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I heUeb\ declaUe WhaW Whe ZRUk SUeVeQWed iQ WhiV WheViV haV

beeQ caUUied RXW b\ P\Velf e[ceSW aV RWheUZiVe VSeciıed.
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AbVWUacW

DeVWabiliVed CompoVing iV a SUacWice baVed UeVeaUch SURjecW, cRQdXcWed aV SaUW Rf a PhD iQ

PXVic cRPSRViWiRQ, WhaW UeWhiQkV Whe SUacWice Rf iQVWUXPeQWal cRPSRViWiRQ WhURXgh

defaPiliaUi]iQg VRPe Rf iWV elePeQWV. ThiV VWXd\ e[aPiQeV d\QaPicV Rf defaPiliaUi]aWiRQ,

alieQaWiRQ, aQd eVWUaQgePeQW ZiWhiQ aQ ecRlRg\ Rf PXVical SUacWiceV, ePeUgiQg fURP P\ RZQ

VWXdiR ZRUk WhaW eQcRPSaVVeV cRPSRViQg fRU, deYelRSiQg aQd PakiQg iQVWUXPeQWV, aQd

aWWeQdiQg WR Whe VSaceV aQd SlaceV Whe\ UeVRQaWe iQ. FiQdiQg alWeUQaWiYe UelaWiRQVhiSV ZiWhiQ

each Rf WheVe QicheV aVViVWV iQ UeYiWaliViQg Whe QRWiRQ Rf cRPSRViQg, alRQg ZiWh Whe ıgXUe Rf

Whe cRPSRVeU. TR e[aPiQe WheVe ideaV WhURXgh SUacWice, WhiV diVVeUWaWiRQ iV accRPSaQied b\ a

SRUWfRliR Rf QiQe ZRUkV WhaW ePbRd\ WhiV Ue-RUieQWaWiRQ, Vi[ Rf Zhich aUe diVcXVVed iQ deWail.

IQ alieQaWiQg Whe QRWiRQ Rf VSace aQd Slace iQ PXVic, ViWe VSeciıciW\ iV addUeVVed WhURXgh

VSaWial elePeQWV ZiWhiQ Whe ZRUkV, iQWeUYeQWiRQV iQ ŕaXUal aUchiWecWXUeVŖ Rf SeUfRUPaQce

VSaceV, aV SeU BleVVeU aQd SalWeU, aQd Whe XVage Rf ıeld UecRUdiQgV aV a cRPSRViWiRQal deYice.

IQVWUXPeQWV aUe defaPiliaUi]ed WhURXgh XQcRQYeQWiRQal XVe, SUeSaUaWiRQ aQd cUeaWiRQ Rf

eQWiUel\ QeZ RQeV, WhXV dePRQVWUaWiQg hRZ QRYel eUgRd\QaPicV Rf e[SeUiPeQWal PXVical

iQVWUXPeQWV allRZ fRU a diĳeUeQW e[SeUieQce Rf PXVickiQg. AligQed ZiWh BUechWiaQ SUiQciSleV

Rf alieQaWiRQ, WheVe PeWhRdV XQcRYeU PXViciaQVŖ RSeUaWiQg PechaQiVPV aQd diYeUge fURP

WUadiWiRQal SeUfRUPaQce SUacWiceV. TheVe aSSURacheV eVWUaQge Whe QRWiRQ Rf cRPSRViQg,

VXbYeUW habiWXal PRdeV Rf QeZ PXVic PakiQg aQd e[WeQd iW WRZaUdV bURadeU aUW PakiQg

SUacWiceV, cRllabRUaWiRQ aQd iQWeUdiVciSliQaUiW\. The iQclXded SRUWfRliR ZRUkV fRllRZ OliYeURVŖ

call fRU ŕaXUali]aWiRQŖ iQ ePbUaciQg QRQ-RcXlaU aSSURacheV WR dealiQg ZiWh VRXQd, aQd

VhRZcaVe hRZ iQcRUSRUaWiQg QeZ, alWeUed iQVWUXPeQWal, QRWaWed aQd ViWe-VSeciıc elePeQWV

WUaQVfRUPV Whe SUacWiVe Rf cRPSRViQg PXVic, UeVXlWiQg iQ aeVWheWicall\ diYeUVe, eQUiched aQd

iQWeUdiVciSliQaU\ ZRUkV. ThiV UeVeaUch ZiVheV WR iQVSiUe SUacWiWiRQeUV WR cRQVciRXVl\ QaYigaWe

Whe ecRlRg\ Rf WheiU PXVical SUacWiceV b\ SURYidiQg iQVighWV iQWR Whe SRWeQWial Rf

defaPiliaUi]iQg WheVe elePeQWV ZiWhiQ cUeaWiYe eQdeaYRXUV.
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AckQRZledgemeQWV

TKLV PKD UHVHaUcK SURMHcW ZRXOd QRW KaYH bHHQ SRVVLbOH ZLWKRXW WKH KHOS RI PaQ\ cROOHaJXHV,

IULHQdV aQd IaPLO\. I ZRXOd OLNH WR WKaQN IURP WKH bRWWRP RI P\ KHaUW aOO WKRVH ZKR KaYH

VXSSRUWHd PH WKURXJKRXW LW. M\ SaUHQWV, ZKR aOZa\V HQcRXUaJHd PH WR SXUVXH P\ LdHaV WR

WKHLU IXOOHVW aUWLVWLc aQd acadHPLc PaQLIHVWaWLRQ; M\ VLbOLQJV, IRU WKHLU SaWLHQW OLVWHQLQJ aQd

HPRWLRQaO VXSSRUW; M\ VXSHUYLVRUV IULV GaUUHOIV aQd RRJHU RHdJaWH, IRU WKHLU cRXQWOHVV SLHcHV

RI adYLcH aQd JXLdaQcH aQd WKHLU XQcRPSURPLVLQJ aQd cRQVWUXcWLYH cULWLcLVP; M\ IRUPHU

WHacKHUV WXUQHd IULHQdV - APQRQ WROPaQ, ZKR QXUWXUHV SOXUaO, H[SHULPHQWaO PRdHV RI

cRPSRVLQJ, AVVaI SKHOOHJ, ZKR HPbRdLHV acadHPLc ULJRXU, aQd MaQXHOa HHLdHU dH JaKQVHQ,

ZKRVH LQIHcWLRXV cXULRVLW\ WRZaUdV bRd\-PLQd H[SHULPHQWaWLRQ LV VHcRQd WR QRQH; TR WKH

EUQVW LXdZLJ EKUOLcK SWLIWXQJ, WKH JHUXVaOHP IQVWLWXWH RI CRQWHPSRUaU\ MXVLc aQd SWHSKHQ

HRUHQVWHLQ IRU VXSSRUWLQJ WKLV UHVHaUcK ıQaQcLaOO\.

TKH PXVLcLaQV aQd cXULRXV LQWHUSUHWHUV RI P\ ZRUNV: ZaIUaaQ HQVHPbOH, IVUaHO

CRQWHPSRUaU\ POa\HUV, IOOaQ VRONRY, HQVHPbOH AVcROWa, MXVLNFabULN, RR\ APRW], FICTA

HQVHPbOH, YaURQ DHXWVcK aQd HQVHPbOH RadaU; TKH bULOOLaQW aUWLVWV I aP OXcN\ WR VKaUH

H[SaQdHd cRPSRVLWLRQaO, aUWLVWLc aQd UHVHaUcK SURcHVVHV ZLWK: KHUVWLQ EUJHQ]LQJHU aQd KLUaQ̣

KXPāU RI WKH SRQR-CKRUHRJUaSKLc CROOHcWLYH, IdR GRUdRQ aQd DaYLd CKaNL; M\ IULHQdV, aW

WLPHV JHRJUaSKLcaOO\ IaU \HW aOZa\V YHU\ cORVH WR P\ KHaUW: APLW GLOXW], ZLY SOaPa, MRVKH

LHYLQ, GLOad BaUaP, Maa\aQ TVadNa, SKaNa McJORWWHQ, HaQQa GU]HVNLHZLc], GLQa EPHUVRQ,

RXSHUW EQWLcNQaS, MHULW SWHSKaQRV, KaM DXQcaQ-DaYLd, MLcKHOOH MRXUa, SWHOOaQ VHORcH,

LaXUH HHLQdO, RRQL BUHQQHU, PHWURV LHLYadaV, BUaQdRQ FaUQVZRUWK, AULHO NaUXQVN\ aQd

MaWWLa CRbLaQcKL - IRU cRXQWOHVV LQVSLUaWLRQaO cRQYHUVaWLRQV aQd H[cKaQJHV.

AQd RI cRXUVH, P\ QXcOHaU IaPLO\: P\ dRJ EcKR, ZKR WHacKHV PH daLO\ QHZ Za\V RI

OLVWHQLQJ aQd SOa\LQJ, RI UHVWLQJ aQd UHJHQHUaWLQJ, aQd P\ ORYH AWaO\a TLURVK - ZKRVH

accHSWLQJ aQd QRXULVKLQJ SUHVHQcH LV OLNH aQ HYHU UHQHZLQJ WRQLc, PXVLcaO aQd PHdLcaO,

ZHOcRPLQJ aQd V\PSaWKHWLcaOO\ YLbUaWLQJ, PaNLQJ IRU WKH PRVW HPSRZHULQJ KRPH aQd ZRUN

HQYLURQPHQW I cRXOd KaYH HYHU ZLVKHd IRU.1

Â Even though this text was finalised in the aftermath of the Hamas terror attack on October Èth ÃÁÃÄ and the
war that followed in the Middle East, it was researched and written much earlier. Living daily through the
geopolitical, collective and personal�emotional shockwaves which the war has caused, I feel unable to
comment on these recent developments and I am leaving these discussions as they are, knowing all too well
that they are now read differently, as a testimony for how quickly volatile realities and places change.
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LLVW Rf ZRUNV LQcOXded LQ WKe SRUWfROLR2

72 PUompWV foU Ra\V of DiVaUUa\ (2021) - fRU eQVePble, lighW SURjecWiRQ aQd ı[ed Pedia

PUePieUed RQ 27.11.2021 b\ eQVePble RadaU, aW Whe PURWeVWaQW-RefRUPed chXUch
iQ LĞbeck

PeUmaBeaUV (2021) - fRU Sa[RShRQe, CellR aQd ı[ed Pedia

PUePieUed RQ 22.8.2021 b\ eQVePble MRVaik aW AckeU SWadW Palace, BeUliQ

LeVVonV fUom Whe Vpine: IYVha (2020-21) - fRU FlXWe aQd ı[ed Pedia

PUePieUed RQ 15.8.2021 b\ RR\ APRW] aW ShalRP MXVic FeVWiYal, CRlRgQe

The ImaginaU\ ConVeUYaWoU\ (2021) - fRU WUiR RQ AlXfon-ViUginal

PUePieUed RQ 3.7.2021 b\ eQVePble FICTA aW T]lil MeXdcaQ FeVWiYal, Tel-AYiY

Top-Game (2019) - fRU eQVePble aQd liYe-YideR

PUePieUed RQ 3.11.2019 b\ eQVePble MXVikFabUik iQ WDR SeQdVaal, CRlRgQe

Pla\ing ZiWh oXU HeaUWV (2019) - fRU SeRSle aQd SaSeUV

PUePieUed RQ 3.11.2019 b\ VchRRl childUeQ fURP CRlRgQe iQ WDR SeQdVaal,
CRlRgQe

SiUena (2018-9) - fRU TXaUWeW aQd ı[ed Pedia

PUePieUed RQ 10.2.2019 b\ eQVePble AVcRlWa aW ECLAT feVWiYal, SWXWWgaUW

7 WalkV in & aUoXnd BliW]doUf (2018) - fRU TXiQWeW aQd a VRXQd VcXlSWXUe

PUePieUed RQ 31.10.2018 b\ eQVePble ZafUaaQ iQ AUchiYe KabiQeWW, BeUliQ

GUoXndZoUk Θ (2017) - fRU 12 Sla\eUV aQd ı[ed Pedia

PUePieUed RQ 2.12.2017 b\ IVUaeli CRQWePSRUaU\ Pla\eUV aW TecWRQicV FeVWiYal,
Tel-AYiY

Ã The accompanying portfolio can be downloaded here�
https���www�dropbox�com�scl�fo�ÈogkdnloÅzÊÇÇbmÂgobÅÊ�h?rlkeyÞfrdbzÄÅodcÁÃqbhaaÈrÅghdvq²dlÞÁ
Or listened and viewed here� www�kaddari�net
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LLVW Rf fLgXUeV
UQleVV VWaWed RWheUZiVe, cUediWV belRQg WR Whe aXWhRU

Fig. 1 GUoXndZoUk Θ - PaS Rf ŕGaUage HallŖ iQ TPXQa WheaWUe, VcRUe e[ceUSW.

Fig. 2 BliW]doUf, iQVWallaWiRQ YieZ, AUchiYe KabiQeWW, OcWRbeU 2018, BeUliQ.

Fig. 3 7 WalkV in and aUoXnd BliW]doUf, VcRUe e[ceUSW.

Fig. 4 SiUena, SeUfRUPaQce VWill, TheaWeUhaXV SWXWWgaUW, 10.2.2019.

Fig. 5 Top-Game, SeUfRUPaQce VWill, WDR Hall, CRlRgQe, 03.11.2019.

Fig. 6 The ImaginaU\ ConVeUYaWoU\, SeUfRUPaQce VWill, LRXVh\ GalleU\, Tel-AYiY,
03.07.2021, APiW Elka\aP.

Fig. 7 72 PUompWV foU Ra\V of DiVaUUa\ - PURPSW NR. 51, VcRUe e[ceUSW.

Fig. 8 72 PUompWV foU Ra\V of DiVaUUa\, SeUfRUPaQce VWill, LXebeck, 27.11.2021,
EQVePble RadaU.

Fig. 9 AUUa\ Rf SeUcXVViRQ iQVWUXPeQWV WeVWed fRU SiUena, SeSWePbeU 2018.

Fig. 10 SiUena, VcRUe e[ceUSW.

Fig. 11 RaXch, iQVWallaWiRQ YieZ, AUchiYe KabiQeWW, BeUliQ, 30.10.2018.

Fig. 12 GUoXndZoUk Θ, VcRUe e[ceUSW.

Fig. 13 GUoXndZoUk Θ, PeUcXVViRQ SaUW, VcRUe e[ceUSW.

Fig. 14 SiUena, PeUcXVViRQ SaUW, VcRUe e[ceUSW.

Fig. 15 A faPil\ Rf PXVical VSiQ-WRSV, BeUliQ, ASUil 2019.

Fig. 16 JeUU\, iQVWallaWiRQ YieZ, AUchiYe KabiQeWW, BeUliQ, 30.10.2018. DaYid Chaki.

Fig. 17 SpachWelim, iQVWallaWiRQ YieZ, AUchiYe KabiQeWW, BeUliQ, 30.10.2018. DaYid Chaki.

Fig. 18 AlXfon, iQVWallaWiRQ YieZ, BeUliQ, JXl\ 2018. DaYid Chaki.

Fig. 19 AlXfon-ViUginal, iQVWallaWiRQ YieZ, LRXVh\ GalleU\, Tel-AYiY, 02.07.2021. DaQiel
HaQRch.

Fig. 20 20 SpUingV, iQVWallaWiRQ YieZ, MalPą KRQVWhall, 20.10.2023. SRQR-ChRUeRgUaShic
CRllecWiYe.

Fig. 21 InVWUXmenWaliWieV, SeUfRUPaQce VWill, GaleUie fĞU ]eiWgeQąVViVche KXQVW LeiS]ig,
13.10.2023.

Fig. 22 SadneVV, digiWal dUaZiQg, JXQe 2020. IdR GRUdRQ.
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AIWHUZDUGV

DOORZ WKLQH RZQ LQWHOOHFW

WR PHOW DZD\ JUDGXDOO\,

EHJLQQLQJ IURP WKH H[WUHPLWLHV.

— TKH TLEHWDQ BRRN RI WKH DHDG
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IQWURdXcWLRQ

ThiV PhD SURjecW iV aQ aWWePSW WR WUace, PaS aQd deVWabiliVe SURceVVeV Rf cRPSRViQg PXVic,

Ue-WhiQkiQg WhiV SUacWice b\ defaPiliaUi]iQg elePeQWV ZiWhiQ iW. ThiV e[SlRUaWiRQ Rf diĳeUeQW

cRQQecWiRQV ZiWhiQ aQ ecRlRg\ Rf PXVical SUacWiceV ePeUged fURP P\ RZQ VWXdiR ZRUk3

Zhich iQYRlYeV cRPSRViQg fRU, PakiQg aQd deYelRSiQg Rf iQVWUXPeQWV, aQd aWWeQdiQg WR Whe

VSaceV aQd SlaceV iQ Zhich Whe\ UeVRQaWe XViQg YaUiRXV Za\V Rf VcRUiQg WheVe cRPSRViWiRQV.

IQ each Rf WheVe QicheV, VeWV Rf aĳRUdaQceV ZiWhiQ WhiV eQYiURQPeQW, alWeUQaWiYe UelaWiRQVhiSV4

aUe eVWabliVhed. The\ aUe PaiQWaiQed b\ d\QaPicV Rf defaPiliaUi]aWiRQ, alieQaWiRQ aQd

eVWUaQgePeQW iQ RUdeU WR UeYiWaliVe bRWh Whe QRWiRQ Rf cRPSRViQg, aV Zell aV Whe ıgXUe Rf Whe

cRPSRVeU.

Akraliving Compohing

ThiV iQYeVWigaWiRQ iV iQiWiaWed b\ cRQVideUiQg a PRVW SUiYaWe Qiche - Whe QRRk Rf Whe iQQeU eaU

aQd P\ SeUVRQal deViUe WR e[SeUieQce VXbWle VRXQdV I RfWeQ heaU iQVide P\ head - e[WeUQaliVed

iQ Whe RXWVide ZRUld. ThiV Qeed fRU VRQic PaQifeVWaWiRQ, ıQdiQg Za\V WR UealiVe iPagiQaU\

iQWeUQal VRXQdV ZiWh aYailable PeaQV, haV beeQ fRU Pe a dUiYiQg fRUce behiQd decadeV Rf

SUacWiViQg PeWhRdV Rf RUgaQiViQg VRXQdV, cRPSRViQg aQd iPSURYiViQg, \ieldiQg alRQg Whe5

Za\ aQd iQ YaUiRXV degUeeV Rf VXcceVV, cRPSelliQg aQd RfWeQ VXbVWaQWial UeVXlWV. M\ fRUPal

WUaiQiQg aV a cRPSRVeU iQiWiall\ dUeZ heaYil\ RQ VeUial SURcedXUeV, alPRVW a hXQdUed \eaUV

afWeU WheiU PRdeUQ fRUPXlaWiRQ b\ AUQRld SchReQbeUg, SeUPXWiQg QRWaWed WZelYe WRQe URZV aV

gXideV SUiRU WR cRPSRViQg ZiWhiQ Whe ŗdiPeQViRQal VSace iQ Zhich PXVical ideaV aUe

SUeVeQWedŘ. FiWWiQgl\, SchReQbeUgŖV PeWaShRU fRU cUeaWiRQ iV Whe iQVWaQWaQeRXV PRPeQW iQ6

Zhich Whe PRQRWheiVWic gRd Pade Whe SUiPRUdial lighW b\ hiV VSeech, Ueif\iQg Whe diYiQe

URPaQWic SaUadigP ZheUe a cUeaWRU PXVW eQYiViRQ VRPeWhiQg RUigiQal WhaW iV bURXghW iQWR Whe

Ç Arnold Schoenberg, Style and idea� selected writings of Arnold Schoenberg, ed� Leonard Stein, ¥Berkeley, CA�
Univ� of California Press, ÂÊÉÅ¦, ÂÂÆ�

Æ Christoph Cox and Daniel Warner, Audio culture: readings in modern music, ¥New York� Continuum, ÃÁÁÅ¦, ÂÉ�

Å James J� Gibson, The ecological approach to visual perception: classic edition, ¥Psychology press, ÃÁÂÅ¦, ÂÃÁ�

Ä Randall Harlow, �Ecologies of Practice in Musical Performance,� MUSICultures ÅÆ, no� Â�Ã ¥ÃÁÂÊ¦� ÃÂÆ�ÃÄÈ,
ÃÂÈ, https���journals�lib�unb�ca�index�php�MC�article�view�ÃÉÊÅÃ�
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ZRUld b\ Whe SRZeU Rf WhiV YiViRQ.7

A YiViRQ, RU Whe acW Rf UeQdeUiQg YiVible, lieV aW Whe cRUe Rf fanWaV\ - a ZRUd Rf GUeek

RUigiQ WhaW deQRWeV, iQ UUVXla le GXiQŖV ZRUdV, ŗaQ aSSeaUaQceő Whe facXlW\ Rf iPagiQaWiRQő

a ZhiPŘ. IW iV a VXbVWaQWial ZhiP, aV fRU heU iPagiQaWiRQ iV a fXQdaPeQWal PRde Rf WhiQkiQg.8 9

HRZeYeU, cRXld VXch a PRde accRPPRdaWe a leVV YiVXall\ RUieQWed fRUP Rf faQWaV\? PeUhaSV

a kiQd Rf aXdiWRU\ iPagiQaWiRQ Zhich iV QRW baVed RQ RcXlaU PeWaShRUV ZRXld beWWeU VXiW Whe

cRQceSWXaliVaWiRQ Rf cRPSRViQg aV Whe UealiVaWiRQ Rf iQWeUQall\ cRQceiYed VRXQdV.10

IQ a VhRUW aQd SRigQaQW We[W, PaXliQe OliYeURV RXWliQed VXch aQ aSSURach b\ adRSWiQg

Whe WeUP ŕaXUali]aWiRQŖ, cRiQed b\ aUchiWecW MeQdel KleiQeU, iQ RUdeU WR eVcaSe WhiV UeigQ Rf

RSWic ZiWhiQ heU WhRXghW. OliYeURV VXggeVWed WhaW Zhile ŕiPagiQaWiRQŖ geQeUall\ deQRWeV aQ11

iQWeUQal PeQWal SURjecWiRQ acURVV all VeQVeV, WheUe iV a cRgQiWiYe diVVRQaQce iQ XViQg VXch a

YiVXal WeUP fRU Whe SURceVV Rf VRXQdiQg iQWeUQall\. HeQce ŕaXUali]aWiRQŖ iV ŗaSW fRU UefeUUiQg WR

iQQeU VRXQd aQd VRXQdiQg, RU VRXQdV aQd VRXQdiQg SeUceiYed VXbjecWiYel\ WhURXgh iQQeU

liVWeQiQgŘ. OĳeUiQg a YRcabXlaU\ ıW fRU VSeakiQg abRXW QRW-\eW-acRXVWic VRXQd, aXUali]aWiRQ12

diUecWV laQgXage WRZaUdV Whe diĳeUeQW VeQVibiliWieV iQYRlYed ZiWh VRXQdŖV VXbjecWiYe iQWeUQal

SURjecWiRQ, Zhile VWUeVViQg Whe iPSRUWaQce Rf RXU eaUV aQd bRdieV aV Whe eQabliQg aSSaUaWXV.

AW Whe VaPe WiPe, WhiV QeRlRgiVP alVR dUaZV aWWeQWiRQ WR Whe RcXlaUceQWUiVP ePbedded iQ

ŕiPagiQaWiRQŖ aV a cRQceSW. OliYeURVŖ VXbWle SURYRcaWiRQ alieQaWeV Whe cRQYeQWiRQal QRWiRQ Rf

cUeaWiYe SURceVV aQd fRUegURXQdV a diĳeUeQW, e[SaQded Za\ Rf WhiQkiQg Rf cRPSRViQg.

IQ a ViPilaU faVhiRQ WhaW ŕaXUali]aWiRQŖ alieQaWeV ŕiPagiQaWiRQŖ b\ RĳeUiQg a QRQ-RcXlaU

YRcabXlaU\ WR eQgage ZiWh VRXQd, bUiQgiQg WR aZaUeQeVV iWV cRUSRUeal aVSecWV, IVabelle

SWeQgeUVŖ QRWiRQ Rf aQ ŕecRlRg\ Rf SUacWiceVŖ Pa\ dUaZ aWWeQWiRQ WR cRPSRViQgŖV13

ePbeddedQeVV ZiWhiQ a bURadeU cUeaWiYe eQYiURQPeQW. SWeQgeUV bXildV XSRQ BUiaQ MaVVXPiŖV

ÂÄ Isabelle Stengers, ±Introductory Notes on an Ecology of Practices±, Cultural Studies Review ÂÂ, no� Â ¥ÂÃ
August ÃÁÂÄ¦� ÂÉÄ ÊÇ, ÂÉÅ, doi�ÂÁ�ÆÂÄÁ�csr�vÂÂiÂ�ÄÅÆÊ�

ÂÃ Pauline Oliveros, ±Auralizing in the Sonosphere� A Vocabulary for Inner Sound and Sounding,± Journal of
Visual Culture À¿, no� Ã ¥August ÃÁÂÂ¦� ÂÇÄ, doi�ÂÁ�ÂÂÈÈ�ÂÅÈÁÅÂÃÊÂÂÅÁÃÉÉÂ�

ÂÂ Mendel Kleiner, Bengt�Inge Dalenbäck, and Peter Svensson, ±Auralization�an overview,± Journal of the Audio
Engineering Society ÅÂ, no� ÂÂ ¥ÂÊÊÄ¦� ÉÇÂ�ÉÈÆ�

ÂÁ For the effects of technology on auditory imagination see� Don Ihde, Embodied Technics, ¥Automatic Press �
VIP, ÃÁÂÁ¦�

Ê Ibid�, ÃÈÉ�

É Ursula K� Le Guin, The Wave in the Mind: Talks and Essays on the Writer, the Reader, and the Imagination,
¥Boulder, CO� Shambhala Publications, ÃÁÁÅ¦, ÇÁ�

È Ibid�, ÂÁÃ�
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idea Rf a SRliWical ecRlRg\ WR UeĲecW RQ Whe habiWaW, RU Whe cRQWe[W Rf SUacWiceV aV Whe\

cR-becRPe. IQ Whe VaPe Za\ WhaW each liYiQg VSecieV iV XQiTXe, Vhe aUgXeV WhaW QR SUacWice iV14

like aQ\ RWheU, WheUefRUe Whe VSeciıc cRQWe[W fUaPeV aQd ciUcXPVcUibeV Whe labRXU aQd Whe

PeWhRdV XQdeUWakeQ iQ aQ\ giYeQ RQe. ThiQkiQg abRXW SUacWiceV WhURXgh aQd iQ UelaWiRQ WR

RWheU RQeV giYeV UiVe WR a PRUe ecRlRgical Za\ Rf WhiQkiQg, aZaUe Rf WheiU PXlWiSle

cRQQecWiRQV aQd e[chaQge. WheQ ZRUkiQg iQVide a cRQWe[W, a SUacWice VhRXld Veek WR

UecRgQiVe iWV bRUdeUV aQd SXVh agaiQVW WheP iQ RUdeU WR Ue-eVWabliVh WheVe YeU\ bRUdeUV. ThiV

cRQceSW UelaWeV WR SUacWiceV QRW aV Whe\ alUead\ aUe, bXW UaWheU aV Whe\ Pa\ becRPe, lRRkiQg

fRU QeZ SRVVibiliWieV fRU WheP WR be SUeVeQW aQd WR cRQQecW. BXildiQg RQ SSiQR]a, SWeQgeUV

QRWeV WhaW Zhile Ze caQQRW kQRZ ZhaW a SUacWice cRXld becRPe, Ze dR kQRZ WhaW Whe Za\ Ze

deıQe RU addUeVV a SUacWice iV QeYeU VeSaUaWe fURP iWV VXUURXQdiQgV.15

WheQ aSSlied WR Whe dRPaiQ Rf cRPSRViQg, Whe ecRlRg\ Rf PXVical SUacWiceV

UecRgQi]eV WhaW Whe SUacWice Rf RUgaQiViQg VRXQdV iV a PXlWi faceWed SURceVV. IQ P\ VWXdiR

ZRUk, iW iV SURdXced b\ eQgagiQg ZiWh diĳeUeQW PXVical iQVWUXPeQWV - ZheWheU WhURXgh

Sla\iQg ZiWh, SUeSaUiQg RU PakiQg WheP - alRQg ZiWh ZalkiQg aQd UecRUdiQg iQ SlaceV,

UeadiQg, ZUiWiQg, ediWiQg, VcRUiQg, Pi[iQg aQd, cUXciall\, cRQWiQXRXVl\ liVWeQiQg aQd aXUali]iQg.

Each iV a diVWiQcW Qiche ZiWhiQ WhiV bURadeU ecRlRgical fUaPeZRUk, aQd WhiV cXUUeQW SURjecW

VeekV WR UeRUieQW Whe SUacWice WhURXgh alWeUiQg WheVe YaUiRXV elePeQWV. ThiV iV dRQe b\

WhiQkiQg ŕWhURXgh WheiU PiddleŖ, PeaQiQg - ZiWhRXW a gURXQdiQg deıQiWiRQ Rf cRPSRViWiRQ16

RWheU WhaQ Whe eQdeaYRXUV iW iQYRlYeV. AV VXch, WhiV cRQceSW allRZV fRU a QeceVVaU\

deVWabiliVaWiRQ Rf Whe SUacWice, UeWhiQkiQg iW iQ UelaWiRQ WR RWheU SUacWiceV aQd cRQQecWiQg iWV

diĳeUeQW QicheV iQ QeZ, VWiPXlaWiQg Za\V. ThiV PhD UeVeaUch ePbUaceV a cRQceSWiRQ Rf

iQVWUXPeQWal cRPSRViQg aV a SURceVV WhaW begiQV ZiWh a cRQVciRXV fRcXV RQ aXUali]iQg VRXQd

aQd gURZV WhURXgh d\QaPic iQWeUacWiRQV, cRQQecWiQg a SlXUaliW\ Rf ideaV, SlaceV, iQVWUXPeQWV

aQd cRllabRUaWRUV iQ UeQeZed eQgagePeQWV WhaW challeQge aQd UedeıQe Whe bRXQdaUieV Rf Whe

SUacWice.

ÂÇ Ibid� ÂÉÈ�

ÂÆ Ibid�, ÂÉÆ�Ç�

ÂÅ Ibid�, ÂÉÄ�
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Rehearch Qkehjionh

ThiV UeVeaUch fRcXVeV RQ hRZ P\ PXVical SUacWice XWiliVeV diYeUVe PeWhRdV Rf cRPSRViQg aV a

PeaQV Rf defaPiliaUi]iQg UelaWiRQV ZiWh PXVical iQVWUXPeQWV - WhURXgh e[SlRUiQg QeZ

iQVWUXPeQWal aĳRUdaQceV, aQd ZiWh VSaceV - b\ XQ-habiWXaWiQg WheiU SeUceSWiRQ WhURXgh17

PXVic PakiQg aWWXQed WR VSeciıc SlaceV RU WiPeV. The RbjecWiYe Rf WhiV SURjecW ZaV WR deYelRS

VXch PeaQV Rf cUeaWiQg ZRUk - WRRlV, PeWhRdV aQd SURceVVeV XQdeUWakeQ, WhURXgh a SRUWfRliR

Rf cRPSRViWiRQV aQd a ZUiWWeQ UeĲecWiRQ.

ReVSecWiYel\, Whe ZRUkV cRPPeQWed RQ iQ WhiV diVVeUWaWiRQ aUe dUiYeQ b\ WhUee clXVWeUV

Rf TXeVWiRQV, VSiUalliQg iQZaUdV. The ıUVW clXVWeU begiQV b\ addUeVViQg VSace aQd Slace. IQ

RUdeU WR be heaUd, SRXQd UeTXiUeV a PediXP WR WUaYel WhURXgh, aQd cRPSRViQg, Sla\iQg aQd

SeUfRUPiQg aUe alZa\V ViWXaWed, WakiQg Slace VRPeZheUe. IQ RUgaQiViQg VRXQdV aQd eYeQWV18

WhURXgh VSace aQd WiPe, iQWeUQal, PeQWal aQd iPagiQaU\ SlaceV iQWeUfeUe aQd iQWeUPiQgle ZiWh

e[WeUQal, Sh\Vical, acRXVWic aQd SRliWiciVed RQeV. Which UaiVeV Whe TXeVWiRQ: HRZ PighW

cRPSRVed PXVic defaPiliaUi]e a giYeQ VSace RU a Slace?

The VecRQd clXVWeU addUeVVeV iQVWUXPeQWV. WheQ cRPSRViQg iQVWUXPeQWal PXVic, Whe

iQVWUXPeQW iV Whe PaiQ ageQW Zhich aĳRUdV aQd liPiWV Whe SRVVibiliWieV fRU VRQic PaQifeVWaWiRQ.

While Whe iQWeUface beWZeeQ Whe Sla\iQg bRd\ aQd a WUadiWiRQal RU eVWabliVhed PXVical19

iQVWUXPeQW iV RfWeQ a UeVXlW Rf a decadeV lRQg UelaWiRQVhiS, QeZ e[SeUiPeQWal PXVical

iQVWUXPeQWV SURYide a fUeVh gURXQd fRU QeZ eUgRd\QaPicV aQd fRUPV Rf UelaWiRQ. The20

TXeVWiRQV aVked aUe: HRZ dR QRYel eUgRd\QaPicV Rf e[SeUiPeQWal PXVical iQVWUXPeQWV allRZ

a diĳeUeQW Za\ Rf e[SeUieQciQg PXVickiQg? WhaW chaQgeV aQd ZhaW iV keSW Whe VaPe?21

The WhiUd clXVWeU UeYRlYeV aURXQd Whe aXUali]iQg Velf aQd aVkV: WhaW haSSeQV ZheQ Ze

ÃÂ Christopher Small, Musickingௗ� The Meanings of Performing and Listening, ¥Connecticut� Wesleyan univ�
Press, ÂÊÊÉ¦, Ê�

ÃÁ Thor Magnusson, Sonic Writing: Technologies of Material, Symbolic, and Signal Inscriptions, ¥New York, NY�
Bloomsbury Publications, ÃÁÂÊ¦, ÂÁ�

ÂÊ Donald A� Norman, The design of everyday things, ¥New York� Currency Doubleday, ÂÊÉÉ¦, Ê�

ÂÉ F� Alton Everest and Ken C� Pohlmann, Master handbook of acoustics, ¥McGraw�Hill Education, ÃÁÂÆ¦, ÂÆÄ�

ÂÈ Jonathan De Souza, Music at hand: Instruments, bodies, and cognition, ¥Oxford Univ� Press, ÃÁÂÈ¦, ÂÃ�
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Ue-WhiQk, alWeUQaWe aQd deVWabiliVe VRPe Rf Whe bXildiQg blRckV Rf cRPSRViWiRQal SUacWice?

AQd, jRiQed b\ Whe fRUPeU clXVWeUV, ZhaW haSSeQV ZheQ iQVWUXPeQWV aQd Whe SlaceV ZheUe Whe\

UeVRQaWe aUe VXbjecWed WR VXch SURceVVeV?

CRQVideUiQg WheVe clXVWeUV Rf TXeVWiRQV, P\ PaiQ h\SRWheViV iV WhaW b\ fRllRZiQg WheVe

WhUeadV, cRPSRViQg acWiYel\ diYeUgeV iQWR aQ ecRlRg\ Rf PXVical SUacWiceV: a VSeciıc aQd

ŕQRQ-QeXWUalŖ WRRl fRU WhiQkiQg WhaW UelaWeV WR Whe SUacWice QRW aV iW alUead\ iV bXW aV iW Pa\

becRPe. CRPSRViQg iWVelf iV WhXV deVWabiliVed aV iW WUaQVfRUPV fURP a UelaWiYel\ deıQed,22

ı[ed acWiYiW\, iQWR a PXlWidiPeQViRQal QaYigaWiRQ WhURXgh XQkQRZQ, iQWeUdiVciSliQaU\

eQYiURQPeQWV. A SURlRQged VSaWiR-WePSRUal e[SlRUaWiRQ WhaW lRRkV aQd liVWeQV fRU SaWhV WR

bUiQg a SlXUaliW\ Rf ideaV WRgeWheU, fRUP WheP iQWR cRheUeQW PXVical e[SeUieQceV aQd

cRPPXQicaWe WheP WR iQWeUSUeWiQg SeUfRUPeUV aQd a liVWeQiQg SXblic. WhaW cRXld aQ accRXQW

Rf defaPiliaUi]aWiRQ Rf iQVWUXPeQWV aQd SlaceV WhURXgh cRPSRViQg SURceVVeV Weach XV abRXW

SRVVibiliWieV fRU cRQWePSRUaU\ PXVic PakiQg?

CKaSWeU OXWOLQe

The WhUee chaSWeUV Rf WhiV WheViV cRPPeQW RQ Vi[ Rf Whe QiQe cRPSRViWiRQV feaWXUed iQ Whe

SRUWfRliR, aligQed ZiWh Whe ceQWUal WhePeV Rf WhiV iQTXiU\. AV a UeVXlW, ceUWaiQ ZRUkV aUe

UeYiViWed iQ YaUiRXV VecWiRQV, ZheUe WheiU UeleYaQW aVSecWV aQd cRQQecWiRQV WR Whe RYeUaUchiQg

WhePeV aUe diVcXVVed. BXW befRUehaQd, Whe SRUWfRliR ZRUkV aUe iQWURdXced iQ Whe VecRQd SaUW

Rf WhiV iQWURdXcWiRQ, RĳeUiQg aQ RYeUYieZ Rf WheiU cRQWe[W, cRQWeQW aQd WechQical deWailV. The

ıQal SaUW Rf WhiV iQWURdXcWiRQ SURYideV aQ RXWliQe WR P\ cRPSRViWiRQal aSSURach, fRcXViQg RQ

RQe Rf P\ cRPSRViWiRQV, SiUena, aV a caVe VWXd\ Rf P\ deciViRQ PakiQg SURceVV, fRllRZed b\

fRXU ŕheadeUVŖ Zhich cRUUelaWe WR P\ cRPSRViWiRQal WhiQkiQg.

ChaSWeU OQe, ŕFUaPeZRUkŖ, RXWliQeV Whe backgURXQd aQd UeaVRQV fRU Whe PRYe WRZaUdV

defaPiliaUi]aWiRQ aQd e[SeUiPeQWaWiRQ iQ Whe cRQWe[W Rf cRQWePSRUaU\ cRPSRViWiRQ. IW begiQV

ZiWh aQ e[SlRUaWiRQ Rf L\dia GRehUŖV cUiWiTXe Rf Whe WeUkWUeXe PRdel Rf PXVical SURdXcWiRQ,23

RXWliQeV P\ SeUVRQal PRWiYaWiRQV aV a cRPSRVeU fRU PRYiQg aZa\ fURP PRUe cRQYeQWiRQal

ÃÄ Lydia Goehr, The Imaginary Museum of Musical Works, ¥Oxford Univ� Press, ÃÁÁÈ¦, ÂÉÆ�

ÃÃ Stengers, Introductory Notes on an Ecology of Practices, ÂÉÆ�

14



cRPSRViQg aSSURacheV aQd SURYideV VRPe hiVWRUical aQd ShilRVRShical cRQWe[W fRU Whe

cRQceSWV Rf defaPiliaUi]aWiRQ aQd alieQaWiRQ. IW SURceedV WR e[aPiQe Whe ZRUk Rf WZR

cRPSRVeUV, JRhaQQeV KUeidleU aQd JeQQifeU WalVhe, fRcXViQg RQ hRZ WheiU SUacWiceV alieQaWe

aQd UedeıQe Whe URle aQd ıgXUe Rf Whe cRPSRVeU. The Qe[W WZR chaSWeUV RĳeU a deWailed lRRk

aW Whe PechaQiVPV Rf defaPiliaUi]aWiRQ aQd deVWabiliVaWiRQ Rf WZR elePeQWV iQ WhiV ecRlRg\ Rf

PXVical SUacWiceV: ChaSWeU TZR, ŖDeVWabiliViQg PlaceŖ, diVcXVVeV diĳeUeQW VWUaWegieV Rf

ZRUkiQg ZiWh aQd iQcRUSRUaWiQg ViWe VSeciıc elePeQWV ZiWhiQ Whe SRUWfRliR ZRUkV. TheVe

iQclXde ePSlR\iQg ıeld-UecRUdiQgV aV aXdiWRU\ VcRUeV, UelaWiQg WR Whe XQiTXe aUchiWecWXUeV Rf

Whe SeUfRUPaQce VSaceV XViQg lRXdVSeakeUV RU VRXQd-VcXlSWXUeV, aQd iQcRUSRUaWiQg ZalkiQg

aQd PRYePeQW iQWR Whe SeUfRUPaQce. ChaSWeU ThUee, ŕDefaPiliaUi]iQg iQVWUXPeQWVŖ, e[SlRUeV

Whe XQcRQYeQWiRQal XVageV aQd geQeUaWiYe fXQcWiRQV Rf PXVical iQVWUXPeQWV iQ Whe SRUWfRliR

ZRUkV, lRRkiQg aW Whe eYRlYiQg d\QaPicV beWZeeQ WheVe iQVWUXPeQWV aQd Whe PXViciaQV,

highlighWiQg WheiU iQWeUSla\ aQd PXWXal iQĲXeQce. FiQall\, ASSeQdi[ A RXWliQeV Whe ZRUkV QRW

diVcXVVed ZiWhiQ WhiV We[W aQd ASSeQdi[ B SURYideV claUiıcaWiRQV abRXW Whe diĳeUeQW URleV Whe

VcRUeV Sla\ ZiWhiQ Whe SRUWfRliR ZRUkV. VieZed aV a ŗQicheŘ ZiWhiQ Whe bURadeU ecRlRg\ Rf

PXVical SUacWiceV RXWliQed eaUlieU, VcRUeV Wake RQ diYeUVe fRUPV aQd Pa\ cRQWaiQ

idiRV\QcUaVieV RU iQcRQViVWeQcieV, Zhich aUe diVclRVed aQd e[SlaiQed iQ WhaW aSSeQdi[.
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PRUWfROLR OXWOLQe

IQ WhiV VecWiRQ, Whe Vi[ SRUWfROiR ZRUkV WhaW XQdeUSiQ Whe fROORZiQg diVcXVViRQV aUe iQWURdXced,

ePbRd\iQg Whe iQWeQWiRQ Rf deVWabiliViQg Whe SUacWice WhURXgh QRQ-VWaQdaUd XVage Rf

iQVWUXPeQWV aQd iQcRUSRUaWiRQ Rf ViWe VSeciıc elePeQWV. The ıUVW WhUee ZRUkV deal heaYil\

ZiWh Whe QRWiRQ Rf Slace, XViQg ıeld UecRUdiQgV fURP SRliWiciVed ViWeV aV fRXQdaWiRQal la\eUV

fRU cRPSRViQg aQd aV aXdiWRU\ VcRUeV. ThiV iQYeVWigaWiRQ iQclXdeV GUoXndZoUk Θ, fRU a

ZalkiQg eQVePble; 7 WalkV in & aUoXnd BliW]doUf, a PXVical SeUfRUPaQce ZiWhiQ a VRXQd

iQVWallaWiRQ; aQd SiUena, fRU aQ iQVWUXPeQWal TXaUWeW ZiWh ı[ed-Pedia. The laWWeU SaUW Rf Whe

SRUWfRliR iV iQfRUPed b\ eaUlieU ZRUkV aQd e[SlRUeV fXUWheU QRYel iQVWUXPeQWal cRQWe[WV.

Top-Game VhaUeV ZiWh GUoXndZoUk Θ e[SeUiPeQWiQg ZiWh eQVePble diUecWiRQ bXW iQWURdXceV

a QeZ faPil\ Rf Velf deYelRSed iQVWUXPeQWV. The ImaginaU\ ConVeUYaWoU\ fRcXVeV RQ Whe

SeUfRUPaWiYe leaUQiQg SURceVV Rf aQRWheU QRYel iQVWUXPeQW, aQd 72 PUompWV foU Ra\V of

DiVaUUa\ iQWegUaWeV a lighW iQVWUXPeQW iQWR a PXVical eQVePble. All WheVe ZRUkV VhaUe aQ

e[SlRUaWiRQ Rf diYeUVe VcRUiQg PeWhRdV, each WailRUed fRU Whe VSeciıc SURjecWŖV QeedV.

PUeVeQWed chURQRORgicaOO\, WheiU cUeaWiRQ VSaQV fURP 2017 WR 2021. IQ-deSWh diVcXVViRQV RQ

WheVe ZRUkV aUe lRcaWed iQ Whe ŕCRPSRViWiRQal ASSURachŖ VecWiRQ, iQ ChaSWeU TZR,

ŕDeVWabiliViQg PlaceŖ, aQd ChaSWeU ThUee, ŕDefaPiliaUiViQg IQVWUXPeQWVŖ. DRcXPeQWaWiRQ Rf

Whe ZRUkV WhePVelYeV, WRgeWheU ZiWh UecRUdiQgV, VcRUeV, ı[ed-Pedia SaUWV aQd ShRWRgUaShV

caQ be fRXQd iQ Whe fRldeU iQclXded aV SaUW Rf WhiV VXbPiVViRQ. The WhUee addiWiRQal ZRUkV,

cRQceUQed ZiWh VlighWl\ diĳeUeQW WhePeV, aUe WhXV RXWVide Whe VcRSe Rf Whe diVcXVViRQV aQd aUe

iQWURdXced iQ ASSeQdi[ A.

Â� Groundwork Θ
for ÂÃ players and fixed media ¥ÃÁÂÈ¦ ÃÃ�

GUoXndZoUk Θ (fURP heUe GUoXndZoUk) iV a ZRUk fRU eQVePble, e[SlRUiQg Whe24

UelaWiRQVhiSV beWZeeQ iQVWUXPeQWal SeUfRUPeUV aQd Whe VSace iQ Zhich Whe\ PRYe, WhURXgh

liVWeQiQg. ThiV ZRUk UeVWV RQ WZR aVVXPSWiRQV: 1.bMXVic aQd VRXQd haYe Whe caSaciW\ WR

ÃÅ �Θ � tet�, being the ninth letter in the Phoenician alphabet is used here as a cryptic marker of the archaic
origins of the problem of °working the ground°� For a poetic�philosophic treatment of this problem see�
Timothy Morton, Dark ecology: For a logic of future coexistence, ¥Columbia Univ� Press, ÃÁÂÇ¦, ÄÉ�
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WUaQVfRUP a VSace, XQQaPed aQd geQeUal, iQWR a SaUWicXlaU Slace; 2. YRXU bRd\ iV a Slace, Whe

cRQWacW SRiQWV beWZeeQ \RX aQd \RXU SURVWheViV-iQVWUXPeQW aUe a Slace, aV iV Whe URRP iQ

Zhich \RX liVWeQ, Whe ciW\ aQd Whe laQd. GUoXndZoUk TXeVWiRQV hRZ all Rf WheVe SlaceV cRPe

WRgeWheU, RUbiW aQd cRllide, WePSRUaUil\ WUaQVfRUPiQg a black bR[ like WheaWUe hall iQ Tel-AYiY

iQWR a diĳeUeQW Slace, WhURXgh a cRPSRViWiRQ baVed RQ UecRUded VRXQd-ZalkV alRQg Whe

bRUdeUV Rf IVUael.bB\ RSeQiQg a liPiQal VSace, WheVe UecRUdiQgV faciliWaWe a SRVVible liVWeQiQg

SeUVSecWiYe ZheUe Whe bRUdeU iV e[SeUieQced QRW aV a liQe - a liPiW RQe VhRXld QRW aSSURach RU

WUaQVgUeVV, bXW a lRcXV ZiWh WhickQeVV aQd YRlXPe iQ aQd Rf iWVelf. SRXQd alVR eaVil\ UeYealV

Whe aQWhURSRceQWUic aVSecW Rf Whe bRUdeU: WeaWheU dReV QRW caUe abRXW iW, aQd Whe elePeQWal

VRXQdV, aV Zell aV all RWheU QRQ-hXPaQ cUeaWXUeV, alPRVW cRPSleWel\ igQRUe iW.b

CaSWXUiQg Whe iQWUicac\ Rf Whe bRUdeU aQd iWV iQabiliW\ WR WUXl\ VeSaUaWe, GUoXndZoUk

WieV WRgeWheU Whe UecRUdiQgV ZiWh Whe PRYiQg bRdieV aQd VRXQdV Rf Whe eQVePble. WiWhiQ Whe

SeUfRUPaQce hall, WZelYe PXViciaQV aUe diYided iQWR WZR gURXSV, each QaYigaWiQg WheiU RZQ

half Rf Whe VWage, gXided b\ Whe ıeld UecRUdiQgV Zhich aUe ePiWWed fURP Whe VWageŖV fRXU

cRUQeUV aQd Zhich SURYide a kiQd Rf a VSaWial aXdiWRU\ VcRUe. SeW XS aV aQ iQWeUdeSeQdeQW

PRbile, Whe VRXQdV Whe PXViciaQV Sla\ aUe UegXlaWed b\ WheiU SRViWiRQ RQ VWage, WheiU SUR[iPiW\

WR RQe aQRWheU aQd Whe VRXQdV Whe\ SeUceiYe. EYeQ WhRXgh Whe\ aUe iQVWUXcWed QRW WR UeacW WR

VRXQdV fURP RXWVide WheiU WeUUiWRU\, Whe\ iQeYiWabl\ RfWeQ dR VR, UeVXlWiQg iQ a highl\ fXVed

dURQe We[WXUe WhaW acceQWXaWeV WheiU VRQRURXV XQiW\ deVSiWe Whe iPagiQaU\ diYide.

BRUdeUiQg chRUeRgUaSh\, SeUfRUPaQce aQd a PXVical cRPSRViWiRQ, WhiV Siece VeWV a

ViWXaWiRQ iQ PRWiRQ WhaW SURbeV Whe WhUeVhRldV beWZeeQ Whe iQdiYidXal SeUfRUPeUV, Whe VWage,

Whe hall aQd Whe Slace ZheUe iW iV ViWXaWed. The aXdieQce iV VXUURXQded ZiWh WhiV VRQic

cRQVWellaWiRQ aQd e[SeUieQceV Whe WeQViRQ beWZeeQ VXbPeUgiQg iQWR Whe VRXQdV WhePVelYeV,

Zhich caQ be TXiWe eQWiciQg, aQd beiQg aZaUe Rf Whe cRQcUeWe SRliWiciVed aQd XQVeWWled RUigiQ

Rf WheVe VRXQdV. B\ blXUUiQg e[WeUQal VRXQdV ZiWh iQWeUQal RQeV, cRQcUeWe ZiWh abVWUacW,

GUoXndZoUk challeQgeV aQd UefUaPeV Whe SeUceSWiRQ Rf Slace fRU eYeU\RQe iQYRlYed.

CRPPiVViRQed b\ TecWRQicV FeVWiYal aQd SUePieUed b\ IVUaeli CRQWePSRUaU\ Pla\eUV RQ

DecePbeU 2Qd 2017, iQ TPXQa TheaWUe, Tel-AYiY.

17



Fig. 1, GUoXndZoUk Θ - PaS Rf ŕGaUage HallŖ iQ TPXQa TheaWUe, VcRUe e[ceUSW.
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Ã� È Walkh in ² Aroknd Blijvdorf

for quintet on self�made instruments and a sound�sculpture ¥ÃÁÂÉ¦ ÇÁ�

BliW]doUf ZaV aQ aUWiVWic UeVeaUch SURjecW cRQdXcWed aW Whe GUadXaWe SchRRl iQ Whe

CeQWUe fRU AdYaQced SWXdieV (BAS) aW BeUliQŖV aUW UQiYeUViW\ (UdK) beWZeeQ 2016-18, iQ

cRllabRUaWiRQ ZiWh YiVXal aUWiVWV IdR GRUdRQ aQd DaYid Chaki. DealiQg ZiWh PePRUieV Rf Whe

ZaU Rf 1948 iQ Whe WeUUiWRU\ Rf IVUael-PaleVWiQe, Ze iPPeUVed RXUVelYeV iQ ZhaW PighW be

called iWV VXppUeVVed geogUaphieV - QaPel\ Whe hXQdUedV Rf YillageV WhaW ZeUe deSRSXlaWed

dXUiQg Whe ZaU aQd aUe VWill VWaQdiQg iQ YaUiRXV degUeeV Rf UXiQ.25

AQ iQiWial TXeVWiRQ I ZaQWed WR e[SlRUe ZiWh WhiV SURjecW ZaV ZheWheU a Slace cRXld

hRld PePRU\ Rf Whe VRXQdV iW XVed WR YibUaWe. ReacWiQg WR Whe idea Rf acRXVWic YibUaWiRQ WhaW,

eYeQ if iQaXdible, cRXld UeVRQaWe fRU a YeU\ lRQg WiPe, Ze Pade e[WeQded ıeld WUiSV iQWR26

VRPe WZeQW\ deVeUWed YillageV, VXUYe\ed WheiU aUchiWecWXUe aQd cRQdXcWed ıeld-UecRUdiQgV RQ

ViWe. NRZada\V WheVe YillageV aUe ŕQRQ-SlaceVŖ ZiWh VeYeUed PePRU\ aQd UelaWiRQ, gaSV iQ27

Whe laQd: The\ aUe QRW PaUked RQ Whe RĴcial PaSV, eYeQ WhRXgh Whe QeighbRXUiQg YillageV

caUU\ Whe HebUai]ed YeUViRQV Rf WheiU QaPeV: Danial becaPe DaniŖel, HadiWa becaPe Hadid

WR QaPe bXW a feZ e[aPSleV. We ShRWRgUaShed aQd UecRUded PaWeUialV, Zhich I laWeU ZRUked28

ZiWh iQ aQ ŕelVeZheUeŖ, QaPel\ Whe cRQWUaVWiQg geRgUaSh\ Rf cRQWePSRUaU\ BeUliQ. FeeliQg Whe

acXWe gaS beWZeeQ EXURSe aQd Whe Middle-EaVW, Ze deYelRSed QeZ e[SeUiPeQWal PXVical

iQVWUXPeQWV WhaW eQcaSVXlaWe iQ WheiU PaWeUialiW\ WhePeV Rf a PiliWaUiVed laQd aQd Rf

WUaQVSRUWaWiRQ-deSRUWaWiRQ, iQ RUdeU WR deal ZiWh VXch cRPSle[ UelaWiRQV ZiWhRXW UeVRUWiQg WR

WUadiWiRQal EXURSeaQ PXVical iQVWUXPeQWV, Zhich caUU\ VR PXch hiVWRUical baggage.29

ÃÊ De Souza, Music at Hand, ÂÈ�

ÃÉ Zochrot, Nakba map.

ÃÈ Marc Augé, ±Non-places: Introduction to an Anthropology of Supermodernity±, ¥Verso Books, ÂÊÊÆ¦, ÈÉ�

ÃÇ Maayan Tsadka, ±From Caves to Churches±, Maarav, A Journal for Art and Culture, ÂÁ,
http���maarav�org�il�english�ÃÁÂÊ�ÂÁ�ÁÄ�caves�churches�maayan�tsadka�, ¥Accessed ÃÆ�ÂÃ�ÃÁÃÄ¦�

ÃÆ Zochrot, Nakba map, https���www�zochrot�org�publication¢articles�view�ÆÅÈÈÃ�en ¥Accessed ÃÆ�ÂÃ�ÃÁÃÄ¦�
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Fig. 2, BliW]doUf, iQVWallaWiRQ YieZ, AUchiYe KabiQeWW, OcWRbeU 2018, BeUliQ.

AV SaUW Rf Whe ZRUk, aQ eQVePble Rf fRXU e[SeUiPeQWal PXVical iQVWUXPeQWV aQd a

VRXQd VcXlSWXUe ZeUe deVigQed aQd cUeaWed (Fig. 2): JeUU\, a ZiQd iQVWUXPeQW Pade Rf a

PiliWaU\ ZaWeU caQiVWeU, SaUWiall\ ılled ZiWh ZaWeU aQd e[ciWed b\ blRZiQg iQWR iW WhURXgh a

lRQg SlaVWic VWUaZ WhaW ZaV Pade iQWR a PRXWhSiece; (1) SpachWelim, a SeUcXVViRQ iQVWUXPeQW

WhaW feaWXUed a VeUieV Rf PeWal VSaWXlaV PRXQWed alRQg aQ alXPiQiXP URd aQd bRZed iQ

YaUiRXV cRPbiQaWiRQV; (2) SaWbo[, aQ idiRShRQe cRQVWUXcWed fURP a caUdbRaUd VhiSSiQg bR[,

deVigQed WR be ZRUQ aURXQd Whe Sla\eUŖV ZaiVW aQd Sla\ed b\ bRZiQg iWV ĲaSV; (3) AlXfon, aQ

iQVWUXPeQW cRQViVWiQg Rf ıYe alXPiQiXP beaPV aWWached WR WZR acRXVWic gXiWaUV ZiWh a ViQgle

VWeel VWUiQg VWUeWched beWZeeQ WheiU bRdieV; (4) RaXch, a VRXQd VcXlSWXUe Pade RXW Rf fRaP

bRaUdV aQd eTXiSSed ZiWh a PXlWi chaQQel WUaQVdXceU aUUa\, ePiWWiQg WhURXgh iWV VideV a

PRQWage Rf ıeld UecRUdiQgV aQd RWheU UeVeaUch-deUiYed VRXQdV. All WheVe iQVWUXPeQWV, WheiU

PRUShRlRgieV aQd WheiU VRXQdV, ZeUe iQVSiUed b\ Whe alWeUed aQd UeQeZed SeUVSecWiYe RQ Whe

VSaWial aQd hiVWRUical cRQWe[W Rf Whe YillageV aQd Whe bURadeU WeUUiWRU\ Rf IVUael-PaleVWiQe.

FeaWXUiQg WheVe ıeld-UecRUdiQgV aQd QeZ iQVWUXPeQWV, aQ hRXU-lRQg cRPSRVed Siece

fRU TXiQWeW aQd ı[ed-Pedia ZaV SeUfRUPed WZice dXUiQg Whe ıQal SUeVeQWaWiRQ Rf Whe SURjecW.

TiWled ŕ7 WalkV in & aUoXnd BliW]doUfŖ (fURP heUe 7 WalkV), Whe ZRUk RSeQed XS a VRQic

cRQWiQXXP iQ Zhich Whe ıeld-UecRUdiQgV ZeUe cRPSRVed aQd PRQWaged iQWR a PXlWi chaQQel
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VRXQdWUack WhaW ZaV ePiWWed WhURXgh a VRXQd VcXlSWXUe, Zhich VeUYed aV a ŕghRVWŖ cRQdXcWRU

fRU liYe PXViciaQV. The PXViciaQV dUeZ PXVical cXeV fURP VRXQdV SeUceiYed iQ Whe UecRUdiQgV

aQd XVed WheP WR QaYigaWe aQd ciUcXlaWe Whe hall, heQce Whe WiWle (Fig. 3). BliW]doUf iV Whe QaPe

Rf a ıcWiRQal Yillage, ePSWied Rf iWV XQkQRZQ iQhabiWaQWV iQ a ZaU. ThiV Slace iV VR PaUked, VR

deQVe ZiWh hiVWRU\ WhaW iW PaQifeVWV iWVelf iQ UealiW\ aV a VcXlSWXUal-PXVical eQYiURQPeQW.

RefeUUiQg WR aQd diVSeUViQg Whe VRXQdV Rf abVeQce fURP Whe ePSWied YillageV acURVV Whe IVUaeli

WeUUiWRU\, iW iV Whe UeVXlW Rf cRlliViRQV beWZeeQ Whe gUaQd QaUUaWiYeV Rf Whe hiVWRUical PRPeQW Rf

1948 aQd RXU RZQ eVWUaQged ViWXaWedQeVV aW Whe PXch-WRR-lRQg afWeUVhRck Rf WhaW VhaSiQg

eYeQW.

FXQded b\ Whe EiQVWeiQ SWiĳWiQg aQd Whe IQiWiaWiYe NeXe-MXVik BeUliQ, WhiV ZRUk ZaV

SUePieUed b\ eQVePble ZafUaaQ RQ OcWRbeU 31VW , 2018 iQ AUchiYe KabiQeWW GalleU\, BeUliQ.
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Fig. 3, 7 ZalkV in and aUoXnd BliW]doUf, VcRUe e[ceUSW.
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Ä� Sirena

For quartet and fixed media ¥ÃÁÂÉ�ÂÊ¦ ÂÄ°

SiUena (HebUeZ fRU ViUeQ) ZaV aQRWheU aWWePSW aW defaPiliaUi]iQg P\ UelaWiRQ WR a

Slace b\ baViQg a PXVical SeUfRUPaQce ZiWhiQ a hall RQ eQYiURQPeQWal ıeld-UecRUdiQgV

cRQdXcWed iQ IVUael. IQ RUdeU WR eQgage ZiWh SlaceV RQ a laUge Vcale aQd bURad cRQWe[W, Zhile

VWa\iQg YeU\ clRVe WR Whe VRXQdiQg iQVWUXPeQWV, WhiV cRPSRViWiRQ ZaV RUcheVWUaWed fRU aQ

aPSliıed iQVWUXPeQWal TXaUWeW - TUXPSeW, TURPbRQe aQd WZR SeUcXVViRQiVWV, WRgeWheU ZiWh a

SUe-UecRUded VRXQdWUack, Zhich dUaZV PaiQl\ RQ UecRUded VRXQdV Rf aiU-Uaid ViUeQV (Fig. 4).

TheVe ıeld UecRUdiQgV ZeUe cRQdXcWed iQ WZR WRZQV iQ IVUael dXUiQg Whe QaWiRQal da\ Rf

UePePbUaQce aQd ZeUe laWeU digiWall\ SURceVVed WR cRQYRlYe aQd iQWeUacW RQe ZiWh Whe RWheU,

cUeaWiQg hRleV aQd aUWefacWV iQ WheiU VRXQd VSecWUa. WiWhiQ Whe SeUfRUPaQce hall, Whe UecRUded

aiU-Uaid ViUeQV ZeUe heaUd aV Whick aQd SeUYaViYe clXVWeUV WhURXgh lRXdVSeakeUV aQd ZeUe

accRPSaQied b\ Whe TXaUWeW, UealiViQg a VcRUe deWailiQg Sla\iQg WechQiTXeV iQ aQd alRQg Whe

gaSV Rf Whe ViUeVŖ VRXQd aQd WheiU URWaU\ PechaQiVP. ThiV ZRUk XWiliVed Whe UiWXal aVSecWV Rf30

Whe cRQceUW aQd cRQVWUXcWed a cRXQWeUSRiQW beWZeeQ Whe liYe VRXQd Rf Whe chaPbeU eQVePble

aQd Whe UecRUdiQg Rf Whe ViUeQV, e[SeUieQced aV aQ RSaTXe aQd RPiQRXV aggUegaWe. WiWh WheVe

la\eUV Rf SRl\ShRQ\, Whe eQVePble RSeQed Whe SRVVibiliW\ Rf liVWeQiQg WR Whe ViUeQV aV bRWh

aiU-Uaid hRUQV ZhR PaUk Whe PePRU\ Rf Whe dead, aQd aV allXdiQg WR Whe GUeek P\WhRlRgical

ViUeQV ZhR XVed VRXQd aV WePSWaWiRQ, dUaZiQg VailRUV WRZaUdV WheiU iPPiQeQW deaWh.

SiUena ZaV cRPPiVViRQed b\ ECLAT feVWiYal aQd SUePieUed b\ eQVePble AVcRlWa RQ

FebUXaU\ 2Qd, 2019 iQ TheaWeUhaXV SWXWWgaUW.

ÄÁ Hoermann, Electronic Sirens,
https���www�hoermann�ws�de�de�sirenen�elektronische�sirenen�sirenenanlagen, ¥Accessed, ÃÆ�ÂÃ�ÃÁÃÄ¦�
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Fig. 4, SiUena, SeUfRUPaQce VWill, TheaWeUhaXV SWXWWgaUW, 10.2.2019.

Å� Top�Game

For ensemble and live�video ¥ÃÁÂÊ¦ circa ÃÆ�

Top-Game iV a ZRUk fRU eQVePble aQd liYe-YideR SURjecWiRQ, iQ Zhich QiQe aPSliıed

PXViciaQV Sla\iQg WUadiWiRQal iQVWUXPeQWV aUe gXided b\ WhUee PXViciaQV Sla\iQg PXVical

VSiQ-WRSV. ThiV QeZ faPil\ Rf e[SeUiPeQWal PXVical iQVWUXPeQWV ZaV deYelRSed iQ

cRllabRUaWiRQ ZiWh aUWiVW KeUVWiQ EUgeQ]iQgeU Rf Whe SRQR-ChRUeRgUaShic CRllecWiYe aQd

cRQViVWV Rf PagQeW-PRXQWed diVcV WhaW ePiW VSiQQiQg PagQeWic ıeldV Zhile URWaWiQg, Sicked XS

b\ cRSSeU cRilV. SRQif\iQg Whe PRYePeQW Rf Whe VSiQ-WRSV, WheVe SickXSV Pake aXdible Whe

SeUPaQeQWl\ deVceQdiQg fUeTXeQcieV Rf Whe URWaWiRQal VSeed Rf Whe WRSV, ZhR aUe WXQed b\

diĳeUeQW UaWiRV aQd fRUPaWiRQV Rf WheiU aWWached PagQeWV. ThUee VSiQ-WRS RSeUaWRUV, WeUPed

indXcWoUV, ViW RQ Whe ĲRRU aQd lead Whe SeUfRUPaQce WhURXgh QiQe VSiQQiQg URXQdV, VXUURXQded

b\ a Pi[ed eQVePble Rf QiQe PXViciaQV RQ WUadiWiRQal iQVWUXPeQWV ZhR iQWeUSUeW WheiU VRXQdV

aQd PRWiRQV (Fig. 5).

ThiV SURjecW ZaV aQ aWWePSW WR cRPbiQe QeZ e[SeUiPeQWal PXVical iQVWUXPeQWV ZiWh a

WUadiWiRQal eQVePble iQ Whe cRQWe[W Rf a cRQceUW hall. AdjXVWiQg Whe eQclRVXUe Rf Whe hall, a
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Slace WhaW VWaUkl\ liPiWV Whe PRdeV Rf acWiYiW\ SRVVible ZiWhiQ iW, iQclXded Whe iQcRUSRUaWiRQ31

Rf a liYe-YideR elePeQW b\ KeUVWiQ EUgeQ]iQgeU, SURjecWiQg each Rf Whe VSiQ-WRSVŖ baVe SlaWeV

abRYe Whe eQVePble aQd UeQdeUiQg Whe VSiQ-WRSVŖ acWiRQ RQ Whe VWageŖV ĲRRU YiVible iQ Ueal WiPe

fRU Whe aXdieQce WR fRllRZ. PXblic aQd SeUfRUPeUV alike becRPe bRWh liVWeQeUV aQd YieZeUV,

iPPeUVed iQ aQ aXdiR-YiVXal e[SeUieQce Rf ŗSXUSRVefXl SXUSRVeleVVQeVV RU a SXUSRVeleVV

Sla\Ř, WhaW fRUeYeU life aĴUPiQg aQd iQYiWiQg UeQeZed PeeWiQgV Rf each PXViciaQ ZiWh WheiU32

RZQ iQVWUXPeQW, ZiWh QeZ PXVical iQVWUXPeQWV aQd ZiWh Whe UeVW Rf Whe eQVePble. While Whe

aUUiYal SRiQWV Rf VXch aXdible PeeWiQgV aUe alZa\V cRQWiQgeQW, ZheQ Ueached Whe\ dR RĳeU a

diĳeUeQW VSiQ RQ beiQg aQd Sla\iQg aQd PXVickiQg WRgeWheU.

Top-Game ZaV cRPPiVViRQed b\ eQVePble MXVikFabUik aQd SUePieUed iQ Whe WeVW GeUPaQ

RadiR (WDR FXQkhaXV) cRQceUW hall iQ CRlRgQe RQ Whe 3Ud Rf NRYePbeU 2019, alRQg ZiWh

Pla\ing ZiWh oXU HeaUWV.

Fig. 5, Top-Game, SeUfRUPaQce VWill, WDR Hall, CRlRgQe, 3.11.2019.

ÄÃ John Cage, Silence: lectures and writings� ¥Wesleyan univ� Press, ÃÁÂÃ¦, ÂÃ�

ÄÂ Small, Musicking: The Meanings of Performing, ÃÄ�
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Æ� The Imaginars Conherpajors

For a trio on Alufon�Virginal ¥ÃÁÃÂ¦ circa four hours

The ImaginaU\ ConVeUYaWoU\ - SeVVionV I-IV: UnmaVWeUed-claVV ZiWh AlXfon-ViUginal

(fURP heUe The ImaginaU\ ConVeUYaWoU\) iV a dXUaWiRQal SeUfRUPaQce fRU eQVePble, a cXVWRP

Pade iQVWUXPeQW aQd SUe-UecRUded Pedia. IQ VeekiQg WR leaUQ PRUe abRXW Whe SURceVV Rf

cRPSRViQg b\ Sa\iQg clRVe aWWeQWiRQ WR Whe d\QaPicV beWZeeQ iQVWUXPeQW, SeUfRUPeU aQd

Slace, Whe ZRUk VeWV XS a ViWXaWiRQ ZheUe WheVe elePeQWV ZeUe e[SliciWl\ alWeUed. WiWhiQ a

galleU\ VSace, eQVePble PXViciaQV ZeUe aVked WR SeUfRUP RQ Whe AlXfon-ViUginal, a QeZl\

bXilW e[SeUiPeQWal PXVical iQVWUXPeQW deYelRSed ZiWh aUWiVW IdR GRUdRQ, Zhich Whe\ haYe

QeYeU Sla\ed, WRXched, heaUd RU eYeQ VeeQ befRUe. TheiU iQiWial iQWeUacWiRQ ZiWh Whe iQVWUXPeQW

ZaV SXW RQ SXblic diVSla\ aQd ZaV liVWeQed WR aV a dXUaWiRQal SeUfRUPaQce (Fig. 6).

IQ RUdeU WR faciliWaWe WaSSiQg iQWR Whe SeUfRUPeUVŖ VRQic VeQVibiliWieV aQd iQWXiWiRQV,

Zhich gR be\RQd WheiU VWaQdaUd iQVWUXPeQWal PaVWeU\, The ImaginaU\ ConVeUYaWoU\ŖV We[W

VcRUe PiWigaWeV WhiV challeQge iQ WZR Za\V. IW feaWXUeV aQ iQQeU VecWiRQ WiWled ŕ14 pUompWV Wo

VWXd\ing Ueal oU imaginaU\ inVWUXmenWVŖ RĳeUiQg a UaQge Rf ideaV aQd WacWicV fRU Whe

SeUfRUPaQce, ZiWh WhiV We[W alVR acceVVible iQ Whe galleU\ RQ a QRWe VWaQd. BXW eYeQ PRUe

iPSRUWaQW, each SeUfRUPeU ZaV WaVked ZiWh UecRUdiQg WheiU RZQ VRXQd-Zalk iQ aQ eQYiURQPeQW

Rf WheiU chRRViQg, WR VeUYe aV a baVe la\eU aQd a SeUfRUPaQce aid. DXUiQg Whe SeUfRUPaQce,

each gaYe aQ hRXU-lRQg VRlR VeW, XViQg Whe SUe-UecRUded VRXQd ZalkV aV aXdiWRU\ VcRUeV

accRPSaQ\iQg aQd UeacWiQg WR iW RQ Whe AlXfon-ViUginal. The VeVViRQ cXlPiQaWed b\ a WXWWi VeW,

ZheUe Whe eQVePble cRllecWiYel\ SeUfRUPed RQ Whe iQVWUXPeQW, accRPSaQied b\ a UecRUded

VRXQd-Zalk SURYided b\ Pe.

The ImaginaU\ ConVeUYaWoU\ŖV cRPbiQaWiRQ Rf cRQWe[WXall\ gURXQded elePeQWV -

ıeld-UecRUdiQgV, SeUfRUPeUV iQ a XQiTXe aQd YXlQeUable ViWXaWiRQ aQd a beVSRke iQVWUXPeQW

bXilW fRU Whe SeUfRUPaQce, eVWabliVhed a diUecW cRQQecWiRQ beWZeeQ Whe ZRUk aQd iWV

eQYiURQPeQW, eQhaQced Whe ViWe aQd WiPe VSeciıc QaWXUe Rf Whe SeUfRUPaQce aQd QXdged Whe

cRPPRQ cRPSRVeU-ceQWUed aSSURach WRZaUdV a PRUe cRllabRUaWiYe aQd hRUi]RQWal

cRQVWellaWiRQ.
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ReVSRQdiQg WR aQ iQYiWaWiRQ fURP T]lil-MeXdcan feVWiYal, The ImaginaU\ ConVeUYaWoU\ ZaV

deYelRSed ZiWh a gUaQW fURP Whe IVUaeli LRWWaU\ cXlWXUal fXQd aQd SUePieUed b\ eQVePble

FICTA RQ JXl\ 3Ud, 2021 aW LRXVh\ galleU\, Tel-AYiY.

Fig. 6, The ImaginaU\ ConVeUYaWoU\, SeUfRUPaQce VWill, LRXVh\ GalleU\, Tel-AYiY, 3.07.2021.

Ç� ÈÃ Prompjh for Rash of Diharras

For ensemble, light projection and fixed media ¥ÃÁÃÁ�ÃÂ¦ circa ÇÁ�

72 PUompWV foU Ra\V of DiVaUUa\ (fURP heUe 72 PUompWV) iV aQ hRXU lRQg ZRUk

cRPSRVed fRU a chaPbeU eQVePble cRQViVWiQg Rf - Sa[RShRQe, ElecWUic-GXiWaU, AccRUdiRQ,

Ke\bRaUd, DRXble-BaVV aQd PeUcXVViRQ. ThiV PXVical eQVePble ZaV jRiQed b\ a VeYeQWh

iQVWUXPeQW - liYe aQalRg lighW SURjecWiRQ, alRQg ZiWh a SUe-UecRUded elecWURQic SaUW. ThiV ZRUk

SURYided Whe RSSRUWXQiW\ Rf addUeVViQg Whe TXeVWiRQ Rf cRllecWiYe leaUQiQg acURVV diĳeUeQW

PRdaliWieV, WR e[aPiQe Whe d\QaPicV Rf balaQciQg fUeedRP ZiWh VWUXcWXUe aQd WR alWeU Whe

UeheaUVal SURceVV iQ aQ aWWePSW WR fRUP aQd Ue-fRUP a PXVical gURXS WhURXgh PXVickiQg.
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FURP Whe geW gR, WhiV cRPPiVViRQ ZaV deıQed b\ RadaU eQVePble aV a cRllabRUaWiRQ

beWZeeQ WheP aQd Whe fUeelaQce lighW aUWiVW KaWhUiQ BeWhge, jRiQiQg Whe eQVePble aQd I

VSeciıcall\ fRU Whe deYelRSPeQW aQd SeUfRUPaQce Rf WhiV ZRUk. ThiV cRQdiWiRQ haV cleaUl\ VeW

Whe WaVk Rf iQcRUSRUaWiQg a QeZ WePSRUaU\ PePbeU iQWR Whe eQVePble aQd leQW iWVelf WR aQ

e[SlRUaWiRQ Rf Whe d\QaPicV Rf VXch a SURceVV. SPallŖV QRWiRQ Rf PXVickiQg VWUeVVeV WhaW

PXVic PakiQg, aQd eVSeciall\ SeUfRUPaQce, iV aQ acWiYiW\ ZiWh bRWh iQdiYidXal aQd VRcieWal

aVSecWV. AligQed ZiWh WhiV UejecWiRQ Rf Whe Velf-cRQWaiQed, heUPeWic e[iVWeQce Rf Whe PXVical33

ZRUk, 72 PUompWV ackQRZledgeV all Whe fRUceV WhaW cRPe WRgeWheU WR allRZ a PXVical

SeUfRUPaQce aQd WUeaWV WheP all aV eTXall\ acWiYe. IW WhXV SlaceV Whe fRcXV RQ Whe acWiRQ Rf

ŕenVemblingŖ, RU Whe PXWXal SURceVVeV Rf beiQg aQd Sla\iQg WRgeWheU aV a gURXS Zhile

PXVickiQg. IQ WXUQiQg Whe RbjecW Rf Whe eQVePble iQWR a YeUb, iW TXeVWiRQV Whe YieZ WhaW aQ

eQVePble e[iVWV iQdeSeQdeQWl\ Rf iWV acWiYiW\, a beiQg ZiWhRXW dRiQg, aQd VhRZV hRZ a

SlXUaliW\ Rf acWiRQV, WechQiTXeV aQd SUacWiceV cRPe WRgeWheU iQ cRllecWiYe PXVic PakiQg. TR

faciliWaWe WhiV e[SeUiPeQW aV aQ RQgRiQg SURceVV Rf egaliWaUiaQ PXVickiQg, Whe ZRUk ZaV

cRQceiYed aV a PRdXlaU We[W VcRUe WhaW UeliQTXiVheV cRQWURl aQd SRViWiRQV Whe cRPSRVeU aV a

faciliWaWRU PRUe WhaQ aQ abVRlXWe aXWhRU (Fig. 7).

72 PUompWV XQfRldV aV aQ iPSURYiVaWRU\ UealiVaWiRQ Rf Whe SURPSWV aV a jRiQW eĳRUW b\

Whe PXViciaQV aQd Whe lighW aUWiVW. Pla\iQg fRU aQ hRXU a SaUcRXU Rf WheiU chRice, a VelecWiRQ Rf

Whe SURPSWV, Whe eQVePble UeacWV WR each RWheU, WR Whe lighW aQd WR Whe SeUfRUPaQce VSace aV

Whe\ iQWeUSUeW Whe YaUiRXV iQVWUXcWiRQal PRdeV Rf Whe VcRUe. The UeVXlW iV a caSWiYaWiQg

iPPeUViYe aXdiR-YiVXal cRllage WhaW VSaQV acURVV PXlWiSle VW\leV, We[WXUeV aQd deQViWieV aQd

celebUaWeV Whe eQVePbleV adaSWabiliW\ aQd cRRSeUaWiRQ (Fig. 8).

CRPPiVViRQed b\ eQVePble RadaU aQd SUePieUed b\ WheP, WRgeWheU ZiWh lighW-aUWiVW KaWhUiQ

BeWhge, RQ NRYePbeU 27Wh, 2021 aW Whe PURWeVWaQW-RefRUPed chXUch iQ LĞbeck.

ÄÄ Small, Musicking: The Meanings of Performing, ÂÁ�
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Fig. 7, 72 PUompWV foU Ra\V of DiVaUUa\ - PURPSW NR. 51, VcRUe e[ceUSW.

Fig. 8, 72 PUompWV foU Ra\V of DiVaUUa\, SeUfRUPaQce VWill, LĞbeck, 27.11.2021.

29



CRPSRVLWLRQaO aSSURacK

IQ Whe UePaiQiQg SaUW Rf WhiV iQWURdXcWiRQ aQd aV a Za\ Rf bUidgiQg Whe SRUWfRliR RXWliQe ZiWh

Whe fRllRZiQg WhePaWic chaSWeUV, I Zill diVcXVV aVSecWV Rf P\ cRPSRViWiRQal PeWhRd, VWaUWiQg

b\ WakiQg a lRRk aW Whe deciViRQ-PakiQg SURceVV Rf RQe Rf Whe SRUWfRliR ZRUkV aQd WheQ

XQSackiQg fRXU PaiQ aUeaV Rf eQgagePeQW ZiWhiQ P\ SURceVV. M\ cRPSRViWiRQal WechQiTXe iV

chaUacWeUiVed b\ adheUiQg WR Whe cRPSRXQdQeVV Rf Whe SURceVV, WR Whe PXlWiSle acWiYiWieV iW

eQWailV, aQd a ZiVh WR e[SaQd aQd alieQaWe iW WR P\Velf, all Whe Zhile ZRUkiQg WRZaUdV iWV

RVViıcaWiRQ aV a PXVical We[W. IQ RUdeU WR hRld WhiV PXlWiSliciW\, I WU\ WR aYRid fRllRZiQg a

SUedeWeUPiQed SlaQ, aQd iQVWead leW Whe PaWeUialV aQd Whe WhiQkiQg SaWhV each ZRUk RSeQV lead

iWV deYelRSPeQW. PURWRW\SiQg QeZ PXVical iQVWUXPeQWV, fRU iQVWaQce, ZaV QeYeU aQ iQiWial gRal

Rf WhRVe ZRUkV, bXW UaWheU a VSeciıc VRlXWiRQ WR a SURbleP. IQ Whe caVe Rf 7 WalkV, I ZaQWed WR

aYRid XViQg WeVWeUQ iQVWUXPeQWV fRU PXVic WhaW e[SliciWl\ deal ZiWh a QRQ-EXURSeaQ Slace, bXW

alVR WhRXghW WhaW iW ZRXld be SURblePaWic WR XVe eVWabliVhed Piddle-eaVWeUQ iQVWUXPeQWV, ViQce

I haYe YeU\ liWWle cRQQecWiRQ, RU XQdeUVWaQdiQg Rf WheP.

IW iV cUXcial fRU Pe WR eQgage ZiWh Whe PXVical PaWeUialV I chRRVe WR ZRUk ZiWh aV

clRVel\ aV I caQ. M\ SURceVV iV WhXV ıUVW aQd fRUePRVW gURXQded iQ Whe SUiPaU\ acWiRQV

WhePVelYeV - Rf liVWeQiQg, UecRUdiQg aQd Sla\iQg iQVWUXPeQWV - aQd iQ WU\iQg RQ Whe iQVWUXPeQW

VRXQdV I eQYiViRQ RWheUV SURdXciQg. DUaZiQg RQ HeideggeUŖV cRQceSW Rf ŕWhe WhiQgŖ (DaV

Ding) aQd SalRPe VRegeliQŖV iQWeUSUeWaWiRQ Rf ŕVRXQd WhiQgŖ aV a YeUb - a d\QaPic, WUaQViWiYe,

aQd cRQWiQgeQW eQWiW\ - P\ aSSURach aligQV ZiWh Whe idea WhaW VRXQd iV cRQVWaQWl\ fRUPiQg aQd

iQ PRWiRQ, bRWh SURdXciQg aQd fRllRZiQg WiPe. ThiV peUpeWXo-mobile TXaliW\ Rf VRXQd alVR34

UeVRQaWeV ZiWh ChUiVWRSheU SPallŖV aVVeUWiRQ WhaW ŗWheUe iV QR VXch WhiQg aV PXVicŘ aQd hiV35

iQViVWeQce RQ Whe iPSRUWaQce Rf hXPaQ acWiRQ iQ cUeaWiQg PXVical PeaQiQg. AccRUdiQg WR hiP,

ViQce PXVic iV QRW a QRXQ RU a WhiQg bXW a SeUfRUPed acWiYiW\, iW iV QeceVVaU\ WR WhiQk aQd

diVcXVV iW aV a YeUb. HeQce hiV iQWURdXced QeRlRgiVP ŕPXVickiQgŖ deVcUibeV SaUWiciSaWiQg iQ

aQ\ caSaciW\ iQ a PXVical SeUfRUPaQce. IQ Whe cRQWe[W Rf WhiV cXUUeQW UeVeaUch, WheVe36

aSSURacheV aVcUibe Whe acW Rf cRPSRV-iQg ZiWh PXch PRUe VigQiıcaQce WhaQ ŕcRPSRViWiRQŖ aV

ÄÇ Ibid�, Ê�

ÄÆ Small, Musicking: The Meanings of Performing, Ã�

ÄÅ Salomé Voegelin, Listening to Noise and Silence: Towards a Philosophy of Sound Art ¥New York� Continuum,
ÃÁÂÁ¦, ÂÅ�
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a VWaWic, kQRZQ WhiQg.

YeW, Whe acW Rf ıQaliViQg ZRUkV WhURXgh WheiU UealiVaWiRQ UePaiQV iPSRUWaQW iQ P\

SUacWice, akiQ WR Whe PeWaShRU Rf PiQeUalV RVVif\iQg iQWR bRQeV. OVVif\iQg a ZRUk aV a

SRWeQWial-hRldiQg VcRUe fRU PXVical SeUfRUPaQce VeUYeV bRWh WR leaYe a cRQcUeWe RXWcRPe Rf

Whe eQdeaYRXU aQd WR faciliWaWe fXUWheU leaUQiQg WhURXgh Whe clRVXUe Rf a cUeaWiYe c\cle. ThiV

QeceVViW\ iV alVR iQĲXeQced b\ Whe SUacWicaliWieV Rf deliYeUiQg RXWcRPeV fRU cRPPiVViRQed

SURjecWV, ZheUe ecRQRPic, WePSRUal aQd PaWeUial cRQVWUaiQWV aUe VigQiıcaQW. TheVe cRQVWUaiQWV

iQ WXUQ SURYide a SRViWiYe liPiWiQg facWRU WhaW SUeYeQWV WheVe defaPiliaUi]iQg aQd RfWeQ

e[SaQViYe SURceVVeV fURP gRiQg aVWUa\. TR Vhed PRUe lighW RQ WheVe cUeaWiYe d\QaPicV I Zill

QRZ RXWliQe Whe deciViRQ-PakiQg SURceVV iQ SiUena aQd WheQ e[aPiQe fRXU cRPSRViWiRQal

aVSecWV chaUacWeUiViQg P\ SRUWfRliR ZRUkV: Whe XVe Rf cRQWe[W aV PaWeUial, Whe chRice Rf

VRQRUiWieV aQd We[WXUeV, WheiU fRUPal RUgaQiVaWiRQ aQd WheiU aUUaQgePeQW WhURXgh YaUiRXV

VcRUiQg VWUaWegieV.

◆

SiUena ZaV cRPPiVViRQed b\ aQd fRU ECLAT PXVic feVWiYal iQ SWXWWgaUW, ZiWh VeW dXUaWiRQ Rf

WeQ WR ıfWeeQ PiQXWeV, Whe iQVWUXPeQWaWiRQ Rf eQVePble AVcolWa, WR be Sla\ed iQ a WheaWUe hall

eTXiSSed ZiWh a YeU\ gRRd PA V\VWeP. PUiRU WR cRPSRViQg, I ZaV alVR aZaUe WhaW aV a

ŕWUadiWiRQalŖ fRUPaW Rf NeZ-MXVic cRQceUW, iW Zill feaWXUe a QXPbeU Rf VhRUWeU ZRUkV b\

XQUelaWed cRPSRVeUV, XQiıed RQl\ b\ Whe eQVePbleŖV VeWXS. TheVe cRQVWUaiQWV led Pe WR

chRRVe WR aXUali]e WhiV cRPSRViWiRQ aV a kiQd Rf a PXVical iQWeUYeQWiRQ, RQe WhaW iV ceQWUed

aURXQd a diĳeUeQW jRiQW liVWeQiQg ViWXaWiRQ - liVWeQiQg WR aiU-Uaid ViUeQV RQ IVUaeli QaWiRQal

PePRUial da\V, aV RXWliQed belRZ. JX[WaSRViQg Whe WZR VRXQdiQg VSaceV, Whe RXWVide RQe

caSWXUed b\ digiWall\ PaQiSXlaWed ıeld-UecRUdiQgV Rf ViUeQV, ZiWh Whe iQVide, cRQViVWiQg Rf

aPSliıed iQVWUXPeQWV RQ VWage WhaW cRUUeVSRQd WhURXgh WheiU Sla\iQg WechQiTXeV ZiWh Whe

eUgRd\QaPicV Rf Whe ViUeQV, SURYided a kiQd Rf a QaUUaWiYe aUc fRU Whe cRPSRViWiRQ. WiWhiQ WhiV

aUc, RPiQRXV ViUeQV cRPe iQ aQd RYeUSRZeU aQ acRXVWic eQVePble WZice, cUeaWiQg a YacXRXV

feeliQg iQ Whe Piddle VecWiRQ ZheQ abVeQce Zhich UaiVeV e[SecWaWiRQ fRU WheiU iPPiQeQW

UeWXUQ.
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AiU-Uaid ViUeQV aUe a UePQaQW Rf Whe BUiWiVh PaQdaWe RYeU PaleVWiQe, aQd cRQViVW Rf

QXPeURXV hRUQV Zhich aUe VSUead RXW acURVV Whe cRXQWU\ aQd caQ ViPXlWaQeRXVl\ VRXQd aQ

alaUP iQ caVe Rf a PiliWaU\ aiU-Uaid. IQ SUeVeQW da\ IVUael, a PRUe PRdeUQ V\VWeP haV beeQ SXW

iQWR Slace fRU aleUWiQg Whe SeRSle Rf ePeUgeQc\ ViWXaWiRQV, bXW Whe hRUQV VWill UePaiQ iQ Slace,

aQd aUe SXW WR XVe WZice a \eaU: OQ Whe eYeQiQg aQd PRUQiQg Rf Whe QaWiRQal da\ Rf

UePePbUaQce Whe\ VRXQd a ı[ed cRQWiQXRXV WRQe, fRU RQe aQd WZR PiQXWeV UeVSecWiYel\ iQ

ZhaW iV deıQed aV a ceUePRQial ŕPRPeQW Rf VileQceŖ cRPPePRUaWiQg falleQ VRldieUV. DXUiQg

WheVe PiQXWeV, hXQdUedV Rf ViUeQV ıll Whe aiU ZiWh WheiU ZailV, bXW ViQce Whe\ ZeUe QeYeU WXQed

WR a XQiıed SiWch, Whe\ fRUP a chRUd. The cRQVWiWXWiRQ Rf WhiV aggUegaWe chaQgeV accRUdiQg WR

Whe liVWeQeUVŖ SRViWiRQ acURVV Whe geRgUaSh\, bXW ZheUeYeU RQe Pa\ gR iW iV VWill aXdible, aV if

Whe VWaWe cRQdXcWV a YaVW, QRQ-cRQVeQVXal RSeQ-aiU cRQceUW.

DXUiQg a ıeld-WUiS WR IVUael-PaleVWiQe iQ 2017, I UecRUded Whe MePRUial Da\ ViUeQV iQ

WZR hiVWRUicall\ VigQiıcaQW lRcaWiRQV: Whe eYeQiQg ViUeQV QeaU Whe aQcieQW WRZQ Rf BiU-Saba, iQ

WRda\ŖV ciW\ Rf BeŖeU-SheYa, aQd Whe PRUQiQg ViUeQV iQ Whe WRZQ Rf LRd. BRWh ViWeV aUe aQcieQW

hXPaQ VeWWlePeQWV, Uich ZiWh hiVWRUieV Rf ZaU aQd YiRleQce, lie aSSUR[iPaWel\ eighW\

kilRPeWUeV aSaUW iQ aQ aeUial liQe, UeVXlWiQg iQ a diĳeUeQW VRXQdiQg chRUd iQ Whe WZR

UecRUdiQgV. EQYiViRQiQg Whe eQWiUe VSace beWZeeQ WheVe lRcaWiRQV ılled ZiWh VRXQdV, I begaQ WR

SURceVV aQd PaQiSXlaWe Whe UecRUdiQgV, XViQg MaPPXW, aQ RSeQ-VRXUce VRfWZaUe SURYidiQg

FFT aQal\ViV fRU cRPSle[ aQd XQe[SecWed iQWeUacWiRQV beWZeeQ WZR VRXQd VRXUceV. TakiQg37

aQ e[SeUiPeQWal aSSURach Rf a WiQkeUeU, I PXlWiSlied aQd PaQiSXlaWed Whe WZR ıleV WR cUeaWe a

deYiaWed aQd diVWRUWed VSecWUa Rf Whe ViUeQV. TheVe WZR SURceVVed UecRUdiQgV ZeUe XVed aV Whe

PaiQ ı[ed-Pedia la\eU Rf Whe SeUfRUPaQce, aQalRgRXV WR Whe PePRUial da\ŖV eYeQiQg aQd

PRUQiQg ViUeQV.

ÄÈ Mammut software, https���notam�no�prosjekter�mammut�, ¥Accessed Æ�ÂÃ�ÃÁÃÄ¦�
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Fig. 9, AUUa\ Rf SeUcXVViRQ iQVWUXPeQWV WeVWed fRU SiUena, SeSWePbeU 2018.

The ViUeQ VRXQdV VeUYe aV a memenWo moUi iQ Whe QaWiRQal cRQWe[W aQd b\ cRQQecWiQg

WheVe UecRUdiQgV ZiWh liYe iQVWUXPeQWal VRXQdV, WhiV PeWaShRU ZaV bURXghW iQWR Whe cRQWe[W Rf

Whe cRQceUW. The Qe[W VWeS ZaV ZUiWiQg Whe iQVWUXPeQWal SaUWV fRU Whe eQVePble WR SeUfRUP ZiWh

Whe UecRUdiQgV. FRU WhiV WaVk, aQ RUgaQRlRgical YieZ Rf Whe aiU-Uaid ViUeQV ZaV WakeQ, deıQiQg

WhUee PaiQ elePeQWV Rf WhiV iQVWUXPeQW aV URWaWiRQ, SeUfRUaWiRQ aQd UeVRQaQce (Fig. 9).

OUcheVWUaWiQg accRUdiQg WR WheVe SUiQciSleV, Whe acRXVWic iQVWUXPeQWV VWaQd aV hXPaQ-RSeUaWed

PeWRQ\PV Rf Whe SXUel\ PechaQical iQVSiUaWiRQ: The URWaWiRQ SUiQciSle iV UeĲecWed iQ Whe

chRice Rf SeUcXVViRQ iQVWUXPeQWV WhaW iQclXde a TaPbRUiP aQd TiQgVha-BellV Sla\ed b\

URWaWiQg PeWal PaUbleV iQVide aQd RQ WheP (Fig. 10); The SeUfRUaWed iV PaQifeVWed WhURXgh Whe

XVe Rf ViUeQ diVc-ZhiVWleV aW Whe eQd Rf Whe Siece, aQd Whe UeVRQaQce iV Pade SUeVeQW b\ Whe38

iQclXViRQ Rf a TUXPSeW aQd a TURPbRQe.

The chRice Rf WheVe VRXQdV alVR aVViVWV iQ bleQdiQg Whe liYe SeUfRUPeUV ZiWh Whe

VRXQdWUack. IQ Whe bUaVV, ViQgiQg Zhile Sla\iQg aQd VSliW-WRQe WechQiTXeV ZeUe chRVeQ. TheiU

SiWcheV eVWabliVh a Whick chRUdal VRQRUiW\ b\ Whe WZR hRUQV WhaW alVR allRZV fRU a YeU\ QaUURZ

ÄÉ Such as Acme°s disc�whistle,
https���www�acmewhistles�co�uk�whistles�accessories�acme�classics�acme�siren�ÂÅÈ, ¥Accessed, Æ�ÂÃ�ÃÁÃÄ¦�
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gliVVaQdR, cUeaWiQg iQWeUfeUeQceV ZiWh Whe UecRUded VRXQd aQd addiQg VRPe iQWeUQal PRYePeQW

iQWR WheVe UelaWiYel\ VWaWic VecWiRQV. IQ Whe VecWiRQV ZheUe Whe ViUeQV aUe QRW Sla\iQg, faU leVV

UeVRQaWiQg aiU VRXQd WechQiTXeV iPiWaWe Whe PRYePeQW aQd Uh\WhP Rf Whe URWaWiQg SeUcXVViRQ

VRXQdV. TheVe laWWeU VRXQdV fRllRZ a WUajecWRU\ Rf gUadXall\ RSeQiQg RU addiQg UeVRQaQce. AW

Whe VWaUW Rf Whe Siece a URWaWiQg PaUble RQ a TaPbRUiP iV XVed, ZiWh YaUiRXV ŕPXWeVŖ RQ Whe

dUXP-headŖV VkiQ (Fig. 10 - SecWiRQV 1-2); The Piddle VecWiRQ callV fRU a Uh\WhPic ŕUXbbiQg

WRgeWheUŖ Rf Whe TiQgVha bellV, agaiQ gUadXall\ XQcRYeUiQg Whe iQVWUXPeQW fRU a bUighWeQiQg Rf

iWV WiPbUe (SecWiRQV 4-5); AQd WRZaUdV Whe eQd, Pa[iPXP UeVRQaQce iV achieYed b\ ŕbRZiQgŖ

a VPall c\Pbal ZiWh a bUaVV URd, SURdXciQg a YeU\ bUighW VRQRUiW\ (SecWiRQV 7-7b). The Siece

cXlPiQaWeV afWeU Whe VecRQd ViUeQVŖ UecRUdiQg ZiWh a VXddeQ UedXcWiRQ Rf UeVRQaQce - Whe

SeUcXVViRQiVWV RQ Whe diVc ZhiVWleV jRiQ Whe bUaVV iQVWUXPeQWVŖ aiU VRXQdV, iQ a ZhiPVical

geVWXUe WhaW alVR VigQalV WhaW QRWhiQg haV chaQged.
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Fig. 10, SiUena, VcRUe e[ceUSW.
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IQ RUdeU WR cRQWURl Whe bleQd beWZeeQ Whe iQVWUXPeQWal VRXQdV aQd Whe UecRUdiQgV, Whe

SiUenaŖV VcRUe cRPbiQed WUadiWiRQal ZeVWeUQ QRWaWiRQ ZiWh QRYel gUaShic V\PbRlV aQd YeUbal

cXeV. DiUecWiQg Whe ĲRZ Rf WiPe iV iQfRUPed b\ ChUiVWiaQ WRlĳŖV V\VWeP fRU aXdiWRU\ cXeV,39

ZheUe Whe WZR PaiQ Uh\WhPic SXQcWXaWRUV ZiWhiQ WhiV QRWaWiRQ aUe WhRVe iQVWUXcWiQg ŗPla\

ZheQ \RX heaUŘ a ceUWaiQ VRXQd b\ a fellRZ SeUfRUPeU RU b\ Whe VRXQdWUack, aQd ŕacWiRQ

feUPaWaVŖ deQRWiQg Whe WiPe iW WakeV WR cRPfRUWabl\ cRPSleWe Whe QRWaWed acWiRQ. UViQg WheVe40

QRQ-SUeciVe PeWhRdV WR SURgUeVV WhURXgh Whe SaUWV bRWh cUeaWeV WeQViRQ aQd allRZV fRU

fUeedRP: The SeUfRUPeUV PXVW acWiYel\ liVWeQ aQd QRWice Whe VRXQdV aURXQd WheP aQd UeacW

ZheQ Whe\ heaU Whe deVcUibed cXe, bXW aW Whe VaPe WiPe WheVe cXeV RfWeQ fRllRZ Whe QaWXUal

WiPe iW WakeV Whe PXViciaQV WR bUiQg WheiU geVWXUeV WR a cRQclXViRQ.

ThiV WeQViRQ beWZeeQ accXUac\ aQd Whe cRQWiQgeQc\ RQ Whe leYel Rf Whe VcRUe iV SUeVeQW

WhURXghRXW SiUena aQd iV PaQifeVWed WhURXgh Whe XVe Rf iQVWUXPeQWV, aV Zell aV Rf PXVical

VSace. IQVWUXPeQWall\, Whe fUagile, XQVWable aQd ĲXcWXaWiQg VRXQdV Rf Whe bUaVV VSliW-QRWe

WechQiTXeV VWaQd iQ RSSRViWiRQ WR Whe VWead\, ı[ed aQd all SeUYaViYe VRXQd Rf Whe VRXQdWUack

ViUeQV. ThiV fUicaWiYe VXSeU-SRViWiRQ Rf Whe VRXQdWUack aQd iQVWUXPeQWal ViUeQV eVWabliVheV a

VSaWial cRQWUaVW beWZeeQ Whe ŕRXWVideŖ VRXQdV Rf Whe SURceVVed ıeld-UecRUdiQgV aQd WhRVe Rf

Whe aPSliıed iQVWUXPeQWV Sla\ed ŕiQVideŖ Whe hall. The aPSliıcaWiRQ alVR allRZV fRU Whe VRfW

aQd XQ-SURjecWiQg VRXQdV, VPall SeUcXVViRQ RbjecWV aQd aiU-VRXQdV, WR bleQd ZiWh Whe We[WXUe

aQd fXUWheU beQd Whe Vcale Rf VSace. AV elabRUaWed iQ chaSWeU WZR, Whe cRPbiQaWiRQ Rf clRVel\

Piked, QRQ-SiWched ŕVPallŖ fUicaWiYe VRXQdV ZiWh Whe ŕlaUgeŖ VRXQdV Rf Whe PaQiSXlaWed

UecRUded ViUeQV WhaW VWill caUU\ a VeQVe Rf YaVWQeVV, eYRkeV a VRPeZhaW SaUadR[ical

jX[WaSRViWiRQ Zhich bUiQgV WR Whe liVWeQeUVŖ aZaUeQeVV Whe aUWiıcialiW\ aQd cRQVWUXcWedQeVV Rf

WheVe VRXQdiQg VSaceV.

◆

ThiV e[aPiQaWiRQ Rf Whe deciViRQ PakiQg SURceVV iQ SiUena illXVWUaWeV a W\Sical cRPSRViWiRQal

SURceVV acURVV Whe SRUWfRliR ZRUkV, RfWeQ chaUacWeUiVed b\ a la\eUiQg Rf cRQceSWXal, hiVWRUical

aQd WechQical cRQVWUaiQWV fRU Whe SURdXcWiRQ Rf a WhRXghW-SURYRkiQg aXdiWRU\ e[SeUieQce.

ÅÁ Sirena, Ä�

ÄÊ Christian Wolff, For À, Á or Â people : for any instrument(s¦, ¥Leipzig� Edition Peters, ÃÁÃÂ¦�
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ChaSWeUV WZR aQd WhUee fXUWheU diVcXVV hRZ aVSecWV Rf iQVWUXPeQWal cRPSRViWiRQal SUacWice aUe

defaPiliaUi]ed fRcXViQg RQ cRPSRViWiRQal VWUaWegieV UelaWed WR Whe SURSeUWieV Rf Slace, Whe

SeUfRUPaQce VSace aQd alWeUed UelaWiRQV ZiWh PXVical iQVWUXPeQWV. TR beWWeU XQdeUVWaQd WheVe

VWUaWegieV, Whe fRllRZiQg iV a UeĲecWiRQ RQ P\ cRPSRViWiRQal PeWhRdV, clXVWeUed aURXQd fRXU

ke\ aUeaV: (1) eQgagiQg ZiWh Whe cRQWe[W Rf Whe ZRUk, (2) Whe VelecWiRQ Rf VRXQd PaWeUial, (3)

Whe deYelRSPeQW Rf ePeUgiQg VWUXcWXUeV aQd ZiWh WheiU We[WXal UeSUeVeQWaWiRQ iQ QRWaWed

VcRUeV.

Engaging with Context

WRUkiQg ZiWh Whe iPPediaWe cRQWe[W Rf each cRPSRViWiRQ iV aQ iPSRUWaQW aVSecW Rf P\ ZRUk

ViQce iW allRZV Whe iQcRUSRUaWiRQ Rf e[WUa-PXVical VRXUce PaWeUial aV iQVSiUaWiRQ, iQYRlYiQg

acWiYiWieV VXch aV liVWeQiQg WR Whe eQYiURQPeQW, cRQdXcWiQg ıeld UecRUdiQgV, aQd VWXd\iQg

UeleYaQW liWeUaWXUe. FRU iQVWaQce, aV PeQWiRQed abRYe, Whe jX[WaSRViWiRQ Rf ŕe[WeUQalŖ VRXQdV

ZiWh Whe hall iQ SiUena, dUaZV SaUallelV beWZeeQ a chaPbeU-PXVic cRQceUW aQd Whe cRllecWiYe

UiWXal Rf VileQWl\ liVWeQiQg WR aiU-Uaid ViUeQV. GUoXndZoUk XWiliVed Whe aUchiWecWXUe Rf Whe

SeUfRUPaQce VSace aV a cXe fRU Whe VSaWial aUUaQgePeQW Rf SeUfRUPeUV aQd aXdiR-PRQiWRUV,

UeVSRQdiQg WR Whe liPiQaliW\ Rf Whe hallŖV lRcaWiRQ ZiWh ıeld UecRUdiQgV fURP Whe IVUaeli

bRUdeUV. IQ 72 PUompWV, a ZhRle VecWiRQ Rf Whe VcRUe dealV ZiWh VSaWial iQWeUacWiRQV beWZeeQ

Whe SeUfRUPeUV aQd Whe aUchiWecWXUe iQ Zhich Whe\ Sla\. CRQWe[WXal eQgagePeQWV allRZ

VRfWeQiQg Whe bRXQdaUieV Rf ZRUk aQd Whe lRcXV Rf iWV SeUfRUPaQce.

M\ cRPSRViQg SURceVV iQYRlYeV cRQWePSlaWiQg abRXW Whe Slace iQ Zhich Whe

SeUfRUPaQce Zill Wake Slace. While iW begiQV ZiWh Whe ZRUkŖV cRQWe[W - Whe aYailable RU

SRWeQWial iQVWUXPeQWV aQd Whe TXeVWiRQV Whe ZRUk Pa\ deal ZiWh, I aWWePSW WR alVR eVWabliVh a

feeliQg Rf iWV SeUfRUPaQce b\ gaWheUiQg aV PXch iQfRUPaWiRQ aV I caQ RQ Whe VSace aQd iWV

VXUURXQdiQgV aQd b\ fRUPiQg a deWailed PeQWal iPage Rf Whe cRQceUW VeWWiQg. IQ Whe caVe Rf

GUoXndZoUk, Whe chaUacWeUiVWicV aQd idiRV\QcUaVieV Rf Whe TPXQa fUiQge WheaWUe (RUigiQall\ aQ

aXWR gaUage ViWXaWed iQ a QRiV\ iQdXVWUial aUea RQ Whe RXWVkiUWV Rf Tel-AYiY aQd VWill

acRXVWicall\ XQWUeaWed) haYe led WR Whe idea Rf baViQg Whe ZRUk RQ eQYiURQPeQWal ıeld
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UecRUdiQgV. IQWegUaWiQg liPiQaliW\ ZiWh VSeciıciW\, WheVe UecRUdiQgV fURP Whe QaWiRQ-VWaWeŖV

bRUdeU ]RQeV ZeUe cRXSled ZiWh Whe XQiTXe VRXQdV Rf Whe eQVePbleVŖ SeUcXVViRQ iQVWUXPeQWV,

aQd eYeQWXall\ ZiWh VRXQdV fURP diUecWl\ RXWVide Whe hall, cUeaWiQg a PXlWi-VcalaU aQd

cRQWe[WXaliVed VRQic We[WXUe.

While Whe cRUe Rf WhiV geVWXUe ZaV cRPPXQicaWed WR Whe aXdieQce WhURXgh SUiQWed

SURgUaP QRWeV, Whe deWailV aQd PRUe QXaQced cRQWe[W VXSSRUWiQg VXch deciViRQV iQ P\ ZRUkV

RfWeQ UePaiQ XQdiVclRVed. ThiV iV dXe WR WZR PaiQ UeaVRQV: FiUVW, PaQ\ Rf WheVe ideaV aQd

UefeUeQceV VWeP fURP P\ ePbRdied e[SeUieQce Rf VXch lRcaWiRQV aQd WheiU hiVWRUieV. B\

leaYiQg Whe cRQcUeWe cRQWe[W QRW fXll\ WUaQVSaUeQW, I eQcRXUage Whe liVWeQiQg cRPPXQiW\ WR

eQgage iQ UeĲecWiRQ aQd iQWeUSUeWaWiRQ, aQ elePeQW WhaW alVR UeiQfRUceV alieQaWiRQ eĳecWV,

diVcXVVed iQ Whe cRPiQg chaSWeUV. ThiV iV jRiQed b\ a VecRQd SeUVRQal belief WhaW Whe

ePRWiRQal UeVRQaQce aQd Whe aXUa Rf WheVe cRQceSWV, eYeQ ZheQ abVWUacWed iQWR QRQ-VePaQWic

PXVical SeUfRUPaQceV, aUe cRQYe\ed eĳecWiYel\. FRU iQVWaQce, iQ SiUena, Whe RYeUSRZeUiQg

SUeVeQce Rf Whe ı[ed-Pedia SaUW RYeU Whe liYe iQVWUXPeQWaliVWV geQeUaWeV a heaY\, XQeaV\

aWPRVSheUe. IQ Whe cRQWe[W Rf abVWUacW cRQceUW PXVic, e[SlaiQiQg Whe SUeciVe RUigiQV Rf Whe

UecRUdiQgV felW XQQeceVVaU\ aQd UedXQdaQW, aV WheiU aĳecWiYe SRZeU ZaV VXĴcieQW WR UeQdeU

Whe e[SeUieQce I ZaV afWeU.

Sound materials

FURP Whe YaUiRXV PaWeUialV gaWheUed, VXch aV ıeld UecRUdiQgV aQd VXUYe\V, SeUVRQal

faVciQaWiRQV, UeĲecWiRQV aQd cRQceSWV, I eVWabliVh a VRQic SaleWWe Rf iQVWUXPeQWal aQd UecRUded

VRXQdV fRU each ZRUk. ThiV iV RfWeQ dRQe b\ dUaZiQg PeWaShRUV beWZeeQ ideaV RU SlaceV aQd

beWZeeQ iQVWUXPeQWal VRXQdV. AV Zill be diVcXVVed iQ chaSWeU WhUee, Whe iQVWUXPeQWV fRU 7

WalkV fRU e[aPSle aUe baVed RQ aVSecWV Rf Whe eQYiURQPeQW WhaW iQVSiUed WheiU PakiQg -

UeacWiQg WR Whe baUUeQ cRQWeVWed laQdVcaSe ZiWh PiliWaU\ ZaWeU caQiVWeUV WhaW VRXQd WheiU

liTXidV, RU WR UXiQed VWUXcWXUeV ZiWh bRZed VSaWXlaV. SXch VRQic SaleWWeV aUe iQ WXUQ caUefXll\

e[aPiQed, cRQVideUiQg WheiU WiPbUal, SiWch aQd Uh\WhPic TXaliWieV. RaWheU WhaQ abidiQg b\

V\VWePic UXleV, VXch aV WRQal RU VeUial, fRU Whe aVSecWV Rf Whe cUafW gRYeUQiQg Whe chRice aQd
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VXcceVViRQ Rf VRXQd eYeQWV I WeQd WR fRllRZ aQ aUUa\ Rf SeUceSWXal aQd cRPSRViWiRQal

gXideliQeV. FRcXViQg RQ Whe SaUWicXlaU d\QaPicV Rf Whe giYeQ iQVWUXPeQWal fRUce, I RfWeQ Uel\

RQ aXdiWRU\ SeUceSWXal WeQdeQcieV WR ıQd Whe UighW VRXQdV RU Sla\iQg WechQiTXeV. PUiQciSleV Rf

VSecWUal bleQdiQgV, aVSecWV Rf ValieQc\ aQd PaVkiQg, VRXQd PRUShRlRgieV, VRXQd W\SeV41 42 43 44

aQd Uh\WhPic gURXSiQgV, all Sla\ a URle iQ Whe cRQVWUXcWiRQ Rf PXVical We[WXUe iQ P\ ZRUk.45

The chRiceV Rf Sla\iQg WechQiTXeV aQd geVWXUeV RfWeQ UeĲecW hRZ WheVe cRQVideUaWiRQV aUe

PaQifeVWed iQ VRlR, chaPbeU aQd eQVePble RUcheVWUaWiRQ. IQ Top-Game fRU iQVWaQce, Whe PaiQ

iQVWUXcWiRQ iV fRU Whe SeUfRUPeUV WR Sla\ a gliVVaQdR cRUUeVSRQdiQg ZiWh Whe SeUceiYed SiWch

ePiWWed b\ aQ elecWUR-PagQeWic VSiQ-WRS aQd iQ SiUena fUicaWiYe VRXQdV Sla\ed b\ SeUcXVViRQ

ıll iQ aUeaV Rf Whe VRQic VSecWUXP XQRccXSied b\ Whe ı[ed Pedia SaUW WhXV bleQdiQg ZiWh iW.

GUoXndZoUk aQd 7 WalkVŖ iQVWUXcWiRQV fRU Whe SeUfRUPeUV WR bleQd ZiWh Whe VSeakeU ePiWWed

VRXQdV b\ cRRUdiQaWiQg WheiU RQVeWV ZiWh SeUceSWible VRXQd RbjecWV cRPiQg fURP iW,

dePRQVWUaWe a PRUe geQeUaliVed aSSlicaWiRQ Rf VXch SUiQciSleV.

TR a degUee, P\ cRPSRViWiRQal WechQiTXeV, aQd WhURXgh iW P\ aeVWheWicV aV a ZhRle,

aUe PaUked b\ a dialecWic UelaWiRQ beWZeeQ Whe accXUac\ aQd deWail-RUieQWed aVSecWV Rf Whe

cUafW I dUaZ fURP, VXch aV Whe afRUePeQWiRQed VeUial, VSecWUal aQd elecWURQic VchRRlV Rf

PXVical WhRXghW, aQd beWZeeQ iPSURYiVed, e[SeUiPeQWal, cRQceSWXal aQd leVV VWUicW aYeQXeV Rf

PXVickiQg. ThiV XQUeVRlYable WeQViRQ VeUYeV aV a geQeUaWiYe fRUce leadiQg WR PaQ\ Rf Whe

VRlXWiRQV I UeVRUW WR Zhile cRPSRViQg. A SURPiQeQW e[aPSle Rf iW caQ be heaUd iQ Whe XVage Rf

QRQ-VWaQdaUd Sla\iQg WechQiTXeV, Zhich Whe SRUWfRliR ZRUkV VR RfWeQ UeTXiUe.

AcURVV Whe SRUWfRliR, iQVWUXPeQWal VRXQdV RfWeQ leaQ WRZaUdV ŕe[WeQdedŖ Sla\iQg

WechQiTXeV, like VWUiQg aQd ZiQd PXlWiShRQicV, aQd VSliW-WRQeV RQ bUaVV. TheVe WechQiTXeV aUe

aSSlied diĳeUeQWl\ iQ each ZRUk: FRU iQVWaQce, iQ GUoXndZoUk, PXlWiShRQicV aUe dedXced aQd

WUaQVcUibed fURP aQ aQal\ViV Rf c\PbalVŖ fUeTXeQc\ cRQWeQW, allRZiQg Sla\eUV WR chRRVe Zhich

ÅÆ Olivier Messiaen, Technique De Mon Langage Musical, ¥Paris� Leduc, ÂÊÆÇ¦�

ÅÅ Helmut Lachenmann, Klangtypen der neuen Musik, Ichthys Verlag Stuttgart, ÂÊÈÁ�

ÅÄ Denis Smalley, ±Spectromorphology� explaining sound�shapes,± Organised sound Ã, no� Ã ¥ÂÊÊÈ¦� ÂÁÈ�ÂÃÇ�

ÅÃ Gérard Grisey, ±Tempus ex Machina� A composer°s reflections on musical time,± Contemporary music review
Ã, no� Â ¥ÂÊÉÈ¦� ÃÄÊ�ÃÈÆ�

ÅÂ Joshua Fineberg, ±Guide to the basic concepts and techniques of spectral music,± Contemporary Music
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PXlWiShRQic WR Sla\ baVed RQ WheiU VWage SRViWiRQ aQd aXdiWRU\ SeUceSWiRQ. SiPilaUl\,

Top-Game iQVWUXcWV PXViciaQV WR VelecW a ıWWiQg PXlWiShRQic VRQRUiW\ ZheQ Whe\ heaU a

ŕPXlWiShRQic likeŖ VRXQd fURP Whe VSiQQiQg c\Pbal. IQ SiUena, VSliW-WRQe aQd

ViQgiQg-Zhile-Sla\iQg WechQiTXeV aUe XVed iQ RUdeU WR bleQd ZiWh Whe chRUdV Rf UecRUded

ViUeQV. RegaUdleVV Rf WheiU YaUiRXV fXQcWiRQV, WheVe Sla\iQg WechQiTXeV all dePaQd cRQWiQXRXV

SUeVeQce fURP SeUfRUPeUV, ePShaViViQg Whe VigQiıcaQce Rf iQWeQWiRQ aQd eĳRUW Qeeded WR hRld

WheVe fUagile VRQRUiWieV, aW WiPeV Zhile PRYiQg WhePVelYeV. UQVWable VRXQdV like WheVe UeTXiUe

PiQdfXl eQgagePeQW aQd aQ acceSWaQce Rf bUeakage aQd failXUe aV iQWegUal aVSecWV Rf

VRXQdiQg aQd PXVickiQg.

NRQ-VWaQdaUd Sla\iQg WechQiTXeV acW aV a bUidge ZiWhiQ P\ ZRUk beWZeeQ Whe cRQcUeWe

aQd Whe cRQceSWXal, Whe bRd\ aQd Whe VRXQd, aQd beWZeeQ P\ SRViWiRQ aV aQ ŕRPQiVcieQWŖ

cRPSRVeU aQd WhaW Rf a faciliWaWRU Rf a haSSeQiQg. TheVe WechQiTXeV RfWeQ alWeU Whe eUgRQRPic

aQd bRdil\ cRQQecWiRQ beWZeeQ Whe Sla\eU aQd Whe iQVWUXPeQW, alWeUaWiRQV WhaW UeTXiUe Whe

SeUfRUPeU WR bUiQg a UeQeZed aWWeQWiRQ WR Whe WaVk Rf SURdXciQg VRXQd. ThiV caQ be VeeQ fRU

e[aPSle iQ Whe XVage Rf PXlWiShRQicV aQd VSliW-WRQeV iQ Whe ZRRdZiQdV aQd bUaVV iQ

GUoXndZoUk, SiUena aQd Top-Game, aV Zell aV iQ Whe QRYel RU alWeUed iQVWUXPeQWV WhaW UeVXlW

iQ QeZ eUgRd\QaPicV iQ 7 WalkV RU The ImaginaU\ ConVeUYaWoU\. UQVWable Sla\iQg

WechQiTXeV WhaW dePaQd Whe PXViciaQ be SUeVeQW aQd aZaUe Rf WheiU e[acW PRde Rf VRXQd

SURdXcWiRQ, WhXV acWiQg aV a PechaQiVP WR SURPRWe heighWeQed VRPaWic aZaUeQeVV, ViPilaU WR

Whe aZaUeQeVV I WU\ WR cXlWiYaWe iQ P\Velf.

MRUeRYeU, ViQce d\QaPiVP aQd YiWaliW\ aUe alUead\ iQheUeQW iQ Whe Sla\iQg WechQiTXeV

I chRRVe, XViQg WheP aV Whe baVe fRU PXVical We[WXUeV aĳRUdV aUUiYiQg aW aQ iQWeUeVWiQg, la\eUed

aQd Uich UeVXlW Zhile XViQg UelaWiYel\ ViPSle PeaQV iQ UegaUd WR QRWaWed iQVWUXcWiRQV. ViUWXall\

all Whe SRUWfRliR ZRUkV fRllRZ Whe RbjecWiYe Rf achieYiQg high VRQic cRPSle[iW\ WhURXgh

ecRQRPical PXVical PeaQV, ZheWheU b\ XViQg a UedXced VRQic SaleWWe aV iQ GUoXndZoUk, b\

iQWURdXciQg liPiWed aleaWRUic aVSecWV aV iQ SiUena, RU b\ PRdXlaUiViQg Whe fRUPiQg Rf Whe ZRUk

aV iQ 72 PUompWV. IQ Top-Game, WhiV cRPSle[iW\ ZaV accRPSliVhed Zhile XViQg aQRWheU QRYel

iQVWUXPeQWŖV cRPSle[ VRXQd aV a PRdXlaWRU Rf iQVWUXPeQWal Sla\. B\ iQVWUXcWiQg Whe PXViciaQV

WR cRUUelaWe WheiU Sla\ed VRXQdV aQd ŕPaSŖ WheP WR Whe SiWch aQd Uh\WhPic SURıle Rf PXVical

VSiQ-WRSV iQ fURQW Rf WheP, WhiV cRPSRViWiRQ ZeQW be\RQd XWiliViQg aQd VWackiQg Rf Sla\iQg
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WechQiTXeV iQ Whe PakiQg Rf a We[WXUe. IW aVked Whe PXViciaQV WR Ueall\ fRllRZ VRPeRQe elVe, WR

be iQdXced b\ Whe TRSVŖ d\QaPicV aQd behaYiRXU aQd WR VWill RUieQW WhePVelYeV iQ UelaWiRQ WR

WheiU hXPaQ SaUWQeUV. IQ dRiQg VR, WhiV VeW Rf cRQdiWiRQV aQd iQVWUXcWiRQV eVWabliVhed a

cRPSle[ ViWXaWiRQ WhaW I aV Whe cRPSRVeU haYe UelaWiYel\ liWWle cRQWURl RYeU. The aPalgaPaWiRQ

Rf XQcRQWURlled elePeQWV, fUagile Sla\iQg WechQiTXeV, QeZ aQd cRQWiQgeQW e[SeUiPeQWal

PXVical iQVWUXPeQWV aQd high degUee Rf iQWeUSUeWiYe fUeedRP giYeQ WR Whe eQVePble, WilWed Whe

balaQce beWZeeQ Pe aV aQ aXWhRU, Whe SeUfRUPiQg eQVePble aQd WheiU VRXQdiQg iQVWUXPeQWV.

IQ WhiV UegaUd, adPiWWedl\, Whe SUePieUe Rf WhiV ZRUk ZaV QRW eQWiUel\ VXcceVVfXl.

ReTXeVWiQg VXch a leYel Rf cRPPiWPeQW WR a cRQWiQgeQW aQd chaRWic d\QaPic fURP aQ

eVWabliVhed, eVWeePed PXVical eQVePble SURYed WR caXVe UeViVWaQce, Zhich, WR P\ eaUV, caPe

WhURXgh iQ Whe eYeQWXal UeQdeUiQg Rf Whe ZRUk. SRPe Rf Whe PXViciaQV haYe PiVXQdeUVWRRd Whe

ViWXaWiRQ Rf beiQg led b\ VSiQ-WRSV aQd WRRk eYeQ PRUe libeUW\ WhaQ Whe VcRUe allRZed. ThiV

SURbabl\ SRiQWV WR aQ iQaccXUac\ iQ Whe QRWaWiRQal UegiVWeU aQd gReV WR WeVWif\ WhaW iQ liVWeQiQg

WR Whe cRQQecWiRQV aQd WeQViRQV beWZeeQ Sla\iQg WechQiTXeV, Whe leYelV Rf cRQWURl RYeU Whe

UeVXlW aQd Whe ZiVh WR PRYe WRZaUdV faciliWaWiQg PRUe lRRVe PXVical haSSeQiQgV Zhich VWill

caUU\ fRUce aQd cRheViRQ, Whe hXPaQ aVSecW UegaUdiQg Whe SUeciVe kiQd Rf SeUfRUPeUV VhRXld

QRW be RYeUlRRked.

Listening to Forming Structures

EYeQ WhRXgh Whe QRQ V\VWePaWic WeQdeQc\ WRZaUdV VRXUceV Rf iQVSiUaWiRQ aQd VRXQd VelecWiRQ

iV UeĲecWed iQ P\ aSSURach WR fRUP aQd VWUXcWXUe aV Zell, PRVW Rf Whe SRUWfRliR ZRUkV dR

PaiQWaiQ fRUPal cRheViYeQeVV. ThiV iV achieYed PRVWl\ b\ VcaliQg XS Whe PicUR cRQVideUaWiRQV

fURP Whe VRXQd PaWeUialV aQd aUUaQgiQg WheiU VXcceVViRQ iQ a PXVical lRgic ıWWiQg Whe

SaUWicXlaU ZRUk. The SRUWfRliR ZRUkV XWiliVed YaUiRXV VWUaWegieV WRZaUdV WhiV gRal: GUoXndZoUk

aQd 7 WalkV iQcRUSRUaWed ıeld-UecRUdiQgV, eSiVRdic b\ QaWXUe, aV VecWiRQV WR bXild a

PXlWi-PRYePeQW fRUP WhaW cRUUeVSRQdV ZiWh Whe idea Rf ZalkiQg; Top-Game XVed ciUcXlaU

PRWiRQV aQd ZaV WhXV RUgaQiVed aV VXcceVViYe ŕURXQdVŖ ZiWhRXW cRQVideUable deYelRSPeQW;

E[SlRUiQg Whe d\QaPicV Rf leaUQiQg a QeZ iQVWUXPeQW, The ImaginaU\ ConVeUYaWoU\ RĳeUed
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fRXU lRQgeU ŕVeVViRQVŖ iQ a dXUaWiRQal, PRUe RSeQ SeUfRUPaQce aQd 72 PUompWV caWegRUiVaWiRQ

Rf diĳeUeQW iQVWUXcWiRQal SURPSWV aVked fRU a cRllabRUaWiYe cRQVWUXcWiRQ Rf a PRdXlaU

SeUfRUPaQce RXW Rf WheP.

Top-Game Pa\ VeUYe WR dePRQVWUaWe WhiV aSSURach aV iW eVWabliVheV Whe PXVical

VWUXcWXUe XViQg UelaWiYel\ feZ elePeQWV. IW Vcaled Whe idea Rf a c\clical ŕVSiQŖ WR Whe leYel Rf

fRUP, calliQg fRU QiQe ViPilaU URXQdV Rf VSiQQiQg, VWaUkl\ UedXciQg Whe QRWiRQ Rf deYelRSPeQW

b\ liPiWiQg iW WR a feZ TXaQWiWaWiYe chaQgeV iQ Sla\iQg WechQiTXeV RU diUecWiRQaliW\ Rf WRQe.

ThiV chaiQiQg Rf QiQe VSiQQiQg URXQdV, WhaW Zhile VSiQQiQg diĳeUeQW WRSV iQ YaUiRXV

cRPbiQaWiRQV RĳeUed QR fXQdaPeQWal chaQge iQ Whe XQfRldiQg Rf Whe Siece, iQdXced a VWaWic

feeliQg aQd gaYe a VeQVe WhaW WhiV ŕSla\iıedŖ, UiWXal, cRXld SRWeQWiall\ gR RQ ZiWhRXW aQ eQd.46

RiWXaliVWic aVSecWV Rf PXVic haYe fRU lRQg beeQ a VXbjecW Rf iQTXiU\ aQd Whe cRQceUW aV a47

VacUed Slace haV beeQ Zell diVcXVVed aQd cUiWiciVed. PURjecWiQg Whe d\QaPicV Rf c\clicaliW\48

aQd VSiQ RQWR Whe fRUPal leYel Rf Whe ZRUk, Top-Game XVed UeSeWiWiRQ, VWaViV aQd WheaWUicaliW\,

b\ SRViWiRQiQg Rf Whe eQVePble VWaQdiQg iQ aQ aUc-VhaSed aQd Whe XVage Rf YideR SURjecWiRQ, iQ

RUdeU WR TXeVWiRQ Whe ŕVXcceVVŖ Rf a PXVical fRUP aQd SeUfRUPaQce. GiYeQ WhaW Whe WaVk Rf Whe

PXViciaQV ZaV WR WUXl\ fRllRZ Whe VSiQ-WRSV, UeSeaWedl\, iQ a challeQgiQg ViWXaWiRQ ZheUe Whe

VRXQdV aUe aW WiPeV PaVked RU WRR lRZ WR diVceUQ, aV lRQg aV Whe PXViciaQV VWa\ed WUXe WR WheiU

aWWePSWV, VXcceVV RU failXUe becaPe VecRQdaU\, if QRW Qegligible. CRQcRPiWaQWl\, Whe fRUP

iWVelf iV a UeVXlW Rf Whe Vcaled-XS, PacUR fRllRZiQg Rf Whe iQWeUQal, PicUR lRgic Rf Whe VSiQ.

Top-Game VhaUeV ZiWh Whe UeVW Rf Whe SRUWfRliR Whe SURceVV Rf a glRbal fRUP UeVXlWiQg

RXW Rf QegRWiaWiRQV beWZeeQ PicUR aQd PacUR elePeQWV Rf Whe ZRUk. MacUR elePeQWV beiQg Whe

afRUePeQWiRQed cRQWe[W, RbjecWiYeV aQd TXeVWiRQV dUiYiQg Whe ZRUk aQd PicUR aVSecWV beiQg

Whe VRXQdV WhePVelYeV aQd WheiU aXUali]ed SURjecWiRQ WhURXgh WiPe. TRgeWheU ZiWh a

cRPPiWPeQW WR UelaWiYel\ PiQiPaliVW aSSURach WhaW faYRXUV ŕĲaWŖ RU QRQ-dUaPaWic VWUXcWXUeV

ÅÉ Small, Musicking: The Meanings of Performing, ÇÇ�

ÅÈ Richard Elfyn Jones, Music and the Numinous, Consciousness, Literature ² the Arts, ¥Amsterdam� Rodopi,
ÃÁÁÈ¦, ÃÄ�

ÅÇ Since the work did not introduce game design elements into a non�game environment, as defined by
Deterding et� al, the less structural �playification� is used here, even though these terms are very much related�
For �Gamification� see� Sebastian Deterding, Dan Dixon, Rilla Khaled and Lennart Nacke, �From Game Design
Elements to Gamefulness� Defining Gamification,� Proceedings of the ÀÄth International Academic MindTrek
Conference: Envisioning Future Media Environments, Ê ÂÆ� New York� ACM, ÃÁÂÂ� For �Playification, see� Ivan
Mosca, �ÛÂÁ! Gamification and deGamification,� GAME À(À¦, ÃÁÂÃ,
http���www�gamejournal�it�plusÂÁ¢gamification�and�degamification�¾�UwtTd¢RÆOAÉ�
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aQd ZiWh a UejecWiRQ Rf cRQWURl RYeU elePeQWV iQ Za\V WhaW feelV WRR aUbiWUaU\ RU VXbjecWiYe, Whe

deciViRQ PakiQg SURceVV fRU each Rf Whe ZRUkV QaYigaWeV alRQg a VSecWUXP Rf fRUPal

SRVVibiliWieV VXch aV clRVed-RSeQ, PicUR-PacUR, PaWeUial-ideal, cRQWURlled aQd lRRVe aQd

fRcXVeV RQ VWUXcWXUiQg Whe ZRUk alRQg Whe Za\ each WiPe aQeZ. ThiV SURceVV iV deeSl\ Wied

ZiWh Whe VWaWXV aQd XVage Rf Whe VcRUe ZiWhiQ WheVe ZRUkV, Zhich I Vhall QRZ WXUQ WR cRQVideU.

Scoring Strategies

The RSeQiQg PRWWR Rf WhiV diVVeUWaWiRQ iV a TXRWe WakeQ fURP Whe aVWRQiVhiQgl\ deWailed

iQVWUXcWiRQ PaQXal, RU VcRUe, fRU d\iQg iQ TibeWaQ BXddhiVP. IQ Whe TibeWaQ bRRk Rf Whe dead,

deaWh iV SRUWUa\ed aV a WhUeVhRld aQd aV a fXQdaPeQWall\ WUaQVfRUPaWiYe SURceVV, Whe XQfRldiQg

UeVXlW Rf Zhich deSeQdV RQ Whe SUeSaUedQeVV Rf Whe d\iQg SeUVRQŖV cRQVciRXVQeVV. FiUPl\49

URRWed iQ lifeŖV UealP, a TXaliW\ Whe SRUWfRliR VcRUeV WU\ WR hRld fRllRZV a ViPilaU d\QaPic:

While iQiWiall\ Whe VPRRWh acWiYiW\ Rf Whe VcRUe iV diVWXUbed, XQ-habiWXaWiQg Whe ĲRZ Rf

SeUfRUPaQce SUacWice aQd fRUciQg SUacWiWiRQeUV WR UecRQVideU WheiU iQWXiWiRQV aQd WR WhiQk, iQ

Whe eQd, afWeU WhRURXghl\ leaUQiQg aQd XViQg WheP, Whe VcRUeV aUe WR be ŕPelWedŖ aZa\ aQd

Pake Za\ fRU a leVV UeVWUicWed PRde Rf PXVickiQg. The VcRUeVŖ iPSRUWaQce WheQ lieV iQ WheiU

fXQcWiRQ aQd URle dXUiQg Whe SURceVV PRUe WhaQ aV a UeVXlWiQg RbjecW WhaW dePaQdV ıdeliW\ WR

Whe We[W. AddiWiRQall\, VWePPiQg fURP SURfeVViRQal e[SecWaWiRQV WR deliYeU a VXĴcieQW PXVical

dRcXPeQW fRU Whe ZRUk, WheVe VcRUeV acW aV aQRWheU SRViWiYe liPiWiQg facWRU RQ cRPSRViQg aQd

helS faciliWaWe XQiTXe leaUQiQg SURceVVeV Rf Whe PXVic b\ iWV SeUfRUPeUV. DeVSiWe WhiV, PRVW Rf

WheVe VcRUeV aUe QRW cRQVWUXcWed iQ a Za\ WhaW fXll\ allRZV a SeUfRUPaQce ZiWhRXW Pe helSiQg

aQd PediaWiQg iW. ThiV iV agaiQ dXe WR a cRPbiQaWiRQ Rf WZR SUagPaWic aVSecWV: a UealiW\ ZheUe

a VecRQd SeUfRUPaQce Rf a ZRUk iV TXiWe UaUe, Zhich iQ WXUQ leadV WR a SeUVRQal iQWeUeVW iQ

beiQg iQYRlYed ZiWh iWV UealiVaWiRQ, if aQd ZheQ VXch aQ RSSRUWXQiW\ aUiVeV.

WiWhiQ WheP, WheVe VcRUeV UeVRUW WR QRWaWiRQal VRlXWiRQV iQfRUPed b\ aSSURacheV

VSaQQiQg fRUP FlX[XV VcRUeV aQd RWheU aYaQW-gaUde e[SeUiPeQWV fURP Whe VecRQd half Rf Whe50

ÆÁ La Monte Young and Jackson Mac Low, An anthology of chance operations, ¥New York� Jackson Mac Low,

ÅÊ Robert Thurman, The Tibetan book of the dead: Liberation through understanding in the between, ¥NY�
Bantam, ÂÊÊÄ¦, ÂÉ�
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20Wh ceQWXU\, WR cRQWePSRUaU\ WakeV caSWXUed iQ gUaShical aQWhRlRgieV RU We[WXal RQeV.51 52 53

EYeQ WhRXgh Whe\ aUe iQVSiUed b\ aWWePSWV aW SXVhiQg Whe eQYelRSe aQd Whe deıQiWiRQ Rf Whe

VcRUe iWVelf, VXch aV iQ SURjecWV like GRQi PeleVŖ ScoUecUafW, P\ RZQ VcRUeV Pake QR claiP54

fRU QRYelW\ RU defaPiliaUi]aWiRQ Rf Whe QRWiRQ Rf VcRUe aV VXch, aQd fXQcWiRQ aV a WRRl WR alWeU

WhiQkiQg abRXW aQd gRiQg WhURXgh SURceVVeV Rf ZRUk UealiVaWiRQ. CRQVeTXeQWl\, QeiWheU

acceSWiQg RU UejecWiQg WheP, Whe\ XWiliVe QRWaWiRQal cRQYeQWiRQV ZiWhRXW fXll\ abidiQg b\ WheP.

PURYidiQg a WRRl fRU WhiQkiQg aQd PePRUiVaWiRQ alVR dXUiQg Whe SURceVV Rf cRPSRViQg,

Whe SRUWfRliR VcRUeV deSlR\ gUaShical aQd We[W QRWaWiRQ, aQd aW WiPeV diUecWl\ cRPPeQWiQg RQ

Whe d\QaPicV Rf Whe UealiVaWiRQ SURceVV aQd UeheaUValV. The\ alVR dRcXPeQW a VRPeZhaW

chURQRlRgical VhifW fURP PRUe PRdeUQiVW leaQiQg, gUaShicall\ QRWaWed, deVcUiSWiYe VcRUeV,55

like WhRVe Rf Top-Game RU SiUena, WR laWeU ZRUkV cRPPXQicaWiQg WhURXgh We[W Zhich WU\ WR be

beWWeU aWWXQed WR Whe PRde Rf Sla\ b\ XViQg a PRUe SUeVcUiSWiYe aSSURach, dePRQVWUaWed iQ 72

PUompWV RU The ImaginaU\ ConVeUYaWoU\. IQ dUaZiQg iQVSiUaWiRQ fURP e[SeUiPeQWal We[W

VcRUeV Rf Whe 1960Ŗ, VXch aV PaXliQe OliYeURVŖ Old VoXnd neZ VoXnd boUUoZed VoXnd blXe RU56

LaMRQWe YRXQgŖV CompoViWion 1960 VeUieV Rf cRQceSWXal, SReWical iQVWUXcWiRQV, The57

ImaginaU\ ConVeUYaWoU\ aQd 72 PUompWVŖV bXild RQ WheVe aSSURacheV iQ WUeaWiQg Whe VcRUe aV a

faciliWaWRU Rf a PRde Rf PXVickiQg, UaWheU WhaQ aV aQ RUgaQiVeU Rf VSeciıc VRXQdV aQd geVWXUeV.

AV WheVe WZR ZRUkV caSWXUe Whe iQWeUSla\ Rf elePeQWV iQYRlYed iQ P\ VcRUiQg SURceVV, Whe\

Pa\ VeUYe aV Whe cRQclXdiQg e[aPSleV fRU WhiV chaSWeU.

The ImaginaU\ ConVeUYaWoU\ŖV VcRUe, fRUPaWWed fRU aQ iPad, cRQViVWV Rf WhUee VecWiRQV:

(A) a bUief ZRUk deVcUiSWiRQ, (B) fRXUWeeQ SReWic iQVWUXcWiRQV, aQd (C) SeUfRUPaQce

gXideliQeV. The ıUVW aQd WhiUd VecWiRQV adRSW aQ iQVWUXcWiRQal VW\le, Zhile Whe ceQWUal SaUW,

WiWled ŗ14 PUompWV foU E[ploUing ImaginaU\ oU Real InVWUXmenWV,Ř WakeV RQ a PRUe SReWic aQd

l\Uical WRQe, gXidiQg leaUQeUV WhURXgh iQVWUXPeQWal e[SlRUaWiRQ XViQg VhRUW, SReWic e[eUciVeV.

ÆÈ Saunders and Lely, Word Events, ÅÃÅ�

ÆÇ Pauline Oliveros, Anthology of text scores, ¥Morrisville, North Carolina� Lulu�com, ÃÁÂÄ¦, ÂÁÆ�

ÆÆ Christopher Fox, ±Opening offer or contractual obligation? on the prescriptive function of notation in music
today±, Tempo ÇÉ, no� ÃÇÊ ¥July ÃÁÂÅ¦� Ç ÂÊ, doi�ÂÁ�ÂÁÂÈ�SÁÁÅÁÃÊÉÃÂÅÁÁÁÁÃÄ�

ÆÅ Project�s website� https���scorecraft�games�

ÆÄ James Saunders and John Lely, Word Events: Perspectives on Verbal Notation, ¥United Kingdom� Bloomsbury
Academic, ÃÁÂÃ¦�

ÆÃ Theresa Sauer, Notations ÁÀ, ¥New York� Mark Batty Publisher, ÃÁÁÊ¦�

ÆÂ John Cage, Notations, ¥New York� Something Else Press, ÂÊÇÊ¦�
ÂÊÇÄ¦�
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The SURPSWV RUigiQaWed fURP SeUVRQal e[SeUiPeQWaWiRQ ZiWh YaUiRXV fRXQd RbjecWV, PRVWl\

SiSeV aQd RWheU haQd held QRQ-WUadiWiRQal iQVWUXPeQWV, aV PeaQV WR deeSeQ PXVical

eQgagePeQW ZiWh WheP. IQ JRhQ Lel\ŖV aQal\ViV Rf We[W VcRUeV, he QRWeV WhaW iPSeUaWiYe claXVeV

RfWeQ lack a VSeciıed ageQW aQd iQdeed, WhiUWeeQ Rf Whe fRXUWeeQ SURPSWV iQ WhiV VeW aVVXPe58

Whe PXViciaQ aV Whe ageQW, bXW VeUYiQg aV a VWXd\ aid Whe\ UePaiQ RSeQ WR RWheU iQWeUSUeWaWiRQV

aV Zell. AV WheiU WiWle VXggeVWV, aQd ViPilaU WR aQ aSSURach WakeQ b\ APQRQ WRlPaQ, WheVe59

SURPSWV Pa\ be UealiVed RQ RWheU iQVWUXPeQWV, iQclXdiQg eQWiUel\ iPagiQaU\ RQeV, fRVWeUiQg

iQWeUQaliVed, SUe-aXUali]ed RU QRQ-acRXVWic PXVical e[SeUieQceV.

AQRWheU iPSRUWaQW elePeQW Rf WhiV VcRUe iQYRlYeV iQVWUXcWiQg Whe SeUfRUPeUV WR

cRQdXcW a UecRUded VRXQd Zalk, a WaVk WhaW cRQWUibXWeV WR Whe ZRUk iQ YaUiRXV Za\V: IW addV a

la\eU Rf cRXQWeUSRiQW, cUeaWiQg a dXR aQd a dialRgXe beWZeeQ Whe PXViciaQŖV ŗSaVW ZalkiQg

VelfŘ aV aQ aXdiWRU\ VcRUe RU a cRQdXcWRU Rf a kiQd, aQd WheiU cXUUeQW URle aV SeUfRUPeU. ThiV60

UecRUded la\eU alVR SURYideV VXSSRUW aQd a VWable aQchRU iQ WhiV SRWeQWiall\ VWUeVVfXl

SeUfRUPaQce ViWXaWiRQ. AV JRhQ DUeYeU QRWed, dXUiQg a UecRUded VRXQd Zalk, a backdURS Rf

aPbieQW QRiVe e[iVWV, fURP Zhich diVWiQcW VRXQd VigQalV VXUface aPidVW YaUiRXV cRPSeWiQg

RQeV. TheVe VigQalV VeUYe aV a cXeiQg PechaQiVP, deSlR\ed iQ GUoXndZoUk aQd 7 WalkV aV61

Zell, gXidiQg SeUfRUPeUV WR begiQ aQd eQd WheiU PXVical acWiRQV iQ cRRUdiQaWiRQ ZiWh Whe

UecRUdiQgŖV diVceUQible VRXQd RbjecWV. IQ Whe caVe Rf The ImaginaU\ ConVeUYaWoU\, aV WheVe

VRXQdV ZeUe caSWXUed b\ Whe SeUfRUPeUV WhePVelYeV Whe\ fXQcWiRQ aV a kQRZQ elePeQW WR

RUieQW b\.

B\ iQYiWiQg Whe SeUfRUPeUV WR VXSSl\ aQ aXdiWRU\ VcRUe fRU WheiU RZQ SeUfRUPaQce, Whe

WUadiWiRQal cRQceSW Rf aXWhRUVhiS, W\Sicall\ aVVRciaWed ZiWh a ViQgle cRPSRVeU, XQdeUgReV a

chaQge. The idea Rf cRPSRVeU ceQWUed-QeVV iV beiQg ZeakeQed aV iW iV VhaUed PRUe

hRUi]RQWall\ acURVV WhiV cRQVWellaWiRQ - a cRPSRVeU VeWWiQg Whe ViWXaWiRQ WhaW iV faciliWaWed b\

Whe VcRUe aQd Whe iQVWUXPeQW iQ Za\V. ThiV SUeVeUYeV Whe ageQc\ aQd fUeedRP Rf Whe

SeUfRUPeUV, ZhR, PRUe WhaQ PeUe iQWeUSUeWeUV, aUe cUeaWiQg WhePVelYeV Whe UecRUded WUackV

ÇÂ John Levack Drever, ±Soundwalking� aural excursions into the everyday,± In The Ashgate Research Companion
to Experimental Music, ÂÉÂ�ÃÂÁ, ¥Routledge, ÃÁÂÈ¦, ÂÉÈ�

ÇÁ °The Imaginary Conservatory - Session I-IV: Unmastered-class with Alufon-Virginal°, C� Play section�

ÆÊ Ibid�, ÅÂÉ�

ÆÉ Ibid�, ÃÊ�
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ZiWh Zhich Whe\ Sla\. LaVWl\, Whe iQclXViRQ Rf WheVe diVWiQcWiYe aQd cRQWe[WXall\ gURXQded

UecRUded VRXQd ZalkV eVWabliVheV a diUecW cRQQecWiRQ beWZeeQ Whe ZRUk aQd Whe eQYiURQPeQW

iQ Zhich iW iV beiQg Pade aQd SeUfRUPed. Each UecRUded aXdiWRU\ VcRUe caSWXUeV a XQiTXe SaWh

WhURXgh Whe ciW\, cRQQecWiQg Whe galleU\ VSace ZiWh e[WeUQal aXdiWRU\ e[SeUieQceV aQd WheUeb\

cRQWUibXWiQg WR Whe ViWe-VSeciıc QaWXUe Rf Whe ZRUk. ThiV cRUUeVSRQdeQce ZiWh Whe eQYiURQPeQW

aligQV ZiWh Whe WhePaWic diVcXVViRQV fRXQd iQ chaSWeUV WZR aQd WhUee, ViPilaU WR Whe

cRQVideUaWiRQV VXUURXQdiQg GUoXndZoUk aQd 7 WalkV.

IQ 72 PUompWV, Whe caWal\VW fRU Whe deYelRSPeQW Rf a We[WXal VcRUe ZaV Whe Qeed WR

iQcRUSRUaWe a QRQ-VRQic iQVWUXPeQW, Sla\ed b\ a QRQ-PXViciaQ. ThiV VcRUe cRQYe\V

iQVWUXcWiRQV aQd ideaV WhaW eQcRPSaVV Whe VcRUeŖV acWiYaWiRQ iQ a bURadeU Za\ b\ addUeVViQg

Whe UeheaUValV, Whe PediaWiRQ Rf Whe ZRUk WR Whe SXblic aQd Whe SeUfRUPaQce iWVelf. DUaZiQg

iQVSiUaWiRQ fURP ChUiVWiaQ WRlĳŖV PURVe CRllecWiRQ, KaUlheiQ] SWRckhaXVeQŖV PlXV MinXV62

(1965) aQd JRhQ ZRUQŖV CobUa (1984) , 72 PUompWV alVR SRViWiRQV Whe SeUfRUPeUV aV63 64

cR-cUeaWRUV ZiWh PXch ageQc\ aQd iQWeUSUeWaWiYe fUeedRP. DeYiaWiQg fURP Whe cRQYeQWiRQal

SUacWice Rf SUeVeQWiQg a deWailed, deıQiWiYe VcRUe, iW adRSWV iQVWead a fUaPeZRUk WhaW e[SlRUeV

Whe liPiQal VSace beWZeeQ cRPSRVed aQd iPSURYiVed PXVic, WilWiQg P\ URle aV a cRPSRVeU

WRZaUdV RUcheVWUaWiQg Whe UeheaUVal aQd SeUfRUPaQce SURceVVeV.

IQ UealiViQg Whe VcRUe, Whe PXViciaQV aUe UeTXiUed WR UeĲecW RQ WheiU SaUWV aQd acWiRQV,

bRWh iQdiYidXall\ aQd cRllecWiYel\, dXUiQg UeheaUValV. SiPilaU WR Whe aSSURach WakeQ iQ The

ImaginaU\ ConVeUYaWoU\, 72 PUompWV bleQdV glRVVaU\ aQd PXVic, aVkiQg Whe SeUfRUPeUV WR

cRQVWUXcW Whe Siece fURP YaUiRXV PRdXleV Zhile e[SlRUiQg eQVePble d\QaPicV VXch aV

VRlRiVW-gURXS UelaWiRQV. The VcRUe iV diYided iQWR VeYeQ caWegRUieV Rf SURPSWV, each fRllRZV a

diĳeUeQW PXVical lRgic, PaUked ZiWh cRlRXUV alRQg Whe VSecWUXP Rf lighW: Red fRU dURQeV;

OUaQge fRU ŕiQQeU PRWiRQVŖ ZiWhiQ SeUfRUPeUŖV bRdieV; YellRZ fRU PXVical We[WXUeV; GUeeQ fRU

fRllRZiQgV diĳeUeQW leadV; BlXe fRU accRPSaQ\iQg elecWURQicall\ QaUUaWed We[WV; IQdigR fRU

VSaWial iQWeUacWiRQV ZiWh Whe SeUfRUPaQce VSace aQd ViRleW ŕcURZQVŖ fRU iQWeUSUeWiQg SReWic,

ÇÅ Oksana Nesterenko, ±±Open Work± One Step Further� From John Cage to John Zorn,± Perspectives of New
Music ÆÆ, no� Ã ¥ÃÁÂÈ¦� ÂÊÊ�ÃÂÈ, doi�ÂÁ�ÂÄÆÄ�pnm�ÃÁÂÈ�ÁÁÂÃ�

ÇÄ Karlheinz Stockhausen, Plus Minus Nr.§Op.¨ ÀÃ ; Á X Æ Seiten Für Ausarbeitungen, ¥Wien� Universal�Edition,
ÂÊÇÆ¦�

ÇÃ Stephen Chase and Philip Thomas, eds�, Changing the system: the music of Christian Wolff, ¥Farnham�
Ashgate, ÃÁÂÁ¦, ÂÊÅ�

46



PRUe abVWUacW liQeV Rf We[W. Each caWegRU\ RĳeUV a SUiQciSle fRU Whe SURPSWV, VXch aV VSeciıc

PXVical We[WXUeV, fURP hRPRShRQ\, WhURXgh hRckeW aQd heWeURShRQ\, WR SRl\ShRQ\ iQ Whe

\ellRZ We[WXUeV SURPSWV, RU UeacWiQg WR SURjecWed lighW iQWeQViWieV iQ Whe iQdigR RQeV (Fig. 7-8).

ThiV XVe Rf PXlWiSle UegiVWeUV aQd YaUiRXV laQgXage fRUPV eVWabliVheV a UelaWiRQ beWZeeQ Whe

WechQical SURPSWV aQd Whe PRUe abVWUacW RQeV, VhedV a diĳeUeQW lighW RQ each RWheU aQd

hRSefXll\ e[SRVeV Whe SUediVSRViWiRQV Rf Whe iQWeUSUeWeU ZheQ UealiViQg WheP. UViQg Whe

PeWaShRU Rf Whe YiVible VSecWUXP allRZed Whe lighW-aUWiVW WR haYe aQ iPPediaWe PaWeUial

cRQQecWiRQ WR Whe SURPSWV, aQd SURPRWed a QRQ-hieUaUchical iQWeUSUeWaWiRQ Rf Whe diĳeUeQW

cRlRXUV. ThiV bleQdiQg Rf cRlRXUV aQd iQVWUXcWiRQal PRdeV leQdV iWVelf WR a leVV liQeaU aQd

PRUe PRdXlaU VhaSiQg Rf Whe ZRUk. A SlXUaliW\ Rf VXch ŕZRUd eYeQWVŖ WhaW allRZ WaSSiQg iQWR

Whe SeUfRUPeUVŖ iQdiYidXal aQd cRllecWiYe aXUali]aWiRQV, iQYiWiQg UeacWiRQV WR cXeV aQd ĲRZV

WhaW aUe QRW SRVVible if cRdiıed XViQg PRUe ViQgXlaU PeWhRdV.

◆

The SRUWfRliR ZRUkV ePSlR\ VcRUiQg aV a PeaQV Rf cRQYe\iQg ideaV aQd iQVWUXcWiRQV,

eQcRPSaVViQg geVWXUal aQd WePSRUal iQfRUPaWiRQ WhURXgh gUaShical aQd We[WXal QRWaWiRQV.

TheVe VcRUeV QRW RQl\ gXide Whe PXViciaQV iQ SeUfRUPaQce bXW alVR addUeVV Whe ViWXaWiRQal aQd

SURcedXUal aVSecWV Rf iWV UealiVaWiRQ. IQ WhiV leVV cRQYeQWiRQal URle, Whe VcRUe diVUXSWV Whe

VPRRWh ĲRZ Rf cRPPRQ SeUfRUPaQce SUacWice b\ SlaciQg gUeaWeU iPSRUWaQce aQd VigQiıcaQce

RQ Whe VSeciıciW\ Rf Whe UeheaUVal SURceVV. DeSaUWiQg fURP Whe WUadiWiRQal WeVWeUQ claVVical

QRWaWiRQ, WheVe We[WXal VcRUeV alieQaWe habiWXal Za\V Rf ZRUkiQg WRZaUdV a PXVical

SeUfRUPaQce b\ alVR RĳeUiQg diĳeUeQW VWUXcWXUiQg SRVVibiliWieV, WheUeb\ iPSacWiQg Whe SUacWice

Rf cRPSRViQg. Each ZRUk ZiWhiQ Whe SRUWfRliR adRSWV a VlighWl\ diĳeUeQW WacWic aQd h\bUidiVeV

WheVe PeWhRdV accRUdiQg WR iWV VSeciıc UeTXiUePeQWV, aV iW e[SlRUeV Whe YaUiRXV iQWeUacWiRQV

beWZeeQ PXViciaQV aQd iQVWUXPeQWV iQ SlaceV.

The SURceVV Rf e[SeUiPeQWiQg ZiWh Za\V Rf cRPSRViQg eQWailV ZRUkiQg ZiWh a QRWiRQ

Rf SlXUaliW\. The kQRZQ fUaPeZRUk - iQ Whe caVe Rf WhiV UeVeaUch, QRWaWed iQVWUXPeQWal PXVic -

RSeQV XS WR XWiliVe aĳRUdaQceV iQ Whe bURadeU ecRlRg\ Rf PXVical SUacWiceV (e[SeUiPeQWiQg

ZiWh iQVWUXPeQW PakiQg, ZiWh diĳeUeQW VcRUiQg PechaQiVPV aQd ZiWh YaUiRXV Za\V Rf
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addUeVViQg VSeciıc SlaceV aQd ViWeV WhURXgh Whe ZRUk). SWeQgeUVŖ ecRlRgical PeWaShRU iV65

helSfXl heUe aV iW caSWXUeV bRWh Whe cR- aQd iQWeUdeSeQdeQcieV beWZeeQ WheVe elePeQWV, aV Zell

aV Whe SlXUaliW\ Rf aSSURacheV, WRRlV aQd PeWhRdV deSlR\ed ZheQ cRPSRViQg aQd PXVickiQg

iQ XQfaPiliaU Za\V. IQ Whe ZRUdV Rf xdRXaUd GliVVaQW, WhiV PRde caQ be YieZed aV

ŕaUchiSelagic WhiQkiQgŖ - ViQce iQ aQ aUchiSelagR, UeciSURcal, leVV hieUaUchical e[chaQgeV aUe

cRPPRQ, Zhile VSaWial diYiViRQV beWZeeQ ceQWUe aQd SeUiSheU\ aUe leVV VR. DeVWabiliVed66

cRPSRViWiRQal SURceVVeV hRld, WhiQk aQd VRXQd heWeURgeQRXV SlXUaliWieV aQd RĳeU Za\V Rf

cRQceiYiQg, RUgaQiViQg aQd iQVWUXcWiQg VRXQdV WhURXgh PeaQV Zhich ZeUe lackiQg, fRU Pe,

ZiWhiQ Whe PRUe WUadiWiRQal RU eVWabliVhed PRdeV Rf cRPSRViQg. IQ Whe Qe[W chaSWeU I Zill

addUeVV Whe VSeciıc cRQceSWXal fUaPeZRUk aURXQd Whe idea Rf defaPiliaUi]aWiRQ Rf

iQVWUXPeQWal SUacWiceV Zhich VeUYeV aV a baVe fRU Whe cRPSRViWiRQal PeWhRdV diVcXVVed abRYe.

BXW aV VhRZQ, aQd like beWZeeQ ecRlRgical QicheV RU ĲRZV beWZeeQ iVlaQdV iQ aQ aUchiSelagR,

VXch defaPiliaUi]aWiRQV RfWeQ VWeP fURP ŕRYeUĲRZVŖ Rf PXVical iQWR aUWiVWic ideaV aQd aUe aQ

RQgRiQg SURceVV UaWheU WhaQ WeleRlRgical RU deWeUPiQiVWic.

ÇÇ Édouard Glissant and Hans Ulrich Obrist, The Archipelago Conversations, ¥Uk� isolarii, ÃÁÃÂ¦, ÃÂ�

ÇÆ Stengers, Ecology of Practices, ÂÉÄ�
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CKaSWeU 1: FUaPeZRUN

ThiV chaSWeU Zill begiQ b\ RXWliQiQg VRPe Rf Whe PRWiYaWiRQV fRU VeekiQg a chaQge iQ P\

cRPSRViWiRQal aSSURach, e[SlRUiQg Whe cRQceSW Rf defaPiliaUi]aWiRQ aV a ceQWUal elePeQW iQ

WhiV SXUVXiW. DUaZiQg fURP L\dia GRehUŖV cUiWiTXe Rf Whe WeUkWUeXe cRQceSW, Zhich67

ePShaViVeV ıdeliW\ WR a ı[ed PXVical We[W, I Zill diVcXVV Whe liPiWaWiRQV Rf WUadiWiRQal QRWiRQV

Rf aXWhRUVhiS aQd PXVical iQWeUSUeWaWiRQ WhaW VWill laUgel\ dRPiQaWe Whe diVcRXUVe aURXQd

WeVWeUQ claVVical PXVic. I Zill WheQ e[aPiQe Whe iQQRYaWiYe ZRUkV Rf cRPSRVeUV JRhaQQeV

KUeidleU aQd JeQQifeU WalVhe, ZhRVe cUeaWiYe SUacWiceV e[ePSlif\ Whe deVWabiliVaWiRQ Rf Whe

cRPSRVeUŖV URle WhURXgh Whe XVe Rf alieQaWiRQ WechQiTXeV. TheiU ZRUk, alRQgVide P\ RZQ

e[SlRUaWiRQV, RĳeU a UeiPagiQiQg Rf Whe UelaWiRQVhiSV beWZeeQ PXVical iQVWUXPeQWV,

SeUfRUPaQce VSaceV aQd Whe ıgXUe Rf Whe cRPSRVeU, WheUeb\ SURYidiQg QeZ SRVVibiliWieV aQd

SaWhV ZiWhiQ cRQWePSRUaU\ cRPSRViWiRQ SUacWiceV.

RRPaQWLc M\WKV

IQ a ıcWiRQal cRQYeUVaWiRQ, cRPSRVeU LeRQaUd BeUQVWeiQ SXWV iQ Whe PRXWh Rf hiV SReW

iQWeUlRcXWRU Whe deciViYe VWaWePeQW WhaW ŗBeeWhRYeQ iV Whe gUeaWeVW cRPSRVeU ZhR eYeU liYed!Ř

bXW WheQ XQdeUPiQeV iW iQ a ŕTalPXdicalŖ, SRlePic Za\, b\ gUadiQg Whe bXildiQg blRckV Rf68

hiV cRPSRViWiRQV - PelRd\, haUPRQ\, Uh\WhP, cRXQWeUSRiQW, RUcheVWUaWiRQ aQd fRUP - aV PeUe

PediRcUe. NeYeUWheleVV, BeUQVWeiQŖV eYeQWXal cRQclXViRQ iV WhaW BeeWhRYeQ iV Whe beVW dXe WR

hiV iQgeQiRXV abiliW\ WR Pake eYeU\ QRWe VRXQd iQeYiWable. ThiV fRUPal SeUfecWiRQ leadV hiP WR

VSecXlaWe WhaW iW ZaV PRUe WhaQ diYiQe iQVSiUaWiRQ, bXW heaYeQl\ dicWaWiRQ, WhaW SURYided

BeeWhRYeQ ZiWh hiV PaVWeUSieceV. IW iV WheUefRUe jXVWiıed WhaW ŗZheQ \RX Zalk iQWR a cRQceUW

hall beaUiQg Whe QaPeV Rf Whe gUeaWV iQVcUibed aURXQd iW RQ a fUie]e, WheUe he ViWV, fURQW aQd

ceQWUe, Whe ıUVW, Whe laUgeVW, Whe PRVW iPPediaWel\ YiVible, aQd XVXall\ gRld SlaWed.Ř VieZed69

WhiV Za\, BeeWhRYeQ VeUYeV aV Whe liWPXV WeVW fRU ZeVWeUQ cRPSRVeUVŖ SUeVWige. FRllRZiQg

BeUQVWeiQ, WhiV ŕBeeWhRYeQiaQ PaUadigPŖ Rf a cRPSRVeU fRllRZV Whe WURSe Rf Whe

claVVical-URPaQWic geQiXV, ZhR b\ hiV VheeU PXVical YiViRQ cRPSRVeV ZRUkV fRU eWeUQiW\.

ÇÊ Ibid�, ÄÈ�É�

ÇÉ Leonard Bernstein, The joy of music, ¥Hal Leonard Corporation, ÃÁÁÅ¦ ,ÃÊ�

ÇÈ Goehr, The Imaginary Museum, ÂÉÆ�
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WiWhiQ WhiV SaUadigP, ideaV like diYiQe iQVSiUaWiRQ aQd a ŕchRVeQŖ geQiXV aUWiVW WhaW WaSV iQWR

WhiV diYiQiW\ aUe ceQWUal. BXW fRUePRVW, aV BeUQVWeiQŖV e[aPSle VhRZV, iW iV Whe cRQceSW Rf Whe

ZRUk, aQd eVSeciall\ WhaW Rf ŕPaVWeUSieceŖ ZRUkV aQd WheiU WePSRUal aQd hiVWRUical

VigQiıcaQce Zhich lieV be\RQd Whe WiPeV ZheQ Whe\ ZeUe cRPSRVed, WhaW I, aPRQg RWheUV,70

ıQd ZRUWh UecRQVideUiQg.

IQ heU bRRk ŕThe iPagiQaU\ PXVeXP Rf PXVical ZRUkVŖ, L\dia GRehU RĳeUV a deWailed

hiVWRUical aQal\ViV Rf Whe ePeUgeQce Rf WhiV SaUadigP aQd P\Wh, WR Zhich BeeWhRYeQ aQd hiV

UeceSWiRQ cRQVideUabl\ cRQWUibXWed. SiQce Whe begiQQiQg Rf Whe 19Wh ceQWXU\ aQd Whe71

eVWabliVhPeQW Rf URPaQWic aeVWheWic ideRlRg\, Whe idea Rf WeUkWUeXe, WUXeQeVV WR Whe ZRUk,

ePeUged aQd WRRk hRld RYeU EXURSeaQ claVVical PXVic PakiQg. WeUkWUeXe caQ be deıQed aV

Whe ıdeliW\ Rf SeUfRUPaQce WR Whe We[W RU Whe VcRUe. FRU VXch ıdeliW\ WR be jXdged, iW UeTXiUeV72

accXUaWe QRWaWiRQ, UeheaUValV, aQd Whe cRPSRVeU aV aXWhRUiW\. AV iW gRW eVWabliVhed aV a

QRUPaWiYe cRQceSW, PXVic PakiQg ZaV YieZed aV a WeleRlRgical SURceVV ZheUe PXVical

PaWeUial ZaV beiQg XVed WR SURdXce QeZ, VRlidiıed, iQdiYidXall\ aXWhRUed XQiWV Rf PXVical

ZRUkV.

The UigidiW\ Rf Whe PXVical ZRUk aQd Whe P\Wh Rf Whe geQiXV haYe beeQ cUiWiTXed aQd

debXQked, bXW WR a laUge e[WeQW WheVe WURSeV aUe VWill aW Sla\ QRZada\V. We VWill VSeak Rf73 74

ZRUkV Rf 20Wh aQd 21VW ceQWXU\ cRPSRVeUV, eYeQ WhRVe ZhR e[SliciWl\ diVWaQced WhePVelYeV

fURP VXch idealV, iQ WheVe e[acW WeUPV. FXUWheUPRUe, Whe YieZ Rf Whe PXVical ZRUld Zhich Whe

URPaQWic aeVWheWic RUigiQall\ SURYided haV cRQWiQXed, ViQce Whe 1800'V, WR be a dRPiQaQW RQe.

AV GRehU QRWed, WhiV YieZ iV VR eQWUeQched iQ cRQWePSRUaU\ WhRXghW WhaW iWV cRQVWiWXWiYe

cRQceSWV aUe WakeQ fRU gUaQWed, aPRXQWiQg WR a kiQd Rf ŕcRQceSWXal iPSeUialiVPŖ.75

AbidiQg b\ WhiV idea Rf SUeYailiQg cRQceSWXal iPSeUialiVP, iW iV iPSRUWaQW WR QRWe WhaW

ÈÆ Goehr, Imaginary Museum, ÃÅÅ�Æ�

ÈÅ Matthew Gelbart, Musical Genre and Romantic Ideology: Belonging in the Age of Originality, ¥Oxford Univ�
Press, ÃÁÃÃ¦, ÃÆ�

ÈÄ Thomas Bauman, �Becoming Original� Haydn and the Cult of Genius,� The Musical Quarterly ÇÆ, no� Ã ¥ÃÁÁÅ¦�
ÄÄÄ ÆÈ�

ÈÃ Lydia Goehr, �Being True to the Work,� The Journal of Aesthetics and Art Criticism ÅÈ, no� Â ¥ÂÊÉÊ¦� ÆÆ ÇÈ, ÆÆ
doi�org�ÂÁ�ÃÄÁÈ�ÅÄÂÊÊÄ�

ÈÂ Goehr, The Imaginary Museum, ÃÁÉ�

ÈÁ Michael Talbot ed, The musical work: reality or invention?, ¥Liverpool Univ� Press, ÃÁÁÁ¦�
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P\ ZiVh WR chaQge aQd UeYiWaliVe P\ cRPSRViWiRQal SUacWice iV PRVWl\ Wied ZiWh RQe Rf Whe

RXWcRPeV Rf Whe WeUkWUeXe cRQceSW, ŗa WUaQViWiRQ iQ SUacWice, aZa\ fURP VeeiQg PXVic aV a

PeaQV WR VeeiQg iW aV aQ eQd.Ř AlRQgVide RWheU cRPSRVeUV, Whe likeV Rf SaPVRQ YRXQg,76

MaUiaQWhi PaSala[eQdUi-Ale[aQdUi, HaQQeV Seidl aQd Maa\aQ TVadka, ZhRVe SUacWiceV faYRXU

e[SeUiPeQWaWiRQ XQcRQVWUaiQed b\ fRUP aQd UeVXlWiQg fRUPaW, P\ aSSURach VWUiYeV WR UeViVW

aUWiVWic WeUPV aQd cRQdiWiRQV I cRQVideU WR be liPiWiQg. ThXV, WhiV PhD SURjecW VWePPed fURP a

feeliQg Rf faWigXe WRZaUdV Za\V Rf cRPSRViQg iQVWUXPeQWal PXVic Zhich becaPe ŕWRR

faPiliaUŖ. PXW iQ geQeUal WeUPV, PRUe faPiliaU PRdeV Rf cRPSRViQg aUe cRQceUQed ZiWh

SURdXciQg ZRUkV XViQg eVWabliVhed fRUPV Rf ZeVWeUQ PRdeUQ QRWaWiRQ, RUcheVWUaWed fRU

e[iVWiQg iQVWUXPeQWal fRUceV WR be Sla\ed, aQd UeSla\ed, iQ aQ\ giYeQ cRQceUW hall. IQ

defaPiliaUi]iQg aVSecWV Rf P\ SUacWice, P\ iQWeQWiRQ iV QRW WR VXggeVW WhaW Whe PeWhRdV Rf

cRPSRViQg deYelRSed dXUiQg WhiV aUWiVWic UeVeaUch aUe fXQdaPeQWall\ RU SaUadigPaWicall\

XQiTXe. IQVWead, Whe cRllecWiRQ Rf WacWicV aQd VRlXWiRQV I haYe deYelRSed, Zhile aWWXQed WR Whe

bURadeU ecRlRg\ Rf PXVical SUacWiceV, leaQV WRZaUdV SeUVRQal, QRYel e[SeUiPeQWaWiRQ. Self

diVcRYeU\ aQd SeUVRQal VaWiVfacWiRQ iQ Whe SURceVV Rf PakiQg ZeUe giYeQ PRUe ZeighW WhaQ

aWWePSWiQg WR SURdXce WRXUable PaVWeUSieceV.

◆

IQ hiV aQal\ViV Rf Whe SRVWPRdeUQ WXUQ iQ ZhaW he callV ŕclaVVical/VeUiRXV/cRQceUW/aUWŖ PXVic,

JRQaWhaQ KUaPeU bXildV RQ SV\chRlRgiVW KeQQeWh GeUgeQŖV QRWiRQ Rf Whe ŕSaWXUaWed SelfŖ: a

cRQWePSRUaU\, fUagPeQWed eQWiW\, bRPbaUded ZiWh ViPXlWaQeRXV VWiPXli aQd ZiWh a deıciW iQ

WiPe aQd aWWeQWiRQ VSaQ, WR liVW UeaVRQV aV WR Zh\ cRQWePSRUaU\ cRPSRVeUV ZUiWe PXVic

aligQed ZiWh SRVWPRdeUQ YalXeV. AfWeU SUacWiViQg cRPSRViQg iQ Whe afRUePeQWiRQed PRde77

fRU abRXW a decade, I UeVRQaWed ZiWh VRPe Rf WheVe QRWiRQV aQd ideQWiıed ıYe PaiQ aUeaV

ZheUe I felW a chaQge ZaV Qeeded:

(1) The ıUVW RQe cRQceUQV cRQceSWV Rf aXWhRUVhiS aQd WheiU UelaWiRQ WR SUeVWige.

KUaPeU QRWeV WhaW ŗSRPe cRPSRVeUV UeacW agaiQVW PRdeUQiVW VW\leV aQd YalXeV, Zhich haYe

becRPe RSSUeVViYe WR WhePŘ aQd aV GRehU haV VhRZQ, Whe idea Rf Whe iQdiYidXal geQiXV aXWhRU

VWill iV a VhaSiQg fRUce. I ZiVhed WR SUacWiVe cRPSRViQg iQ a PRde PRUe akiQ WR Whe RQe

ÈÈ Jonathan D� Kramer, Postmodern Music, Postmodern Listening, ¥Bloomsbury Academic, ÃÁÂÇ¦, ÂÈ�

ÈÇ Ibid�, ÃÁÇ�
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deVcUibed b\ RRlaQd BaUWheV aV a ŗQeXWUal, cRPSRViWe, RbliTXe VSace ZheUe RXU VXbjecW VliSV

aZa\, Whe QegaWiYe ZheUe all ideQWiW\ iV lRVW, VWaUWiQg ZiWh Whe YeU\ ideQWiW\ Rf Whe bRd\

ZUiWiQg.Ř The faPiliaU PRde Rf cRPSRViQg iV WRR VaWXUaWed ZiWh Whe e[SUeVViYe ŕIŖ Rf Whe78

aXWhRU, aQd iV ceQWUed aURXQd a VWURQg idea Rf aXWhRUVhiS. IQ facW, WR VRPe e[WeQW Ze Pa\ Va\

WhaW WhiV PRde Rf SURdXciQg ZRUk iV iQYeVWed iQ aXWhoUVhip be\ond deaWh. NRWaWed PXVic WhaW

iV iQWeQded WR be SeUfRUPed lRQg afWeU Whe cRPSRVeU iV dead. The iQViVWeQce RQ highlighWiQg

RQeŖV ideQWiW\ iV alVR deeSl\ Wied WR SUeVWige aQd egR, WeQdeQcieV WhaW SXVaQ McClaUU\ haV

alUead\ UefeUUed WR aV ŕWeUPiQalŖ iQ heU cUiWiTXe Rf Whe 1980Ŗ aYaQW-gaUde, aQd \eW aUe VWill aW79

Sla\ iQ aSSeaUaQceV Rf ŕcRPSRVeU-ceQWeUedQeVVŖ.80

(2) The VecRQd aUea iV Whe PeQWal aQd Sh\Vical healWh cRVWV. PlaiQl\ SXW, cRPSRViQg iQ

Whe faPiliaU PRde caQ RfWeQ be lRQel\. PURdXciQg SUeciVel\-QRWaWed chaPbeU RU eQVePble

VcRUeV UeTXiUeV VSeQdiQg cRXQWleVV hRXUV aW a deVk iQ deeS cRQceQWUaWiRQ. The balaQce

beWZeeQ WhiV VRliWaU\ WaVk aQd Whe cRPPXQal SaUW Rf UeheaUViQg aQd UealiViQg a ZRUk iV heaYil\

WilWed WRZaUdV Whe fRUPeU. While WhiV PRde Rf ZRUkiQg VXiWV PaQ\, aQd VXch cRPSRViQg

SeUiRdV aUe QRW WRR diVViPilaU fURP ZUiWiQg ShaVeV Rf aXWhRUV, iW UeTXiUeV a ceUWaiQ chaUacWeU

aQd dReVQŖW VXiW eYeU\RQe. The PeQWal cRVW Rf VSeQdiQg PRVW Rf P\ da\V alRQe iQ a URRP had

beeQ bXildiQg XS RYeU Whe \eaUV I VSeQW ZRUkiQg WhiV Za\. HaYiQg dealW ZiWh eSiVRdeV Rf

deSUeVViRQ ViQce a UelaWiYel\ \RXQg age, I begaQ feeliQg WhiV PRde Rf ZRUkiQg aggUaYaWeV iW.

FXUWheUPRUe, deVk ZRUk eQWailV Sh\Vical cRQVeTXeQceV aV Zell. HaYiQg beeQ bRUQ ZiWh

VcRliRViV aQd a challeQgiQg h\SeU-PRbiliW\ Rf Whe jRiQWV, P\ lifelRQg aWWePSWV WR beWWeU P\

SRVWXUe ZeUe cRQVWaQWl\ beiQg hiQdeUed b\ Whe Qeed WR ViW dRZQ aW a deVk fRU hRXUV RQ-eQd.

EYeQ Whe VWaQdiQg aQd ĲRRU-ViWWiQg deVkV I bXilW cRXld QRW bUiQg VXĴcieQW cRPfRUW, QRU cRXld

P\ Sh\Vical PRYePeQW SUacWice balaQce WheVe VWaWic SRVWXUeV. I cRXld QRW PediaWe Whe

deWUiPeQWal eĳecW WhiV W\Se Rf ZRUk had RQ P\ bRd\-PiQd.

(3) The WhiUd aUea iV Whe afRUePeQWiRQed faYRXUiQg Rf UeVXlWV RYeU SURceVV. FURP P\

e[SeUieQce, aQd aV Zill be XQSacked iQ Whe fRllRZiQg diVcXVViRQV, I caQ Va\ WhaW ZheQ

ÉÁ Talbot, The musical work, ÂÇÉ�

ÈÊ Susan McClary, �Terminal Prestige� The Case of Avant�Garde Music Composition,� Cultural Critique, no� ÂÃ
¥ÂÊÉÊ¦� ÆÈ, doi�org�ÂÁ�ÃÄÁÈ�ÂÄÆÅÄÃÃ�

ÈÉ Roland Barthes, ±The death of the author,± In Readings in the Theory of Religion, pp� ÂÅÂ�ÂÅÆ, ¥Routledge,
ÃÁÂÇ¦, ÂÅÃ�
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cRPPXQicaWiQg ZiWh SeUfRUPiQg eQVePbleV, WeUkWUeXe UelaWed d\QaPicV aUe RfWeQ Whe

iPSliciW baVe. The XQVSRkeQ e[SecWaWiRQV Rf PaQ\ cRPPiVViRQiQg bRdieV, aW leaVW iQ

GeUPaQ\, iQ UegaUd WR Whe deliYeUed VcRUe, caQ be VchePaWicall\ VXPPaUiVed aV fRllRZV:

cRPSRVeU iQVWUXcWV SeUfRUPeUV ZhaW VRXQdV Whe\ ZaQW WR heaU, ZheQ e[acWl\ aQd hRZ WR Sla\

WheP, QRWaWed iQ a Za\ VXiWable fRU SUeSaUiQg a SeUfRUPaQce RYeU a cRXSle Rf UeheaUValV. NRZ,

eYeQ aV I dR QRW deSaUW fURP Whe cRQceSW Rf Whe PXVical ZRUk alWRgeWheU, I dR UelaWe WR iW

diĳeUeQWl\, PaiQl\ b\ fRUegURXQdiQg Whe SURceVV aV PXch aV RQ Whe UeVXlW. ThiV iV Zh\ Whe

SURjecWV ZiWhiQ WhiV PhD aUe UefeUUed WR iQWeUchaQgeabl\ aV ZRUkV aQd aV SieceV, highlighWiQg

WheiU VWaWXV aV RVViıed ZRUkiQg SURceVVeV, eĳRUWV aQd iQWeQWiRQV RYeU WiPe. IQ Whe VSiUiW Rf

e[SeUiPeQWal PXVic, Whe\ aUe VigQSRVWV Rf ZheQ Whe e[SeUiPeQW had WR eQd XQdeU Whe

cRQdiWiRQV iQ Zhich I ZaV ZRUkiQg (VXVWaiQiQg P\Velf WhURXgh cRPPiVViRQV ZiWh WaciW

e[SecWaWiRQV iQ UegaUd WR Whe fRUPaW Rf Whe ZRUk).

(4) The fRXUWh UelaWeV WR VhifWiQg aUeaV Rf iQWeUeVW: Like PaQ\ RWheU cRPSRVeUV, I WRR

haYe gURZQ ŗdiVillXViRQed ZiWh Whe aYaQW-gaUdeŖV VeaUch fRU QRYel VRXQdV, cRPSRViWiRQal

VWUaWegieV, aQd fRUPal SURcedXUeV, aQd ZiWh iWV adYeUVaUial VWaQce ZiWh UegaUd WR WUadiWiRQ.Ř81

ThiV dReVQŖW PeaQ I aP QRW iQWeUeVWed iQ e[SeUiPeQWiQg ZiWh QRYel Za\V Rf PXVickiQg, bXW

UaWheU WhaW Whe SaUWicXlaU PRde Rf e[SlRUaWiRQ haV e[haXVWed iWVelf aQd WhaW VeekiQg VhRXld

haSSeQ ZiWh a SlXUaliVW UecRgQiWiRQ Rf SaVWV ZiWhiQ Whe SUeVeQce aPid a PXlWiSliciW\ Rf

aSSURacheV. The ZRUkV iQ WhiV SRUWfRliR dR UeĲecW cRQceUQV abRXW Whe Za\V Whe\ VRXQd, bXW82

aV a gXide, WhiV SURjecW iV PRUe iQYeVWed iQ VeekiQg Whe fUeVhQeVV Rf Whe SaWhV WhaW led WR WheiU

VRXQdiQg Whe Za\ Whe\ dR. SiPilaU eQd UeVXlWV Pa\ be aUUiYed aW iQ PaQ\ diĳeUeQW Za\V aQd

P\ cRQceUQ Zhile ZRUkiQg RQ WheVe SURjecWV ZaV PRVWl\ WR SUacWiVe Whe geVWXUe Rf PRYiQg

aZa\ fURP faPiliaU PRdeV Rf cRPSRViQg iQ aQ aligQed PaQQeU.

(5) The ıfWh aQd laVW UeaVRQ haV WR dR ZiWh a feeliQg Rf clRVedQeVV aQd UelaWeV WR

KUaPeU SRiQWiQg RXW a deViUe WR bUidge Whe cRPSRVeU-aXdieQce gaS, WR SaUWiciSaWiRQ iQ RWheU

PRdeV aQd geQUeV Rf PXVickiQg, VXch aV iPSURYiVed PXVic RU elecWURQic SRS SURdXcWiRQ, aQd

a faVciQaWiRQ ZiWh RWheU PXVical cXlWXUeV. I felW a cRQcXUUeQW ZiVh WR bUeak aZa\ fURP a83

ÉÄ Ibid�, ÃÂ�

ÉÃ Ibid�

ÉÂ Kramer, Postmodern Music, Á¿.
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feeliQg Rf a heUPeWic eQYiURQPeQW aQd WR e[SeUieQce PRUe RSeQQeVV, iQWeUdiVciSliQaUiW\ aQd

diUecW eQgagePeQW ZiWh ZRUld iVVXeV.

ThiV SUeliPiQaU\ backgURXQd WUaceV VRPe Rf Whe UeaVRQV Zh\, fURP Whe

aQglR-eXURSeaQ cRQWePSRUaU\ ŕclaVVical/VeUiRXV/cRQceUW/aUWŖ PXVic SeUVSecWiYe Rf P\

edXcaWiRQ, I gRW eVWUaQged fURP WhiV cXlWXUal eQYiURQPeQW, habiWaW RU ŕfaPil\Ŗ. IQ P\ VaWXUaWed

SRVWPRdeUQ SV\che, Whe idea WhaW Whe SUacWice Rf cRPSRViWiRQ iV kQRZQ, iWV PeWhRdV

eVWabliVhed aQd iWV fRUPV aUe ı[ed UaiVed aQ iQQeU UeViVWaQce. HRZeYeU, Whe deYiaWiRQ fURP

WheVe faPiliaU PRdeV Rf cRPSRViQg iQWR XQfaPiliaU RQeV iV QRW iQWeQded RU cRQceiYed aV aQ

iQVWiWXWiRQal cUiWiTXe RU eYeQ aV a cUiWiTXe Rf Whe SUacWice Rf cRPSRViWiRQ SeU Ve, bXW iV UaWheU

baVed RQ a VeW Rf SeUVRQal, Sh\Vical aQd PeQWal cRQdiWiRQV WhaW haYe led Pe WR deVWabiliVe aQd

e[SlRUe cRPSRViQg iQ YaUiRXV Za\V, Zhich Zill be XQSacked iQ Whe cRPiQg chaSWeUV.

ThiQkiQg WhURXgh Whe Piddle Rf Whe acW, aV PeQWiRQed befRUe, aQd iQ liQe ZiWh IQgRldŖV QXdge

WRZaUdV SURceVVeV Rf ŕleaUQiQg b\ dRiQgŖ, iW iV Whe ŕ-iQgŖ, Rf cRPSRViQg WhaW iV Rf iQWeUeVW WR84

Pe, aQd heQce WhiV UeVeaUch dReV QRW Pake aQ\ claiP fRU a UeQeZal Rf Whe SUacWice Rf

cRPSRViWiRQ be\RQd P\ RZQ eQgagePeQW ZiWh iW.

DefaPLOLaUL]ed LQVWUXPeQWaO SUacWLceV

IQ alWeUiQg habiWXal UelaWiRQV beWZeeQ PXVical iQVWUXPeQWV aQd Whe SlaceV ZheUe Whe\ aUe

ViWXaWed aQd VRXQdiQg, Whe ZRUkV iQ WhiV SRUWfRliR PaUk a VhifW iQ P\ PRde Rf ZRUkiQg,

YeQWXUiQg iQWR QeZ fRUPV aQd deSlR\iQg PeWhRdV aQd WechQiTXeV WhaW ZeUe QRYel WR Pe. BXW

eYeQ Zhile YeeUiQg fURP eVWabliVhed PRdeV Rf cRPSRViQg iQWR PRUe WUaQVdiVciSliQaU\

WeUUiWRUieV, Whe UeadiQgV Rf Whe ZRUkV heUe aUe VWill URRWed iQ a PXVical cRPSRViWiRQ

SeUVSecWiYe. FiWWiQgl\, RQe Rf Whe ke\ cRQceSWV iQ WhiV WheViV, WhaW Rf defaPiliaUi]aWiRQ, UeĲecWV

Whe facW WhaW WheVe ZRUkV RU caVe-VWXdieV aUe Rf Whe PRVW faPiliaU kiQd - P\ RZQ cUeaWiRQV, aV

Zell aV Whe challeQge Rf gaiQiQg cUiWical diVWaQce bXilW iQWR VXch a cRQVWellaWiRQ.

AlWhRXgh iW haV fRUebeaUV WhaW VWUeWch back aV faU aV PediaeYal WiPeV aQd DaQWeŖV

SReWU\, Whe idea Rf ZhaW iV kQRZQ WRda\ aV defaPiliaUi]aWiRQ haV beeQ iQWURdXced aV aQ aUWiVWic

ÉÅ Tim Ingold, Making: Anthropology, archaeology, art and architecture, ¥Routledge, ÃÁÂÄ¦, ÂÄ�
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deYice b\ Whe eaUl\ 20Wh ceQWXU\ RXVViaQ liWeUaU\ VchRlaU VikWRU ShklRYVk\. He aUgXed WhaW85

aUW allRZV RQe WR e[SeUieQce Whe aUWfXlQeVV Rf aQ RbjecW, ZheUe Whe RbjecW iWVelf becRPeV leVV

iPSRUWaQW. AV aQ e[SeUieQWial SURceVV, Whe WechQiTXe Rf aUW VhRXld iQYRlYe UeQdeUiQg RbjecWV

ŕXQfaPiliaUŖ b\ PakiQg fRUPV cRPSlicaWed, heQce SURlRQgiQg Whe SURceVV Rf SeUceSWiRQ Zhich

iV aQ aeVWheWic eQd RQ iWV RZQ. IQ Whe caVe Rf liWeUaWXUe, aQ aUW fRUP WhaW XVeV Whe VeePiQgl\

PXQdaQe PaWeUial Rf laQgXage, Whe SReW RU ZUiWeU PXVW ZRUk ZiWh iW iQ leVV faPiliaU, RU iQ

eVWUaQged Za\V, aQd b\ dRiQg WhiV eVWabliVh Whe SURceVV Rf e[SeUieQciQg aV aQ aeVWheWic eQd iQ

aQd Rf iWVelf.86

The QRWiRQ WhaW Whe UealiVaWiRQ aQd XQfRldiQg Rf aQ e[SRViQg RU cRQVciRXVQeVV-UaiViQg

PechaQiVP iV Rf PRUe VigQiıcaQce WhaQ Whe aUWZRUkŖV RbjecW had VRRQ VSUead RXW Rf MRVcRZ.

AV WheaWUe VchRlaU RRQQie Bai QRWeV, WheUe aUe VWURQg UeaVRQV WR aVVXPe WhaW BeUWRld87

BUechWŖV YiViW WR MRVcRZ dXUiQg Whe 1930ŖV aQd hiV e[SRVXUe WheUe WR ChiQeVe WUadiWiRQal

WheaWUe Sla\ed a SaUW iQ Whe deYelRSPeQW Rf hiV alieQaWiRQ (GeUPaQ, ŕVeUfUePdXQgŖ) WheRU\

aQd WechQiTXeV, bXW ZiWhiQ Whe EXURSeaQ VSheUe, he ceUWaiQl\ ZaV Whe PRVW faPRXV

SUacWiWiRQeU WR deSlR\ aQd SRSXlaUiVe WhiV PeWhRd. B\ XViQg YaUiRXV WechQiTXeV VXch aV88

Pake-XS WhaW UeYealV Whe chaUacWeUVŖ ePRWiRQal VWaWeV, chaQgiQg clRWheV RQ VWage, cRPPeQWiQg

RQ Whe acWiRQ RQ VWage RU addUeVViQg Whe aXdieQce diUecWl\, WhXV bUeakiQg Whe iQYiVible

WUadiWiRQal ŕfRXUWh ZallŖ Rf Whe VWage, BUechW SURPRWed WhURXgh hiV Sla\V aQd WhURXgh hiV

ZUiWiQgV Whe idea Rf XViQg alieQaWiQg eĳecWV iQ RUdeU WR geW hiV aXdieQce WR adRSW a PRUe

PiQdfXl aQd cUiWical aSSURach, becRPiQg PRUe acWiYe VSecWaWRUV. AlieQaWiRQ eĳecWV ZeUe89

ŗdeVigQed WR fUee VRciall\-cRQdiWiRQed SheQRPeQa fURP WhaW VWaPS Rf faPiliaUiW\ Zhich

SURWecWV WheP agaiQVW RXU gUaVS WRda\Ř aQd chaPSiRQed cUiWical WhiQkiQg b\ Whe bRXUgeRiV90

BeUliQ aXdieQce Rf beWZeeQ Whe WZR ZRUld ZaUV: ŗThe VSecWaWRU ZaV QR lRQgeU iQ aQ\ Za\

allRZed WR VXbPiW WR aQ e[SeUieQce XQcUiWicall\ (aQd ZiWhRXW SUacWical cRQVeTXeQceV) b\

PeaQV Rf ViPSle ePSaWh\ ZiWh Whe chaUacWeUV iQ a Sla\. The SURdXcWiRQ WRRk Whe

ÊÁ Ibid�, ÂÊÃ�

ÉÊ Bertolt Brecht, Brecht on theatre, ¥Bloomsbury Publishing, ÃÁÂÅ¦, ÂÄÇ�

ÉÉ Ibid�, ÄÊÂ�

ÉÈ Ronnie Bai, �Dances with Mei Lanfang� Brecht and the Alienation Effect,� Comparative Drama ÄÃ, no� Ä
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VXbjecW-PaWWeU aQd Whe iQcideQWV VhRZQ aQd SXW WheP WhURXgh a SURceVV Rf alieQaWiRQ: Whe

alieQaWiRQ WhaW iV QeceVVaU\ WR all XQdeUVWaQdiQg.Ř91

BUechWŖV didacWic VWaQce, Zhich VeSaUaWeV Whe aXdieQceŖV ePSaWhic UeVSRQVeV fURP

PRUe UeaVRQed RQeV aQd cRQVideUabl\ faYRXUV Whe laWWeU, haV beeQ cUiWiciVed aV beiQg

iQeĳecWiYe iQ UaiViQg VRcial cRQVcieQce. TheaWUe VchRlaU Heidi SilcR[ aUgXed WhaW XWiliViQg

alieQaWiRQ eĳecWV UXQV Whe UiVk Rf cRQfXViQg Whe aXdieQce PePbeUV aQd eYeQWXall\ alieQaWiQg

WheP QRW fURP a SaUWicXlaU iQcideQW bXW fURP Whe eQWiUe SURdXcWiRQ all WRgeWheU. FRU heU,92

PiVViQg WhiV SRiQW iV a UeVXlW Rf BUechWŖV PiVXQdeUVWaQdiQg Rf Whe QaWXUe Rf ePSaWhic

ePRWiRQV. ThiV PiVXQdeUVWaQdiQg leadV WR a failXUe b\ BUechW WR ŗUealiVe WhaW ePSaWh\ caQ

PRUe eĳecWiYel\ achieYe Whe didacWic gRal WhaW he VeWV fRU gUeaWeU QXPbeUV Rf VSecWaWRUV.Ř93

EPSaWh\ iV beWWeU eTXiSSed WR SURPRWe a VRcial ageQda, aV Whe PeVVageV caUUied WhURXgh iW

Zill be digeVWed b\ Whe aXdieQce ZiWhRXW alieQaWiQg WheP iQ Whe SURceVV.

Like PaQ\ XVefXl, bURad cRQceSWV, defaPiliaUi]aWiRQ UiVkV beiQg WRR geQeUall\ aSSlied

RQ deYiaQW RU QRYel PXVical SUacWiceV, leadiQg VRPe WR aUgXe WhaW all PRdeUQ aQd

cRQWePSRUaU\ cRPSRViQg iV PaUked b\ a VeaUch fRU defaPiliaUi]aWiRQ. IQ PRdeUQ aQd94

cRQWePSRUaU\ PXVic iW caQ be aUgXed WhaW ScheQebeUgŖV dRdecaShRQic V\VWeP defaPiliaUi]ed

Whe PajRU-PiQRU WRQal V\VWeP, WhaW CageŖV iQdeWeUPiQac\ alieQaWed Whe UelaWiRQ WR ceUWaiQW\

ZiWhiQ PXVical ZRUkV, WhaW GUiVe\ aQd Whe VSecWUaliVWVŖ WechQiTXeV eVWUaQged WiPbUe aQd

bURXghW iQWR liVWeQeUVŖ aZaUeQeVV SV\chRacRXVWic elePeQWV Rf PXVical We[WXUe, LXWRVlaZVki

deVWabiliVed WePSRUal cRRUdiQaWiRQ ZiWhiQ QRWaWiRQ WhURXgh Whe XVe Rf liPiWed aleaWRU\, aQd VR

RQ. BXW Zhile WheUe iV a gUaiQ Rf WUXWh WR VXch claiPV, Whe\ dR QRW fXll\ hRld, ViQce, be\RQd

WheiU geQeUaliVed QaWXUe, Whe RUigiQal cRQceSW bURXghW fRUWh Whe idea WhaW iW iV Whe SeUceSWiYe

SURceVV iWVelf WhaW becRPeV aeVWheWiciVed aQd QRW Whe PXVical UeVXlW, aV iQYeQWiYe aV iW Pa\ be.

NRW eYeU\ aUWiVWic PaQifeVWaWiRQ WhaW deYiaWeV fURP ZhaW ZaV cRQVideUed WR be a QRUPaWiYe

PRde cUeaWeV alieQaWiRQ eĳecWV WhaW dUaZ aWWeQWiRQ WR WheVe cRQYeQWiRQal PechaQiVPV. IQ P\

ZRUk aV Zell, defaPiliaUi]aWiRQ d\QaPicV dR QRW alZa\V addUeVV Whe liVWeQeUV aQd aW WiPeV

ÊÅ Felipe De Almeida Ribeiro, �Being the Other� Defamiliarization Processes in Musical Composition,� Revista
Música Hodie ÃÄ ¥February ÂÄ, ÃÁÃÄ¦, ÃÊ, doi�org�ÂÁ�ÆÃÂÇ�mh�vÃÄ�ÈÄÄÃÃ�
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iQWeQd WR chaQge VRPeWhiQg iQ Whe SeUfRUPeUVŖ, RU P\ RZQ, SeUceSWiRQ. IW iV fRUePRVWl\

gURXQded iQ Whe iQWeQWiRQ Rf TXeVWiRQiQg aQd deVWabiliViQg cRPSRViQg fRU P\Velf, e[SRViQg

Whe PechaQiVPV aQd SUacWiceV I XWiliVe aQd eVWUaQgiQg WheP iQ RUdeU WR gaiQ QeZ iQVighWV.

EYeQ if Whe eĳecWV Rf VXch geVWXUeV Pa\ be VXbWle, I ıQd WheVe cRQceSWV VWill XVefXl iQ lRRkiQg

aQd liVWeQiQg diĳeUeQWl\ WR elePeQWV iQ Whe cUeaWiYe SURceVVeV iWVelf.

TheVe iQWeQWiRQV haYe a ShilRVRShical aVSecW aV Zell. LRRkiQg aW BUechW agaiQ, he

eQYiViRQed alieQaWiRQ aV:

...WXUQiQg Whe RbjecW Rf Zhich RQe iV WR be Pade aZaUe, WR Zhich RQeŖV aWWeQWiRQ

iV WR be dUaZQ, fURP VRPeWhiQg RUdiQaU\, faPiliaU, iPPediaWel\ acceVVible, iQWR

VRPeWhiQg SecXliaU, VWUikiQg, aQd XQe[SecWed . . . Whe PXQdaQe RbjecW PXVW be

Pade cRQVSicXRXV aQd be e[aPiQed. The a-eĳecW iQYRlYeV WheVe SURbiQg

TXeVWiRQV, RU a VhifW Rf SeUVSecWiYe. IW iV Whe lRRkiQg aW RUdiQaU\ WhiQgV aQeZ.95

A VXUSUiViQgl\ ViPilaU idea caQ be fRXQd iQ HeideggeUŖV faPRXV haPPeU e[aPSle fURP Being

and Time, WhaW Pa\ SURYide aQ XQdeUVWaQdiQg WR hRZ Whe PXVical ZRUkV iQ WhiV SRUWfRliR

XWiliVe WheVe cRQceSWV. HeideggeU aUgXed WhaW Whe PRUe Ze SXW aQ RbjecW WR XVe, Whe PRUe WhiV

RbjecW UeYealV iWVelf WR XV aV ZhaW iW iV - a Siece Rf eTXiSPeQW. WheQ a haPPeU iV beiQg XVed

aV SaUW Rf a VkilfXl aQd VPRRWh acWiYiW\ Rf haPPeUiQg, Whe WRRl, RU eTXiSPeQW iV QRW SeUceiYed

aV aQ RbjecW iQ iWV RZQ UighW. The PRUe Ze PaQiSXlaWe, RSeUaWe RU Sla\ ZiWh a WhiQg, Whe PRUe

SUiPRUdial RXU UelaWiRQVhiS WR WhaW WhiQg becRPeV. AQd ViQce WRRlV-iQ-XVe aUe UeQdeUed96

ŗSheQRPeQRlRgicall\ WUaQVSaUeQWŘ, Ze cRXld WhiQk Rf bRWh SlaceV aQd iQVWUXPeQWV iQiWiall\97

aV jXVW VeUYiQg WheiU fXQcWiRQ Rf eQabliQg VPRRWh PXVickiQg ZiWhRXW dUaZiQg aWWeQWiRQ WR

WhePVelYeV. HeideggeU called WhiV PRde GUiĳbeUeiW, UeadiQeVV-WR-haQd aV WhiV WUaQVSaUeQW VWaWe

iV SUeciVel\ Whe UeadiQeVV Rf aQ iQVWUXPeQW WR be Sicked aQd RSeUaWed RU Sla\ed. HRZeYeU,

ZheQ a WRRl iV bURkeQ RU diVWXUbed iQ a Za\ WhaW SUeYeQWV WhiV VPRRWh aQd Vkilled acWiYiW\, iW

dUaZV aWWeQWiRQ WR iWVelf, WR iWV cRQVWUXcWiRQ, aUWiıcialiW\ aQd lack Rf Velf-e[SlaiQabiliW\. IW

becRPeV, iQ HeideggeU WeUPV - XQ-UeadiQeVV-WR-haQd aQd iV QRZ SeUceiYed aV aQ RbVWacle RU a

SURbleP WR VRlYe iQ RUdeU WR UeVXPe RQeŖV acWiYiW\. BXW, aW leaVW iQ Whe cRQWe[W Rf Whe SecXliaU

ÊÈ Michael Wheeler, ±Martin Heidegger±, The Stanford Encyclopedia of Philosophy ¥Fall ÃÁÃÁ Edition¦, Edward N�
Zalta ¥ed�¦, https���plato�stanford�edu�archives�fallÃÁÃÁ�entries�heidegger��
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iQVWUXPeQWV aQd SlaceV SUeVeQWed heUe, VWa\iQg aW WhiV leVV-RSeUable VWaWe hRldV Whe SRWeQWial WR

bRWh geQeUaWe QeZ Za\V Rf QRQ-VPRRWh iQWeUacWiRQV Zhile PXVickiQg, aV Zell aV QeZ

XQdeUVWaQdiQgV Rf ZhaW WheVe elePeQWV aUe iQ Whe ıUVW Slace, RU SUeVeQW-aW-haQd iQ HeideggeUŖV

laQgXage. The leVVRQV WR be dUaZQ fURP e[SlRUiQg aPbigXRXV RU diVWXUbed RSeUaWiQg VWaWeV98

aUe iQYalXable aV, iQ BUechW ZRUdV agaiQ, ŗWheQ VRPeWhiQg VeePV ŕWhe PRVW RbYiRXV WhiQg iQ

Whe ZRUldŖ iW PeaQV WhaW aQ\ aWWePSW WR XQdeUVWaQd Whe ZRUld haV beeQ giYeQ XS.Ř99

◆

The fRUWhcRPiQg chaSWeUV Zill SURYide Whe fUaPeZRUk fRU Whe YaUiRXV PeWhRdV deSlR\ed iQ

RUdeU WR deVWabiliVe P\ iQVWUXPeQWal cRPSRViWiRQ SUacWice. AV PeQWiRQed, Whe bUeadWh Rf Whe

QRWiRQV Rf alieQaWiRQ, defaPiliaUi]aWiRQ, aQd eVWUaQgePeQW eQableV WUaciQg PaQ\ diĳeUeQW

PaQifeVWaWiRQV ZiWhiQ cRQWePSRUaU\ cRPSRViWiRQ. BXW ViQce iW begiQV ZiWh a cRQceSWXal

geVWXUe, WR illXVWUaWe Whe iQWeQWiRQal alieQaWiRQ Rf cRPSRViWiRQ aV a ZhRle, Ze caQ e[aPiQe WZR

SaUadigPaWic e[aPSleV Rf cRPSRVeUV ZhRVe diVWiQcWiYe SUacWiceV dePRQVWUaWe WhiV aSSURach.

IQ Whe GeUPaQ VSeakiQg cRQWe[W, cRPSRVeU JRhaQQeV KUeidleUŖV ŕQeZ cRQceSWXaliVPŖ

iV a SUiPe dePRQVWUaWiRQ Rf a SURjecW WhaW iQYiWeV aXdieQceV WR TXeVWiRQ WheiU e[SecWaWiRQV,100

cRQfURQW WheiU aVVXPSWiRQV, aQd e[SaQd WheiU XQdeUVWaQdiQg Rf cRQWePSRUaU\ PXVic. HiV

PXlWiPedia ZRUkV VSaQ fURP cRQceUW PXVic aQd SeUfRUPaQce WR SUiQWV aQd SXblicaWiRQV, bXW

alZa\V fRllRZ ŕSXUiVWŖ cRQceSWXaliVW SUiQciSalV, aligQed ZiWh SRl LeWiWWŖV gXideliQe Rf Whe

aUWZRUk beiQg bXW RQe SRVVible PaQifeVWaWiRQ Rf aQ idea, ZheUe Whe cRUe Rf Whe ZRUk l\eV.101

KUeidleUŖV ZRUk challeQgeV cRQYeQWiRQal SaUadigPV b\ iQcRUSRUaWiQg Pedia aQd algRUiWhPic

VWUaWegieV Zhich alZa\V fRllRZ a ViQgle idiRP, eVWUaQgiQg alRQg Whe Za\ PRUe faPiliaU

PXVical ZRUkiQg SURceVVeV. OYeU QeaUl\ WZR decadeV QRZ, he haV e[SlRUed Whe iQWeUSla\

beWZeeQ WechQRlRg\, VRXQd, aQd cXlWXUal cRQWe[W iQ Whe VhifWiQg VRcial laQdVcaSe Rf Whe digiWal

UeYRlXWiRQ. FRU e[aPSle, iQ hiV cRPSRViWiRQ aQd SeUfRUPaQce PUodXcW PlacemenWV (2008),

KUeidleU elecWURQicall\ jX[WaSRVed 7,200 VaPSleV, cRPSUeVViQg WheP iQWR a WhiUW\ WhUee

ÂÁÂ Sol LeWitt, ±Paragraphs on conceptual art�± Artforum Ä, no� ÂÁ ¥ÂÊÇÈ¦� ÈÊ�ÉÄ, ÈÊ�
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VecRQdV elecWURQic ZRUk, Zhich he WheQ fRllRZed b\ a SXblic SeUfRUPaQce Rf hiP haQdiQg

WheiU liceQViQg dRcXPeQWV WR Whe GeUPaQ GEMA. PUodXcW PlacemenW iQWeQded WR iQiWiaWe a

diVcXVViRQ abRXW Whe fXWXUe Rf cRS\UighW laZV aQd Whe UelaWiRQVhiS beWZeeQ cUeaWiYe XVage aQd

ıQaQcial cRPSeQVaWiRQ iQ Whe ePeUgiQg digiWal age. AV a SeUfRUPaQce, iW addUeVVed Whe facW

WhaW ŗceUWaiQ TXeVWiRQV aUiVe SeUfRUce iQ cRQQecWiRQ ZiWh VRXQd: Zhich aUe \RXU RZQ aQd

Zhich aUe fRUeigQ? WhaW iV ideQWiW\ WRda\Ř.102

MinXVboleUo (2015), iV aQRWheU QRWable e[aPSle ZheUe KUeidleU diUecWl\ XVed aQ

alieQaWiRQ eĳecW aV Whe dUiYiQg PechaQiVP fRU Whe ZhRle ZRUk. IQ WhiV RUcheVWUal Siece, he

ViPSl\ cURVVed RXW all Whe PaiQ PelRdic liQeV iQ RaYelŖV BoleUo, UedXciQg Whe PXVical We[WXUe

WR a SXlViQg backgURXQd, haXQWed b\ Whe PiVViQg PaiQ liQe. ThURXgh hiV Sla\fXl TXeVWiRQiQg

Rf aXWhRUiW\, KUeidleUŖV ZRUk challeQgeV Whe liVWeQeU WR cRQfURQW Whe alieQaWiQg eĳecWV Rf

daWa-dUiYeQ PXVic SURdXcWiRQ aQd Whe cRPPRdiıcaWiRQ Rf cXlWXUal e[SUeVViRQ. M\ ZRUkV

iQclXded iQ WhiV SRUWfRliR aQd diVcXVVed belRZ jRiQ WhiV TXeVWiRQiQg iQ a hRSefXl ZeakeQiQg Rf

Whe aXWhRUial ŕIŖ, bXW dR VR UaWheU b\ SlaciQg Whe fRcXV RQ alWeUed UelaWiRQVhiSV beWZeeQ

iQVWUXPeQWV aQd ViWXaWed eQVePble Sla\iQg.

AQ eYeQ PRUe SRl\-YRcal aSSURach caQ be fRXQd iQ Whe ZRUk Rf JeQQifeU WalVhe. NRW

VXUSUiViQgl\, Vhe dReV QRW ideQWif\ heUVelf aV a ŕQeZ cRQceSWXaliVWŖ VWaWiQg WhaW Whe WeUP iV

SURSUieWaU\ aQd GeUPaQ-ceQWUic, Zhile Vhe faYRXUV a PRUe ŕRSeQ-VRXUceŖ aSSURach. AligQed103

ZiWh a TXeVW fRU QRYelW\ WhRXgh, iQ heU e[WeQViYe SUacWice WalVhe haV caUYed a VSace baVed RQ

heU deıQiWiRQ Rf a ŕNeZ diVciSliQeŖ, chaUacWeUiVed b\ ZRUkV ZheUe Whe Sh\Vical, WheaWUical aQd

YiVXal elePeQWV hRld Whe VaPe ZeighW aV Whe PXVical RQeV. HeU Uich bRd\ Rf ZRUk WhaW104

caUUieV RXW WhiV aSSURach UeViVWV geQUe caWegRUiVaWiRQ aQd Ue-iPagiQeV ZhaW cRQWePSRUaU\

cRPSRViQg caQ be SUeciVel\ b\ eVWUaQgiQg aVSecWV Rf iW. OQe QRWable e[aPSle Rf heU aSSURach

iV Whe SURjecW aQd cRllecWiYe called ŕGUěpaWŖ(2007-), iQ Zhich Vhe aVVXPeV WZelYe diĳeUeQW

ıcWiRQal alWeU-egRV, each ZiWh WheiU RZQ diVWiQcW aUWiVWic SeUVRQa, aQd Ue-aXUali]eV ŗWhe

hiVWRUical dRcXPeQWV Rf Whe IUiVh PXVical aYaQW-gaUdeŘ. B\ ePbRd\iQg WheVe alWeU-egRV,105

ÂÁÆ �Jennifer Walshe Spins a Fine Tale � Musicworks Magazine,� n�d�,
https���www�musicworks�ca�featured�article�profile�jennifer�walshe�spins�fine�tale�

ÂÁÅ Jennifer Walshe, �The New Discipline ¡ MILKER CORPORATION,� ÃÁÂÇ, http���milker�org�the�new�discipline�

ÂÁÄ Jennifer Walshe, �Other Conceptualisms ¡ MILKER CORPORATION,� ÃÁÂÆ, http���milker�org�conceptualisms�

ÂÁÃ Johannes Kreidler, �Johannes Kreidler GEMA�Aktion Product Placements Doku,� December ÃÄ, ÃÁÂÊ�
https���www�youtube�com�watch?vÞTRbsMÃMXPÃÁ�
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cRPSRViQg aQd SURdXciQg aUWZRUk WhURXgh Whe diĳeUeQW PePbeUV Rf Whe cRllecWiYe, WalVhe

iQYeVWigaWeV a PXlWiSliciW\ Rf aUWiVWic YRiceV ZiWhiQ heU aQd Whe cRPSle[ UelaWiRQVhiS beWZeeQ

aXWheQWiciW\, SeUfRUPaQce, aQd Velf-, RU PRUe-WhaQ-Velf, SUeVeQWaWiRQ. AgaiQ, ViPilaU WR

KUeidleUŖV ReXYUe aQd VRPe Rf Whe diVcXVVed ZRUkV iQ WhiV diVVeUWaWiRQ, iQ heU SURjecWV WalVhe

iQWeQWiRQall\ diVUXSWV Whe QRWiRQ Rf a ViQgXlaU cRPSRVeU ideQWiW\ aQd VXbYeUWV Whe WUadiWiRQal

idea Rf aXWhRUVhiS Rf PXVical ZRUkV.

AQRWheU QRWeZRUWh\ e[aPSle Rf heU RUigiQal aSSURach iV Whe PXlWiPedia RSeUa Time,

Wime, Wime (2019), Zhich Vhe ZURWe iQ cRllabRUaWiRQ ZiWh ShilRVRSheU TiPRWh\ MRUWRQ. ThiV

QRQliQeaU RSeUa blXUV Whe liQeV beWZeeQ cRPSRViWiRQ aQd iPSURYiVaWiRQ, aV Zell aV beWZeeQ

SeUfRUPeU aQd aXWhRU. DeYelRSed iQ cRllabRUaWiRQ ZiWh diQe OŖDZ\eU, Lee PaWWeUVRQ, M.C.

SchPidW, Vilde & IQga aQd SWUeifeQjXQkR, Whe PXVic fRU Whe RSeUa iV PRVWl\ iPSURYiVed aQd

UelieV heaYil\ RQ Whe VRQic SaleWWe Whe SeUfRUPeUV-cRllabRUaWRUV bUiQg. IQ addiWiRQ, WhURXgh106

Whe eQWiUe RSeUa, WalVhe iQcRUSRUaWeV alieQaWiRQ eĳecWV b\ XWiliViQg MRUWRQ aV aQ aX[iliaU\

SeUfRUPeU ZhR ViPSl\ ViWV RQ VWage, cURVVed legged aQd clRVed e\ed, aQd aSSeaUV WR be

PediWaWiQg. SXch geVWXUeV SRUWUa\ hiP aV a UaWheU ŕSaVViYeŖ SaUWiciSaQW aQd WhXV bUiQg WR Whe

aXdieQceŖV aWWeQWiRQ Whe diVWiQcWiRQ beWZeeQ SaVViYe aQd acWiYe PRdeV Rf SeUfRUPiQg. B\

dRiQg VR, WalVhe diVUXSWV Whe cRQYeQWiRQal QRWiRQ Rf SeUfRUPeU ageQc\, UaiViQg TXeVWiRQV

abRXW SUeVeQce, VWillQeVV, aQd Whe UelaWiRQVhiS beWZeeQ Whe SeUfRUPeU aQd Whe aXdieQce.

◆

TheVe cRQceSWXal aSSURacheV, ePbRdied iQ WheVe WZR cRPSRVeUVŖ ReXYUe, ePbUace

PXlWidiVciSliQaUiW\ aQd eQcRXUage cUiWical eQgagePeQW ZiWh Whe URle Rf Whe cRPSRVeU ZiWhiQ

Whe cRQWePSRUaU\ VRcial, cXlWXUal aQd WechQRlRgical laQdVcaSeV, aQd Whe QaWXUe Rf aUWiVWic

e[SUeVViRQ. While bRWh Rf WheP fRllRZ RRPaQ JakRbVRQŖV SUiQciSle Rf ŕla\iQg Whe deYice

baUeŖ aQd aUe e[SRViQg Whe PechaQiVPV Rf WheiU ZRUk, WalVheŖV aSSURach VeePV WR be leVV107

SXUiVWic. FRU heU, cRQceSWV aUe YalXable RQl\ WR Whe e[WeQW WhaW Whe\ eQable Whe geQeUaWiRQ Rf

QRYel VRQic PaWeUialV, fRVWeU a deeSeU eQgagePeQW ZiWh VRXQd, aQd faciliWaWe iQQRYaWiYe

ÂÁÈ Lawrence Crawford, �Viktor Shklovskij� Differance in Defamiliarization,� Comparative Literature ÄÇ, no� Ä
¥ÂÊÉÅ¦� ÃÁÊ, doi�org�ÂÁ�ÃÄÁÈ�ÂÈÈÁÃÇÁ�

ÂÁÇ Jennifer Walshe, �Work List ¡ MILKER CORPORATION,� n�d�, http���milker�org�jenniferwalsheworklist�
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aSSURacheV WR VRQic e[SlRUaWiRQ. WheWheU Whe VRQic PaWeUial iV cRQcUeWe, UealiVed, RU aXUali]ed,

Whe fRcXV UePaiQV RQ Whe SURfRXQd eQgagePeQW ZiWh VRXQd iWVelf. AV RXWliQed iQ Whe108

ŕcRPSRViWiRQal aSSURachŖ Rf Whe iQWURdXcWiRQ chaSWeU aQd fXUWheU diVcXVVed iQ Whe fRllRZiQg

RQeV, P\ RZQ SURjecWV Wake a ViPilaU VWUaWeg\ Rf hedgiQg cRQceSWXal ZRUk aQd gURXQdiQg iW

WhURXgh cRQWURlled VRQic e[SlRUaWiRQV.

ThURXghRXW WhiV UeVeaUch, P\ SUacWice ZaV VSeciıcall\ fRcXVed RQ defaPiliaUi]iQg aQd

alWeUiQg Whe UelaWiRQVhiSV ZiWh iQVWUXPeQWal SUacWiceV, XViQg QeZl\ bXilW PXVical iQVWUXPeQWV

aQd UelaWiQg WR ViWe VSeciıc elePeQWV XViQg YaUiRXV fRUPV Rf VcRUiQg VWUaWegieV. M\ PRdXV

RSeUaQdi iV QRQ-dRgPaWic, QRU didacWic aQd iV PRUe aligQed ZiWh SilcR[ŖV aWWiWXde iQ iWV

eQcRPSaVViQg Rf aĳecW aQd iWV ZiVh WR addUeVV iQWeUSUeWiYe aXdieQceV iQ Za\V WhaW aUe QRW

aQWagRQiViQg. TR daWe, aWWePSWV aW aSSl\iQg Whe cRQceSW Rf defaPiliaUi]aWiRQ WR PXVic

cRPSRViWiRQ haYe fRcXVed PaiQl\ RQ iPSURYiVed PXVic, RQ Whe ZUiWiQg Rf RldeU geQeUaWiRQV109

Rf cRPSRVeUV, RU RQ Whe WUeaWPeQW, SaUWicXlaUl\ Uh\WhPic, Rf iQdiYidXal ZRUkV. BXW WhiV110 111

aQd Whe fRllRZiQg e[SlRUaWiRQV Rf PXVical aQd aUWiVWic VWUaWegieV iQfRUPiQg P\ ZRUk

ackQRZledgeV Whe facW WhaW cRPSRViQg iV alZa\V a SURceVV Rf leaUQiQg acURVV a PXlWiSliciW\ Rf

ZRUkV, Pedia aQd eQYiURQPeQWV. IW VWePV fURP a Qeed WR diVcRYeU Whe aĳRUdaQceV aQd112

e[SlRUe Whe VSeciıc eUgRd\QaPicV Rf iQVWUXPeQWV aQd Rf SlaceV befRUe cRPSRViQg ZiWh WheP.

IQ WhiV UegaUd, Whe UeVXlWiQg ZRUkV VeUYe WR WeVWif\ WR WhiV SURceVV, aQ iQVcUibed dXUaWiRQ Rf113

leaUQiQg aV QRWaWed iQVWUXcWiRQV fRU RWheU hXPaQ SeUfRUPeUV, Zhich alZa\V Wake Slace

VRPeZheUe VSeciıc. AfWeU la\iQg Whe gURXQdZRUk fRU XQdeUVWaQdiQg P\ jRXUQe\ WRZaUdV

UedeıQiQg P\ cRPSRViWiRQal SUacWice, Whe Qe[W WZR chaSWeUV Zill e[SlRUe WZR caUdiQal

elePeQWV Rf alWeUaWiRQV - Slace aQd iQVWUXPeQW.

ÂÂÄ Magnusson, Sonic Writing, ÂÆÈ�

ÂÂÃ Ulla Pohjannoro, ±Embodiment in composition� ÅE theoretical considerations and empirical evidence from a
case study,± Musicae Scientiae ÁÅ, no� Ã ¥ÃÁÃÃ¦� ÅÁÉ�ÅÃÆ, ÅÂÃ�

ÂÂÂ Noah Gideon Meites, ‘Alienating the groove’: Defamiliarization as compositional resource in
“Counting”(Á¿ÀÁ¦, for large ensemble and solo vocalists, ¥Univ� of California, Santa Cruz, ÃÁÂÃ¦�

ÂÂÁ Ribeiro, Being the Other�

ÂÁÊ David Prescott�Steed, ±Improvising everyday life� The performance of practice led research,± Creative
Industries Journal Ã, no� Â ¥ÃÁÂÂ¦�

ÂÁÉ Walshe, Other Conceptualisms�
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CKaSWeU 2: RefUaPLQg POaceV

ThiV chaSWeU e[SlRUeV PeaQV Rf defaPiliaUi]iQg VSaceV RU SlaceV WhURXgh Whe cRPSRViQg aQd

UealiVaWiRQ SURceVVeV. WiWhiQ Whe SRUWfRliR, GUoXndZoUk Θ (GUoXndZoUk), 7 ZalkV in &

aUoXnd BliW]doUf (7 WalkV), SiUena aQd The ImaginaU\ ConVeUYaWoU\, aUe fRXU ZRUkV WhaW deal

PRVW diUecWl\ ZiWh TXeVWiRQV Rf Slace aQd VSaWialiW\ aQd Whe fRllRZiQg diVcXVViRQ iV fRcXVed RQ

WheP. The\ iQcRUSRUaWe ViWe VSeciıc elePeQWV aQd iQYRlYe VXbYeUWiQg ceUWaiQ VRQic-Sh\Vical RU

cXlWXUal aVSecWV Rf Whe ViWeV ZiWh Zhich Whe\ cRUUeVSRQd, heQce cRQWUibXWiQg WR a UeQeZed

XQdeUVWaQdiQg Rf WheVe SlaceV. The RYeUall gRal Rf WhiV SURjecW ZaV WR eVWabliVh diĳeUeQW

cRQQecWiRQV WR SlaceV WhURXgh liVWeQiQg aQd PXVickiQg ZiWh WheP, WR alWeU Whe Za\ Whe\ Pa\

be SeUceiYed b\ eQgagiQg ZiWh WheP PXVicall\. IQ RUdeU WR e[SeUieQce WheVe SlaceV aQeZ

GUoXndZoUk iQcRUSRUaWed ıeld UecRUdiQgV fURP ZalkV alRQg Whe bRUdeUV Rf Whe VWaWe Rf IVUael;

7 WalkV iQclXded aQ aUchiWecWRQic iQWeUYeQWiRQ, VRXQd VcXlSWXUeV aQd iQVWUXPeQWV iQVWalled iQ

a galleU\; SiUena bURXghW VRXQdV Rf aiU-Uaid ViUeQV UecRUded RQ ViWe aW WZR IVUaeli WRZQV Rf

aQcieQW RUigiQ iQWR a geUPaQ cRQceUW hall; The ImaginaU\ ConVeUYaWoU\ fRUegURXQded Whe

UeheaUVal aV a SXblic SeUfRUPaQce aQd Whe PakiQg Rf a WePSRUaU\, ıcWiRQal iQVWiWXWiRQ ZiWhiQ a

galleU\ VSace, e[SlRUiQg Whe ViWe VSeciıciW\ Rf WhiV VePi-SXblic VSace aQd iWV WUaQVfRUPaWiRQ

WhURXgh a dXUaWiRQal SeUfRUPaQce. FRllRZiQg VRPe cRQWe[W UegaUdiQg ViWe VSeciıciW\ iQ aUWiVWic

aQd PXVical SUacWiceV, Whe chaSWeU Zill diVcXVV Whe UelaWiRQVhiS Rf WheVe fRXU ZRUkV WR Whe

SlaceV WhaW eQgeQdeUed WheP aQd WhRVe Rf WheiU UealiVaWiRQ, XQSackiQg VRPe Rf Whe

PechaQiVPV XVed iQRUdeU WR defaPiliaUi]e WheP.

The aVSiUaWiRQ WR deVWabiliVe Whe QRWiRQ Rf Slace ZiWhiQ P\ cRPSRViWiRQal SUacWice

VWePPed RXW Rf a ZiVh WR Ue-edXcaWe P\Velf iQ UegaUd WR Whe diVSXWed aQd VXSSUeVVed hiVWRUieV

Rf Whe QaWiRQ-VWaWe iQ Zhich I gUeZ XS. The IVUaeli bRUdeUV, fRU e[aPSle, eQcaSVXlaWe Whe

XQVXUPRXQWable cRPSle[iW\ Rf SeUVRQal, eWhQic aQd QaWiRQal hiVWRUieV. OfWeQ dUaZQ XS aW

haVW\ ceaVe-ıUe QegRWiaWiRQV XViQg Whick-WiSSed Za[ SeQcilV, WheVe liQeV RQ Whe PaS did QRW

accRXQW fRU Whe facW WhaW iQ Whe Ueal ZRUld Whe\ Zill Vcale XS aQd RccXS\ acWXal VSace, ZiWh

acWXal SeRSle. Like PaQ\ RWheU fXQdaPeQWal TXeVWiRQV, Whe TXeVWiRQ ŗWhR RZQV Whe114

ÂÂÅ �History of �the urban line��, n�d, https���catalog�archives�gov�il�chapter�the�urban�line�Ã��
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WhickQeVV Rf Whe liQe?Ř ZaV QRW aVked WheQ, aQd iQ facW iV bXW a V\PSWRP Rf Whe diVSXWed115

VWaWe aQd iQVWabiliW\ Rf all life iQ WhaW UegiRQ. ASSURachiQg Whe IVUaeli bRUdeUV fURP ZiWhiQ Whe

VWaWe, aV Zell aV deSRSXlaWed SaleVWiQiaQ YillageV WhaW lie ZiWhiQ IVUael bXW aUe XQPaUked RQ

RĴcial PaSV, ZaV a Za\ fRU Pe WR ıUVW aQd fRUePRVW alWeU P\ aXdiWRU\, VSaWial aQd YiVXal

SeUVSecWiYeV WRZaUdV SlaceV I ZaV edXcaWed QRW WR liVWeQ WR aQd QRW WR Vee.

◆

A QXPbeU Rf YiVXal aQd VRQic aUWiVWic aSSURacheV alVR iQVSiUed Pe WR ZRUk ZiWh SlaceV,

QaPel\ ViWe-VSeciıc, ecRlRgical aUW aQd acRXVWic ecRlRgieV aSSURacheV. SiQce Whe begiQQiQg Rf

Whe 1970ŖV Whe ViWe-VSeciıc PRYePeQW ZaV PaUked b\ aUWiVWV geWWiQg RXW Rf RĴcial galleU\

VSaceV, RU ŕZhiWe cXbeVŖ, aQd UealiViQg ZRUk WhaW ePeUged fURP a cRUUeVSRQdeQce ZiWh Whe116

eQYiURQPeQW iQ Zhich Whe\ RSeUaWed. AUW hiVWRUiaQ MiZRQ KZRQ QRWeV WhaW YiVXal aUWiVWV aW117

Whe WiPe VRXghW WR iQYeUVe Whe SUeYaleQW PRdeUQiVW SaUadigP, Zhich YieZed Whe aUWZRUk aV

Velf-VXĴcieQW, aXWRQRPRXV, SlaceleVV aQd WUaQVfRUPable. SiWe-VSeciıc ZRUkV RQ Whe RWheU118

haQd aUe a PaUUiage beWZeeQ Whe aUWZRUk aQd a SaUWicXlaU eQYiURQPeQW, bXW RQe WhaW alVR

challeQgeV aQd SURblePaWi]eV WhiV ZRUk-ViWe UelaWiRQVhiS. TheVe UelaWiRQVhiSV aUe UeYealed119

iQ laUge-Vcale aQd laQd aUW VcXlSWXUal ZRUkV VXch aV RRbeUW SPiWhVRQŖV SpiUal JeWW\ (1970), a

VSiUalliQg URck fRUPaWiRQ WhaW VSUaZlV RYeU Whe gUeaW SalW Lake iQ Whe deVeUW Rf UWah, WR120

PRUe XUbaQ ViWeV VXch aV AgQeV DeQeVŖ WheaWıeld - A ConfUonWaWion (1982), Zhich WXUQed a

lRW iQ dRZQWRZQ MaQhaWWaQ iQWR a cURS-\ieldiQg ıeld Rf ZheaW fRU fRXU PRQWhV. A PRUe121

UeceQW ViWe-RUieQWed SURPiQeQW e[aPSle iV OlafXU EliaVVRQŖV WeaWheU PUojecW (2003) aW Whe

TaWe MRdeUQ, Zhich cRQVWUXcWed aQ aUWiıcial VXQ like RbjecW iQ Whe PXVeXPŖV TXUbiQe Hall,

allRZiQg YiViWRUV WR ZaWch a PiVW\ VXQVeW iQVide Whe SRVW-iQdXVWUial bXildiQg. IPSRUWaQW fRU122

P\ RZQ ZRUk, WheVe e[aPSleV feaWXUe ViWe VSeciıc elePeQWV WhaW aUe XVed iQ RUdeU WR chaQge

ÂÃÃ See artist°s homepage�https���olafureliasson�net�archive�artwork�WEKÂÁÂÁÁÄ�the�weather�project�

ÂÃÂ See artist°s homepage� http���www�agnesdenesstudio�com�worksÈ�html�

ÂÃÁ See artist°s homepage� https���holtsmithsonfoundation�org�spiral�jetty�

ÂÂÊ Nick Kaye, Site-specific art: performance, place and documentation, ¥Routledge, ÃÁÂÄ¦, Ä�

ÂÂÉ Miwon Kwon, One Place after Another: Site-Specific Art and Locational Identity ¥Cambridge, Mass� MIT
Press, ÃÁÁÃ¦, ÂÄ�

ÂÂÈ For a thorough discussion of the connection between ecological thinking, land art and site specificity see�
James Nisbet, Ecologies, Environments, and Energy Systems in Art of the ÀÈÅ¿s and ÀÈÆ¿s, ¥Mit Press, ÃÁÂÅ¦�

ÂÂÇ Brian O�Doherty, Inside the white cube: The ideology of the gallery space, ¥Univ� of California Press, ÂÊÊÊ¦�

ÂÂÆ Meron Benvenishti, quoted in� Sandi Hilal, Alessandro Petti, Eyal Weizman, and Nicola Perugini, ±The lawless
line,± London Review of International Law À, no� Â ¥ÃÁÂÄ¦� ÃÁÂ�ÃÁÊ, ÃÁÂ�
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hRZ a Slace iV beiQg e[SeUieQced, bUiQgiQg Whe RXWVide iQ aV iQ WeaWheU PUojecW RU e[SRViQg

UePRWe aQd hiddeQ cRQQecWiRQV iQ Whe caVe Rf WheaWıeld. IQfRUPed b\ WheVe aSSURacheV, a

ZRUk iV iQiWiaWed b\ cRQVideUiQg Whe ViWe iW UelaWeV WR, cRUUeVSRQdiQg ZiWh iW WhURXgh ZalkiQg

aQd UecRUdiQg iW. BXW ViQce P\ ZRUk UelaWeV WR ViWeV b\ XViQg iQVWUXPeQWal aQd UecRUded

VRXQdV, WheVe cRUUeVSRQdeQceV aUe PRUe WaQgeQWial aQd eShePeUal WhaQ iQ Whe YiVXal aUWV.

A cRQQecWiQg SRiQW WR ViWe-VSeciıc SUacWiceV iQ PXVic caQ be VeeQ ZheUe aUWiVWV PRYe

fURP UefeUUiQg PeUel\ WR Whe VXUURXQdiQg aUchiWecWXUe, WR ZRUkiQg ZiWh Whe VRcial aQd SRZeU

UelaWiRQV iQ WheiU lRcaliW\. MieUle LadeUPaQ UkeleVŖ SeUfRUPaQceV Rf PaiQWeQaQce aUW dXUiQg

Whe 1970ŖV VeUYe aV SeUfRUPaWiYe e[aPSleV Rf ViWe-baVed ZRUk Zhile aW Whe VaPe WiPe RĳeU a

cUiWiTXe WhaW addUeVVeV Whe ViWeVŖ VRcial, ecRQRPic aQd SRliWical SURceVVeV. CRPSRVeU aQd123

chRUeRgUaSheU MeUediWh MRQk haV beeQ PakiQg ViQce Whe laWe 1960ŖV ViWe-VSeciıc ZRUk WhaW

VWePV RXW Rf heU e[WeQViYe daQce WUaiQiQg aQd cRPbiQeV PXVic, PRYePeQW aQd YiVXal elePeQWV

iQWR laUge Vcale SeUfRUPaQceV iQ QRQ-WUadiWiRQal lRcaWiRQV. HeU WheaWUical caQWaWa iQ WhUee124

iQVWalPeQWV JXice (1969), fRU iQVWaQce, PaSV ViWe WhURXgh SeUfRUPaQce aQd XVeV WhiV PaS fRU

Whe geQeUaWiRQ Rf fXUWheU SeUfRUPaQceV. The VXcceVViRQ Rf PaWeUialV beWZeeQ GUoXndZoUk,125

7 WalkV, SiUena aQd The ImaginaU\ ConVeUYaWoU\, Zhich bXild XSRQ each RWheU aQd VhaUe

PaWeUialV aQd iQVWUXPeQWV, deYelRSiQg WheP fXUWheU, dUaZV iQVSiUaWiRQ fURP WhiV aSSURach Rf

cRQVWUXcWiYel\ UeZRUkiQg aQd Uec\cliQg PaWeUialV.

MRUe aUchiWecWRQic, ViWe-UelaWed PXVical ZRUkV iQclXde La MRQWe YRXQg aQd MaUiaQ

Za]eelaŖV DUeam HoXVe, alVR SUePieUed iQ 1969 aQd VWill UXQQiQg, a VRXQd aQd lighW

iQVWallaWiRQ Zhich iQWeQdV WR WXUQ a PXQdaQe aSaUWPeQW iQWR a Slace ZiWh VacUed aXUa WhURXgh

lRQg held ViQe WRQe clXVWeUV aQd caUefXl SlacePeQW Rf ılWeUed lighW. GUoXndZoUk beaUV126

UeVePblaQce WR WhiV Siece ZiWh iWV ePeUgiQg VSaWial dURQe bXW iW XWiliVeV lRQg held WRQeV TXiWe

diĳeUeQWl\ ViQce WheVe VRXQdV aUe Sla\ed b\ hXPaQ SeUfRUPeUV, aUe PXch PRUe fUagile aQd aUe

PRYiQg WhURXgh VSace. EYeQ WhRXgh UealiVed WhURXgh PXch ViPSleU PeaQV, Whe XVe Rf

VSeakeUV WR VSaWialiVe ıeld UecRUdiQgV iQ P\ ZRUk dReV, WR aQ e[WeQW, cRQWiQXe e[SeUiPeQWV iQ

ÂÃÇ See artist°s homepage� https���www�melafoundation�org�

ÂÃÆ See artist°s homepage� https���www�meredithmonk�org�repertory�juice�Ã�

ÂÃÅ Kaye, Site-specific art, ÂÂÊ

ÂÃÄ Jillian Steinhauer, ±How Mierle Laderman Ukeles Turned Maintenance Work into Art±, Hyperallergic,
February ÂÁ, ÃÁÂÈ,
https���hyperallergic�com�ÄÆÆÃÆÆ�how�mierle�laderman�ukeles�turned�maintenance�work�into�art��
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VSeakeUV diĳXViRQ, Whe likeV Rf KaUlheiQ] SWRckhaXVeQŖV VSheUical aXdiWRUiXP aW Whe GeUPaQ

PaYiliRQ Rf Whe OVaka E[SR iQ 1970 RU IaQQiV XeQakiVŖ laUge-Vcale elecWURacRXVWic ZRUkV127

fURP WhaW SeUiRd. OQl\ WhaW P\ ZRUk UedXceV elecWURQic cRPSle[iW\, RSWiQg fRU ViPSleU128

PXlWichaQQel VeWXSV, PaQageable b\ Pe, aQd XVeV Whe VSeakeUV aV fXQdaPeQWal la\eUV WhaW

aĳecW aQd iQfRUP liYe SeUfRUPeUVŖ acWiRQV. AQRWheU e[aPSle fURP WhaW WiPe iV CiW\-LinkV

(1967ş81), Whe e[SeUiPeQWal VRXQd iQVWallaWiRQV b\ MaU\aQQe APacheU, Zhich WXQe iQWR,

liVWeQ WR aQd UecRUd VRXQdV acURVV SaUWicXlaU XUbaQ VcaleV. BRWh SiUena aQd The ImaginaU\129

ConVeUYaWoU\ŖV XVe Whe UecRUdiQgV Rf ciW\ VRXQdVcaSeV iQ VRPeZhaW ViPilaU Za\V,

WUaQVPiWWiQg iQ Whe SeUfRUPaQce hall UecRUdiQgV Rf eYeQWV WhaW aUe cleaUl\ UecRgQiVed aV WakiQg

Slace RXWVide, aQd, iQ Whe caVe Rf SiUena, WhaW aUe Rf a diĳeUeQW, laUgeU Vcale WhaQ Whe

aUchiWecWXUe ZheUe Whe\ aUe beiQg liVWeQed WR.

RePiQiVceQW Rf WheVe eaUl\ SiRQeeUV, a PRUe UeceQW e[aPSle e[SlRUiQg PXVic aQd

aUchiWecWXUe RQ ViWe iV XaYieU VeilhaQŖV SWXdio Vene]ia Zhich WUaQVfRUPed Whe FUeQch PaYiliRQ

dXUiQg Whe 2017 VeQice bieQQale iQWR a UecRUdiQg VWXdiR ZheUe PXViciaQV cRQVWaQWl\ UeheaUVed

aQd UecRUded iQ fURQW Rf Whe YiViWRUV. ThiV WhePe Rf a SXblic UeheaUVal, Zhich ZaV e[SlRUed130

iQ The ImaginaU\ ConVeUYaWoU\ alVR feaWXUeV iQ AUi BeQjaPiQ Me\eUVŖ KXnVWhalle foU MXVic

(2018), a dXUaWiRQal PXVical SeUfRUPaQce ZiWhiQ a PXVeXP WhaW laVWed fRU Whe PRQWh Rf Whe

e[hibiWiRQ. A PRUe VXbYeUViYe Wake RQ PXVickiQg iQ, RU iQ fURQW Rf, aQ iQVWiWXWiRQ cRXld be131

fRXQd iQ TURQd ReiQhRldWVeQŖV NoUZegian OpUa (2009-2013), a VeUieV Rf PXVical

SeUfRUPaQceV WhURXgh Zhich he eVWabliVhed aQ alWeUQaWiYe WR Whe NRUZegiaQ NaWiRQal OSeUa

hRXVe iQ hiV SUiYaWe aSaUWPeQW, UighW acURVV Whe VWUeeW fURP Whe RĴcial bXildiQg. The132

ImaginaU\ ConVeUYaWoU\ bXildV RQ WheVe caVeV bXW alVR diĳeUV fURP WheP aV iW RSeUaWeV RQ a

PRUe lRcal Vcale b\ fRcXViQg RQ a ViQgle iQWeUacWiRQ Rf a VPall gURXS Rf PXViciaQV ZiWh aQ

idiRV\QcUaWic, QeZ iQVWUXPeQW.

ÂÄÃ http���www�thenorwegianopra�no�old¢index�html�

ÂÄÂ Steyn Bergs, ±Institutional Transpositions� Two Music Exhibitions and the Politics of Attention,± all-over ÂÆ,
Spring Summer ÃÁÂÊ, http���allover�magazin�com�?pÞÄÄÊÇ�

ÂÄÁ See artist°s homepage�
http���www�veilhan�com�¾!�en�work�result?qÞÚÈBÚÃÃkeywordsÚÃÃ�null,ÚÃÃfiltersÚÃÃ�ÚÈBÚÃÃyearÚÃÃ�ÚÃ
ÃÃÁÂÈÚÃÃÚÈD,ÚÃÃsortÚÃÃ�ÚÈBÚÃÃfieldÚÃÃ�null,ÚÃÃorderÚÃÃ�nullÚÈDÚÈD²xÞÁ²yÞÃÃ�

ÂÃÊ Amy Cimini, �Telematic Tape� Notes on Maryanne Amacher�s City�Links ¥ÂÊÇÈ ÂÊÉÁ¦,� Twentieth-Century
Music ÂÅ, no� Â ¥ÃÁÂÈ¦� ÊÄ ÂÁÉ, doi�ÂÁ�ÂÁÂÈ�SÂÅÈÉÆÈÃÃÂÈÁÁÁÁÉÂ�

ÂÃÉ Maria Anna Harley, ±Music of sound and light� Xenakis°s polytopes,± Leonardo ÄÂ, no� Â ¥ÂÊÊÉ¦� ÆÆ�ÇÆ�

ÂÃÈ Sean Williams, ±Osaka Expo �ÈÁ� The promise and reality of a spherical sound stage,± Insonic, ÃÇ� ÃÉ Nov
ÃÁÂÆ, Karlsruhe, Germany�
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AV caQ be VeeQ fURP WhiV VXUYe\, ViWe-UelaWed SUacWiceV Pa\ alWeU RXU UelaWiRQ WR SlaceV,

e[SeUieQWiall\ aV Zell aV cRQceSWXall\, aQd, ZiWhiQ PXVical aUWV, hRld Whe SRWeQWial WR eURde

bRUdeUV beWZeeQ Whe aSSaUaWXV Rf PXVic PakiQg aQd Whe eQYiURQPeQW iWVelf. HeQce Whe laVW

WZR SUacWiceV WhaW aUe Rf iPSRUWaQce heUe aUe acRXVWic ecRlRg\ aQd SV\chRgeRgUaSh\.

IQWURdXced iQ Whe 1960ŖV b\ Ra\PRQd MXUUa\ SchafeU, acRXVWic ecRlRg\ iQYeVWigaWeV hRZ Whe

acRXVWic eQYiURQPeQW, alVR kQRZQ aV Whe VRXQdVcaSe, iQĲXeQceV Whe Sh\Vical aQd behaYiRXUal

aWWUibXWeV Rf RUgaQiVPV iQhabiWiQg iW. PUacWiceV deYelRSed b\ hiP aQd Whe WRUld SRXQdVcaSe133

PURjecW ZRUkiQg gURXS, iQclXded e[eUciVeV VXch aV VRXQdZalkV aQd ZeUe iQWeQded WR heighWeQ

Whe SUacWiWiRQeUVŖ aQd aXdieQceķV aZaUeQeVV Rf eQYiURQPeQWV aQd WheiU VRXQdV.134

PV\chRgeRgUaSh\, ZaV deıQed b\ ShilRVRSheU aQd ViWXaWiRQiVW aUWiVW GX\ DebRUd aV Whe

e[aPiQaWiRQ Rf Whe UegXlaWiRQV aQd diVWiQcW iPSacWV Rf Whe geRgUaShical eQYiURQPeQW, ZheWheU

cRQVciRXVl\ VWUXcWXUed RU QRW, RQ Whe ePRWiRQV aQd behaYiRXUV Rf iQdiYidXalV. FRllRZiQg135

iQWeUQal liWeUaU\ YR\ageV, VXch aV WhaW Rf XaYieU de MaiVWUe, RU XUbaQ RQeV like WalWeU136

BeQjaPiQŖV UeQRZQ accRXQW, SV\chRgeRgUaShical e[SlRUaWiRQ alVR iQWURdXced a ZalkiQg137

SUacWice - WhaW Rf ŕdÜUiYeŖ, RU dUifWiQg, eUUaQWl\ WhURXgh XUbaQ eQYiURQPeQWV. AV RQe Rf Whe

VWaWed RbjecWiYeV Rf WhiV SUacWice iV Whe gUadXal UedXcWiRQ Rf XUbaQ bRUdeU UegiRQV, SRWeQWiall\

cXlPiQaWiQg iQ WheiU WRWal eliPiQaWiRQ, Whe liPiQal e[SlRUaWiRQV fRUPXlaWed iQ GUoXndZoUk, 7138

ZalkV aQd SiUena VhaUe a ViPilaU aiP, Zhile alVR ackQRZledgiQg VXch eURViRQ iV PaQifeVWed iQ

SeUceSWiRQ aQd e[SeUieQce UaWheU WhaQ iQ PaWeUial UealiW\.

NRWable cRPSRVeUV ZRUkiQg XQdeU Whe idiRP Rf acRXVWic ecRlRg\ iQclXde HildegaUd

WeVWeUkaPS, LXc FeUUaUi aQd AQQea LRckZRRd, aQd Whe eQYiURQPeQWal UelaWiRQV Rf Whe

SRUWfRliR ZRUkV diVcXVVed belRZ aUe iQfRUPed b\ WheiU aSSURacheV. BXW diĳeUiQg fURP

cRQWePSRUaU\ SUacWiWiRQeUV WhaW UealiVe WheiU ZRUk ZiWhiQ a giYeQ eQYiURQPeQW, RU XViQg

XQalWeUed fRXQd QaWXUal PaWeUialV - Maa\aQ TVadkaŖV Sonic BoWan\: Ra'aVh Adama

ÂÄÉ Guy Debord, Theory of the Dérive, ¥Text Archive, ÂÊÆÇ¦, https���www�cddc�vt�edu�sionline�si�theory�html�

ÂÄÈ Walter Benjamin, One-Way Street and Other Writings, ¥London� Penguin, ÃÁÁÊ¦, ÅÇ�ÂÂÆ�

ÂÄÇ De Maistre, Xavier� Voyage Around My Room� Selected Works of Xavier DeMaistre� Vol� ÈÊÂ� New Directions
Publishing, ÂÊÊÅ¦, Ä�

ÂÄÆ Guy Debord, Introduction to a Critique of Urban Geography, ¥Text Archive, ÂÊÆÆ¦,
https���www�cddc�vt�edu�sionline�presitu�geography�html�

ÂÄÅ Kendall Wrightson, ±An introduction to acoustic ecology,± Soundscape: The journal of acoustic ecology À, no�
Â ¥ÃÁÁÁ¦� ÂÁ�ÂÄ, ÂÁ�

ÂÄÄ R� Murray Schafer, The Soundscape, ¥VT� Rochester, Destiny Books, ÂÊÊÅ¦, ÃÈÂ�
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(EaUWhnoiVe) (2021) aQd heU VRQic-bRWaQ\ ecR-cRPSRViWiRQ UeVeaUch UeVSecWiYel\ - Whe139 140

SRUWfRliR SURjecWV ZeUe dealiQg ZiWh Whe WUaQVSRViWiRQ RU deWeUUiWRUiali]aWiRQ Rf VRXQdV aQd

ZiWh Whe jX[WaSRViWiRQ Rf diĳeUeQW ePRWiRQal aQd acRXVWic SeUVSecWiYeV, aV elabRUaWed belRZ.

BliW]doUfŖV iQVWUXPeQWaUiXP iWVelf, diVcXVVed iQ ChaSWeU ThUee, caQ be VeeQ aV VWePPiQg RXW

Rf a SV\chRgeRgUaShical iQYeVWigaWiRQ, bXW Whe iQVWUXPeQWV I deSlR\ed WheUe ZeUe Pade Rf

aUWiıcial PaWeUialV aQd ZeUe XWiliVed iQ Za\V WhaW VWUeVVed Whe e[WUacWiYe aQd YiRleQW

UelaWiRQVhiS WR a Slace RQ a QaWiRQal Vcale, PXch laUgeU WhaQ ViWXaWiRQiVW dÜUiYe.

A laVW e[aPSle WhaW cRPbiQeV WheVe diĳeUeQW aSSURacheV Zhile fRcXViQg RQ Whe

WechQRlRgical aQd QRQ-QaWXUal aVSecWV Rf aQ eQYiURQPeQW iV ChUiVWiQa KXbiVchŖV ElecWUical

WalkV (2003-). IQ WhiV cRllecWiRQ Rf VRXQd ZalkV SaUWiciSaQWV aUe liVWeQiQg WhURXgh headShRQeV

WR PagQeWic iQWeUfeUeQce caXVed b\ Whe P\Uiad Rf elecWUical PachiQeU\ iQ XUbaQ eQYiURQPeQWV.

ElecWURPagQeWic VeQVRUV aUe XVed aV PXVical iQVWUXPeQWV Sla\ed b\ SaUWiciSaQWV, aQd Whe141

iQcideQWal elecWURPagQeWic UadiaWiRQ Zhich Whe\ Sick XS fURP Whe eQYiURQPeQW becRPeV

PXVical, VheddiQg a QeZ lighW RQ bRWh Whe aSSaUaWXV aQd Whe eQYiURQPeQW. ThRXgh iQ a leVV

diUecW aQd PRUe PeWaShRUical UegiVWeU, all fRXU SRUWfRliR ZRUkV Zhich feaWXUe iQWeUacWiRQV ZiWh

ViWXaWed ıeld UecRUdiQgV UeVRQaWe ZiWh SV\chRgeRgUaShical aQd acRXVWic-ecRlRgical

aSSURacheV b\ liVWeQiQg WR, aQd VRPeWiPeV Sla\iQg ZiWh, Whe eQYiURQPeQW, bXW dR VR iQ Whe

eQclRVed SeUfRUPaQce VSace. B\ gRiQg RXW WR eQYiURQPeQWV, YiViWiQg SlaceV aQd QRQ-SlaceV,

aQd UecRUdiQg WheP aV a VWaUWiQg SRiQW aQd aV fRXQdaWiRQal la\eUV fRU cRPSRViWiRQ, a SeUVRQal

alieQaWiRQ Rf Whe SURceVV RccXUV b\ bUiQgiQg aWWeQWiRQ WR Whe PechaQiVPV Rf cRPSRViQg WhaW

begiQV ZiWh gRiQg RXW aQd caSWXUiQg cRQWiQgeQW eQYiURQPeQWV.

EOePeQWV Rf VSace aQd SOace

The diĳeUeQceV iQ XQdeUVWaQdiQg beWZeeQ Whe WeUPV Vpace aQd place iV aQ RQgRiQg diVcXVViRQ

ZiWhiQ geRgUaSh\, aQWhURSRlRg\ aQd lRcaliWieV VWXdieV. OfWeQ Slace iV VeeQ aV iPbXed ZiWh Whe

liYed, UelaWiRQal, d\QaPic aQd VWRUied TXaliWieV, ZhilVW VSace iV a PRUe cRQceiYed, abVWUacW,

ÂÅÂ See artist°s homepage� https���electricalwalks�org�

ÂÅÁ Tsadka, Maayan� ±A filed guide to Sonic Botany� Thoughts about eco�composition±, Tempo ÈÆ, no� ÃÊÆ
¥ÃÁÃÂ¦� ÄÂ�ÅÅ�

ÂÄÊ ISSUE Project Room, �With Womens Work� Maayan Tsadka � Sonic Botany� RA�ASH ADAMA ¥Earthnoise¦,�
n�d� https���issueprojectroom�org�video�womens�work�maayan�tsadka�sonic�botany�raash�adama�earthnoise�
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geRPeWUic aQd VWaWic eQWiW\. While VRPe VchRlaUV YieZ Whe cRQQecWiRQ beWZeeQ Whe WZR aV142

caXVal, VSace aV a ŗSUacWiVed SlaceŘ, RWheUV Vee iQ WhiV diVWiQcWiRQ a TXeVWiRQ Rf YalXeV. TiP143

IQgRld RĳeUV a ıeUce cUiWiTXe Rf Whe QRWiRQ Rf VSace, claiPiQg iW XVeV aQ ŕiQYeUWedŖ lRgic WhaW

igQRUeV life SURceVVeV WhaW alZa\V Wake Slace VRPeZheUe, RĳeUiQg iQVWead, dead, geQeUal,

caSiWaliVW aQd e[chaQgeable ŕVSaceVŖ. PURPRWiQg Whe WaVk Rf YeeUiQg back WRZaUdV SUacWiViQg

WUaYelliQg iQVWead Rf WUaQVSRUWaWiRQ RU WhiQkiQg Rf ePSlacePeQWV iQVWead Rf eQclRVXUeV, he

UejecWV Whe QRWiRQ WhaW Slace e[iVWV ŕiQ VSaceŖ. LiYeV aUe led QRW iQVide SlaceV, bXW WhURXgh,144

acURVV aQd aURXQd WheP, cUeaWiQg SaWhV aQd WUailiQg liQeV Rf PRYePeQW alRQg Whe Za\. ŗPlaceV,

WheQ, aUe like kQRWV, aQd Whe WhUeadV fURP Zhich Whe\ aUe Wied aUe liQeV Rf Za\faUiQg.Ř BXW145

e[SeUieQciQg SlaceV like WhiV, iQ lighW Rf SeUVRQal aQd cRllecWiYe hiVWRUieV aQd ZiWhiQ

cRQWePSRUaU\ VRciR-SRliWical cRQWe[W, iQYRlYeV UeViVWiQg, RU iQYeUWiQg-back Whe lRgic Rf

geQeUaliVed VSace b\ fRcXViQg RQ Whe ViWXaWed, kQRWWed aQd liYed aVSecWV Rf a SaUWicXlaU Slace.

IQ a VeQVe, Whe SXUSRVeV Rf Whe SRUWfRliR ZRUkV iQ UegaUd WR Whe SlaceV Whe\ cRUUeVSRQd

ZiWh aUe WZRfRld. The\ WU\ WR fRllRZ IQgRld RU AXge b\ cheUiVhiQg Whe UelaWiRQV - VRcial,

PaWeUial aQd RWheUV - Ze haYe WR ceUWaiQ SlaceV aQd iQViVW RQ Whe PakiQg Rf Slace UaWheU WhaQ

VSace. BXW aW Whe VaPe WiPe, RQ a diĳeUeQW UegiVWeU, ViQce WheVe ZRUkV aUe aW WiPeV dealiQg ZiWh

SlaceV aQd QRQ-SlaceV RYeUbXUdeQed ZiWh ideRlRg\ WR a degUee Rf liPiWiQg Whe Za\ Whe\ aUe

SeUceiYed, iW ZiVheV WR defaPiliaUi]e, XQleaUQ aQd geW WR kQRZ WheP diĳeUeQWl\. The\ ZeUe146

WhXV cRQceiYed aV e[SeUiPeQWal ViWXaWiRQV WhURXgh Zhich Whe UelaWiRQ Rf WhRVe iQYRlYed, Pe aV

a cRPSRVeU, Whe SeUfRUPeUV aQd Whe liVWeQeUV, ZiWh ceUWaiQ SlaceV cRXld be Ue-e[aPiQed. DRiQg

VR SXVheV agaiQVW ZhaW SWeQgeUŖV had called Whe QRUPaliViQg, hRPRgeQiViQg aQd deVWUXcWiYe

fRUceV Rf caSiWaliVP, UejecWiQg iWV ŕfUeeiQgŖ Rf gURXQdV fRU QRWhiQg bXW iWVelf, WUaQVfRUPiQg147

back acRXVWic VSaceV iQWR cRQWePSlaWiYe SlaceV WhURXgh Whe SURceVV Rf PXVickiQg aQd

liVWeQiQg.

ÂÅÈ Stengers, Ecology of Practices, ÂÉÆ�

ÂÅÇ Erica McWilliam, ±Unlearning Pedagogy,± In Shaping the Future, pp� ÈÆ�ÉÉ, ¥Netherlands� Brill, ÃÁÁÈ¦, ÈÇ�

ÂÅÆ Ibid, ÂÅÊ�

ÂÅÅ Tim Ingold, �Being alive: Essays on movement, knowledge and description,� ¥Routledge, ÃÁÃÂ¦, ÂÅÇ�

ÂÅÄ Michel de Certeau, The Practice of Everyday Life, ¥Berkeley� Univ� of California Press, ÂÊÉÉ¦, ÂÂÈ�

ÂÅÃ For a dialectical view of place See� Andrew Merrifield, °Place and space� a Lefebvrian reconciliation°,
Transactionsof the Institute of British Geographers, ÂÊÊÄ, vol� ÂÉ, no� Å, pp� ÆÂÇ�ÄÂ� and for global connections
see� Doreen Massey, ±Power�geometry and a progressive sense of place,± in Mapping the futures, pp� ÇÁ�ÈÁ�
¥Routledge, ÃÁÂÃ¦�
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IQ RUdeU WR dR WhaW, each Rf WheVe ZRUkV deVWabiliVed RQe RU PRUe aVSecWV Rf hRZ Whe

SlaceV iQYRlYed iQ WheiU PakiQg RU UealiVaWiRQ ZeUe e[SeUieQced. CRUUeVSRQdiQg ZiWh diĳeUeQW

aVSecWV Rf a Slace - acRXVWic-PaWeUial RU hiVWRUical-cXlWXUal - aQd iQcRUSRUaWiQg ViWe-VSeciıc

elePeQWV, aĳecWed Whe RUgaQiViQg SUiQciSleV aQd Whe RYeUall VWUXcWXUe Rf WheVe ZRUkV. TheVe

alWeUaWiRQV haYe diĳeUeQW PaQifeVWaWiRQV aQd caQ geQeUall\ be clXVWeUed iQWR WhUee PaiQ aUWiVWic

VWUaWegieV: (1) UViQg lRXdVSeakeUV aQd VRXQd-ePiWWiQg VcXlSWXUeV; (2) SRQicall\ jX[WaSRViQg

VRXQdV fURP diĳeUeQW SlaceV ViPXlWaQeRXVl\, aQd (3) The XVe Rf aPbXlaWRU\ acWiYiW\, QaPel\

ZalkiQg, IQ Whe Qe[W VecWiRQ I Zill e[SlRUe hRZ WheVe aSSURacheV XQfRld iQ P\ SUacWice.

Loudspeakers and Sound-Sculptures

IQ all fRXU SRUWfRliR ZRUkV, a cRQVWiWXeQW elePeQW iV ıeld UecRUdiQgV cRQdXcWed iQ VSeciıc

SlaceV RU alRQg VSeciıc SaWhV. TheVe UecRUdiQgV ZeUe XVed aV SRiQWV Rf RUigiQ fRU

cRPSRViWiRQ, aV Zell aV la\eUV WR UeacW WR PXVicall\ dXUiQg SeUfRUPaQce. TheVe VRXQdV aUe

WUaQVPiWWed iQWR Whe SeUfRUPaQce VSace b\ lRXdVSeakeUV RU, iQ Whe caVe Rf 7 WalkV, b\ a

VRXQd-ePiWWiQg VcXlSWXUe, PRXQWed ZiWh WUaQVdXceUV. ThiV PeWhRd UeVXlWV iQ a cRQWUaVW, aQ

iQWeUfeUeQce eYeQ, beWZeeQ Whe ViWXaWed aQd RfWeQ chaUged ı[ed-Pedia VRXQdV, aQd WhRVe Rf

Whe acRXVWic, abVWUacW iQVWUXPeQWal VRXQdV, RĳeUiQg a chaQce WR Ue-e[aPiQe Whe UelaWiRQ WR Whe

SlaceV iQYRlYed. TR VeUYe WhiV gRal, liVWeQiQg WR, aQd ZRUkiQg ZiWh Whe UecRUded VRXQdV ZaV

cRXSled ZiWh a cRQVideUaWiRQ Rf hRZ e[acWl\ WheVe VRXQdV aUe WR be diVSeUVed WhURXgh Whe

SeUfRUPiQg VSaceV.

The iQWURdXcWiRQ Rf PRQWaged ıeld UecRUdiQgV, cRPbiQiQg UecRUdiQgV fURP diĳeUeQW

ViWeV iQWR RQe aXdiWRU\ VWUeaP, fURP SRliWicall\ diVSXWed SlaceV aV aXdiWRU\ elePeQWV Rf Whe

iQVWUXPeQWal ZRUkŖV VcRUe, UeTXiUeV Whe SeUfRUPeUV WR WXQe iQWR Whe VRXQdV Rf WheVe SlaceV, WR

UeacW WR WheP aQd WhiQk abRXW WheiU PeaQiQg. The ePRWiRQal chaUgedQeVV Rf WhiV SURceVV iV

cleaU iQ Whe caVe Rf aQ IVUaeli eQVePble Sla\iQg b\ bRUdeU UecRUdiQgV iQ GUoXndZoUk. ThiV

ZRUk ZaV iQiWiaWed b\ a VeUieV Rf UecRUded VRXQd-ZalkV alRQg Whe IVUaeli bRUdeUV, WhaW ZeUe

WheQ ePiWWed iQWR Whe hall Rf TPXQa WheaWUe b\ ıYe VSeakeUV - fRXU aW Whe cRUQeUV Rf Whe VWage

iQ a TXad VeWXS ZiWh aQ addiWiRQal ceQWUal RQe, all YiVible. The SRViWiRQ Rf Whe bRUdeUV ZheUe
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Whe UecRUdiQgV ZeUe WakeQ, SUeVcUibed Whe diUecWiRQ fURP Zhich Whe\ ZeUe WR be SURjecWed RQ

VWage, cRUUeVSRQdiQg ZiWh WheiU cRPSaVV diUecWiRQ (Fig. 1 - GUoXndZoUk PaS). ThiV cRPSaVV

aQalRg\ RSeQed XS Whe SRVVibiliW\ fRU Whe PXViciaQV WR QaYigaWe aQd WR UeacW PXVicall\ WR Whe

diUecWiRQ fURP Zhich VRXQdV aUe heaUd, aQd aĳRUded a UecWaQgXlaU PRYePeQW SaWWeUQ.

AddiWiRQall\, WheVe VSeakeUV ZeUe PaUkiQg aQ eQcaSVXlaWiQg WeUUiWRU\ aQd iPSRVed a bRUdeU

Whe SeUfRUPeUV ZeUe iQVWUXcWed QRW WR cURVV, QRU WR PXVicall\ UeacW WR eYeQWV WakiQg Slace RQ

iWV RWheU Vide. BXW beiQg a PeUe iPagiQaU\ liQe, XQPaUked RQ VWage, aQd cRQVideUiQg Whe

cRPSle[iW\ RU eYeQ iPSRVVibiliW\ Rf WheiU WaVk aW haQd, Whe SeUfRUPeUV failed WR dR VR, eQgaged

ZiWh VRXQdV fURP acURVV Whe bRUdeU, aQd b\ dRiQg VR, e[SRVed Whe SaUadR[ Rf Whe bRUdeU, RU aW

leaVW Rf Whe VRQic dePaUcaWiRQ liQe.

ThiV liPiQal eQTXiU\ fRllRZV ViPilaU aUWiVWic eQgagePeQWV ZiWh QRWiRQV Rf bRXQdaUieV,

diYiViRQ, aQd Whe cRPSle[iWieV Rf geRSRliWical cRQĲicWV. FUaQcRiV Al\VŖ aUWZRUk ŕThe gUeen

lineŖ (2004), e[SlRUeV Whe hiVWRUical 1967 ceaVeıUe bRUdeU beWZeeQ IVUael aQd PaleVWiQe iQ

JeUXValeP WhURXgh a YideR-dRcXPeQWed SeUfRUPaWiYe Zalk alRQg WhaW liQe. CaUU\iQg a gUeeQ

bXckeW Rf SaiQW aQd PaUkiQg hiV SaWh ZiWh a WUail Rf SigPeQW, Al\VŖV iQWeUYeQWiRQ e[SRVeV Whe

VWaUk cRQWUaVW beWZeeQ caUWRgUaShic UeSUeVeQWaWiRQV aQd Whe liYed UealiWieV Whe\ iPSRVe. IQ a148

SaUallel YeiQ, LaZUeQce AbX HaPdaQŖV ŕLangXage GXlf in Whe ShoXWing Valle\Ŗ (2013)

feaWXUeV UecRUdiQgV fURP Whe GRlaQ HeighWVŖ ŕVhRXWiQg Yalle\Ŗ, ZheUe Whe DUX]e SRSXlaWiRQ

deıaQWl\ cRPPXQicaWeV ZiWh faPil\ aQd fUieQdV acURVV Whe IVUaeli-S\UiaQ diVSXWed bRUdeU,

iQWUicaWel\ cRPSlicaWiQg Whe VRlid diYide. SiPilaUl\, iQ SaPVRQ YRXQgŖV ŕLiqXid boUdeUVŖ149

(2012-14), aQ iQTXiU\ iQWR Whe VRQic baUUieUV VeSaUaWiQg HRQg KRQg aQd MaiQlaQd ChiQa, Whe

VRXQd-aUWiVW jRXUQe\ed iQWR Whe UeVWUicWed ]RQeV alRQg Whe bRUdeU, cRQdXcWed ıeld UecRUdiQgV

Rf YibUaWiQg feQce ZiUeV aQd Rf Whe SheQ]heQ RiYeU aQd VXbVeTXeQWl\ WUaQVcUibed aQd ediWed

WheP iQWR elecWURQic cRPSRViWiRQV. TheVe VRQic aQd ePbRdied UeSUeVeQWaWiRQV Rf bRUdeUV150

ŗUeYeal WhaW aVSecW Rf Whe bRUdeU WhaW iV alZa\V iQ PRWiRQ, QR lRQgeU aQ RbjecW bXW aQ

e[SeUieQceŘ. While a bRUdeU diYideV a VSace aQd SRVeV aQ iPSaVVable baUUieU fRU PRYePeQW,151

iW alVR VeUYeV a UePiQdeU Rf iWV cRQWiQXiW\ aQd e[chaQge Rf iQfRUPaWiRQ aQd eQeUg\, Zhich

ÂÆÂ Jon Solomon and Lu Pan, ±Bordering Hong Kong� Towards a heterotopic �elsewhere�,± Journal of
Contemporary Chinese ArtÇ, no� Â ¥ÃÁÃÂ¦� Ä�ÂÃ, Ç�

ÂÆÁ Samson Young, �Liquid Borders,� n�d�, https���www�thismusicisfalse�com�liquid�borders�

ÂÅÊ Lawrence Abu Hamdan, �This Whole Time There Were No Landmines,� n�d�,
http���lawrenceabuhamdan�com�no�landmines�

ÂÅÉ Francis Alÿs, �The Green Line,� April ÂÊ, ÃÁÃÃ, https���francisalys�com�the�green�line��
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cRQVWaQWl\ WakeV Slace acURVV Whe eQWiUe eQYiURQPeQW. TheVe e[chaQgeV UeQdeU aQ eQYiURQPeQW

iQ a VeQVe iQdiYiVible, aQd WhXV, echRiQg DeQeVŖ WheaWıeld, GUoXndZoUk challeQgeV Whe

QRWiRQ Rf VeSaUaWeQeVV Rf ŕWheaWUeŖ fURP ŕciW\Ŗ fURP ŕlaQdŖ aQd UeQdeUV WheP aV a VeW Rf

kQRWWed aQd cRQWiQXRXV SlaceV.

FRU 7 WalkV a diĳeUeQW aSSURach WRZaUdV bRWh Whe SRViWiRQiQg Rf VSeakeUV aQd WheiU

PaWeUialiW\ ZaV WakeQ. FiUVW, UeacWiQg WR Whe idea WhaW Whe SeUfRUPaQce WakeV Slace iQ EXURSe, a

diĳeUeQW cRQWiQeQW WhaQ Whe RQe Rf Whe UecRUdiQgV gRYeUQiQg iW, Whe VSeakeUV ZeUe lRcaliVed aW

a ViQgle VSRW, aV if fURP a VRQic YaQiVhiQg SRiQW. All Whe ı[ed Pedia VRXQdV iQ 7 WalkV ZeUe

ePiWWed b\ RaXch (Fig. 11) - a VRXQd VcXlSWXUe Pade RXW Rf fRaP-bRaUdV aQd eTXiSSed ZiWh a

PXlWi-chaQQel WUaQVdXceU VeWXS. ThiV geRPeWUic ghRVWl\ ıgXUe, allXdiQg WR aQ abVeQW

iQVWUXPeQWŖV caVe, ZaV ePiWWiQg VRXQd WhURXgh all iWV VXUfaceV, aQd dXe WR Whe acRXVWic

SURSeUWieV Rf Whe fRaP-bRaUdV, Whe VRXQd ZaV bRWh ılWeUed aQd had a YeU\ diĳXVe TXaliW\. A

Ma[/MSP SaWch XWiliViQg a YecWRU-baVe aPSliWXde SaQQiQg VSaWiali]ed Whe UecRUded VRXQdV,152

URXWiQg WheP WR a PXlWi-chaQQel aUUa\ Rf WUaQVdXceUV ıWWed iQVide Rf RaXch iQ URWaWiQg SaWhV.

AdPiWWedl\, dXe WR Whe QaWXUe Rf Whe fRaP-bRaUdV aQd Whe facW WhaW Whe VWUXcWXUe ZaV hRllRZ,

Whe VRXQdVŖ SeUceiYed PRYePeQW ZaV QRW YeU\ diVWiQcW, bXW Whe eĳecW Rf WheP ŕhRYeUiQgŖ

aURXQd Whe diĳeUeQW SaUWV Rf RaXchŖV bRd\ VWill helSed cRQYe\ a feeliQg Rf PRYePeQW ZiWhiQ

WheP.

ÂÆÃ Nathan Wolek, �GitHub � Nwolek�Vbap� Legacy Objects for Vector Based Amplitude Panning in Max
Authored by Ville Pullki�,� n�d�, https���github�com�nwolek�vbap�

71



Fig. 11, RaXch, iQVWallaWiRQ YieZ, AUchiYe KabiQeWW, BeUliQ, 30.10.2018.

EYeQ Zhile XViQg ViPilaU PaWeUialV WR GUoXndZoUk, Whe SUe-UecRUded Pedia SaUWV

fXQcWiRQed diĳeUeQWl\ heUe. EPiWWiQg a VSaUVe, hRXU-lRQg lRRSed VRXQd WUack Zhich cRQViVWed,

fRU Whe PRVW SaUW, Rf ıeld UecRUdiQgV WakeQ dXUiQg ıeld WUiSV WR deVeUWed SaleVWiQiaQ YillageV iQ

IVUael-PaleVWiQe, iW fXQcWiRQed aV a QRQ-VXUURXQdiQg SRUWal WR aQ ŕelVeZheUeŖ, a QRQ-VSeciıc,

abVWUacWed Yillage deSRSXlaWed dXe WR ZaU. IQVWalled aV aQ aUchiWecWXUal iQWeUYeQWiRQ, a

VSeciall\ Pade UecWaQgXlaU VWage diVSla\iQg BliW]doUfŖV iQVWUXPeQWaUiXP, dXUiQg Whe e[hibiWiRQ

SeUiRd iW ZaV acWiYaWed b\ aQ eQVePble RQl\ WZice. IQ WheVe hRXU-lRQg SeUfRUPaQceV, ıYe

SeUfRUPeUV, fXQcWiRQiQg aV kiQdV Rf ghRVWV RU YiViWRUV WR WhiV Yillage, bleQded iQ diĳeUeQW Za\V

ZiWh Whe VRXQd WUack WhURXgh a VeUieV Rf VceQeV RU ŕZalkVŖ. AV each Zalk ZaV baVed RQ a
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ViQgle SUiPaU\ geRgUaShical VRXUce, iW gaYe Whe SeUfRUPeUV acRXVWic, PXVical aQd VePaQWic

aVVRciaWiRQV aidiQg WheP iQ bleQdiQg ZiWh Whe We[WXUe (Fig. 3 - 7 WalkV VcRUe e[ceUSW). TheVe

RccaViRQal ŕYiViWVŖ Rf Whe eQVePble WR Whe ePSW\ VWage aQd Whe SecXliaU iQWeUacWiRQV beWZeeQ

WheP, Whe iQVWUXPeQWV aQd Whe VRXQd-VcXlSWXUe, Zhich VeUYed aV a cRQdXcWRU aQd aQ aXdiWRU\

VcRUe, all fRUegURXQded WhiV geVWXUe Rf cRPiQg iQWR aQd RXW Rf a Slace. CRPbiQiQg WheVe

diĳeUeQW elePeQWV - ıeld UecRUdiQgV, VRXQd VcXlSWXUeV, iQVWUXPeQWV aQd liYe PXViciaQV -

WRgeWheU, chaQged hRZ Whe\ ZeUe SeUceiYed: NR PRUe ZeUe Whe WZR UePRWe lRcaWiRQV, IVUaeli

laQdVcaSe aQd GeUPaQ galleU\, cRPSleWel\ VeSaUaWed, aV Whe iQVWallaWiRQ aQd SeUfRUPaQceV

PXVicall\ iQcRUSRUaWed WRgeWheU aVSecWV Rf WheiU cRPSle[ hiVWRU\, PePRUieV aQd UeVRQaQce,

fXViQg WheP WhURXgh VRXQd.

TakiQg a diĳeUeQW VWaQce WRZaUdV alWeUiQg SlaceV, bRWh SiUena aQd The ImaginaU\

ConVeUYaWoU\ XVed PRUe cRPPRQ, PA-VW\le lRXdVSeakeUV iQ a VWeUeR fURQWal VeWXS WR

WUaQVfRUP Whe SeUfRUPaQce Slace WhURXgh Whe cRQWeQW Rf WheiU VRXQdV. A PaiQ elePeQW iQ

SiUena ZaV UecRUdiQgV Rf IVUaeli QaWiRQal PePRUial da\ŖV aiU-Uaid ViUeQV, iQWURdXced iQ Whe

ŕCRPSRViWiRQal aSSURach VecWiRQŖ. BXW XQlike iQ GUoXndZoUk, heUe Whe UecRUdiQgV ZeUe

elecWURQicall\ PaQiSXlaWed, PakiQg WheP PRUe Rf aQ abVWUacWiRQ Rf Whe Slace Whe\

dRcXPeQWed, caUU\iQg iWV PXVical aXUa. PeUfRUPed iQ a WheaWUe hall, iWV fXll UaQge VWeUeR153

VSeakeU V\VWeP ZaV XVed WR aPSlif\ Whe WZR diĳeUeQW VRXUceV: VPall, fUagile, ĲXcWXaWiQg

iQVWUXPeQWal VRXQdV b\ Whe eQVePble, aQd laUge, all SeUYaViYe, UecRUded, ZailiQg VRXQdV. B\

jX[WaSRViQg aQd bleQdiQg WheVe diĳeUeQW VRQRUiWieV aQd lRcaWiRQV WRgeWheU, Whe acRXVWicV Rf Whe

SeUfRUPaQce hall ZaV alieQaWed, bUiQgiQg fRUWh Whe fUicWiRQ beWZeeQ Whe cRQWUaVWiQg

iQVWUXPeQWal aQd VSaWial VcaleV.

The ImaginaU\ ConVeUYaWoU\ V\QWheViVed Whe aSSURacheV Rf GUoXndZoUk, 7 WalkV aQd

SiUena. IQ addiWiRQ WR iW RWheU PediaWRU\ fXQcWiRQV, diVcXVVed iQ Whe ŕWalkiQgŖ VecWiRQ belRZ

aQd iQ ŕChaSWeU ThUee DefaPiliaUi]iQg IQVWUXPeQWVŖ, iQVWUXcWiQg Whe SeUfRUPeUV WR cRQdXcW

UecRUded VRXQd-ZalkV WhePVelYeV aQd WR XVe WheVe UecRUdiQgV aV a baVe la\eU aQd aQ aXdiWRU\

VcRUe fRU WheiU SeUfRUPaQce, helSed iQ TXeVWiRQiQg Whe galleU\ VSaceŖV URle iQ iW. The iQclXViRQ

Rf eQYiURQPeQWal VRXQd, bURXghW iQWR Whe galleU\ b\ Whe SeUfRUPeUV, VeUYed WR RSeQ iW XS aQd

ZeakeQ iWV VWaWXV aV aQ idealiVed RU heUPeWic ZhiWe-cXbe. IQ addiWiRQ, WhiV Uich cRPbiQaWiRQ Rf

ÂÆÄ Ming Tsao, ±What is Speculative Music Composition,± PARSE Journal Æ ¥ÃÁÂÈ¦, ÅÆ�ÇÃ, ÅÈ�
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UecRUded aQd liYe VRXQdV, caSWXUed aQd geQeUaWed b\ Whe SeUfRUPeUV WhePVelYeV, helSed

cRQVWiWXWe WhiV Slace aV a WePSRUaU\ iQVWiWXWiRQ dePRQVWUaWiQg leVV-hieUaUchical PXVical

leaUQiQg, aQ ŕiPagiQaU\Ŗ cRQVeUYaWRU\.

All WheVe ZRUkV UeĲecW a bURadeU aUWiVWic e[SlRUaWiRQ Rf VSace WUaQVfRUPaWiRQ WhURXgh

liYe aQd UecRUded VRXQdV, bXildiQg RQ Whe legac\ Rf cRPSRVeUV ZhR XWiliVed ıeld UecRUdiQgV,

like LXc FeUUaUi aQd AQQea LRckZRRd. FeUUaUiŖV aSSURach iQ SieceV like ŕPUeVqXe Uien oX le

leYeU dX joXU aX boUd de la meUŖ (ŕAlPRVW QRWhiQg ZiWh Whe VeaVhRUe aW da\bUeakŖ, 1968) aQd

LRckZRRdŖV ŕA SoXnd Map of Whe HXdVon RiYeUŖ(1982) aUe QRWable fRU WheiU XVe Rf ıeld

UecRUdiQgV WR cUeaWe aXUal cRllageV Rf VSeciıc lRcaWiRQV. BXW Zhile iQ WheVe ZRUkV Whe

ıeld-UecRUdiQgV aUe VRQic jRXUQe\V iQ aQd Rf WhePVelYeV, aQd aUe Whe SURPiQeQW PXVical

UeVXlW, ZiWhiQ P\ SRUWfRliR, VXch UecRUdiQgV VeUYe a PRUe iQiWial fXQcWiRQ, SURYidiQg a

fRXQdaWiRQal la\eU, aQ aXdiWRU\ VcRUe WhaW gXideV aQd iV beiQg accRPSaQied b\ Whe liYe

iQVWUXPeQWal VRXQdV. ThiV aSSURach, cRPbiQiQg lRcaliVed ıeld UecRUdiQgV ZiWh acRXVWic

iQVWUXPeQWal SeUfRUPaQce, QRW RQl\ eYRkeV Whe VeQVe Rf diĳeUeQW SlaceV bXW ideall\ cUeaWeV

jX[WaSRViWiRQV, RU blXUV Whe liQeV beWZeeQ SlaceV Rf UeheaUVal aQd SeUfRUPaQce.

Juxtaposed Aural Architectures

The SRUWfRliR ZRUkVŖ cRPbiQaWiRQ Rf iQVWUXPeQWal VRXQdV fURP liYe PXViciaQV ZiWh

UecRUdiQgV, bleQdV VRXQdV iQ Whe SeUfRUPaQce VSace. IQ ŕSpaceV Vpeak aUe \oX liVWeningŖ,

BleVVeU aQd SalWeU iQWURdXce Whe cRQceSW Rf aXUal aUchiWecWXUeV aV Whe ŗSURSeUWieV Rf a VSace

WhaW caQ be e[SeUieQced b\ liVWeQiQg,Ř VXggeVWiQg WhaW Whe cRQceUW hall fXQcWiRQV aV a154

ŕPeWa-iQVWUXPeQWŖ Zhich acWV aV a VecRQdaU\ UeVRQaWRU WR WhaW Rf Whe iQVWUXPeQWV Sla\ed

ZiWhiQ iW. CRQWePSlaWiQg Whe aXUal aUchiWecWXUeV ZiWh Zhich Whe\ eQgage, GUoXndZoUk, 7155

WalkV, SiUena aQd The ImaginaU\ ConVeUYaWoU\ UaiVe Whe TXeVWiRQ: ZheUe dReV Whe cRQceUW

WUXl\ RccXU? While a cXVWRPaU\ aQVZeU PighW be Whe SeUfRUPaQce hall, WheVe ZRUkVŖ VeWWiQgV

ÂÆÆ Ibid�, ÂÄÇ�

ÂÆÅ Barry Blesser and Linda�Ruth Salter, Spaces speak, are you listening?: experiencing aural architecture, ¥MIT
press, ÃÁÁÊ¦, Æ�
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iQ QRQ-WUadiWiRQal, acRXVWicall\ XQWUeaWed VSaceV WhaW aUe RfWeQ RSeQ WR e[WeUQal VWUeeW VRXQdV,

blXU WhiV QRWiRQ. CRQVideUiQg WhaW aQ\ lRcaWiRQ alZa\V dUaZV RQ cRQQecWiRQ be\RQd iWV

bRXQdaUieV, WheVe cRPSRViWiRQV cRUUeVSRQded ZiWh e[WeUQal VRXQdV b\ iQVWUXcWiQg Whe156

PXViciaQV WR XVe cRPSle[, XQVWable VRXQd PaWeUialV, aQd RUieQW WhePVelYeV baVed RQ ı[ed

Pedia WUackV Rf eQYiURQPeQWal, QRiV\ VRXQdVcaSeV. B\ Whe iQWURdXcWiRQ Rf ıeld UecRUdiQgV

Pade diUecWl\ RXWVide Rf Whe hall iQ GUoXndZoUk, Whe PXVic bUiQgV Whe VWUeeW iQVide,

iQcRUSRUaWiQg iQcideQWal VRXQdV iQWR iWV We[WXUe. The habiWXal QRWiRQ Rf Slace iV WhXV

defaPiliaUi]ed b\ TXeVWiRQiQg Whe lRcXV Rf Whe cRQceUW aQd b\ Whe aWWePSWV aW aQVZeUiQg WhiV

TXeVWiRQ, Zhich e[SRVe Whe aUWiıcialiW\ Rf SlaceVŖ diYiViRQV.

IQ SiUena Whe cRQceUW WakeV Slace iQ a WheaWUe hall aQd Whe ZRUk UeViVWV iWV aXUal

aUchiWecWXUe b\ iPSRViQg a ıeld UecRUdiQg Rf a YeU\ diĳeUeQW, RXWVide ViWe. IWV fRUPXlaWiRQ aV a

cRQceUW Siece allRZed bUidgiQg beWZeeQ WZR diVWiQcW, UePRWe ŕaXUal SeUVSecWiYeVŖ. The157

acRXVWic VRXQdV addUeVV Whe iQVWUXPeQWal PechaQicV iQ a UelaWiYel\ deWailed PaQQeU aQd aVk

fRU delicaWe aQd fUagile Sla\iQg WechQiTXeV. AV Whe\ aUe aPSliıed, aQd WhaQkV WR Whe hallŖV

faYRXUable, SURSeUl\ WUeaWed, acRXVWicV, Whe ŕPicURShRQicŖ VWUXcWXUeV aQd deWailed d\QaPiVP158

Rf WheVe VRXQdV aUe beiQg acceQWXaWed. BXW Zhile Whe iQVWUXPeQWV RQ VWage SUeVeQW a

PicURVcRSe Rf VXbWle WechQiTXeV, WheVe VRXQdV aUe VXSeUiPSRVed b\ Whe PXch laUgeU RQeV,

VSaWiall\ aQd VSecWUall\, Rf Whe UecRUded ViUeQV. JX[WaSRVed aQd aW WiPeV PaVked b\ Whe

UecRUdiQg, Whe iQVWUXPeQWV SURYide aQ aXUal SeUVSecWiYe WR Whe PXch laUgeU Vcale Rf laQd

VRXQd.

The elecWURQicall\ PaQiSXlaWed UecRUded ViUeQV VWill beaU Whe aXUa Rf WheiU YaVW Sh\Vical

Vcale aQd aV Whe\ eQWeU Whe hall Whe\ iQĲXeQce iW. The VcRUeŖV XVage Rf WePSRUal cXeV baVed RQ

liVWeQiQg WR WheVe VRXQdV alVR UeĲecW WhiV e[chaQge; aV Whe VSeakeU-ePiWWed VRXQdV iQWeUacW

ZiWh Whe acRXVWic SURSeUWieV Rf Whe hallŖV aUchiWecWXUe Whe\ iQ WXUQ iQfRUP Whe PXViciaQVŖ

WePSR, aQd Whe UaWe Rf chaQge Rf WheiU WechQiTXeV, dePRQVWUaWiQg Whe iQcRUSRUaWiRQ Rf VSaWial

acRXVWicV iQWR PXVical laQgXage. AW WiPeV iQ accRUd ZiWh, aQd aW RWheU RYeUSRZeUiQg Whe159

iQVWUXPeQWal eQVePble, Whe ViUeQV hRSe WR iQdXce Whe aXdieQce iQWR a cRQVeQVXal, \eW VWill

ÂÆÊ Blesser and Salter, Spaces speak, ÂÃÉ�

ÂÆÉ Grisey, Tempus ex Machina, ÃÆÊ�

ÂÆÈ Blesser and Salter, Spaces Speak, ÂÄÁ�

ÂÆÇ Doreen Massey, �Space, Place, and Gender”, ¥Minneapolis� Univ� of Minnesota Press, ÂÊÊÅ¦, ÂÃÊ�
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XQeaV\, PXVical e[SeUieQce WhaW WieV WRgeWheU Whe cXlWXUal UiWXal Rf Whe iQdRRU PXVical cRQceUW

ZiWh Whe SRliWical UiWXal Rf Whe QRQ-cRQVeQVXal, ŕRSeQ-aiU cRQceUWŖ caSWXUed RQ Whe UecRUdiQg.

IQ WhaW UegaUd, SiUena iV aQRWheU aWWePSW Rf alieQaWiQg Whe SeUfRUPaQce Slace b\ bUiQgiQg Whe

RXWVide iQ, b\ VWUeWchiQg aXUal liQeV beWZeeQ GeUPaQ\, Whe Slace Rf SeUfRUPaQce iQ WhiV

iQVWaQce, aQd IVUael, Whe dRcXPeQWed Slace. IW WhXV challeQgeV Whe cRQceSWiRQ Rf ZaU aV

VRPeWhiQg WhaW haSSeQed faU aZa\ RU lRQg agR, iQ Whe caVe Rf GeUPaQ\, b\ jX[WaSRViQg Whe

hallŖV aXUal aUchiWecWXUe VRXQdV ZiWh Whe heUe-aQd-QRZ VRXQdV Rf IVUaeli ZaUV.

BRWh GUoXndZoUk aQd 7 WalkV dePaQd heighWeQed VSaWial aZaUeQeVV fURP Whe

SeUfRUPeUV WhURXgh W\iQg WRgeWheU Sla\iQg WechQiTXeV ZiWh VRQic cXeV fURP Whe VSeakeUV, b\

iQVWUXcWiQg Whe SeUfRUPeUV WR diUecW WheiU liVWeQiQg WR lRcaliVed VRXQd VRXUceV, aQd WhURXgh

WheiU PRYePeQW iQ VSace. IQ UegaUd WR Whe Sla\iQg WechQiTXe, Whe accXUaWe cRQWacW SRiQW

beWZeeQ Whe Sla\iQg haQd aQd Whe iQVWUXPeQW, UeTXiUed WR hRld a VWUiQg PXlWiShRQic aV iQ

GUoXndZoUk fRU e[aPSle, iV akiQ WR a VSeciıc Slace iQ Whe VeQVe WhaW iW eQcaSVXlaWeV aQd iV

Pade Rf a SaUWicXlaU cRQVWellaWiRQ Rf UelaWiRQV aQd fRUceV, Sh\Vicall\ aQd PeQWall\, WhaW, aV

geRgUaSheU DRUeeQ MaVVe\ QRWeV, aUe ZRYeQ WRgeWheU aW WhaW lRcXV. WheQ Wied WRgeWheU aQd160

aWWXQed WR each RWheU iQ WhiV Za\, Whe YibUaWiQg iQVWUXPeQWV ZiWhiQ Whe eQVePble, Whe

PeWa-iQVWUXPeQW WhaW iV Whe SeUfRUPaQce hall, Whe ciW\ iW VWaQdV iQ, aQd Whe VWaWeŖV WeUUiWRU\, aUe

all VhaSiQg Whe PeaQiQg Rf Whe SeUfRUPaQce. IQ Whe caVe Rf GUoXndZoUk, WhiV ZeaYiQg iV dRQe

WhURXgh aQ XQcRQYeQWiRQal VcRUe WhaW cRQVWUXcWV a kiQd Rf iQWeUdeSeQdeQW, PRbile-like

haSSeQiQg WhaW iQcRUSRUaWeV iQWR Whe VhaSiQg Rf Whe VRQic PaWeUial a VSaWial lRgic - iQVWUXcWiQg

Whe PXViciaQV WR Sla\ VSeciıc VRXQdV baVed RQ ZheUe Whe\ aUe iQ Whe SeUfRUPiQg VSace UaWheU

WhaQ ŕZheQŖ iQ Whe ZRUkŖV WiPeliQe (Fig. 12).

ÂÇÁ Massey, Space, Place, and Gender, ÂÆÆ�
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Fig. 12, GUoXndZoUk Θ, VcRUe e[ceUSW.

AddiWiRQal cRPSRViWiRQal VWUaWegieV WhaW aUe XVed ZiWhiQ WheVe ZRUkV iV Whe UejecWiRQ Rf

PRVW SeUceSWible haUPRQic chaQgeV, aQd Whe VWaUk VlRZiQg dRZQ Rf haUPRQic Uh\WhP.

GUoXndZoUk feaWXUeV a dURQe cRQViVWiQg Rf a UelaWiYel\ ı[ed aggUegaWe Rf WRQeV b\ bRZed

c\PbalV, jRiQed b\ VWUiQgV, aQd cRQWiQXRXV VRQRUiWieV b\ Whe ZiQdV UeacWiQg WR Whe VSeakeUV.

ThiV dURQe iV PiQXWel\ chaQged b\ Whe PRYePeQW Rf Whe ZalkiQg SeUfRUPeUV, VWUeQgWheQiQg

aQd ZeakeQiQg Whe diĳeUeQW cRPSRQeQWV iQ Whe dURQe accRUdiQg WR WheiU SRViWiRQ, aQ eĳecW
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e[SlRUed b\ IaQQiV XeQakiV iQ EonWa (1963) RU PRUe UeceQWl\ b\ Rebecca SaXQdeUV iQ heU

VeUieV Rf cRllageV fRU eQVePble ChUoma (2003-21). IQ 7 WalkV, Whe PXViciaQV Sla\ VlRZ, lRQg

held, PRVWl\ fUicaWiYe VRXQdV WhaW bleQd ZiWh Whe ı[ed-Pedia aQd ZeakeQ Whe liVWeQeUVŖ

WePSRUal RUieQWaWiRQ. SiUena fXVeV Whe iQVWUXPeQWal TXaUWeW ZiWh Whe ViUeQŖV UecRUdiQgV fRU a

Whick aQd VWaWic aggUegaWe iQ a ŕZall Rf VRXQdŖ PaQQeU. ThiV WeUP iV PRUe VXiWable WheQ Whe161

ŕVRXQd PaVVeVŖ Rf UeQRZQed RUcheVWUal ZRUkV b\ LigeWi, XeQakiV RU LXWRVlaZVki, ViQce Whe

VRQic We[WXUeV iQ WheVe chaPbeU ZRUkV cRPSUiVeV feZeU elePeQWV aQd aUe WhiQQeU. BXW

QRQeWheleVV, b\ VXĴcieQWl\ bleQdiQg Whe iQVWUXPeQWal ZiWh Whe UecRUded VRXQdV Whe aXdiWRU\

VSecWUXP iV VWill VaWXUaWed eQRXgh WR Pake fRU a diVRUieQWiQg eĳecW Zhich RSeQV XS Whe

SRVVibiliW\ WR UecRQVideU Whe VWaWXV Rf Whe liVWeQiQg Slace.162

TheVe YaUiRXV PechaQiVPV helS WR eVWabliVh a diĳeUeQW VeQVe Rf lRcaliW\, RU alWeUed

ViWXaWedQeVV. BRWh GUoXndZoUk aQd SiUena alieQaWe Whe QRWiRQ Rf Slace b\ Sla\iQg RQ Whe

WeQViRQ beWZeeQ Whe iPPeUViYe, abVWUacW dURQe aQd Whe liVWeQeUVŖ kQRZledge iQ UegaUd WR iWV

cRQcUeWe, SRliWiciVed RUigiQ. 7 WalkV TXeVWiRQV Whe ŕheUeŖ Rf Whe ZRUk b\ fRcXViQg RQ liVWeQiQg

iQ BeUliQ WR Whe afWeUPaWh Rf YiRleQce iQ IVUael-PaleVWiQe, aQd The ImaginaU\ ConVeUYaWoU\

XVeV VSeakeUV WR cRXQWeUSRiQW a UeheaUVal iQ Whe galleU\, fXUWheU bleQdiQg Whe RXWVide aQd iQ,

Whe SXblic aQd SUiYaWe elePeQWV Rf WhiV chaPbeU dXUaWiRQal SeUfRUPaQce. IQ a VeQVe, all WheVe

ZRUkV WU\ WR deal ZiWh aQd XQSack P\ RZQ iQdRcWUiQaWiRQ Rf QRUPaliVed YiRleQce WhaW lieV aW

Whe cRUe Rf P\ XSbUiQgiQg aQd edXcaWiRQ, aQd Whe baQaliW\ Rf ZhaW iV lefW Rf WhiV YiRleQce.

CaUefXll\ VXSeUiPSRViQg YaUiRXV VRXQd VRXUceV VXbYeUWV aXUal aUchiWecWXUeV, RSeQiQg XS a

VSace WR UefUaPe iQWeQVe SlaceV aQd hiVWRUieV. AV VXch, iWV iPSRUWaQce lieV iQ helSiQg

UeiPagiQe Whe (cRUe)UelaWiRQV beWZeeQ Slace, VSace aQd Whe VRXQdiQg RbjecWV ZiWhiQ WheP iQ

lighW Rf hiVWRUical PePRU\.163

ÂÇÄ Rosa Cordillera A� Castillo, ±The Past, Present, and Future Entangled� Memory�Work as Decolonial Praxis,± In
Decolonial Enactments in Community Psychology, ÃÆÄ�ÃÈÂ, ¥Springer, Cham, ÃÁÃÃ¦�

ÂÇÃ For a recent analysis of such sound masses from a music cognition perspective see� Jason Noble and
Stephen McAdams, ±Sound mass, auditory perception, and �post�tone� music�± Journal of New Music Research
ÅÊ, no� Ä ¥ÃÁÃÁ¦� ÃÄÂ�ÃÆÂ�

ÂÇÂ For a recent discussion of Phil Spector�s production technique see� Theo Cateforis Ed�, The Rock History
Reader (Ârd ed.¦, ¥Routledge, ÃÁÂÉ¦, ÅÆ�
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Walking

The laVW ke\ iQgUedieQW iQ WhiV iQYeVWigaWiRQ aQd UeadjXVWPeQW WRZaUdV SlaceV iV Whe SUacWice Rf

UecRUded ZalkV, iQ a PaQQeU WhaW fRllRZV HildegaUd WeVWeUkaPSŖV iPSeUaWiYe HildegaUd

WeVWeUkaPSŖV iPSeUaWiYe WR ŗgR RXW aQd liVWeQ.Ř FaVciQaWed b\ hRZ diĳeUeQW SlaceV Pa\164

VRQicall\ cRPe WRgeWheU, leak, fRld, cRQWaPiQaWe aQd cRllide, aQ iQiWial VWeS fRU PRVW Rf WheVe

ZRUkV ZaV WR cRQdXcW ıeld UecRUdiQgV, PaiQl\ Rf VRXQd-ZalkV. IQ Whe caVe Rf GUoXndZoUk fRU

iQVWaQce, Whe eQWU\ SRiQW WR Whe SUacWice Rf liVWeQiQg WR Whe laQd ZaV WR Zalk aQd UecRUd iQ Whe

QRQ-SlaceV Rf Whe QeYeU-UeVRlYed IVUaeli VWaWe bRUdeUV beWZeeQ iWV QeighbRXU VWaWeV aQd165

PaleVWiQe. PaUW Rf Whe deViUe ZaV WR gR iQWR Whe PeWaShRUical ŕWhickQeVV Rf Whe liQeŖ aQd WR

e[SeUieQce Whe bRUdeU QRW aV a liPiW WhaW RQe VhRXld QRW aSSURach, QRU aV a WhUeVhRld WhaW

cRXld be WUaQVgUeVVed, bXW aV a Slace iQ aQd Rf iWVelf, WhURXgh VRXQd. WalkiQg alRQg a ZiUe

feQce Zhile caUefXll\ liVWeQiQg UeYealed hRZ WhiV Sh\Vical bRUdeU ZaV cRPSleWel\ iQaXdible iQ

PRVW SlaceV. ThURXgh P\ eaUV aQd WhURXgh Whe PicURShRQeV I cRXld heaU VRXQdV Rf Whe

ZeaWheU, Rf biUdV aQd RWheU aQiPalV, QRQe Rf Zhich ZeUe iPSacWed b\ Whe bRUdeU, cRPiQg

fURP bRWh Rf iWV VideV eTXall\. AQd aV P\ ŗRZQ Sh\VicaliW\ aQd acWXal ePbRdiPeQW iQ Whe heUe

and noZ ZiWhiQ Whe eQYiURQPeQW ZaV SXW iQWR Whe eTXaWiRQ iQ a Za\ WhaW cRQceUW liVWeQiQg

cXVWRPaUil\ deQieVŘ, I ZaQWed WR caSWXUe VRPe Rf WhiV e[SeUieQce. B\ e[SeUieQciQg Whe166

geRgUaSh\ aQd Whe VeQVe Rf Slace diĳeUeQWl\ I PaQaged WR defaPiliaUiVe P\Velf ZiWh WheVe

WeUUiWRUieV, aQd Whe ZRUkV aWWePSWed WR bUiQg VRPe Rf WheVe UeQeZed XQdeUVWaQdiQgV back

iQdRRUV, WR be liVWeQed WR iQ a SeUfRUPaWiYe, cRQceUW ViWXaWiRQ, ZheUe Whe SeUfRUPeUV

WhePVelYeV aUe iQ lRcRPRWiRQ.

SXSSRUWiQg Whe VeQVe Rf QaYigaWiRQ, XQlike iQ SaPXel BeckeWŖV WeleYiViRQ Sla\ QXad

I+II (1981) fRU e[aPSle, ZheUe Whe VcRUe cleaUl\ deıQeV Whe SeUfRUPeUVŖ PRYePeQW VhaSe167

aQd WUajecWRU\, GUoXndZoUk RXWliQeV ]RQeV Rf acWiRQ WhaW aUe kQRZiQgl\ fX]]\, aQd WhaW

WheUefRUe Zill be blXUUed. ThiV fX]]iQeVV iV agaiQ bRWh cRQceSWXal-SRliWical, aV Zell aV acRXVWic

aQd PXVical. OQ Whe cRQceSWXal leYel Whe ZRUk UelaWeV WR Whe bRUdeU aV a Slace ZiWh YRlXPe, a

ÂÇÈ Samuel Beckett, The complete dramatic works of Samuel Beckett, ¥London� Faber ² Faber, ÃÁÂÃ¦, ÅÆÁ�

ÂÇÇ Drever, Soundwalking, ÂÉÅ�

ÂÇÆ Augé, Non-place, ÈÉ�

ÂÇÅ Hildegard Westerkamp, �Soundwalking�, In� Angus Carlyle, ed�, Autumn leaves: sound and the environment
in artistic practice, ¥Paris� Double Entendre, ÃÁÁÈ¦, ÅÊ�

79



VRQic eQYiURQPeQW WhaW iV cRQVWiWXWed b\ VRXQdV fURP bRWh iWV VideV, heQce eURdiQg Whe

bRUdeUŖV liPiWiQg fXQcWiRQ. ThiV eURded diYiViRQ iV WheQ laWeU PaQifeVWed acRXVWicall\ b\ Whe

SeUfRUPeUVŖ iQabiliW\ WR QRW UeacW WR VRXQdV fURP RXWVide ŕWheiUŖ half Rf Whe VWage. CRQVWaQWl\

PRYiQg alRQg iQYiVible bRUdeUV RQ VWage, Whe\ echR Whe geVWXUe Rf caSWXUiQg WheVe UecRUdiQgV

aQd ZiWh WheiU added VRXQdV, deciViRQV aQd PiVWakeV iPbXe iW ZiWh UicheU PXVical PeaQiQg.

IQ 7 WalkV, UealiVed iQ a UelaWiYel\ VPall galleU\ VSace iQ BeUliQ, a diĳeUeQW aSSURach

ZaV WakeQ. The UecRUded ZalkV ePiWWed b\ Whe RaXch VRXQd VcXlSWXUe ZeUe PRVWl\ fURP

PaleVWiQiaQ YillageV SUe-daWiQg Whe VWaWe Rf IVUael aQd RPiWWed fURP iWV RĴcial PaSV, aQd ZeUe

WakeQ e[SliciWl\ iQ RUdeU WR alieQaWe WhiV WeUUiWRU\: TR liVWeQ WR ZhaW iV iQYiVible aQd XQVSRkeQ

iQ a Slace WhaW I WhRXghW I kQeZ, WXUQiQg Whe eaU WR VeePiQgl\ PXQdaQe ViWeV aQd

ackQRZledgiQg Whe YiRleQce bXUied beQeaWh WheiU VXUface. IQ aQ RcXlaUceQWUic ZRUld, a UXiQ caQ

be eaVil\ QRUPaliVed iQ Whe SeUiSheU\ Rf RQeŖV ga]e, bXW Whe e[SeUieQce Rf liVWeQiQg WR aQ

ePSW\ Yillage VTXaUe, aXUali]iQg Whe PiVViQg la\eUV Rf hXPaQ e[iVWeQce caQ be XQcaQQ\ aQd

XQVeWWliQg. The SUacWice Rf ZalkiQg aQd liVWeQiQg WhURXgh WheVe SlaceV ZaV TXiWe liWeUall\ aQ

eaU RSeQiQg, WUaQVfRUPaWiYe SeUVRQal e[SeUieQce, RQe WhaW I ZiVhed WR be able WR WUaQVPiW WR aQ

aXdieQce.

AV Whe ZRUk cRPbiQed RWheU la\eUV, VXch aV bRUdeU ZalkV, Whe afRUePeQWiRQed

UecRUdiQgV Rf PePRUial da\ ViUeQV aQd eYeQ fRlk VRQgV, ZalkiQg ZaV bXW RQe elePeQW ZiWhiQ a

bURadeU Pi[. DXUiQg Whe SeUfRUPaQce iWVelf, RQe PXViciaQ, Sla\iQg Whe SaWbo[ iQVWUXPeQW, iV

cRQVWaQWl\ RQ Whe PRYe, RUbiWiQg Whe VWage Zhile Sla\iQg fUicaWiYe high fUeTXeQc\ VRXQdV WhaW

aUe eaVil\ lRcaWable aQd aUe Zell UeĲecWed b\ Whe cRQcUeWe ZallV. TZR RWheU PXViciaQV aUe

Sla\iQg Whe AlXfon, ZhRVe eUgRd\QaPicV call fRU ZalkiQg aURXQd Whe iQVWUXPeQW iQ RUdeU WR

e[ciWe iWV diĳeUeQW SaUWV. DXUiQg Whe Vi[Wh ŕZalkŖ, Whe fRXU eQVePble PePbeUV ZhR Sla\ed RQ

VWage XQWil WhaW SRiQW jRiQ Whe SaWbo[ Sla\eU iQ ZalkiQg WhURXgh Whe hall, leaYiQg Whe VWage

ePSW\ fRU Whe laVW ŕZalkŖ SeUfRUPed b\ Whe VRXQd VcXlSWXUe alRQe. BeiQg aQ iPagiQaU\ Yillage,

deVeUWed dXe WR ZaU, Whe VeYeQ ZalkV iQ aQd aURXQd BliW]doUf (Zhich iQ GeUPaQ URXghl\

PeaQV ĲaVh Yillage) XVe Whe acWXal SeUfRUPeUVŖ lRcRPRWiRQ aV cRXQWeUSRiQW WR Whe UecRUded

aQd V\PbRlic ZalkV, aQd cRPPRQ WR VXch SRl\ShRQic We[WXUe, Whe diĳeUeQW SaUWV iQfRUP aQd

eQUich each RWheU.
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The ImaginaU\ ConVeUYaWoU\ bXilW XSRQ Whe SUeYiRXV ZRUkVŖ PeWhRdRlRgieV b\ WaVkiQg

Whe SeUfRUPeUV WhePVelYeV WR UecRUd VRXQd ZalkV. AV PeQWiRQed, XVed aV a la\eU dXUiQg Whe

SeUfRUPaQce, WheVe VRXQd ZalkV SURYided VXSSRUW fRU Whe highl\ QRYel SeUfRUPaQce ViWXaWiRQ,

leVVeQed P\ aXWhRUial dRPiQaQce aQd beWWeU cRQQecWed Whe ZRUk WR Whe ciW\ eQYiURQPeQW

ZheUe iW ZaV SeUfRUPed. The WePSRUal cRXQWeUSRiQW beWZeeQ Whe cXUUeQW leaUQiQg WaVk -

ıgXUiQg RXW Whe QeZ AlXfon ViUginal - aQd Whe UecRUded PePRUieV Rf SaWhV alUead\ WakeQ iV

jRiQed b\ a VSaWial RQe: MXViciaQV, faced ZiWh Whe challeQge Rf SXblicl\ SeUfRUPiQg WheiU

leaUQiQg Rf a QeZ iQVWUXPeQW, fRXQd faPiliaUiW\ iQ aXdiWRU\ elePeQWV fURP SUeYiRXV

e[SeUieQceV, bUidgiQg Whe XQkQRZQ ZiWh Whe faPiliaU aQd ŕalUead\-leaUQedŖ. Like iWV

SUedeceVVRU, Whe AlXfon fURP BliW]doUf, Whe AlXfon ViUginal aĳRUded ZalkiQg aURXQd iW aV SaUW

Rf iWV eUgRd\QaPicV. WalkiQg aURXQd iW ZiWh VRXQdV Rf Whe SeUfRUPeUŖ eQYiURQPeQWV Rf chRice

RQ WheiU UecRUded ZalkV cUeaWed a VSaWial jX[WaSRViWiRQ Rf Whe galleU\ŖV aXUal aUchiWecWXUe aQd

Whe e[WeUQal XUbaQ VRXQdVcaSeV SURYidiQg aQRWheU VRQic SeUVSecWiYe RQ WhaW QeZ iQVWUXPeQW aW

haQd.

AV iQ SUeYiRXV caVeV, Whe SRl\ShRQ\ aUiViQg fURP Whe bleQd Rf diĳeUeQW VRXQd VRXUceV,

acRXVWic aQd elecWURQic, liYe aQd SUe-UecRUded, chaUged Whe liVWeQiQg e[SeUieQce fRU SeUfRUPeUV

aQd aXdieQce alike. EchRiQg Whe aSSURach XVed iQ 7 WalkV, Whe PXViciaQVŖ UecRUded ZalkV

PiUURUed P\ RZQ, aQd WhiV geVWXUe PaQifeVWV aW Whe cRQclXdiQg VeVViRQ ZheUe all WhUee

PXViciaQV ViPXlWaQeRXVl\ Sla\ Whe AlXfon-ViUginal, gXided b\ a UecRUded Zalk I SURYided.

SWaUWiQg The ImaginaU\ ConVeUYaWoU\ŖV UealiVaWiRQ aQd Whe iQVWUXPeQWŖV leaUQiQg SURceVV ZiWh

Whe ZalkiQg SUacWice bURadeQed Whe VSaWial aQd WePSRUal VcRSe Rf leaUQiQg, VXggeVWiQg WhaW

ZalkiQg aQd liVWeQiQg RXWdRRUV caQ be aV iQWegUal WR Whe ŕiQVWUXPeQWal leVVRQŖ aV UeheaUViQg RU

SeUfRUPiQg ZiWh iW.

ThiV XWiliVaWiRQ Rf UecRUded ZalkV jRiQV VRPe Rf Whe RWheU SRUWfRliR ZRUkV iQ Whe

bleQdiQg Rf iQVide aQd RXWVide, SaVW aQd SUeVeQW VRXQdV. The SeUfRUPaQce ViWe iV WhXV heaUd aV

a PicURcRVP WhaW iV alZa\V ePbedded iQ aQ eQYiURQPeQW aQd iV SRURXV WR iWV VXUURXQdiQgV. IQ

all Rf WheVe ZRUkV, cUeaWiQg a cRUUeVSRQdeQce beWZeeQ Whe cRQcUeWe, aQd aW WiPeV SRliWiciVed

cRQWeQWV Rf Whe UecRUded ZalkV aQd Whe abVWUacW VRQic haSSeQiQg RQ VWage RU ZiWhiQ Whe hall,

cUeaWed WeQViRQ aQd highlighWed diĳeUeQW aVSecWV Rf WheVe VRXQd VRXUceV, eVWabliVhiQg QeZ

liVWeQiQg SeUVSecWiYeV. CRPSRViQg ZiWh WheVe elePeQWV helSed Pe cRQceiYe Za\V Rf
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iQcRUSRUaWiQg e[WeUQal UealiWieV iQWR Whe SeUfRUPaQce VSace aQd Whe ZRUk iWVelf, WhXV

defaPiliaUi]iQg WhiV aVSecW Rf Whe SURceVV WR P\Velf. IQ WhaW VeQVe, WheVe e[SeUiPeQWV iQ

deVWabiliViQg aVSecWV Rf lRcaliW\ caQ be liVWeQed WR aV aQ eĳRUW WR UePaiQ eQgaged ZiWh Whe

cRPSle[iWieV Rf a Slace. The SUacWice Rf ZalkiQg, eVSeciall\ UecRUded VRXQd ZalkV, ePeUged168

aV a SRWeQW VRXUce PaWeUial fRU XQVeWWliQg elePeQWV Rf VSace aQd Slace, ePbRd\iQg Whe

d\QaPiVP aQd iQWUicacieV Rf diĳeUeQW eQYiURQPeQWV.

CORVXUe

IQ WhiV chaSWeU I diVcXVVed diĳeUeQW aSSURacheV WakeQ iQ RUdeU WR defaPiliaUiVe P\Velf ZiWh Whe

habiWXal cRQceSWiRQ Rf alUead\ kQRZQ SlaceV, VeUYiQg Whe aiP Rf UeiQYigRUaWiQg P\

cRPSRViQg SUacWice b\ Ue-e[aPiQiQg aQd deVWabiliViQg elePeQWV ZiWhiQ iW. The eQgagePeQW

ZiWh YaUiRXV ViWeV WhURXgh WheVe ZRUkV ZaV edXcaWiRQal aQd VeUYed Whe aWWePSW Rf bUeakiQg

aZa\ fURP Whe YieZ Rf VSace aV a geQeUal, e[chaQgeable WhiQg b\ UeYiViWiQg SlaceV WhaW I had a

VWURQg cRQQecWiRQ WR. HebUeZ, Whe laQgXage I PRVWl\ WhiQk WhURXgh, PakeV a deeSl\ SReWic

diVWiQcWiRQ beWZeeQ VSace aQd Slace. The ZRUd fRU Slace, makom, deQRWeV Whe VSaWial UaQge Rf

diYiQe e[iVWeQce, Zhile Whe ZRUd fRU VSace, chalal, deQRWeV Whe XQVacUed aQd SURfaQe, aQd iV169

alVR XVed WR deQRWe a VRldieU ZhR died iQ acWiRQ, bRUURZiQg Whe hRle Pade b\ VZRUd WR PaUk

Whe YRid lefW b\ WheiU SeUiVh. WRUkiQg ZiWh chaUged SlaceV aQd iQWegUaWiQg WheiU VRXQdV iQWR170

SeUfRUPaQceV iQ YaUiRXV hallV XQhabiWXaWed Whe Za\ I UelaWed WR bRWh. The ŕVRXUceVŖ VRXQdV

fURP RXWVide ViWeV, ZheUe Whe VacUed aQd SURfaQe aXdibl\ iQWeUPiQgle, eVWUaQged Whe iQVide

SlaceV Rf SeUfRUPaQce WR P\, aQd b\ SUR[\ Whe SeUfRUPeUVŖ aQd liVWeQeUVŖ, eaUV. IQ e[SlRUiQg

bRWh Whe V\PbRlic aQd PaWeUial diPeQViRQV Rf VSace aQd Slace, WheVe ZRUkV bUiQg Whe ViWXaWed

QaWXUe Rf PXVical e[SeUieQce WR Whe aZaUeQeVV aQd Pake iWV SeUceSWiRQ PRUe ŕdiĴcXlWŖ.171

While ackQRZledgiQg WhaW Whe SeUfRUPaQce RĳeUV aQ aeVWheWic e[SeUieQce eQclRVed

ZiWhiQ a hall, WheVe ZRUkV eVWabliVh a dialecWic SURceVV beWZeeQ liVWeQiQg WR Whe VRXQdiQg

ÂÈÂ Daniel Gunn, �Making Art Strange� A Commentary on Defamiliarization,� The Georgia Review ÂÇ, no. À
¥ÂÊÉÅ¦, ÃÉ�

ÂÈÁ Ibid�, ÄÁÇ�È�

ÂÇÊ Menahem Zevi Kaddari, A Dictionary of Biblical Hebrew (Alef-Taw¦, ¥Bar�Ilan Univ� Press, ÃÁÁÈ¦, ÇÆÉ�

ÂÇÉ Donna J� Haraway, Staying with the trouble: Making kin in the Chthulucene, ¥Duke Univ� Press, ÃÁÂÇ¦, ÂÃ�
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We[WXUe aQd WR ZhaW LacheQPaQQ e[SlaiQed aV liVWeQiQg WR ŗZhaW PXVic iQ a VSeciıc hiVWRUical

VRcial ViWXaWiRQ caQ VWill beŘ, iQ WhiV caVe, iQ UegaUd WR WURXbled SlaceV aQd WiPeV. TR achieYe172

WhiV, Whe YaUiRXV elePeQWV, VXch aV Whe XVe Rf lRXd-VSeakeUV aQd WheiU SlacePeQW, Whe XVe Rf

VRXQd VcXlSWXUeV aQd WUaQVdXceUV RU Whe lRcRPRWiRQ Rf SeUfRUPeUV, ZeUe caUefXll\ cRQVideUed

aQd XWiliVed iQ Za\V WhaW cRQWUibXWed WR WheVe alWeUed UelaWiRQV ZiWh Whe SURdXcWiRQ, deıQiWiRQ

aQd SeUfRUPaQce Rf SlaceV. ThXV, Whe ViWXaWedQeVV Rf each ŕZheUeŖ aQd ŕZheQŖ, caSWXUed iQ

Whe VcRUe Rf each ZRUk, ZaV a XQiTXe Pi[WXUe Rf Whe SUecRQdiWiRQV, Whe PaWeUial aQd SRliWical

UealiW\ Rf iWV cUeaWiRQ, aQd iWV UeQdiWiRQ aV a PXVical SeUfRUPaQce. IQ XViQg a XQiTXe

iQVWUXPeQWaUiXP, eiWheU e[iVWiQg aQd SUeSaUed, aV iQ Whe caVe Rf GUoXndZoUk aQd SiUena RU

QeZl\ Pade, aV iQ 7 WalkV aQd The ImaginaU\ ConVeUYaWoU\, Whe SeUfRUPaQceV each becaPe

RQe Rf a kiQd, aQd Whe cRXSliQg Rf idiRV\QcUaWic acRXVWic VRQRUiWieV ZiWh ı[ed UecRUdiQgV fURP

SRliWicall\ chaUged lRcaWiRQV geQeUaWed PXVical eYeQWV WhaW ViPXlWaQeRXVl\ ZeUe lead b\,

UeacWed WR aQd VXbYeUWed Whe UealiWieV WhaW eQabled WheP. AV VXch, WheVe ZRUkV helSed Pe

XQdeUVWaQd hRZ WR caSWXUe aQd cRPSRVe Whe cRPSle[iW\ Rf Sla\iQg, liVWeQiQg aQd PRYiQg

bRdieV aQd SlaceV. ThURXgh XViQg WheVe elePeQWV, iQ addiWiRQ WR RSeQiQg XS Whe SURcedXUe Rf

geQeUaWiQg Whe VcRUe WRgeWheU ZiWh Whe eQVePble, aV iQ GUoXndZoUk RU The ImaginaU\

ConVeUYaWoU\, Whe ıgXUe Rf Whe all kQRZiQg cRPSRVeU ZaV Vide-VWeSSed, WR VRPe e[WeQW, iQ

faYRXU Rf a faciliWaWRU Rf a d\QaPic PXVical ViWXaWiRQ.

M\ URle aV a cRPSRVeU VWill iQclXded Whe cRQceSWiRQ Rf WheVe ZRUkV, cXUaWiQg, ediWiQg

aQd Pi[iQg Rf Whe UecRUdiQgV, eVWabliVhiQg WheiU VWUXcWXUeV aQd ZUiWiQg WheiU VcRUeV. YeW,

iQcRUSRUaWiQg elePeQWV be\RQd P\ cRQWURl, VXch aV Whe ıeld UecRUdiQgV, Whe XVe Rf QRYel

iQVWUXPeQWV aQd Whe PRYePeQWV Rf SeUfRUPeUV, led WR a VeQVe Rf diPiQiVhed aXWhRUial

dRPiQaQce. UViQg ıeld UecRUdiQgV aV aQ iPSeWXV fRU a ZRUk VeQW Pe RQ a diĳeUeQW WhiQkiQg

SaWh WhaQ had I WUied aQd SUe-cRQceiYe a VWUXcWXUe RU a WePSRUal XQfRldiQg Rf WheVe ZRUkV

baVed RQ PRUe iQWeUQal cXeV. IQ GUoXndZoUk fRU iQVWaQce, leaYiQg Whe haUPRQic ıeld RSeQ fRU

Whe eQVePble WR ıll, led WR QeZ aQd fRUeigQ, \eW VXUSUiViQgl\ cRheViYe aQd balaQced VRQic

UeVXlWV, TXiWe diĳeUeQW fURP P\ SUiRU haUPRQic aQd SiWch RUgaQiViQg chRiceV. The UeVXlWiQg

VRQRUiWieV, cRQViVWiQg Rf XQVWable iQVWUXPeQWal VRXQdV WhaW aUe eQWaQgled ZiWh UecRUded SlaceV

acURVV PXlWiSle VcaleV, RĳeUV a gliPSVe iQWR Whe SRWeQWial Rf WheVe XQ-habiWXaWed geVWXUeV.

TheVe e[SeUiPeQWV iQ UefUaPiQg SlaceV WhXV aĳRUded a UeQeZal Rf P\ cRPSRViWiRQal SUacWice,

ÂÈÃ Helmut Lachenmann, ±On structuralism,± Contemporary Music Review ÂÃ, no� Â ¥ÂÊÊÆ¦� ÊÄ�ÂÁÃ, ÊÇ�
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allRZiQg Pe WR iQWeUacW ZiWh PXVical PaWeUialV ZiWhiQ a cRQceUW VeWWiQg iQ fUeVh, QRYel Za\V.

I ZRUk ZiWh aQd WhURXgh VRXQd aV iW iV P\ SUiPe PRdaliW\ Rf SeUceiYiQg aQd

iQWeUacWiQg ZiWh Whe eQYiURQPeQW. SRXQdŖV iQheUeQW d\QaPiVP aQd acWiYiW\ acURVV bURad

UaQgeV eQableV Whe cRQceSWiRQ Rf YaVW VSaWiR-WePSRUal VcaleV. IW iV VXiWable fRU cRPPXQicaWiQg

geRgUaShical PagQiWXdeV, aV dRQe iQ SiUena, aQd hiVWRUical WiPe fUaPeV, aV iQ 7 WalkV, alike.

RecRUdiQg acWiYe VRXQdVcaSeV iQfXVeV P\ cRPSRViWiRQV ZiWh Whe cRQWiQgeQW elePeQWV Rf

VSeciıc WiPeV aQd SlaceV, leadiQg WR a deVWabiliVed SUacWice WhaW iV PRUe UeceSWiYe WR Whe

XQe[SecWed ZRUld aQd iWV cRPSle[iWieV. AV WheVe SeUfRUPaQceV aUe all PiWigaWed WhURXgh

iQVWUXPeQWal VRXQdV, Whe Qe[W chaSWeU Zill cRYeU P\ YaUiRXV aSSURacheV WR alWeUiQg aQd

UefUeVhiQg P\ UelaWiRQV ZiWh PXVical iQVWUXPeQWV, cRQWiQXiQg Whe e[SlRUaWiRQ Rf hRZ WheVe

elePeQWV Pa\ UeVhaSe Whe SUacWice alWRgeWheU.
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CKaSWeU 3: DefaPLOLaUL]LQg IQVWUXPeQWV

AlWeUiQg Whe XVage Rf iQVWUXPeQWV, b\ SUeSaUiQg, PRdif\iQg, RU cUeaWiQg eQWiUel\ QeZ RQeV, iV

aQRWheU iPSRUWaQW VWUaWeg\ fRU UejXYeQaWiQg iQVWUXPeQWal SUacWiceV. WiWhiQ P\ cRPSRViWiRQal

ZRUk, WheVe aSSURacheV haYe RSeQed QeZ SRVVibiliWieV aQd aĳRUdaQceV fRU PXVickiQg ZiWh

iQVWUXPeQWV iQ QRYel Za\V, WheUeb\ challeQgiQg fRUPeU SaUadigPaWic PeWhRdV. IQ WhiV chaSWeU,

fRllRZiQg VRPe hiVWRUical cRQWe[W Rf cRPSRVeUV aQd PXViciaQV ZhR eQgaged ZiWh QeZ

PXVical iQVWUXPeQWV, I Zill e[aPiQe Whe XVe Rf iQVWUXPeQWV iQ Top-Game, 7 WalkV, The

ImaginaU\ ConVeUYaWoU\ aQd 72 PUompWV. WeaYiQg PRUe cRQWePSRUaU\ e[aPSleV, WhiV

diVcXVViRQ Zill fRcXV RQ aVSecWV Rf iQVWUXPeQWVŖ PaWeUialiW\, WheiU PRdeV aQd PaSV Rf

PediaWiRQ, WheiU gRalV aQd Whe eĳecWV Whe\ haYe RQ bRWh cRPSRViQg aQd SeUfRUPiQg.

M\ e[SeUiPeQWV iQ dealiQg ZiWh alWeUed aQd QRYel iQVWUXPeQWV aUe iQfRUPed b\ a lRQg

WUadiWiRQ Rf iQVWUXPeQWal WiQkeUiQg aQd iQYeQWiRQ. DXUiQg Whe 20Wh ceQWXU\, e[SaQdiQg

cRPSRViWiRQal WechQiTXeV aQd WechQRlRgieV lead WR VigQiıcaQW PXVical iQQRYaWiRQV WhURXgh Whe

iQYeQWiRQ Rf QeZ iQVWUXPeQWV. E[aPSleV iQclXde ScUiabiQŖV aQd MR]eUŖV ŕlighW ke\bRaUdŖ -173

WaVWieUa peU lXce, RXVVRlRŖV aQd PiaWWiŖV RUcheVWUa Rf QRiVe iQVWUXPeQWV, aQd TheUePiQŖV174 175

UeQRZQed TheUemin. WiWh Whe adYeQW Rf elecWURQic WechQRlRgieV, e[SeUiPeQWaWiRQ ZiWh176

ShRQRgUaShV aQd PagQeWic WaSeV SURlifeUaWed, e[ePSliıed b\ PieUUe SchaeĳeUŖV cRPSRViWiRQ

Rf eQWiUe elecWURQic SieceV XViQg UecRUdiQg WechQRlRg\, RU CageŖV eaUl\ XVe Rf Whe177

ShRQRgUaSh aV a PXVical iQVWUXPeQW. ThiV SaYed Whe Za\ fRU Whe ZideU PXVical cRPPXQiW\178

WR adRSW WaSe PaQiSXlaWiRQ aV a cUeaWiYe UeVRXUce. DaShQe OUaPŖV ŕOUaPicVŖ PachiQe

cRPbiQed Whe cRQceSW Rf Whe gUaShic VcRUe ZiWh diUecW elecWURQic WUaQVlaWiRQ, blXUUiQg Whe

WUadiWiRQal VeSaUaWiRQ Rf QRWaWiQg ideaV fRU VRQic eYeQWV aQd WheiU faiWhfXl UeSURdXcWiRQ. 72179

ÂÈÊ Ibid�, ÉÇ�

ÂÈÉ Christoph Cox, Sonic Flux: Sound, Art, and Metaphysics, ¥Chicagoௗ� London� Univ� of Chicago Press, ÃÁÂÉ¦, ÆÄ�

ÂÈÈ Thom Holmes, Electronic and Experimental Music: Technology, Music, and Culture, ¥Routledge, ÃÁÂÃ¦, ÆÃ�

ÂÈÇ Thomas Patteson, Instruments for new music: sound, technology, and modernism, ¥California� Univ� of
California Press ÃÁÂÇ¦, ÇÈ� Patteson°s review goes much deeper and covers developments on the other side of
the ocean, such as Henry Cowell°s and Léon Theremin°s Rhythmicon, and the new compositional possibilities
opened up by such developments�

ÂÈÆ Luigi Russolo, The art of noises, ¥New York� Pendragon press, ÂÊÉÇ¦, ÈÆ�

ÂÈÅ Anna M� Gawboy and Justin Townsend, ±Scriabin and the Possible,± Music Theory Online ÂÉ, no� Ã ¥June
ÃÁÂÃ¦, doi�org�ÂÁ�ÄÁÆÄÆ�mto�ÂÉ�Ã�Ã�

ÂÈÄ Laurence Libin, ±Progress, Adaptation, and the Evolution of Musical Instruments,± Journal of the American
Musical Instrument Society, n�d�, ÃÉ�
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PUompWV iQ WXUQ e[SlRUed Whe SRWeQWial Rf lighW iQVWUXPeQWV WhURXgh aQ aWWePSW WR iQWegUaWe liYe

Sla\ed RYeUhead-SURjecWRU WRgeWheU ZiWh aQ iQVWUXPeQWal eQVePble.

IQ Whe acRXVWic UealP, APeUicaQ e[SeUiPeQWaliVWV VXch aV HaUU\ PaUWch deYelRSed a

QeZ WXQiQg V\VWeP aQd a Zide YaUieW\ Rf QeZ PXVical iQVWUXPeQWV, ePbUaciQg a hRliVWic YieZ

Rf PXVical cRPSRViWiRQ called ŕcRUSRUealiW\Ŗ. PaUWchŖV iQVWUXPeQWV RĳeU aQ XQcRQYeQWiRQal180

XQiW\ Rf fRUP aQd fXQcWiRQ; beiQg WXQed iQ hiV 43-WRQe Vcale V\VWeP, Whe\ Wake iQWR

cRQVideUaWiRQ Whe eUgRQRPic, WheaWUical aQd eYeQ VeUial aĳRUdaQceV, Zhich aUe fRlded iQWR

WheP. SXch aQ aSSURach iV echRed iQ AlYiQ LXcieUŖV ZRUk iQ Whe 1960ŖV aQd 70ŖV, dXUiQg181

Zhich he deYelRSed a bRd\ Rf ZRUk WhaW e[aPiQed Whe QaWXUe Rf acRXVWic SheQRPeQa b\

cRQVWUXcWiQg ViWXaWiRQV ZheUe Whe SeUfRUPeU, Whe iQVWUXPeQW aQd Whe acRXVWic VSace aUe highl\

iQWeUcRQQecWed. IQ hiV elecWUR-acRXVWic Siece I am ViWWing in a Uoom (1969), LXcieU e[SlRUed182

Whe iQWeUdeSeQdeQce Rf SeUfRUPeU, iQVWUXPeQW, aQd acRXVWic VSace, aV Whe URRPŖV ılWUaWiRQ Rf

hiV RZQ YRice becRPeV Whe cRPSRViWiRQ iWVelf. ThiV iPPeUViYe iQWeUface eQcRPSaVVeV Whe

aXUal aUchiWecWXUe ZiWh Whe liVWeQeUV iQ iW, e[WeQdiQg Whe cRPSRVeUŖV bRd\ iQ a VeQVe. EYeQ183

WhRXgh dRQe iQ a leVV VWUicW PaQQeU, bRWh The ImaginaU\ ConVeUYaWoU\ aQd Top-Game aUe

iQĲXeQced b\ VXch aWWePSWV iQ dUaZiQg RXW Rf iQVWUXPeQWal aVVePblageV, UXleV, d\QaPicV aQd

behaYiRXUV, WR iQfRUP Whe ZRUk aV aQ iQWegUaWed ZhRle.

FURP a diĳeUeQW SeUVSecWiYe, WheVe SieceV aUe alVR iQfRUPed b\ HelPXW LacheQPaQQŖV

ŕPXVic cRQcUeWe iQVWUXPeQWalŖ aQd hiV VXcceVVRUV, aSSURacheV WhaW e[SlRUe cRPSle[ aQd

QRQ-SiWched VRXQdV b\ SUeSaUiQg aQd PRdif\iQg iQVWUXPeQWV, cRXSled ZiWh SUeciVe QRWaWiRQ

fRU WheP. NRWable e[aPSleV alRQg WhiV liQe iQclXde Michael MaieUhRfŖV XVage Rf SUeSaUed,184

RfWeQ PRWRUiVed iQVWUXPeQWV aQd RVcillaWiQg V\VWePV, AVh FXUeŖV WighW iQWegUaWiRQ Rf185

aPSliıcaWiRQ iQ heU iQVWUXPeQWal chaPbeU ZRUkV WhaW WaS iQWR Whe Sh\VicaliW\ Rf Whe

ÂÉÆ Hochschule für Musik und Theater Hamburg, �TENORÃÁÃÂ Conference � Michael Maierhof � Multimedia
Scores,� May ÂÂ, ÃÁÃÂ, https���www�youtube�com�watch?vÞv�IsnÇOTÃÃc�

ÂÉÅ David Ryan, Helmut Lachenmann, �Composer in Interview� Helmut Lachenmann�, Tempo ÃÂÁ ¥ÂÊÊÊ¦� ÃÁ�ÃÆ,
ÃÂ�

ÂÉÄ Voegelin, Listening to noise and silence, ÂÃÈ�

ÂÉÃ Alvin Lucier, Chambers: interviews with the composer by Douglas Simon, ¥Middletown� Wesleyan U�P, ÂÊÉÁ¦,
ÂÂ�

ÂÉÂ Ben Johnston, �The Corporealism of Harry Partch,� Perspectives of New Music ÂÄ, no� Ã ¥ÂÊÈÆ¦� ÉÆ ÊÈ,
doi�org�ÂÁ�ÃÄÁÈ�ÉÄÃÁÉÆ�

ÂÉÁ Harry Partch, Genesis of a music: an account of a creative work, its roots and its fulfillments, ¥New York� Da
Capo Press, ÂÊÈÊ¦, Ç�
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SeUfRUPeUV iQ a YiVceUal aQd ĲXid Za\, aQd WRjWek BlechaU]ŖV WheaWUical e[SlRUaWiRQ Rf186

QRYel eUgRd\QaPicV RQ Ue-iPagiQed acRXVWic iQVWUXPeQWV. The faYRXUiQg Rf iQWUicaWe aQd187

fUicaWiYe VRXQdV iQ 7 WalkV, Whe bleQd Rf XQcRQYeQWiRQal iQVWUXPeQWal WechQiTXeV ZiWh Whe

PXVical VSiQ WRSV Rf Top-Game, aQd Whe VWUiQg SUeSaUaWiRQ iQ GUoXndZoUk, e[ePSlif\ Whe

UeıQed acRXVWic VeQVibiliWieV deYelRSed WhURXgh a clRVe VWXd\ Rf WheVe cRPSRVeUVŖ ZRUkV.

ReceQW decadeV VaZ ZhaW cRXld be deVcUibed aV aQ e[SlRViRQ Rf cRPSRVeUV aQd VRXQd

aUWiVWV ZRUkiQg ZiWh QeZ iQVWUXPeQWV aQd PXVical iQWeUfaceV. The iQĲXeQce Rf QRYel188

iQVWUXPeQWV RQ cRPSRVed PXVic VSaQV fURP VXbWle UegiVWeU aQd WiPbUal e[SaQViRQV, all Whe

Za\ WR cRPSleWel\ QeZ PXVical V\QWa[eV, aQd P\ RZQ ZRUk WUieV WR haUQeVV WhiV SRWeQc\.189

E[SlRUiQg Whe iQWUiQVic cRQQecWiRQV beWZeeQ PXVical iQVWUXPeQWVŖ aĳRUdaQceV aQd Whe Za\

Whe\ aUe XWiliVed, Zhile caUefXll\ balaQciQg WheVe aVSecWV ZiWh Whe Za\ Whe\ VRXQd iV SaUW Rf

P\ aWWePSWV WR UecRQVideU aQd WR Ue-iQYigRUaWe P\ cRPSRViWiRQal SUacWice. OUgaQRlRgical

alWeUaWiRQV deVWabiliVe Whe d\QaPicV Rf cRPSRViQg WhURXgh iWV eQWiUe ecRlRg\ bXW alVR aĳRUd

SRVVibiliWieV fRU fUeVh e[SeUiPeQWal fRUPV aQd QXaQced PXVical cUeaWiRQV.

IQVWUXPeQWaO FRUceV

APeUicaQ cRPSRVeU RRbeUW EUickVRQ QRWed WhaW ZhaW cRPSRVeUV geQeUall\ dR iV WR cRPSRVe

WheiU eQYiURQPeQW, cRUUeVSRQdiQg ZiWh Whe aYailable WRRlV aQd WechQRlRgieV WhaW aUe

iQcRUSRUaWed iQWR Whe cRPSRViWiRQ SURceVV. ThiV idea echReV WhaW Rf aĳRUdaQce WheRU\,190

Zhich lRRkV aW Whe eQWZiQed UelaWiRQ beWZeeQ aQ RUgaQiVP aQd iWV eQYiURQPeQW, YieZiQg Whe

laWWeU aV hRldiQg a SRWeQWial fRU acWiRQ aQd aĳRUdiQg, fRU e[aPSle, Whe Sla\-abiliW\ Rf aQ

iQVWUXPeQW. IQWURdXced b\ SV\chRlRgiVW JaPeV GibVRQ, iW ZaV fXUWheU deYelRSed b\ deVigQ191

UeVeaUcheU DRQ NRUPaQ, aQd ZaV UeceQWl\ fXVed ZiWh BUXQR LaWRXUŖV ŕacWRU QeWZRUk192

ÂÊÃ Norman, Design of everyday things�

ÂÊÂ Gibson, Ecological visual perception�

ÂÊÁ Robert Erickson, ±Composing Music±, Perspectives of New Music , Summer, ÂÊÉÉ, Vol� ÃÇ, No� Ã ¥ÂÊÉÉ¦�
ÉÇ�ÊÆ, doi�org�ÂÁ�ÃÄÁÈ�ÉÄÄÂÉÈ�

ÂÉÊ Thor Magnusson, ±Musical organics� a heterarchical approach to digital organology�± Journal of New Music
Research ÅÇ, no� Ä ¥ÃÁÂÈ¦� ÃÉÇ�ÄÁÄ, ÃÉÈ�

ÂÉÉ Magnusson, Sonic writing, ÃÄÆ�

ÂÉÈ Wojtek Blecharz, �K�an for Steel Drum and ca�ÂÄÁ Sticks�,� February ÂÃ, ÃÁÂÅ,
https���www�youtube�com�watch?vÞuVzÄYpQÅwvQ�

ÂÉÇ Ashley Rose Fure, Boundary Notions: A Sonic Art Portfolio, Doctoral dissertation, Harvard Univ�, ÃÁÂÄ�
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WheRU\Ŗ. IQ RUdeU WR Vide VWeS ZhaW Whe\ YieZed aV a UedXcWiRQ Rf UealiW\ŖV cRPSle[iW\ iQWR193

idealiVed, cleaU VXbjecW-RbjecW biQaUieV, CUaig BleZeWW aQd Wa\Qe HXgR SURSRVed Whe WeUP

ŕacWaQW aĳRUdaQceVŖ. ThiV cRQceSW beWWeU UeĲecWV Whe PXWXal iQĲXeQceV, ĲRZV Rf194

iQfRUPaWiRQ aQd eQeUgieV beWZeeQ diĳeUeQW acWRUV iQ a giYeQ V\VWeP, ZiWhRXW SUiRUiWiViQg aQ

acWiYe ageQW ZhR iV PaQiSXlaWiQg a SaVViYe RbjecW RU eQYiURQPeQW. The SRUWfRliR ZRUkV Rf WhiV

cXUUeQW PhD all liVWeQ WR aQd ZRUk ZiWh PXVical iQVWUXPeQWV aligQed ZiWh VXch acWaQW

aĳRUdaQceV, ePShaViViQg a PRUe hRUi]RQWal ageQc\, ZheUe bRWh SeUfRUPeU aQd iQVWUXPeQW,

aQd b\ SUR[\ cRPSRVeU aQd SeUfRUPeU, hRld ViPilaU iPSRUWaQce aQd aUe UegaUded aV eTXall\

acWiYe. WRUkiQg XQdeU WhiV idiRP Pa\ iQclXde, fRU iQVWaQce, e[SlRUiQg SURSUiRceSWiRQ,

Sh\VicaliW\ RU PRYePeQW SaWWeUQV aĳRUded b\ SaUWicXlaU iQVWUXPeQWV, Zhile alVR WakiQg iQWR

accRXQW Whe SV\chRlRg\ Rf iQWeUacWiQg ZiWh iW, aV dRQe iQ The ImaginaU\ ConVeUYaWoU\.

TheVe hRUi]RQWali]iQg geVWXUeV alVR echR cRQWePSRUaU\ ShilRVRShical SeUVSecWiYeV.

BeiQg clRVel\ aWWXQed WR Whe YaUied PaWeUialV cRQVWiWXWiQg PXVical iQVWUXPeQWV - alXPiQiXP,

ZRRdeQ gXiWaU bRdieV aQd cRSSeU VWUiQgV iQ 7 WalkVŖ AlXfon, RU QeRd\PiXP PagQeWV, eSR[\,

bUaVV aQd cRSSeU cRilV iQ Whe caVe Rf Top-GameŖV VSiQ WRSV - adheUeV WR QRWiRQV Rf PaWeUial

ageQc\ WhaW UeVRQaWeV ZiWh QeZ-PaWeUialiVW WheRUieV. JaQe BeQQeWWŖV iQTXiU\ iQWR Whe YiWaliW\195

Rf RbjecWV, Zhich Vhe fUaPeV aV aQ eWhical WaVk WR ackQRZledge aQd aSSUeciaWe QRQ-hXPaQ

life-fRUceV, PiUURUV WhiV aSSURach. FRllRZiQg WheVe ideaV, Whe SUeSaUaWiRQ aQd cUeaWiRQ Rf196

iQVWUXPeQWV iQ WheVe ZRUkV SURPRWeV a cRUUeVSRQdiQg UelaWiRQVhiS ZiWh PXVical iQVWUXPeQWV,

fRcXViQg RQ Sla\iQg ZiWh WheP, UaWheU WhaQ on WheP.197

IQ RUdeU WR XQSack WhiV VWaWePeQW, caVeV Rf iQVWUXPeQWal XVage ZiWhiQ Whe ZRUkV Zill be

e[SlRUed, aided b\ fRXU aQal\Wical caWegRUieV SURSRVed b\ EPil\ DRlaQ aQd JRhQ TUeVch fRU

ZhaW Whe\ call ŕeWhicV Rf iQVWUXPeQWVŖ. The WZR aUgXe WhaW iQVWUXPeQWV, PXVical aV Zell aV198

ÂÊÉ John Tresch and Emily I� Dolan, ±Toward a new organology: instruments of music and science.± Osiris ÃÉ, no�
Â ¥ÃÁÂÄ¦� ÃÈÉ�ÃÊÉ�

ÂÊÈ Thoreau�s saying that �we do not ride on the railroad, it rides upon us� is in the background of this
approach� Henry David Thoreau, Walden; or, Life in the Woods ¥ÂÉÆÅ¦, in A Week on the Concord and
Merrimack Rivers, Walden, The Maine Woods, Cape Cod ¥New York, ÂÊÉÆ¦, ÄÊÇ�

ÂÊÇ Jane Bennett, Vibrant matter: A political ecology of things, ¥Duke Univ� Press, ÃÁÂÁ¦, ÂÅ�

ÂÊÆ Diana Coole and Samantha Frost, eds�, New Materialisms: Ontology, Agency, and Politics, ¥NC� Duke Univ�
Press, ÃÁÂÁ¦

ÂÊÅ Craig Blewett and Wayne Hugo, ±Actant affordances� a brief history of affordance theory and a Latourian
extension for education technology research,± Critical Studies in Teaching and Learning Å, no� Â ¥ÃÁÂÇ¦� ÆÆ�ÈÇ�

ÂÊÄ Bruno Latour, Reassembling the social: An introduction to actor-network-theory, ¥Oxford Univ� Press, ÃÁÁÆ¦�
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VcieQWiıc, aUe deeSl\ iQWegUaWed ZiWh hXPaQ acWiYiWieV aQd iQĲXeQce RXU XQdeUVWaQdiQg Rf

QRWiRQV Rf hXPaQ cRQdXcW RU fUeedRP. AV VXch, eWhicV hRld VigQiıcaQce fRU WheiU

eSiVWePRlRg\, ZheUe kQRZledge aSSeaUV QRW VRlel\ aV a cRllecWiRQ Rf ideaV RU SUacWiceV, bXW aV

a PRde Rf e[iVWeQce WhaW iQclXdeV idealV, eWhical SUiQciSleV, aQd cRQceSWiRQV Rf Whe Velf.199

AligQed ZiWh BeQQeWWŖV call WR RSeQ XS WRZaUdV QRQ-hXPaQ WhiQgV, WheiU RXWliQed eWhicV Rf

iQVWUXPeQWV bXild XSRQ FRXcaXlWŖV QRWiRQ Rf Whe eWhical diPeQViRQV Rf Whe Velf. TUaQVlaWiQg200

WheVe diPeQViRQV WR diVcXVV iQVWUXPeQWV, Whe\ cRPe XS ZiWh fRXU caWegRUieV, fURP VPall WR

laUge:

1. The iQVWUXPeQWŖV PaWeUial diVSRViWiRQ, Zhich iQclXdeV Whe elePeQWV, PaWeUialV aQd SaUWV WhaW

cRQVWiWXWe iW. PaUWicXlaUl\ iQ WhiV PaWeUial aVVePblage a fRcXV iV giYeQ WR Whe VSeciıc SaUWV WhaW

deıQe Whe iQVWUXPeQWŖV diVWiQcW XVage aQd ZhRVe alWeUaWiRQ Zill chaQge iWV QaWXUe.

2. The iQVWUXPeQWŖV PRde Rf PediaWiRQ - iWV degUee aQd fRUP Rf ageQc\. ThiV diVSRViWiRQ

cRQVideUV Whe iQVWUXPeQWŖV acWiRQ, fRU e[aPSle, aV iQdeSeQdeQW RU VXbRUdiQaWe WR VRPeWhiQg

elVe, PRdif\iQg aQd WUaQVfRUPaWiYe RU RQe WhaW acceQWXaWeV a cRQWiQXaWiRQ Rf VWaWe.

3. The PaS Rf PediaWiRQV Rf Zhich Whe iQVWUXPeQW iV a SaUW. TheVe iQclXde Whe VRXQd, Whe

fRUceV aQd Whe SeRSle iQYRlYed iQ PXVickiQg ZiWh Whe iQVWUXPeQW, aV Zell aV Whe iQVWUXPeQWŖV

UelaWiRQ WR iWV iPPediaWe eQYiURQPeQW.

4. The WelRV RU eQdV Rf aQ iQVWUXPeQWŖV acWiYiW\ - Zhich dealV ZiWh Whe QaWXUe Rf Whe acWiYiW\ iQ

Zhich Whe iQVWUXPeQW iV XWiliVed, iWV VRcial cRQWe[WV, XVeV, aQd e[SUeVViRQV Rf VRcial, ecRQRPic,

aQd SRliWical UelaWiRQVhiSV. OQ a bURadeU Vcale, iW eQcRPSaVVeV Whe gRalV aWWUibXWed WR Whe

iQVWUXPeQW QRW iQ UelaWiRQ WR iWVelf, bXW iWV iPSacW RQ XVeUV, Sla\eUV aQd liVWeQeUV e[SRVed WR iW

aQd WR iWV SRVVible cRllecWiYe RXWcRPeV.201

IQ Whe fRllRZiQg VecWiRQV WheVe fRXU diVSRViWiRQV Zill be aSSlied WR Whe SRUWfRliR ZRUkV iQ

RUdeU WR e[aPiQe Whe diĳeUeQW iQVWUXPeQWVŖ QRYel aĳRUdaQceV, Whe PediaWiRQ Rf QeZ

iQVWUXPeQWV, WheiU eQYiURQPeQWal UelaWiRQ aQd WUaQVfRUPaWiYe gRalV.

ÃÁÂ Tresch and Dolan, New organology, ÃÉÅ�

ÃÁÁ Michel Foucault, The History of Sexuality, vol. Á, The Use of Pleasure, trans� Robert Hurley ¥New York, ÂÊÊÁ¦�

ÂÊÊ Ibid�, ÃÉÃ
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Playing with Instruments

The PaWeUial diVSRViWiRQ Rf a PXVical iQVWUXPeQW iV caUdiQal WR iWV VRXQd, iWV eUgRd\QaPicV,

Sla\abiliW\ aQd ideQWiW\. EYeQ if iW beaUV Whe VaPe QaPe, a SlaVWic TURPbRQe iV a YeU\ diĳeUeQW

iQVWUXPeQW WhaQ iWV bUaVV cRXQWeUSaUW. PUeSaUaWiRQV, PRdiıcaWiRQV aQd alWeUaWiRQV WR aQ

iQVWUXPeQW RĳeU aQ RSSRUWXQiW\ Rf Sla\iQg ZiWh aQd liVWeQiQg WR iW diĳeUeQWl\, Zhile VWill

PaiQWaiQiQg iWV ŕVelfhRRdŖ. IQ iPSURYiVed PXVic, PaQ\ e[aPSleV fRU VXch SUacWiceV caQ be

heaUd iQ BeUliQ'V EchW]eiWmXVik (ŕReal-WiPe PXVicŖ) VceQe, ZheUe VeWV aUe RfWeQ aQQRXQciQg

WUadiWiRQal iQVWUXPeQWV bXW Whe UealiW\ RQ VWage iV aQ\WhiQg bXW a QRUPaWiYe XVage Rf WheP. IQ202

iQVWUXPeQWal cRPSRViWiRQ VXch PeWhRdV aUe RfWeQ deSlR\ed b\ SRVW-LacheQPaQQiaQ

SURSRQeQWV VXch aV Michael MaieUhRfŖV SpliWWing VeUieV (1999-) WhaW RfWeQ SUeSaUeV

iQVWUXPeQWV ZiWh VPall PRWRUV, RU RaShael CeQdRŖV Rokh (2012) WhaW callV fRU e[WeQViYe203

SiaQR SUeSaUaWiRQ. While addiQg WR RU VXbWUacWiQg SaUWV fURP aQ iQVWUXPeQW iQeYiWabl\ chaQgeV

iWV eUgRd\QaPicV, aQRWheU, VXbWleU Za\ Rf aUUiYiQg aW VXch alWeUaWiRQV iV b\ fRcXViQg RQ YeU\

VSeciıc Sla\iQg WechQiTXeV, RU b\ VWaUkl\ liPiWiQg aQ iQVWUXPeQWŖV VRQic SaleWWe. JaPeV

TeQQe\ŖV HaYing NeYeU WUiWWen a NoWe foU PeUcXVVion (1971) RU LXcieUŖV SilYeU SWUeeWcaU204

foU Whe OUcheVWUa (1988) fRU VRlR TUiaQgle, aUe gRRd e[aPSleV Rf WhiV. B\ cRQWiQXRXVl\205

e[ciWiQg a SeUcXVViRQ iQVWUXPeQW Zhile gUadXall\ chaQgiQg Whe cRQWacW SRiQW Rf a hiW RU iWV

d\QaPic, bRWh WheVe ZRUkV RSeQ XS a YaVW UaQge Rf WiPbUal chaQgeV, WR Whe degUee Rf

Ue-iPagiQiQg Whe iQVWUXPeQWV WhePVelYeV.

IQ a ViPilaU faVhiRQ, GUoXndZoUk aVkV Whe SeUcXVViRQiVWV WR XVe bRZV cRQWiQXRXVl\ RQ

cUaVh c\PbalV. E[ciWiQg c\PbalV e[clXViYel\ WhURXgh VlRZ aQd SUeciVe bRZiQg, cRQceSWXall\

WUaQVfRUPV WheP iQWR aQ idiRV\QcUaWic, e[SeUiPeQWal PXVical iQVWUXPeQW. IW dReVQŖW VRXQd like

a cRPPRQ dUXP-VeW c\Pbal, QRU dReV iW abide ZiWh Whe eUgRd\QaPicV Rf RQe, \eW iW VWill iV.

ThiV iV aQ iQ-beWZeeQ ViWXaWiRQ aV Whe c\PbalV aUe QRW ŕSUeSaUedŖ ZiWh addiWiRQal RbjecWV, bXW

aUe Pade SheQRPeQRlRgicall\ XQ-WUaQVSaUeQW WhURXgh Whe XQcRQYeQWiRQal XVe Rf bRZV aV WheiU

ÃÁÆ Alvin Lucier, Silver streetcar for the orchestra : for amplified solo triangle, ¥Kiel� Material Press, ÃÁÁÃ¦�

ÃÁÅ James Tenney, Having never written a note for percussion: for any percussion instrument (s¦, ÀÈÆÀ,
¥Baltimore� Smith Publications, ÂÊÊÈ¦�

ÃÁÄ Michael Maierhof, �Works,� ÂÃ�ÃÁÃÄ, https���www�michaelmaierhof�de�works�

ÃÁÃ Kleiner Berliner Konzert Kalender, �Echtzeitmusik,�
https���www�echtzeitmusik�de�index�php?pageÞcalendar�
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VRle e[ciWRUV. ThiV alWeUaWiRQ b\ liPiWaWiRQ alVR haV cRQVeTXeQceV RQ Whe QRWaWiRQ, aV Zell aV

RQ Whe iQcRUSRUaWiRQ Rf VXch VRQic PaWeUialV iQWR Whe cRPSRViWiRQ. IQ Whe caVe Rf GUoXndZoUk,

Whe QRWaWiRQal RbjecW diUecWl\ addUeVVed WhiV ŕXQUeadiQeVV WR haQdŖ aQd cRPPXQicaWed PRVWl\

degUeeV Rf bRZ SUeVVXUe, aVkiQg Whe PXViciaQV WR fRllRZ Whe c\PbalVŖ d\QaPicV aQd WR adjXVW

WheiU bRZiQg accRUdiQg WR WheiU ŕgiYeŖ (Fig. 13). The cRPSRViWiRQ aV a ZhRle iV deeSl\

aĳecWed b\ WhiV, aV Whe VRQic VSecWUa Rf Whe WZR c\PbalV SURYide Whe SiWch VWUXcWXUe fRU Whe

ZhRle ZRUk. The ZRUkŖV haUPRQic ıeld ePeUgeV fURP Whe VSeciıc aQd XQiTXe SeUcXVViRQ

iQVWUXPeQWV, aQd each eQVePble WhaW chRRVeV WR UealiVe iW iV aVked WR UeQdeU WheiU RZQ

haUPRQic SRRl WhURXgh a SURceVV Rf liVWeQiQg, aQal\ViQg aQd WUaQVcUibiQg bRZed c\PbalV fURP

WheiU iQVWUXPeQWaUiXP.

SiUena, Zhich cRUUeVSRQded clRVel\ ZiWh Whe idea Rf aiU-Uaid ViUeQ aV aQ iQVWUXPeQW,

WRRk a diĳeUeQW aSSURach WR iWV iQVWUXPeQWVŖ PaWeUial diVSRViWiRQ. BiQdiQg Whe WZR bUaVV

PePbeUV Rf Whe TXaUWeW, Zhich aUe PRUShRlRgicall\ UelaWed WR ViUeQV, ZiWh Whe UecRUded ViUeQV,

aUe WZR SeUcXVViRQiVWV. TheiU iQVWUXPeQWaWiRQ geQeUaliVeV Whe ZRUkiQg SUiQciSle Rf faVW

ciUcXlaWRU\ PRYePeQW ZiWhiQ Whe aiU-Uaid ViUeQ aQd WUaQVlaWeV iW WR cRQWePSRUaU\ SeUcXVViRQŖV

eUgRd\QaPicV b\ VSiQQiQg ball beaUiQgV RQ VPall UeVRQaWiQg dUXP headV aQd ZiWhiQ

TiQgVha-Bell c\PbalV. TheVe PeWaShRUical aQd PechaQical cRQQecWiRQV helSed eVWabliVh a

VRQic SaleWWe ZheUe URWaWiRQal YelRciW\ aQd degUeeV Rf UeVRQaQce RU daPSiQg aUe cRQWURlled

aQd QRWaWed (Fig. 14). The aPSliıed VRXQd Rf a PaUble bRXQciQg aQd VSiQQiQg RQ a fUaPe

dUXP iV RQe e[aPSle Rf a VRXQd WhaW RZeV iWV cRQceSWiRQ WR WhiV PaWeUial lRgic. TRgeWheU ZiWh

addiWiRQal WaQgible aQd Vcaled aVVRciaWiRQV, VXch aV Whe UeVRQaQce beWZeeQ Whe laUgeU bUaVV

hRUQV aQd Whe VPalleU bUaVV c\PbalV, SiUenaŖV RUcheVWUaWiRQ bleQdV Whe diĳeUeQW elePeQWV Rf

Whe ZRUk VRQicall\ aV Zell aV cRQceSWXall\, WhURXgh iWV iQVWUXPeQWal PaWeUial diVSRViWiRQ.

BRWh Rf WheVe caVeV caQ be liVWeQed WR aV a PRYe WRZaUdV Sla\iQg ZiWh, UaWheU WhaQ RQ,

Whe iQVWUXPeQWV. The leVVeQed degUee Rf cRQWURl RYeU cRQYeQWiRQal elePeQWV Rf iQVWUXPeQWal

VRXQd, QeiWheU Whe SiWch QRU Whe Uh\WhPV aUe SUeciVel\ cRQWURllable, WilWV Whe ageQWial balaQce

WRZaUdV Whe Piddle aQd aVkV Whe SeUfRUPeU WR fRllRZ Whe iQVWUXPeQWŖV RZQ WeQdeQc\ aQd

d\QaPic. The iQcRUSRUaWiRQ Rf WheVe aW WiPeV XQe[SecWed VRXQdiQg UeVXlWV iQWR Whe

cRPSRViWiRQal lRgic aQd Whe ZRUkŖV VWUXcWXUe fURP WheiU geWgR, helSV iQ iQWegUaWiQg WhiV VhaUed

ageQc\ Zhile PaiQWaiQiQg VRQic cRheViRQ.
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Fig. 13, GUoXndZoUk Θ, PeUcXVViRQ SaUW, VcRUe e[ceUSW.
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Fig. 14, SiUena, PeUcXVViRQ SaUW, VcRUe e[ceUSW.

Conductors and Inductors

MXVical iQVWUXPeQWV aUe acWiYaWed iQ YaUiRXV Za\V, RfWeQ UelaWed WR WheiU RUgaQRlRgical RU

Wa[RQRPic caWegRUi]aWiRQ. AQRWheU PeWhRd Rf alWeUiQg Whe iQWeUacWiRQ ZiWh aQ iQVWUXPeQW iV206

b\ chaQgiQg iWV PRde Rf PediaWiRQ RU b\ YaU\iQg Whe leYel RU PRde Rf iWV ageQc\. ThiV iV

DRlaQ aQd TUeVchŖV VecRQd caWegRU\, aQd caQ be VeeQ aV aQ e[SaQViRQ Rf Whe SUeYiRXV PaWeUial

RQe, bXW ZiWh ZideU UaPiıcaWiRQV. CRQVideU ElleQ FXllPaQŖV Long-SWUing iQVWUXPeQW fRU

e[aPSle, Zhich cRQViVWV Rf a VeW Rf hRUi]RQWal PeWal VWUiQgV WhaW aUe e[ciWed b\ UXbbiQg

UeViQ-cRYeUed ıQgeUV alRQg WheP, cUeaWiQg lRQgiWXdiQal ZaYeV aQd ePiWWiQg diĳeUeQW RYeUWRQeV

deSeQdiQg RQ WheiU SRViWiRQ. MRUe WhaQ iWV PaWeUial aVVePblage, Whe PRYe fURP WUaQVYeUVe207

YibUaWiRQ WRZaUdV a lRQgiWXdiQal RQe haYe gXided FXllPaQ iQ Whe deYelRSPeQW Rf Whe

iQVWUXPeQWŖV VeW-XS, WXQiQg, cRPSRViWiRQ aQd SeUfRUPaQce. HeU iQVWUXPeQWŖV QRYel PaWeUial

diVSRViWiRQ aĳRUdV a diĳeUeQW PRde Rf Sla\iQg, bXW iW iV FXllPaQŖV liVWeQiQg aQd fRllRZiQg iWV

ÃÁÈ Bart Hopkin and Ellen Fullman, �Ellen Fullman°s Long String Instrument�, Experimental Musical Instruments,
Vol� Â, no� Ã, ¥Aug� ÂÊÉÆ¦, Å�

ÃÁÇ Roderic C Knight, ±The knight revision of Hornbostel�Sachs� a new look at musical instrument classification,±
Oberlin College Conservatory of Music ¥ÃÁÂÆ¦, ÃÂ�
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SecXliaU eUgRd\QaPicV WhaW haYe led WR iWV idiRV\QcUaWic fRUP aQd fXQcWiRQ.

IQ P\ ZRUk Top-Game, TXeVWiRQV Rf iQVWUXPeQWal iQdeSeQdeQce RU VXbRUdiQaWiRQ, Rf

ZhR iV Sla\iQg aQd ZhR iV beiQg Sla\ed, ZeUe ceQWUal WhePeV. ThiV cRPPiVViRQed ZRUk fRU aQ

eQVePble SURYided aQ RSSRUWXQiW\ WR iQWegUaWe a QeZ VeW Rf cXVWRP Pade elecWUR-PagQeWic

PXVical VSiQ-WRSV, deYelRSed iQ cRllabRUaWiRQ ZiWh Whe SRQR-ChRUeRgUaShic CRllecWiYe, iQWR a

fRUPal cRQceUW VeWWiQg. Top-Game e[SlRUeV alWeUed PRdeV Rf iQVWUXPeQWal PediaWiRQ WhURXgh

cRPbiQiQg eVWabliVhed aQd QRYel iQVWUXPeQWV ZiWhiQ Whe ZRUk. IW iV VcRUed fRU aQ eQVePble Rf

WZelYe PXViciaQV, ZiWh QiQe Sla\iQg WheiU VWaQdaUd iQVWUXPeQWV aQd WhUee RSeUaWiQg Whe

VSiQ-WRSV, WeUPed indXcWoUV. The QiQe PXViciaQV aUe diYided iQWR WhUee WUiRV, each Rf Whe

PXViciaQV iQVWUXcWed WR iPiWaWe, fRllRZ aQd UeacW WR Whe VSiQ-WRSŖV acWiRQ aV iW VSiQV befRUe

WheP, Sla\iQg iQ YaUiRXV cRPbiQaWiRQV Rf WhUee, Vi[ aQd QiQe Sla\eUV.

TZR diVWiQcW kiQdV Rf VSiQ-WRSV ZeUe XVed (Fig. 15): Epo[\-WopV - VPall eSR[\ diVcV

WhaW VRXQd a deVceQdiQg TXaVi ViQXRXV WRQe, aQd C\mbal-WopV - laUgeU SeUcXVViRQ c\PbalV

eTXiSSed ZiWh PagQeWV aQd PRXQWed RQ a bUaVV ceQWUal SRle, ePiWWiQg a lRZ baVV UXPble, aV

Zell aV a Uich VhUiek caXVed b\ Whe WUaQVPiVViRQ Rf fUicWiRQ fURP Whe bUaVV WiS WR Whe c\PbalŖV

bRd\. The PXVical iQWeQWiRQ Rf WhiV heWeURgeQeRXV eQVePble iV all fRcXVed RQ Whe VSiQ-WRSVŖ

behaYiRXU, ZiWh WheiU PechaQicV aQd VRXQdV gXidiQg Whe eQVePbleŖV Sla\. IQ WhiV idiRV\QcUaWic

VeWXS, Whe VSiQ-WRSV WUaQViWiRQed fURP beiQg PeUe iQVWUXPeQWV WR leadiQg eQWiWieV, VhaSiQg Whe

eQVePbleŖV iQWeUacWiRQ aQd challeQgiQg QRWiRQV Rf PXVical diUecWRUVhiS W\Sicall\ ePbRdied b\

a cRQdXcWRU.

IW iV a cRPPRQ SUacWice WR XVe a cRQdXcWRU WR lead aQ eQVePble Rf PXViciaQV. The

ZRUd cRPeV fURP Whe LaWiQ con - WRgeWheU, ZiWh, aQd dXceUe - WR lead. IQ Whe VeQVe Rf leadiQg

aQd diUecWiQg iW haV beeQ iQ XVe ViQce Whe 15Wh ceQWXU\, RUigiQall\ iQ a PiliWaU\ cRQWe[W, aQd ıUVW

aSSeaUed iQ UelaWiRQ WR leadiQg a PXVical SeUfRUPaQce RQl\ aW Whe eQd Rf Whe 18Wh ceQWXU\.208

TheUe aUe PaQ\ gRRd UeaVRQV WR XVe a cRQdXcWRU aQd iQ PaQ\ PXVical ViWXaWiRQV Vhe iV ViPSl\

iUUeSlaceable, bXW Top-Game e[SlRUed a diĳeUeQW Za\ aQ eQVePble caQ cRPe WRgeWheU beVideV

fRllRZiQg a ViQgle SeUVRQŖV baWRQ. AV Whe PXVical VSiQ-WRSV ZRUk RQ Whe SUiQciSle Rf

ÃÁÉ Origin and meaning of Conduct, online dictionary of etymology,
https���www�etymonline�com�word�conduct, ¥Accessed Â�ÂÂ�ÃÁÃÄ¦�
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elecWURPagQeWic iQdXcWiRQ, SXVhiQg Zeak cXUUeQW WhURXgh WheiU cRil SickXSV, WhiV SheQRPeQa

VeUYed aV a PRdel fRU Whe d\QaPic Rf Whe ZRUk. ŕIQdXcWiRQŖ VWill cRQWaiQV Whe leadiQg dXceUe,

bXW Whe LaWiQ SUeı[ in - iQWR, XSRQ, chaQgeV iWV PeaQiQg WR ŗleadiQg b\ SeUVXaViRQŘ.209

SXbVWiWXWiQg Whe RQe cRQdXcWRU ZhR leadV b\ cRPPaQd, aUe WhUee iQdXcWRUV, SeUVXadiQg Whe

PXViciaQV WhURXgh Whe VRXQd Whe\ ePiW WR fRllRZ WheiU VSiQ-WRSV YeU\ clRVel\ WR Whe beVW Rf

WheiU abiliWieV. SiPilaU WR FXllPaQ RU MaieUhRf fRllRZiQg WheiU QRYel iQVWUXPeQWV, iQ Top-Game

eYeU\RQe cRllecWiYel\ aWWeQdV WR Whe VSiQ-WRSVŖ SaUWicXlaU eUgRd\QaPicV aQd WheiU VePi

e[SecWed behaYiRXU. ChaUacWeUiVed b\ a deVceQdiQg WRQe, ZRbble aQd iPPiQeQW fall,Whe\ dUiYe

Whe PXVic iQ bRWh PeWaShRUical aQd cRQcUeWe, SXVh aQd SXll PRWiRQV. IW iV a kiQd Rf a

YRlXQWaU\, VXbYeUWed VXbRUdiQaWiRQ WR a highl\ iQdeSeQdeQW PXVical iQVWUXPeQW ZhR iQdXceV

RQe iQWR a Sla\fXl acWiRQ.

Fig. 15, A faPil\ Rf PXVical VSiQ-WRSV, BeUliQ, ASUil 2019.

BeiQg iQdXced b\ Whe VSiQ-WRSV, iQaQiPaWe bRdieV WhaW cRPe WR life fRU RQl\ a VhRUW

Zhile, Pa\ alVR lead WR a diĳeUeQW aSSURach WRZaUdV Whe iQVWUXPeQWaliVWVŖ RZQ bRdieV. B\

fRllRZiQg Whe VSiQ-WRSV RYeU WiPe Whe Sla\eUV becRPe eYeU PRUe VeQViWiVed WR Whe WRSVŖ VPall

ÃÁÊ Origin and meaning of induct, online dictionary of etymology, https���www�etymonline�com�word�induct,
¥Accessed Â�ÂÂ�ÃÁÃÄ¦�
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XQdXlaWiRQV aQd ZRbbleV, Whe VXbWle eQeUgieV aQd YibUaWiRQV aV VeeQ aQd heaUd, aQd Whe VWaQce

Whe\ Wake WRZaUdV Whe iQVWUXPeQWV iQĲXeQceV WheiU RZQ cRUSRUeal aligQPeQW. SXch aQ

iQdXcWiRQ RĳeUV aQ alWeUQaWiYe PRde Rf Sla\, RQe WhaW UelaWeV TXiWe diĳeUeQWl\ WR ideaV Rf

YiUWXRViW\ aQd YiWaliW\, faYRXUiQg aWWeQWiRQ RYeU achieYePeQW aQd aWWXQePeQW RYeU accXUac\.

TheVe idealV alVR UelaWe WR Whe fRXUWh caWegRU\ Rf Whe SXUSRVe RU gRal Rf XViQg iQVWUXPeQWV, aQd

WheiU alWeUaWiRQ VhRZV hRZ chaQgiQg iQVWUXPeQWal PediaWiRQ caQ lead WR a chaQge Rf iWV WelRV.

ThURXgh Whe jRiQW acWiYiW\ Rf Sla\eUV aQd iQVWUXPeQWV, Whe cRllecWiYe acWiRQ iQ Top-Game

RSeQV XS Whe PXViciaQŖV iPagiQaWiRQ WR Whe SRVVibiliWieV Rf Sla\iQg Whe ŕdaQciQgŖ WRSV fRU Whe

Vake Rf Sla\ aQd RĳeUV a diĳeUeQW SaWh fRU PXVickiQg ZiWh e[SeUiPeQWal QeZ iQVWUXPeQWV aV

aQ iQWegUaWed eQVePble.

Instrument as environment

The WhiUd leYel iQ DRlaQ aQd TUeVchŖV caWegRUiVaWiRQ e[SaQdV WR Whe PaS Rf PediaWiRQV Rf

iQVWUXPeQWV aQd lRRkV aW WheiU UelaWiRQ ZiWh Whe eQYiURQPeQW. IQ a UadiR iQWeUYieZ ZiWh GRlR

FąllPeU, SXdhX TeZaUi, aQ APeUicaQ cRPSRVeU aQd iQVWUXPeQW PakeU, diVWiQgXiVhed beWZeeQ

WZR W\SeV Rf aSSURacheV WR WXQiQg QeZ iQVWUXPeQWV: ŗTheUe aUe SeRSle ZhR caUe abRXW WXQiQgV

aQd SeRSle ZhR dRQŖW. AQd I like WR Va\, P\ faYRXUiWe WZR WXQiQg V\VWePV aUe: IW ZaV WXQed

WhiV Za\ ZheQ I fRXQd iW, aQd: TheVe VRXQd Qice WRgeWheU.Ř A WhiUd aSSURach ZRXld be a210

fXll\ calcXlaWed WXQiQg V\VWeP, Whe likeV Rf eTXal RU jXVW WePSeUaPeQWV. ThiV diVWiQcWiRQ caQ be

alVR YieZed aV diĳeUeQW UelaWiRQV WR Whe XVage aQd cRQQecWiRQ iQVWUXPeQWV haYe ZiWh WheiU

eQYiURQPeQW. IQ Whe ıUVW, leaYiQg aQ iQVWUXPeQW iQ iWV fRXQd ŕQaWXUalŖ WXQiQg, Whe eQYiURQPeQW

gUaQWV iW ZiWh iWV VRXQd. The VecRQd, WXQiQg accRUdiQg WR WaVWe, VeUYeV Whe SUacWiWiRQeUŖV iQQeU

aXUali]iQg deViUeV, aQd iQ Whe WhiUd, aQ abVWUacW, calcXlaWed, ŕaUWiıcialŖ V\VWeP SURYideV Whe

WePSlaWe fRU Whe iQVWUXPeQWŖV WXQiQg. The QRYel iQVWUXPeQWV XWiliVed iQ Whe SRUWfRliR ZRUkV aUe

fRU Whe PRVW SaUW cRQVciRXVl\ lefW WR WheiU fRXQd WXQiQg aQd e[SaQd WhiV QRWiRQ Rf ŕQaWXUal

WXQiQgŖ WR eQcRPSaVV Whe eUgRd\QaPicV Rf Whe iQVWUXPeQW. IQ Whe caVe Rf Whe VSiQ-WRSV,

be\RQd PaUgiQal SiWch YaUiaWiRQV, aĳRUded b\ PRYePeQWV Rf Whe haQd held Sick-XSV, WheiU

deVceQdiQg WRQeV aUe WUeaWed aV a giYeQ aQd Whe iQVWUXPeQWV cUeaWed fRU 7 WalkV fRllRZ a

ÃÂÁ Golo Föllmer, �Pioniere des experimentellen Instrumentenbaus � Westcoast Sound,� Deutschlandfunk Kultur,
aired Â�ÂÁ�ÃÁÂÊ,
https���www�deutschlandfunkkultur�de�pioniere�des�experimentellen�instrumentenbaus�westcoast�ÂÁÁ�html�

96



ViPilaU lRgic bXW eQcaSVXlaWe iW iQ VeYeUal diĳeUeQW fRUPV.

OQe Rf Whe PeWhRdV deSlR\ed dXUiQg Whe ZRUk RQ BliW]doUf, Whe aUWiVWic-UeVeaUch

SURjecW WhaW cXlPiQaWed iQ 7 WalkV, ZaV Whe PakiQg Rf QeZ iQVWUXPeQWV iQ RUdeU WR PXVicall\

ePbRd\ aQd SURceVV iQVighWV fURP ŕVXSSUeVVedŖ geRgUaShieV iQ IVUael-PaleVWiQe. TRgeWheU ZiWh

VRPe VRXQd VcXlSWXUeV, WhiV iQVWUXPeQWaUiXP ZaV Pade fRU a ghRVWl\ eQVePble WhaW

Ue-WeUUiWRUiali]ed VRXQdV UecRUded dXUiQg e[cXUViRQV WR abaQdRQed PaleVWiQiaQ YillageV ZiWhiQ

IVUael. WRUkiQg ZiWh WheVe QeZ PXVical iQVWUXPeQWV allRZed fRU a QeceVVaU\ diVWaQce fURP

bRWh WRR-deıQiWe We[WXal, hiVWRUical QaUUaWiYeV, aV Zell aV fRU a leVV PaUked VRQic SaleWWe,

XQWiQWed b\ VWURQg cXlWXUal aVVRciaWiRQV Rf a YiRliQ fRU e[aPSle. BXW XQlike SURPiQeQW211

e[SeUiPeQWal PXVic iQVWUXPeQW PakeUV, BaUW HRSkiQ fRU e[aPSle, ZhR XVXall\ deVigQV QeZ

iQVWUXPeQWV baVed RQ geQeUal acRXVWic SUiQciSleV aQd cRPfRUWable eUgRQRPicV, Whe212

deYelRSPeQW Rf Whe BliW]doUf iQVWUXPeQWV ZaV led b\ a cRUUeVSRQdeQce ZiWh WhiV UePRWe

WeUUiWRU\ aQd aQ aWWePSW WR UeQeZ P\ XQdeUVWaQdiQg aQd UelaWiRQ WR iW WhURXgh Whe SURceVV Rf

eQgagiQg ZiWh iWV aXUal diPeQViRQV. WheQ cRPiQg WR PakiQg iQVWUXPeQWV, iW iQYRlYed dUaZiQg

fURP Whe eQYiURQPeQW eQcRXQWeUed aQd dRcXPeQWed dXUiQg Whe ıeld e[cXUViRQV iQ RUdeU WR

deVigQ Whe fRUP aQd fXQcWiRQ Rf WheVe iQVWUXPeQWV.

BliW]doUfŖV QRYel iQVWUXPeQWaUiXP aWWePSWed WR ePbRd\ WhiV cRPSle[ eQYiURQPeQWal

UelaWiRQ. JeUU\ŖV XVe Rf VXVSeQded PiliWaU\ PeWal JeUU\caQV, RUigiQall\ deVigQed iQ GeUPaQ\

SUe-WWII, PeWaShRUicall\ caSWXUeV hRZ WechQRlRg\ Rf ZaU aQd Whe VWUXggle RYeU UaUiıed213

UeVRXUceV VXch aV ZaWeU, RYeUlaS. IQfRUPed b\ VaVVilakiV TakiVŖ UeSXUSRVed VRXQd-VcXlSWXUeV,

JeUU\ cRQQecWed a WaPSeUed-ZiWh dUiQkiQg VWUaZ (cXW WR fRUP a dRXble-Ueed PRXWhSiece) WR214

a JeUU\ CaQ, eVWabliVhiQg aQ iQYeUWed UelaWiRQ WR iW: UaWheU WhaQ deSleWiQg Whe UeVRXUce b\

dUiQkiQg Whe ZaWeU, RQe blRZV iQWR Whe hRllRZ caYiW\, Zildl\ UeVRQaWiQg iWV PeWal bRd\ aQd Whe

liTXid iW hRldV (Fig. 16). The SaW-Bo[ iQVWUXPeQW, XWiliVed alVR aV SaUW Rf GUoXndZoUk, XVed

aQRWheU Uead\-Pade RbjecW, aQ adaSWed caUdbRaUd bR[ WhaW iV VWUaSSed RQWR Whe Sla\eUŖV WRUVR.

Pla\ed b\ bRZiQg iWV ĲaSV, iW iV able WR SURdXce a Zide UaQge Rf VRXQdV, fURP VRfW QRiVeV WR

ÃÂÅ Guy Brett Michael Wellen eds�, Takis, ¥London� Tate, ÃÁÂÊ¦, ÂÂÂ�

ÃÂÄ Daniel J� Simonsen, ±Jerrycan� ÈÁ Years Old and Still in Service,± Air Power History ÄÆ, no� Ä ¥ÃÁÂÁ¦� ÆÇ�ÆÉ, ÆÇ�

ÃÂÃ Bart Hopkin, Musical instrument design: Practical information for instrument making, ¥AZ� Tucson, See Sharp
Press, ÂÊÊÇ¦, ÃÉ�

ÃÂÂ Paul Théberge, ±Musical Instruments as Assemblage,± in� Musical Instruments in the ÁÀst Century: Identities,
Configurations, Practices ¥Springer, ÃÁÂÈ¦� ÇÃ�
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lRXd SieUc\ VhUiekV. ThiV acW Rf UeSXUSRViQg a PXQdaQe WUaQVSRUWaWiRQ RbjecW, jXVW a VhiSSiQg

bR[, eleYaWeV iW WR Whe VWaWXV Rf a PXVical iQVWUXPeQW aQd e[SaQdV Whe PaS Rf iQVWUXPeQWV

PediaWiRQV WR eQcRPSaVV fRXQd RbjecWV iQ a PXVical cRQWe[W.

Fig. 16, JeUU\, iQVWallaWiRQ YieZ, AUchiYe KabiQeWW, BeUliQ, 30.10.2018.

SpachWelim, iV aQRWheU e[aPSle fRU aQ eleYaWed fRXQd RbjecW. NaPed like Whe HebUeZ

SlXUal fRUP fRU Whe GeUPaQ SSachWel (VSaWXla), iW iV Pade Rf a VeUieV Rf VSaWXlaV ZiWh WaPSeUed

haQdleV ıWWed RQ aQ alXPiQiXP caVW URd (Fig. 17). The ıWWiQg aĳRUdV VeYeUal VSaWXlaV WR be

bRZed ZiWh a ViQgle VWURke, aQd WhaQkV WR iWV UelaWiYel\ lRQg deca\, iQWeUYalV aQd chRUdV

ePeUge. BXildiQg XSRQ RWheU UeYeUVal SURceVVeV Rf deVigQiQg iQVWUXPeQWV, VXch aV TaUek

AWRXiŖV PRdelliQg Rf Sh\Vical iQVWUXPeQWV baVed RQ WheiU aXdiR UecRUdiQgV e[clXViYel\, heUe215

ÃÂÆ Tarek Atoui, Kurimanzutto and Tate Modern, Tarek Atoui: The Reverse Collection, ¥Milano� Mousse
Publishing, ÃÁÂÈ¦, Æ�
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RQce agaiQ, Whe UelaWiRQVhiS beWZeeQ Whe e[ciWiQg aQd Whe e[ciWed iV alWeUed aV Whe Sla\eU bRZV

alRQg Whe VSaWXlaŖV edge Zhich UePaiQV ı[ed, XQlike iQ iWV cXVWRPaU\ XVage. The chRice iV lefW

WR Whe Sla\eU Rf hRZ WR RUgaQiVe Whe diĳeUeQW VSaWXlaV alRQg Whe URd, iQ ZhaW RUdeU aQd aQgleV,

aĳecWiQg Whe iQVWUXPeQWŖV eUgRd\QaPicV - iWV SRVVible aggUegaWeV aQd WRQe cRPbiQaWiRQV. IQ

Whe cRQWe[W Rf 7 WalkV, Whe SpachWelim iQVWUXPeQW VeUYed WR balaQce Whe We[WXUe aV iW bleQded

Whe PRUe SiWched elePeQWV Rf Whe ı[ed-Pedia ZiWh Whe PeWallic VRXQdV Rf Whe laUgeU

PeWallRShRQe.

Fig. 17, SpachWelim, iQVWallaWiRQ YieZ, AUchiYe KabiQeWW, BeUliQ, 30.10.2018.

TR daWe, Whe AlXfon iV Whe PRVW cRPSle[ PaQifeVWaWiRQ Rf P\ aWWePSWV WR WUaQVlaWe a

cRQcUeWe aQd V\PbRlic eQYiURQPeQW iQWR aQ iQVWUXPeQW (Fig. 18). MeaVXUiQg WhUee PeWUeV

lRQg, ıYe alXPiQiXP beaPV VWUeWch RYeU WZR XSVide-dRZQ acRXVWic-gXiWaUV, fRUPiQg a
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hRUi]RQWal hRllRZ baUUieU-like VWUXcWXUe. TZR acRXVWic-gXiWaUV aUe PRXQWed RQ a cXVWRP-Zeld

iURQ baVe aQd VhaUe a ViQgle PeWal SiaQR VWUiQg WhaW iV WeQVed beWZeeQ WheP. ReQdeUed

XQSla\able aV gXiWaUV, Whe\ acW aV UeVRQaWiQg bRdieV, aV a ŕWeUUaiQŖ fRU Whe beaPV aQd aV a

PePRU\ Rf aQ iPagiQed ŕfRlkŖ iQVWUXPeQW. AV a PRQRcRUd, Whe AlXfon caQ be bRZed, SlXcked,

WaSSed RU e[ciWed b\ aQ E-bRZ. SiQce Whe UaWiR beWZeeQ Whe VWUiQgŖV leQgWh aQd iWV WhickQeVV iV

UelaWiYel\ high, diĳeUeQW QRdeV aUe WUiggeUed deSeQdiQg RQ ZheUe RQe iV e[ciWiQg Whe VWUiQg,

allRZiQg fRU YaUiRXV haUPRQicV WR aSSeaU aW diĳeUeQW Sla\iQg SRViWiRQV. The VWUiQg iV URRfed

b\ Whe ıYe alXPiQiXP beaPV: ThUee U-ElePeQWV aQd WZR C-elePeQWV (The leWWeUV deQRWe Whe

VhaSe Rf Whe SURıle dXe WR WheiU UeVePblaQce). AV Whe beaPV aUe PaVV-SURdXced fRU XVe iQ

dU\Zall VWUXcWXUeV, WheiU deQViW\ iV RSWiPiVed fRU cRQVWUXcWiRQ bXW iV leVV cRQViVWeQW fRU a VWable

WXQiQg. TheVe VPall iQcRQViVWeQcieV ZiWhiQ Whe beaP, aQd beWZeeQ Whe diĳeUeQW RQeV UeVXlW iQ

XQSUedicWable WiPbUal chaQgeV aQd Whe SRVVibiliW\ WR SURdXce Zidel\ diĳeUeQW VRQRUiWieV fURP

Whe VaPe YRlXPe Rf a UeVRQaWiQg beaP. FXUWheUPRUe, aV a XQiıed fRXQdaWiRQ fRU a ŕURRfŖ lefW

e[SRVed, Whe beaPV aUe XQ-cXW, lefW WR WheiU fRXQd WXQiQg, aQd WheiU WRQe iV gRYeUQed b\ Whe XVe

Rf PalleWV aQd diĳeUeQW Sla\iQg WechQiTXeV. FiQall\, a PeWallic cRil iV VWUeWched ZiWhiQ Whe

ceQWUal beaP aV a kiQd Rf Vcaled XS aXgPeQWaWiRQ Rf Whe VWUiQg.
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Fig. 18, AlXfon, iQVWallaWiRQ YieZ, BeUliQ, JXl\ 2018.

Pla\iQg ZiWh Whe AlXfon iV a SecXliaU e[SeUieQce aV Whe SeUfRUPeU PighW kQRZ Whe

VRXQd Whe\ begiQ SXWWiQg iQWR acWiRQ RQl\ WR liVWeQ WR hRZ iW jXPSV, diVWRUWV aQd eVcaSeV

cRQWURl a PRPeQW laWeU. IQ all Rf iWV ŕRUgaQVŖ (GXiWaU bRdieV, VWUiQg, beaPV), cRQWiQgeQW, eYeQ

YRlaWile elePeQWV SUeYeQW Whe Sla\eU fURP PakiQg ceUWaiQ Whe cRQQecWiRQ beWZeeQ geVWXUe aQd

VRXQdiQg UeVXlW. BXW eYeQ Zhile eYadiQg kQRZQ leaUQiQg SaWWeUQV, iW iV QRW cRPSleWel\ chaRWic

aQd PaiQWaiQV a fUagile balaQce beWZeeQ SRWeQWiall\ kQRZable aQd a ViWXaWiRQ RQe caQ QeYeU

gaiQ fXll cRPPaQd RYeU. KeeSiQg Whe AlXfon gURXQded iQ WhiV VeQVe iQYRlYed aQ aUVeQal Rf

PalleWV aQd Sla\iQg WechQiTXeV WhaW helSed faPiliaUiVe Whe Sla\eU ZiWh Whe iQVWUXPeQW. EYeQ aV

RQe dReV QRW kQRZ hRZ e[acWl\ Whe VRXQd Zill PRUSh aQd PXWaWe, RQe caQ aVVXPe iW Zill

SURbabl\ dR VR, aQd iQ a liPiWed QXPbeU Rf Za\V. SiPilaU WR Whe RWheU iQVWUXPeQWV ZiWhiQ Whe

SRUWfRliR ZRUkV, Sla\iQg Whe AlXfon iQYRlYeV a cRQVWaQW adaSWiQg WhURXgh liVWeQiQg WR a

ĲXcWXaWiQg VRXQd, ZiWh RQl\ liPiWed cRQWURl achieYable. BeiQg WRR diYeUVe Rf aQ aVVePblage,
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WRR laUge aQd XQUXl\ WR PaVWeU, iW iV aQRWheU caVe Rf aQ iQVWUXPeQW WhaW caQQRW be Sla\ed RQ,216

RQl\ Zalked ZiWh.

B\ PediaWiQg Whe YaUiRXV la\eUV Rf UeVRQaQce - acRXVWic, aV Zell aV VRciR-hiVWRUical,

PeWaShRUical aQd V\PbRlic, BliW]doUfŖV iQVWUXPeQWV bRWh dUeZ fURP Whe eQYiURQPeQW WhaW

iQfRUPed WheiU fRUPaWiRQ, aQd, ZheQ iQVWalled WRgeWheU iQ Whe galleU\, cRQVWiWXWed a diĳeUeQW,

UePRWe aQd aUWiıcial eQYiURQPeQW WhaW cRUUeVSRQded ZiWh WhaW iQiWial WeUUiWRU\. ThiV iQWeUSla\

beWZeeQ eQYiURQPeQWV aQd iQVWUXPeQWV VWUeWcheV WheiU PaS Rf PediaWiRQ aV iW adheUeV WR Whe

cRPSle[iW\ aQd aPbigXiW\ Rf Whe SRliWical UealiWieV Whe ZRUk eQgaged ZiWh, b\ eQcaSVXlaWiQg

aQd acWiYaWiQg QRYel iQVWUXPeQWV. AV diVcXVVed iQ chaSWeU WZR aV Zell, Whe eQgagePeQW ZiWh

WhiV VRQic eQYiURQPeQW iV PaUked b\ aQ iPSRVVibiliW\ WR deıQe QeiWheU a bRUdeU, QRU a

cRheViYe hiVWRUical QaUUaWiYe, RU a ı[ed cRQWePSRUaU\ ideQWiW\ WhaW aUe QRW haXQWed b\ Whe

SlaceŖV SaVW YiRleQce, chaUacWeUiVWicV WhaW aUe deeSl\ ePbRdied ZiWhiQ Whe iQVWUXPeQWV aV Zell.

Instrument as teacher

The fRXUWh caWegRU\, Whe WelRV RU RbjecWiYeV Rf aQ iQVWUXPeQWŖV acWiYiW\, eQcRPSaVVeV iWV

XWiliVaWiRQ, VRcial cRQWe[W, XVeV, aQd e[SUeVViRQV Rf UelaWiRQVhiSV, e[WeQdiQg WR Whe

iQVWUXPeQWŖV gRalV, iWV iPSacW RQ XVeUV, Sla\eUV, liVWeQeUV, aQd iWV SRWeQWial cRllecWiYe

RXWcRPeV. CRQWePSRUaU\ gRalV fRU WaPSeUiQg ZiWh e[iVWiQg iQVWUXPeQWV RU deYelRSiQg

cRPSleWel\ QeZ RQeV aUe PaQifRld aQd VSaQ fURP aXgPeQWiQg iQVWUXPeQWV iQ RUdeU WR achieYe

VRPeWhiQg VSeciıc, like PeWeU AbliQgeUŖV ŕShRQRUealiVWicŖ cRPSXWeU cRQWURlled Sla\eU-SiaQR

WhaW iV able WR eYRke VSeech-like ShRQePeV, WhURXgh e[SeUiPeQWV iQ cUeaWiQg a QeZ217

iQVWUXPeQW, caSWXUed b\ PaQ\ NIME eQdeaYRXUV, all Whe Za\ WR aWWePSWV aW eVWabliVhiQg a218

ıQiVhed iQVWUXPeQW VXch aV Whe ŕHalldRURShRQeŖ, RU eYeQ PaVV SURdXciQg a QeZ iQVWUXPeQW219

iQ SXUVXiW Rf a ZideU adRSWiRQ, like iQ Whe UeceQW SiaQR-gXiWaU h\bUid ŕHaUSejjiŖ. EYeQ220

ÃÃÁ Alex Daniel, ��If Stevie Wonder Wants to Play It, Pay Attention!�� How a Bizarre New Instrument Found
Unusual Success,� The Guardian, August ÂÇ, ÃÁÃÄ,

ÃÂÊ Halldór Úlfarsson, �Halldorophone�Info,� n�d�, https���halldorophone�info��

ÃÂÉ The conference proceedings are full of wonderful documentations of highly idiosyncratic experimental
instruments� For a representative example see� Jeff Snyder, Mike Mulshine, and Erramilli Rajeev, ±The Feedback
Trombone� Controlling Feedback in Brass Instruments,± In NIME’ÀÇ, ¥NIME� Virginia, USA, ÃÁÂÉ¦ pp� ÄÈÅ�ÄÈÊ�

ÃÂÈ Peter Ablinger, �Speaking Piano,� n�d�, https���ablinger�mur�at�speaking¢piano�html�

ÃÂÇ Anna Lowenhaupt Tsing, The Mushroom at the End of the World, ¥Princeton Univ� Press, ÃÁÂÆ¦, ÃÃ�
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WhRXgh I haYe deYelRSed VeYeUal QeZ e[SeUiPeQWal PXVical iQVWUXPeQWV aV SaUW Rf P\ ZRUk,

QRQe Rf WheP ZeQW SaVW Whe laWe SURWRW\Se VWage. TR WhaW e[WeQW, WheVe iQVWUXPeQWVŖ RbjecWiYeV

ZeUe PaiQl\ WR VeUYe aV gXideV aQd SURSV iQ UeQeZiQg, chaQgiQg aQd defaPiliaUi]iQg P\

PXVical WhiQkiQg. TUaciQg Whe fXUWheU eYRlXWiRQ Rf Whe AlXfon dePRQVWUaWeV aQ idea WhaW UXQV

acURVV all SRUWfRliR iQVWUXPeQWV: WheiU WelRV lieV iQ Whe iQVighWV gaiQed WhURXgh WheiU

deYelRSPeQW SURceVVeV, ePShaViViQg Whe YalXe Rf leaUQiQg b\ PakiQg aQd e[SeUiPeQWiQg ZiWh

WheP.

AfWeU cRQclXdiQg Whe BliW]doUf SURjecW aQd SeUfRUPiQg 7 WalkV, Whe laUge AlXfon aQd

Whe UeVW Rf Whe iQVWUXPeQWV ZeUe fRlded aQd ZeQW iQWR VWRUage, bXW aUWiVW IdR GRUdRQ aQd I

decided WR cRQWiQXe RXU diVcXVViRQ aQd e[chaQge b\ PeeWiQg UegXlaUl\ RQliQe. FeeliQg WhaW Whe

WhePeV Ze WRXched XSRQ WhURXgh Whe ZRUk aUe VWill XQUeVRlYed, Ze ZiVhed WR fXUWheU eQgage

ZiWh WheVe PaWeUialV aQd agUeed WhaW Whe iQVWUXPeQWV WhePVelYeV ZeUe Whe beVW eQcaSVXlaWiRQ,

aV Zell aV Whe beVW WeacheUV, fRU Whe ideaV aQd YalXeV Rf RXU cRllabRUaWiRQ. AV Whe AlXfon ZaV a

UeacWiRQ WR Whe cRPSle[ QaUUaWiYeV Rf Whe IVUaeli-PaleVWiQiaQ cRQĲicW, Ze WhRXghW WhaW WhiV

iQVWaQce Rf iQVWUXPeQWal eQcaSVXlaWiRQ cRXld jXVWif\ a PRUe VWaQd-alRQe e[iVWeQce. RelaWiQg WR

iW aV aQ iQVWUXPeQW Rf a QRQ-e[iVWiQg fRlk, Ze WhRXghW WhaW iQ RUdeU WR cRQWiQXe aQd ZRUk ZiWh

iW UelieYed fURP VRPe Rf WhiV V\PbRlic ZeighW iW QRZ caUUied fRU XV, Ze Zill Ue-iPagiQe Whe

AlXfon. FRllRZiQg Whe hiVWRUical UefeUeQce Rf Whe haUSVichRUdŖV VhUiQkage WR ıW iQWR hRPeV aQd

be Sla\ed b\ \RXQg ZRPeQ - cUeaWiQg Whe ViUginal, Ze deYelRSed a lighWeU YeUViRQ Rf Whe221

iQVWUXPeQW WhaW VWill feaWXUeV iWV XQiTXe VRXQd aQd eUgRd\QaPicV (Fig. 19). The

AlXfon-ViUginal iV VPalleU WhaQ iWV SUedeceVVRU aQd PeaVXUeV RQl\ abRXW RQe aQd a half PeWUeV

iQ leQgWh RQ WRS Rf aQ Rak baVe. The acRXVWic, VWeel-VWUiQg gXiWaUV ZeUe UeSlaced ZiWh claVVical

RQeV aQd WZR Rf Whe alXPiQiXP beaPV, RXW Rf RQl\ WhUee, ZeUe ıWWed iQVide Whe gXiWaUŖV bRdieV.

The PRQRchRUd elePeQW alVR eYRlYed aQd QRZ cRQViVWed Rf WZR cUiVV-cURVVed VWUiQgV WeQVed

beWZeeQ Whe WZR gXiWaUV, a cRQVWellaWiRQ WhaW aĳRUded PaQ\ PRUe SRVVibiliWieV Rf Sla\iQg ZiWh

Whe VWUiQgV.

ÃÃÂ Willie Apel, The Harvard Dictionary of Music, ¥Mass� Cambridge, Harvard Univ� Press, ÃÁÁÄ¦, ÊÂÇ�

https���www�theguardian�com�music�ÃÁÃÄ�aug�ÂÇ�if�stevie�wonder�wants�to�play�it�pay�attention�how�a�biza
rre�new�instrument�found�unusual�success¾�¯�textÞABCÚÃFGettyÚÃÁImages�,ÚÃÈIfÚÃÁStevieÚÃÁWonderÚÃÁ
wantsÚÃÁtoÚÃÁplayÚÃÁitÚÃCÚÃÁpayÚÃÁattention!,fansÚÃÁandÚÃÁmillionsÚÃÁinÚÃÁrevenue�

103



Fig. 19, AlXfon-ViUginal, iQVWallaWiRQ YieZ, LRXVh\ GalleU\, Tel-AYiY, 2.7.2021.

WRUkiQg WRgeWheU iQ Whe VWXdiR, PaQ\ Rf WheVe chaQgeV ePeUged fURP fRllRZiQg Whe

PaWeUial, VcXlSWXUal aQd eUgRQRPic lRgic Rf Whe diĳeUeQW elePeQWV. IQ addiWiRQ, aV Ze kQeZ Ze

ZeUe PakiQg WhiV iWeUaWiRQ Rf Whe iQVWUXPeQW VSeciıcall\ fRU Whe SeUfRUPaQce Rf The

ImaginaU\ ConVeUYaWoU\, Zhich diUecWl\ dealW ZiWh cUiWiTXiQg Whe idea Rf PaVWeU\ aQd cRQWURl,

Ze allRZed RXUVelYeV WR cRPSleWel\ be led b\ Whe iQVWUXPeQW, WR iPSURYiVe aQd chaQge WhiQgV

RQ Whe Ĳ\ Zhile keeSiQg a ŕbegiQQeUV PiQdŖ WhURXgh Whe SURceVV. ThiV ŕYiUgiQiW\Ŗ Rf RXUV, RQ

WRS Rf Whe hiVWRUical QRd WRZaUdV Whe RUigiQal ViUginal, laWeU e[WeQdV WR bRWh Whe iQWeUSUeWeUV Rf

The ImaginaU\ ConVeUYaWoU\, ZhRVe ıUVW eQcRXQWeU ZiWh Whe iQVWUXPeQW haSSeQV dXUiQg Whe

SeUfRUPaQce, aV Zell aV WR Whe iQVWUXPeQW iWVelf beiQg QeZ iQ Whe ZRUld.

Pla\iQg Whe AlXfon-ViUginal iV dRQe iQ Whe fUaPe Rf a dXUaWiRQal SeUfRUPaQce, Whe

iQVWUXPeQW beiQg acWiYaWed iQ a galleU\ aV VeVViRQV Rf The imaginaU\ conVeUYaWoU\. ThiV

VXbYeUWed iQVWiWXWiRQ-WXUQed-SeUfRUPaQce UefUeVheV Whe caVW PRXld Rf Whe iQVWUXPeQWal leVVRQ

b\ PakiQg iW RSeQ WR Whe SXblic WR WXQe iQ, XQgXided b\ a PaVWeU RU aQ e[WeUQal WeacheU, aQd

ZiWh Whe RbjecWiYe Rf leaUQiQg Whe cRPSleWel\ QeZ iQVWUXPeQW. The ImaginaU\ ConVeUYaWoU\

104



deVigQaWeV Whe AlXfon-ViUginal a QeZ WelRV Rf e[SlRUiQg ZhaW haSSeQV ZheQ a SeUfRUPaQce iV

baVed RQ eQgagiQg ZiWh aQ iQVWUXPeQW WhaW iV XQfaPiliaU, dReV QRW haYe SeUfRUPaQce RU

edXcaWiRQal hiVWRU\, QRU eVWabliVhed SUacWice. BXW PRVW iPSRUWaQWl\, iW SUeVeQWV WhiV e[SeUiPeQW

aV a SXblic PXVical SeUfRUPaQce iQ iWV RZQ UighW, PakiQg Whe claiP fRU Whe UeleYaQce aQd

aeVWheWic YalXe Rf WhiV WUadiWiRQall\ hiddeQ SURceVV, iQ liQe ZiWh Whe afRUePeQWiRQed e[aPSleV

b\ VeilhaQ, Me\eUV aQd ReiQhRldWVeQ, eVWabliVhiQg Whe SUeVeQW leaUQiQg e[SeUieQce aV a

liVWeQable eQd UaWheU WhaQ a PeaQV WRZaUdV fXWXUe PaVWeU\.

The ImaginaU\ ConVeUYaWoU\ŖV e[iVWeQce RQl\ fRU Whe SeUfRUPaQceŖV dXUaWiRQ VWUeVVeV

iWV WePSRUal QaWXUe aQd bUiQgV fRUWh iWV cRQQecWiRQ WR Whe SUeVeQW PRPeQW, iQ RSSRViWiRQ WR Whe

WUadiWiRQ iW WUieV WR VXbYeUW. If iQ Whe QRUPal cRQVeUYaWRU\ a PajRU cRQceUQ iV Whe PaiQWeQaQce

Rf a WUadiWiRQ, WhiV iPagiQaU\ cRQVeUYaWRU\ keeSV WR a VhifWiQg SUeVeQW, eYeU iQYeQWiQg ĲeeWiQg

SUacWiceV WhaW Pa\ RU Pa\ QRW VeWWle iQWR becRPiQg QeZ WUadiWiRQV. The AlXfon-ViUginal RSeQV

XS Whe SRVVibiliW\ Rf eVWabliVhiQg VXch QeZ WUadiWiRQV: AV RSSRVed WR Whe PaVWeU alUead\ iQ

SRVVeVViRQ Rf Whe kQRZledge Whe\ ZiVh WR WUaQVfeU, Whe VeWWiQg XS Rf WhiV SeUfRUPaQce aV aQ

iPSURYiVed aQd egaliWaUiaQ PXVickiQg ViWXaWiRQ keeSV WhiV fUaPeZRUk XQVeWWled, RSeQ aQd iQ

ĲX[. The iQVWUXPeQW, iQ WhiV caVe, iV Whe VchRRlPaVWeU.222

B\ XWiliViQg Whe AlXfon-ViUginal iQ WhiV Za\, a PXVical SeUfRUPaQce ePeUgeV WhaW

allRZV Whe SXblic WR liVWeQ WR a leaUQiQg SURceVV aQd ZaWch Whe SeUfRUPeUV leaUQ WhURXgh WheiU

eaUV aQd bRdieV. The SeUfRUPeUV Sla\ aQ eTXal SaUW iQ WhiV PXVical haSSeQiQg, WRgeWheU ZiWh

Whe iQVWUXPeQW, Whe SUe-UecRUded Pedia, Whe VcRUe aQd Whe SeUfRUPaQce VSace. ThiV PRUe

hRUi]RQWal VSUeadiQg Rf SRZeU ePeUgeV fURP Whe iQVWUXPeQW-aV-Whe-WeacheU, ZhR aVkV Whe

iQYRlYed PXViciaQV WR leaUQ ZiWh iW UaWheU WhaQ cRQdXcW a VWXd\ Rf iW, aQd WR cRUUeVSRQd ZiWh

Whe iQVWUXPeQW iQ a ŗdialRgical eQgagePeQWŘ. The iQVWUXPeQW aQd Whe iQVWUXPeQWaliVWV heQce223

iQWeUPiQgle aQd UeciSURcall\ cUeaWe each RWheU WhURXgh WheiU Sla\.

ÃÃÄ Tim Ingold, Correspondences, ¥John Wiley ² Sons, ÃÁÃÁ¦, ÂÂ�

ÃÃÃ Jacques Rancière, The ignorant schoolmaster, Vol� Â, ¥Stanford� Stanford univ� press, ÂÊÊÂ¦, Ã�
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EWKLcV Rf LQVWUXPeQWV

TR cRQclXde WhiV e[SlRUaWiRQ Rf defaPiliaUi]iQg iQVWUXPeQWV iQ P\ cRPSRViWiRQal SUacWice, 72

PUompWV Pa\ VeUYe WR dePRQVWUaWe Whe fRXU diĳeUeQW caWegRUieV. The iQWegUaWiRQ Rf a

QRQ-PXVical, RSWical iQVWUXPeQW, VSeciıcall\ aQ aQalRgXe RYeUhead SURjecWRU Sla\ed b\ a

YiVXal aUWiVW, cRQVideUabl\ alWeUed Whe eQVePbleŖV PaWeUial diVSRViWiRQ. The ZiVh WR iQcRUSRUaWe

Whe diĳeUeQW iQVWUXPeQWal caWegRUieV led WR Whe cUeaWiRQ Rf a We[W VcRUe iQ Zhich PXViciaQV aUe

eQcRXUaged WR UeĲecW aQd cRQVideU WheiU iQdiYidXal aQd cRllecWiYe URleV dXUiQg UeheaUValV aQd

SeUfRUPaQce. The VcRUe, RXWliQed iQ Whe ŕVcRUiQg VWUaWegieVŖ VecWiRQ iQ chaSWeU RQe, iV diYided

iQWR diĳeUeQW caWegRUieV, caSWXUiQg YaUied PXVical lRgicV aQd gXidiQg SUiQciSleV, aQd iWV

PRdXlaU QaWXUe leaYeV Whe e[acW chRice Rf SURPSWV aQd WheiU VXcceVViRQ WR Whe SeUfRUPeUV. The

lighW VSecWUXP PeWaShRU XVed fRU Whe SURPSW caWegRUieV eVWabliVheV a diUecW PaWeUial

cRQQecWiRQ fRU Whe lighW-aUWiVW, aĳRUdiQg aQ egaliWaUiaQ iQWeUSUeWaWiRQ b\ heU ZiWh Whe UeVW Rf

Whe eQVePble. DUaZiQg iQVSiUaWiRQ fURP JRhQ ZRUQŖV CobUa aQd BUiaQ EQRŖV ObliqXe224

SWUaWegieV, 72 PUompWV lieV aW Whe liPiQal VSace beWZeeQ cRPSRViWiRQ aQd VWUXcWXUed225

iPSURYiVaWiRQ, bXW XQlike EQRŖV RSeQ-eQded caUd VeW, iW iV PXch PRUe SUeVcUiSWiYe, aWWePSWiQg

WR VWUXcWXUe aQ aXdiR-YiVXal SeUfRUPaQce.

The PaS Rf PediaWiRQ Rf WhiV PXlWi-PRdal, aXdiR-YiVXal eQVePble alVR diĳeUV fURP

PRUe WUadiWiRQal cRQceUW ViWXaWiRQV. PRViWiRQed aW Whe back Rf Whe hall aQd SURjecWiQg RQWR Whe

eQVePble PePbeUV aQd behiQd WheP, Whe lighW iQVWUXPeQW ıllV Whe YiVXal ıeld aQd geQeUaWeV

aQ iPPeUViYe eQYiURQPeQW. IW WhXV SURYideV Whe PXViciaQV ZiWh bRWh iQVSiUaWiRQ aQd - iQ

SURPSWV ZheUe Whe\ aUe WR diUecWl\ UeacW WR Whe lighW Whe\ SeUceiYe - ZiWh cRQcUeWe iQfRUPaWiRQ

aQd RUieQWaWiRQ cXeV. The ZhRle eQVePble RSeUaWeV iQ WhiV eQYiURQPeQW aQd Whe iQfRUPaWiRQ

ĲRZV iQ bRWh diUecWiRQV - fURP Whe lighW aUWiVW WR Whe PXViciaQV aQd fURP WheP WR heU. The

iQWUicaWe iQWeUacWiRQV aQd e[chaQgeV beWZeeQ Whe diĳeUeQW VRXUceV eVWabliVh WheVe VRXQd aQd

lighW iQVWUXPeQWV aV ViPXlWaQeRXVl\ bRWh cR-cUeaWRUV aQd UeVideQWV Rf WhiV VhaUed aXdiR-YiVXal,

WePSRUal VSace.

ÃÃÆ Brian Eno and Peter Schmidt, ±Oblique strategies,± Opal, (Limited edition, boxed set of cards¦§rMAB¨ ¥ÂÊÈÆ¦�

ÃÃÅ John Brackett, ±Some Notes on John Zorn�s Cobra,± American Music ÃÉ, no� Â ¥Â April ÃÁÂÁ¦� ÅÅ ÈÆ,
doi�org�ÂÁ�ÆÅÁÇ�americanmusic�ÃÉ�Â�ÁÁÅÅ�
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ThiV diĳeUeQW PediaWiRQ fXUWheU PaQifeVWed iQ Whe UealiVaWiRQ SURceVV be\RQd Whe

SeUfRUPaQce. While Whe VcRUe iQVWUXcWV a SURceVV Rf leaUQiQg, UeheaUViQg aQd UealiViQg

SURPSWV, iW alVR giYeV iQVWUXcWiRQV abRXW Whe ZaUP-XS SaUW Rf Whe UeheaUValV, aVkiQg Whe

PXViciaQV WR eQgage iQ VRPaWic e[eUciVeV iQ RUdeU WR VeQViWiVe WhePVelYeV WRZaUdV WheiU

PRYiQg bRdieV aQd SUeSaUe fRU Whe jRiQW ZRUk ZiWh Whe UeVW Rf WheiU cRlleagXeV. FXUWheUPRUe,

Whe\ aUe alVR aVked WR Wake WXUQV leadiQg UeheaUValV, akiQ WR a baQd-leadeU, diUecWiQg aWWeQWiRQ

WR VSeciıc SURPSWV. TheVe PeWhRdV RSeQed XS Whe PaS Rf PXVical aQd SeUVRQal cRQQecWiRQV,

VXbYeUWed cRQYeQWiRQal UeheaUViQg PeWhRdV aQd UeVXlWed iQ a YeU\ SRViWiYe aQd eQcRXUagiQg

ZRUkiQg eQYiURQPeQW.

FiQall\, diYeUgiQg fURP Whe QRUP Rf cRQVWUaiQed UeheaUVal VchedXleV cRPPRQ iQ

SURfeVViRQal cRQWePSRUaU\ PXVic VeWWiQgV, Ze allRcaWed aQ eQWiUe Zeek fRU UeheaUValV iQ

SUeSaUaWiRQ fRU Whe ŕgRalŖ - Whe cRQceUW. ThiV e[WeQded dXUaWiRQ ZaV eVVeQWial fRU cXlWiYaWiQg

Whe eQVePbleŖV VeQVibiliW\ aQd faPiliaUiW\ ZiWh Whe PRdXlaU ZRUk, iQclXdiQg iWV UXleV fRU SXblic

SeUfRUPaQce Rf VelecWed SURPSWV. IW allRZed Whe PXViciaQV WR iQcUeaViQgl\ XQdeUVWaQd Whe

VePaQWic aQd YiVXal cXeV UeTXiUed fRU Whe Siece, WR VelecW aQd WeVW diĳeUeQW RUdeUiQgV Rf Whe

SURPSWV fRU WheiU UeQdiWiRQ. FUaPiQg Whe UeheaUValV aV a deYelRSPeQWal ShaVe leadiQg WR a

SeUfRUPaQce, UaWheU WhaQ fRcXViQg RQ PaVWeUiQg aQ alUead\ ı[ed, ıQal YeUViRQ WR be

iQWeUSUeWed, VhifWed Whe ZeighW fURP Whe ıQal SeUfRUPaQce WR YalXiQg aQd beiQg PRUe SUeVeQW

iQ Whe cUeaWiYe SURceVV iWVelf. SiPilaU WR The ImaginaU\ ConVeUYaWoU\, WhiV SeUVSecWiYe allRZed

Whe eQVePble WR eQgage PRUe SURfRXQdl\ ZiWh Whe ZRUk, e[SeUieQciQg Whe UeheaUVal aV a

SXUSRVe iQ iWVelf.

ThiV chaSWeU e[aPiQed diĳeUeQW Za\V Whe SURceVV Rf cRPSRViQg ZaV deVWabiliVed

WhURXgh XQcRQYeQWiRQal aQd QRYel iQVWUXPeQW XVage. WheWheU iWŖV WaPSeUiQg RU SUeSaUiQg

e[iVWiQg iQVWUXPeQWV, deYelRSiQg aQd cUeaWiQg QeZ RQeV, RU b\ iQcRUSRUaWiQg RWheU

QRQ-WUadiWiRQal iQVWUXPeQWV iQWR chaPbeU aQd eQVePble PXVic PakiQg, WheVe SUacWiceV

UedeıQe Whe cRQceSWXal aQd PaWeUial UealiWieV cRPSRViQg QaYigaWeV WhURXgh. IQ liQe ZiWh Whe

aQcieQW PlaWRQic aQd SWRic YieZ, ZheUe eWhicV iV deeSl\ iQWeUWZiQed ZiWh cRVPRlRg\, P\226

cRPSRViWiRQal Ue-RUieQWaWiRQ VWUiYeV WR beWWeU aligQ ZiWh bURadeU PaWeUial, cRQceSWXal aQd

VRcial (diV)RUdeUV aQd ĲRZV. DefaPiliaUiViQg Whe Za\V I UelaWe WR aQd iQWeUacW ZiWh iQVWUXPeQWV

ÃÃÇ Tresch and Dolan, New organology, ÃÉÂ�
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haV led Pe WR ePbUace UedXced aXWhRUial cRPPaQd, becRPe PRUe RSeQ WR cRQWiQgeQc\ iQ

VRQic UeVXlW, fXUWheU eQgage ZiWh cRllabRUaWiYe Za\V Rf cR-cUeaWiQg aQd highlighW Whe SaWh

iWVelf UaWheU WhaQ iWV deVWiQaWiRQ. WheQ all Rf WheVe elePeQWV cRPe WRgeWheU, QeZ SaWhZa\V Rf

cRPSRViQg aQd UealiViQg ZRUkV RSeQ XS, UejXYeQaWiQg Whe UelaWiRQVhiS ZiWh VSaceV aV Zell.

Aided b\ diYeUVe VcRUiQg VWUaWegieV, cRQWiQXRXVl\ fRllRZiQg WheVe Velf-SRViWiRQiQg eWhical

laQeV acURVV diĳeUeQW cUeaWiYe c\cleV UeYiWaliVeV aQd SURYideV a fUeVh SeUVSecWiYe RQ Whe

ecRlRg\ Rf WheVe PXVical SUacWiceV.
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CRQcOXVLRQ

ThiV SUacWice baVed UeVeaUch SURjecW e[SlRUed Whe diĳeUeQW Za\V Rf cRPSRViQg RSeQed XS b\

deVWabiliViQg Whe bXildiQg blRckV Rf Whe SUacWice, fRcXViQg RQ defaPiliaUi]iQg PXVical

iQVWUXPeQWV, aQd ŕUefUaPiQgŖ SlaceV WhURXgh ViWe-VSeciıc elePeQWV. IQ RUdeU WR begiQ W\iQg

WRgeWheU Whe YaUiRXV WhePeV ZiWhiQ WhiV UeVeaUch, I Vhall gR back aQd aQVZeU Whe UeVeaUch

TXeVWiRQV, begiQQiQg ZiWh Whe ıUVW TXeVWiRQ - iQ ZhaW Za\V cRXld cRPSRVed PXVic

defaPiliaUi]e a VSace RU a Slace?

NRWiRQV Rf Slace aQd Rf VSace aUe deVWabiliVed ZiWhiQ Whe diĳeUeQW ZRUkV WhURXgh

YaUiRXV PeaQV, SURdXciQg diĳeUeQW kiQdV Rf ViWXaWedQeVV WR WheiU SeUfRUPaQceV aQd

highlighWiQg Whe cRQWe[W iQ Zhich Whe\ Wake Slace. SSaWial cXeV aQd eQYiURQPeQWal VRXQd iQ

GUoXndZoUk bUiQg WR Whe aZaUeQeVV Whe lRcXV Rf Whe SeUfRUPaQce. The VWabiliW\ Rf Whe hallŖV

aXUal aUchiWecWXUe iV VWUeQgWheQed b\ Whe ZRUkŖV heaY\ XVe Rf dURQe We[WXUe, Zhile

ViPXlWaQeRXVl\ iW iV SeUfRUaWed b\ Whe iQclXViRQ Rf UecRUded bRUdeU VRXQd-ZalkV aV Whe

aXdiWRU\ VcRUe dUiYiQg Whe We[WXUe. ThiV VXbYeUViRQ iV achieYed iQ 7 WalkV WhURXgh

aUchiWecWRQic iQWeUYeQWiRQ iQ a galleU\ VSace, eUecWiQg a VWage aW iWV ceQWUe aQd XViQg a

lRcaliVed VRXQd VcXlSWXUe aV a ŕcRQdXcWRUŖ, ePiWWiQg cRllaged ıeld UecRUdiQgV fURP Whe

WURXbled gURXQdV Rf IVUael-PaleVWiQe. B\ liVWeQiQg iQ a galleU\ iQ BeUliQ, P\ hRPeWRZQ, WR

PXViciaQV PRYiQg WhURXgh VSace gXided b\ WheVe UecRUdiQgV fURP P\ cRXQWU\ Rf RUigiQ, aQ

aXUal SeUVSecWiYe Rf aQ ŕelVeZheUeŖ ePeUgeV iQ a Za\ WhaW cRQWe[WXaliVeV aQd TXeVWiRQV Whe

ŕheUeŖ. SiUena bUidged WZR diVWiQcW SlaceV aV Zell - VXSeUiPSRViQg Whe aXUal SeUVSecWiYe Rf

laQd RQ WhaW Rf Whe hall, fXViQg Whe QaWiRQal ZiWh Whe aeVWheWic fRU Whe PakiQg Rf a cU\SWic aQd

chaUged PXVical SeUfRUPaQce.

IQ all WheVe SURjecWV, Whe SeUVRQall\ QRQ habiWXal Za\V Whe ZRUk eQgageV ZiWh ViWeV - aV

VRXUceV WR dUaZ fURP RU aV SeUfRUPaQce SlaceV - haYe iQ WXUQ iQfRUPed, alWeUed aQd eQUiched

P\ SURceVV Rf cRPSRViQg. BaViQg cRPSRViWiRQV RQ ıeld-UecRUdiQgV RSeQed Whe Uh\WhPic aQd

WiPe UelaWed cRQVideUaWiRQ WR Whe cRQWiQgeQW QaWXUe Rf WheVe dRcXPeQWV. IQVWUXcWiQg PXViciaQV

WR baVe WheiU acWiRQV RQ aPbigXRXV UecRUded VRXQdV fURP VSeakeUV RU VRXQd VcXlSWXUeV aQd WR

iQWeUSUeW WheVe VRXQdV Zhile ZalkiQg, ZeakeQV P\ cRQWURl, geQeUaWeV VSaWial aleaWRUic We[WXUeV
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aQd fRUceV P\ eaU WR RSeQ XS WRZaUdV a ZideU UaQge Rf SRVVible iQWeUSUeWaWiRQV Rf Whe ZUiWWeQ

VcRUe. TakiQg iQWR accRXQW Whe aUchiWecWXUe, Whe SUeciVe acRXVWic UealiW\ Rf Whe SeUfRUPaQce

ViWe, alRQg ZiWh iWV VRciR-SRliWical cRQWe[W, WhURXgh Whe SURceVV Rf cRPSRViQg Whe fRUPal aQd

WechQical aVSecWV aUe eQPeVhed ZiWh aVSecWV Rf aXUali]iQg Whe VRXQdV iQ WheVe SaUWicXlaU

SlaceV. B\ cRQVideUiQg Whe Za\V chRVeQ VRXQdV Pa\ be SeUceiYed RU becRPe chaUged b\ WheiU

VSeciıc cRQWe[WV, Whe WaVk Rf cRPSRViQg iV iQWURdXced WR a diVWiQcW kiQd Rf cRPSle[iW\ WhaW

PighW RWheUZiVe be lefW XQaccRXQWable.

CRQceUQiQg Whe VecRQd UeVeaUch TXeVWiRQ - WhaW aVked abRXW Whe eĳecWV XQiTXe

eUgRd\QaPicV Rf e[SeUiPeQWal PXVical iQVWUXPeQWV haYe RQ PXVical e[SeUieQce - Whe

diĳeUeQceV iQ PXVickiQg ZiWh VXch iQVWUXPeQWV ZeUe alVR Pade cleaU WhURXgh Whe SRUWfRliR

ZRUkV. AV VhRZQ, Whe cRQVciRXV eQgagePeQW ZiWh QeZ e[SeUiPeQWal iQVWUXPeQWV iV RfWeQ a

leVV hieUaUchical RQe, Whe iQVWUXPeQWV aUe beiQg Sla\ed ZiWh, aĳecWiQg aQd beiQg aĳecWed b\

Whe PXViciaQ, UaWheU WhaQ beiQg Sla\ed RQ. WheWheU WheVe aUe bRZed c\PbalV SURYidiQg Whe

haUPRQic SaleWWe fRU a Siece, RU Whe chaRWic RSeUaWiRQ aQd iQdXcWiRQ Rf PXVical VSiQ-WRSV,

WheVe chaQged iQVWUXPeQWal ageQcieV UeVXlW iQ a XQiTXe e[SeUieQce Rf cRPSRViQg fRU aQd

PXVickiQg ZiWh iQVWUXPeQWV. EYeQ WhRXgh QRW bURkeQ, WheVe iQVWUXPeQWV dUaZ aWWeQWiRQ WR

WhePVelYeV, WheiU XQ-UeadiQeVV-WR-haQd UeTXiUeV PXViciaQV - SeUfRUPeUV aQd cRPSRVeUV alike -

WR UecRQVideU aQd UeĲecW RQ WheiU habiWXal PRdeV Rf Sla\iQg aQd PXVickiQg, aVkiQg WheP WR

adRSW QeZ SRVWXUeV aQd SaWWeUQV Rf PRYePeQW Rf bRd\, eaU aQd PiQd. AligQed ZiWh Whe

BUechWiaQ idea WhaW alieQaWiRQ iV QeceVVaU\ fRU all fXQdaPeQWal XQdeUVWaQdiQgV, XWiliVed WhiV227

Za\, Whe iQVWUXPeQWV helS UeYeal Whe PXViciaQVŖ RSeUaWiQg PechaQiVPV WhURXgh Whe SURceVV Rf

gUadXall\ gUaVSiQg aQd leaUQiQg WheP. The\ WhePVelYeV WhXV becRPe WeacheUV, RU aW leaVW

WeachiQg-SURSV, aidiQg Whe UeleaUQiQg Rf Sla\iQg aQd cRPSRViQg aQd Rf ŕcRPSRViQg fRU

Sla\iQgŖ, UediVWUibXWiQg Whe balaQce beWZeeQ WheVe WZR acWiYiWieV. AV WeachiQg SURSV, Whe

BliW]doUf iQVWUXPeQWaUiXP faciliWaWed a SeUVRQal UeleaUQiQg Rf P\ biUWhSlaceŖV WeUUiWRU\.

EPeUgiQg RXW Rf SReWicall\ WhiQkiQg abRXW WhaW cRPSle[ eQYiURQPeQWV JeUU\, SpachWelim aQd

AlXfon ePbRd\ VRPe Rf WhaW diĴcXlW heUiWage iQ WheiU fRUP aQd eUgRd\QaPicV. A PRUe

iQWeUQal eQYiURQPeQW ZaV e[aPiQed WhURXgh Whe eYRlXWiRQ Rf Whe AlXfon iQWR Whe

AlXfon-ViUginal, UeĲecWiQg Whe UelaWiRQ beWZeeQ Whe QRYelW\ Rf Whe iQVWUXPeQW, iWV lack Rf

SeUfRUPaQce SUacWice aQd The ImaginaU\ ConVeUYaWoU\ŖV VeWWiQg. The iQVWUXPeQW aV a WeacheU

ÃÃÈ Brecht, Brecht on theatre, ÈÂ�

110



heUe giYeV aQ XQ-PaVWeUed claVV WR Whe PXViciaQV ZhR SXblicl\ SeUfRUP WheiU ıUVW eQcRXQWeU

ZiWh iW.

E[SlRUiQg fUeVh Za\V Rf UelaWiQg WR WheVe iQVWUXPeQWV aQd WheiU QeZ eUgRd\QaPicV

adRSWV WhiV VWaQce Rf XQ-PaVWeU\ WRZaUdV Whe SUacWiceV Rf Sla\iQg aQd cRPSRViQg fRU WheP.

ThiV UejecWiRQ Rf WRWal cRPPaQd iQYiWed a UeWhiQkiQg Rf Whe SaWhV RfWeQ WakeQ iQ RUdeU WR

cRPSRVe aQd UealiVe PXVical ZRUkV, alWeUed aQd deVWabiliVed VRPe Rf Whe SUacWiceŖV bXildiQg

blRckV, aQd VXbjecWed Whe iQVWUXPeQWV XVed aQd Whe SlaceV ZheUe Whe\ UeVRQaWe, WR SURceVVeV

Rf defaPiliaUi]aWiRQ. FRcXViQg RQ alWeUiQg aQd chaQgiQg WheVe aVSecWV Rf Whe SUacWice iQ WXUQ

diYeUgeV cRPSRViQg iQWR aQ ecRlRg\ Rf PXVical SUacWiceV - WRZaUdV WhiQkiQg abRXW iW WhURXgh

aQd fURP iWV SRViWiRQ ZiWhiQ a bURadeU cUeaWiYe eQYiURQPeQW. The VSeciıc PXVical ecRlRg\

e[aPiQed iQ WhiV diVVeUWaWiRQ iQclXded Whe SUacWiceV Rf liVWeQiQg, ZalkiQg, UecRUdiQg, UeadiQg,

ediWiQg, deVigQiQg, bXildiQg, cRPSRViQg, Pi[iQg, VcRUiQg, iQVWUXcWiQg aQd Sla\iQg, aPRQg

RWheU eQdeaYRXUV. SWeQgeUŖV ecRlRgical PeWaShRU aĳRUded a VSaWiR-WePSRUal e[SlRUaWiRQ Rf Whe

P\Uiad cRQQecWiRQV, feedbackV aQd feed-fRUZaUdV beWZeeQ iWV diĳeUeQW elePeQWV aQd QicheV.

LiVWeQiQg WR SlaceV iQfRUPed Whe deVigQ RU XVage Rf iQVWUXPeQWV aQd VhaSed a cRPSRViWiRQ,

Zhile alVR alRQg Whe SURceVV geQeUaWed ideaV aQd PechaQiVPV laWeU XVed iQ VXcceVViYe

SURjecWV. CRYeUiQg Whe SaUWicXlaU ecRlRg\ Rf PXVical SUacWiceV WhaW VSaQV acURVV P\ RZQ

cRPSRVed ZRUk, WhiV VXbjecWiYe accRXQW aVViVWed iQ clRViQg Whe kQRZledge gaS b\ helSiQg

RWheUV beWWeU XQdeUVWaQd aQd leaUQ abRXW Whe VSeciıciW\ Rf Whe aUWiVWic SUacWice, aV Zell aV WR228

WhiQk abRXW Whe SUacWice Rf cRPSRViQg fURP a ZideU SeUVSecWiYe.

DefaPiliaUi]aWiRQ ŕUeVWRUeV Whe aUW RbjecWŖ, RU Whe SURceVVXal acW Rf cRPSRViQg heUe,229

UefUeVheV iWV SeUceSWiRQ aQd RĳeUV XQbeaWeQ SaWhV WR WUead iW. B\ WU\iQg WR aQVZeU Whe WhiUd

TXeVWiRQ - ZhaW haSSeQV ZheQ VRPe Rf Whe bXildiQg blRckV Rf cRPSRViWiRQal SUacWice aUe

UeWhRXghW, alWeUed RU deVWabiliVed - diĳeUeQW fRUPV Rf PXVickiQg aQd cRllabRUaWiYe aSSURacheV

ZeUe deYelRSed aQd P\ URle aV Whe VRle aXWhRU becaPe PRUe QXaQced. TheVe jRiQW cUeaWiYe

eQdeaYRXUV aUe leVV lRQel\, SRViWiYel\ cRQWUibXWiQg WR P\ PeQWal healWh, aQd Whe iQcRUSRUaWiRQ

Rf Sh\Vical aVSecWV iQWR Whe SUacWice, ZalkiQg, cRQdXcWiQg ıeld UecRUdiQgV, deYelRSiQg aQd

ÃÃÊ Daniel P� Gunn, ±Making art strange� a commentary on defamiliarization,± The Georgia Review ÄÉ, no� Â
¥ÂÊÉÅ¦� ÃÆ�ÄÄ, ÄÂ�

ÃÃÉ Kathleen Coessens, Darla Crispin and Anne Douglas, The artistic turn: a manifesto, ¥Ghent� Leuven Univ�
Press, ÃÁÁÊ¦, ÃÄ�
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PakiQg QeZ iQVWUXPeQWV, Sla\iQg WheP RU gXidiQg WhURXgh VRPaWic ZaUP-XSV, beWWeUV P\

Sh\Vical healWh. E[SliciWl\ addUeVViQg WheVe aVSecWV ZiWhiQ P\ VcRUeV VeUYeV aV aQ alieQaWiQg

geVWXUe, UePiQdiQg WhaW cRPSRViQg iV QRW deYRid Rf Whe healiQg bRd\ QRU Whe WURXbled ZRUld.

PUacWiVed WhiV Za\, cRPSRViQg becRPeV a PRUe SlXUaliVed fRUP Rf PXVickiQg, QRW dRQe iQ

VRliWXde RQ a deVeUWed iVlaQd, bXW WRgeWheU iQ aQ aUchiSelagR, iQ Za\V WhaW ePShaViVe Whe

cRaVWliQeV - Whe PXVical PeaQV, aV PXch aV Whe hRUi]RQ - Whe RXWcRPe Rf Whe PXVical ZRUk. AV

iQ GliVVaQWŖV cRQceSWiRQ Rf aQ aUchiSelagR, iQWeUdeSeQdeQce aQd diĳeUeQce cRe[iVW, leadiQg WR

UeciSURcal aQd leVV hRPRgeQiVed SReWicV Rf RUgaQiViQg P\ PXVical ZRUld. B\ highlighWiQg230

Whe cUeaWiYe eQdeaYRXUV aV PXlWiSle eQdV RQ WheiU RZQ, all Rf WheVe aVSecWV haYe VigQiıcaQWl\

iPSacWed P\ gURZWh aQd deYelRSPeQW iQ Whe UealP Rf cRQWePSRUaU\ PXVic aQd VRXQd

PakiQg, deeSeQiQg P\ eQgagePeQW ZiWh Whe ıeld.

TheVe aUchiSelagic eQgagePeQWV, fUaPed aV UeVeaUch-led-SUacWice, cRXld SRWeQWiall\231

cRQWUibXWe WR diVViSaWiQg Whe debaWe cRQceUQiQg cRPSRViWiRQ aV UeVeaUch. The SRUWfRliR232

SUeVeQWed heUe iV QRW jXVW a UeVXlW Rf UeVeaUch, bXW aQ iQWegUal SaUW Rf iW, SURdXciQg

QRQ-diVcXUViYe kQRZledge, iQ Whe fRUP Rf PXVical ZRUkV, aV Zell aV diVcXUViYe, PaQifeVWed iQ

WhiV ZUiWWeQ cRPPeQWaU\. AQd Zhile Whe laWWeU iQWeUSUeWV aQd eleYaWeV Whe fRUPeU iQWR a PRde

Rf aUWiVWic-UeVeaUch diVVePiQaWiRQ, iW alVR ackQRZledgeV WhaW a lRW Rf ZhaW PakeV PXVic

PeaQiQgfXl UeViVWV VXch aWWePSWV aW diVcXUViYe caSWXUe, aV CURfW VXggeVWV. BXW cRQWUaU\ WR233

hiV YieZ, Zhich caQ be Uead aV PaUgiQaliViQg Whe SXUel\ aUWiVWic cRQWUibXWiRQ, P\ SRViWiRQ iV

WhaW bRWh Whe ZRUkV aQd Whe cRPPeQWaU\ add VRPeWhiQg WR Whe ZRUld Whe\ aUe SUeVeQWed WR,234

ZiWh each elePeQW VWUeQgWheQiQg aQd UeiQfRUciQg Whe RWheU. EchRiQg IaQ PaceŖV RbVeUYaWiRQ

WhaW WhiV debaWe iV baVed RQ WRR QaUURZ aQd e[clXViYe deıQiWiRQV Rf bRWh ŕUeVeaUchŖ aQd Rf

ŕkQRZledgeŖ, WhiV PhD SURjecW dePRQVWUaWeV WhaW b\ SlXUaliViQg, UeWhiQkiQg aQd e[SaQdiQg235

ÃÄÆ Ian Pace, ±Composition and performance can be, and often have been, research�± Tempo ÈÁ, no� ÃÈÆ ¥ÃÁÂÇ¦�
ÇÁ�ÈÁ, ÇÅ�

ÃÄÅ Croft, �Composition is not research�, É

ÃÄÄ John Croft, �Composing, researching and ways of talking,� Tempo ÈÁ, no� ÃÈÆ ¥January ÃÁÂÇ¦� ÈÂ ÈÈ, ÈÈ
doi�org�ÂÁ�ÂÁÂÈ�SÁÁÅÁÃÊÉÃÂÆÁÁÁÇÅÊ�

ÃÄÃ John Croft, �Composition is not research,� Tempo ÇÊ, no� ÃÈÃ ¥April ÃÁÂÆ¦� Ç ÂÂ, Ç
doi�org�ÂÁ�ÂÁÂÈ�SÁÁÅÁÃÊÉÃÂÅÁÁÁÊÉÊ� and� Camden Reeves, �Composition, Research and Pseudo�Science� a
Response to John Croft�, Tempo ÈÁ, no� ÃÈÆ ¥ÃÁÂÇ¦� ÆÁ�ÆÊ� or� David Pocknee, ±Composition Is not a Jaffa Cake,
Research Is not a Biscuit� A Riposte to John Croft,± ¥ÃÁÂÆ¦,
https���davidpocknee�ricercata�org�writing�ÁÂÁ¢john�croft�croft�essay¢airline¢version¢ÁÄ�pdf

ÃÄÂ James Bulley and Özden S ̧ahin, Practice Research - Report À: What is practice research? and Report Á: How
can practice research be shared?, ¥London� PRAG�UK, ÃÁÃÂ¦, Æ, doi�org�ÂÁ�ÃÄÇÄÇ�ÂÄÅÈ�

ÃÄÁ Glissant and Obrist, Archipelago Conversations, ÃÄ�
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Whe VcRSe Rf iQVWUXPeQWal cRPSRViWiRQ WR eQcRPSaVV YaUiRXV PXVical aQd aUWiVWic SUacWiceV,

Whe UeVeaUch WhaW iV eQWailed ZiWh eQgagiQg ZiWh WhiV e[SaQded SUacWice diĳXVeV Whe TXeVWiRQ.

ThiV diĳXViRQ iV UaWheU VXbWle aQd cRXld be fXUWheU e[SlicaWed RU e[SaQded XSRQ iQ a SRWeQWial

fXWXUe UeVeaUch.

◆

FiQall\, aV IQgRld RbVeUYed, aUW iV RUieQWaWed ŗaV PXch WRZaUdV hXPaQ fXWXUeV aV WRZaUdV

hXPaQ SaVWVŘ, aQd deVWabiliVed, UeYiWaliVed Za\V Rf cRPSRViQg cRQWiQXe aV PXlWifaceWed236

jRXUQe\V WhURXgh diYeUVe SURjecWV. FRllRZiQg Whe SRUWfRliR ZRUkVŖ WhUeadV, P\ cRPiQg

SURjecWV aUe iQheUeQWl\ cRllabRUaWiYe, iQWeUdiVciSliQaU\ aQd feaWXUe VWURQg VWRU\WelliQg

cRPSRQeQWV. I Zill bUieĲ\ PeQWiRQ WhUee VXch XQdeUWakiQgV: M\ lRQg WeUP cRllabRUaWiRQ ZiWh

Whe SRQR-ChRUeRgUaShic CRllecWiYe ıQall\ beaUV fUXiWV. AfWeU iQYeVWigaWiQg RYeU Whe laVW WhUee

\eaUV VWUaWegieV Rf VRQif\iQg aQd SeU-VRQif\iQg lRQg WeUP SeUPafURVW daWa fURP Whe aUcWic, Ze

haYe ıQall\ SUePieUed RXU SURjecW ŕCommon GUoXndVŖ iQ OcWRbeU 2023 iQ LeiS]ig aQd iQ

MalPą. ThiV SURjecW iV aQ aUWiVWic-VcieQWiıc iQTXiU\, delYiQg iQWR daWa VRQiıcaWiRQ PeWhRdV,

SURfRXQd aQd lRQg-WeUP cRllabRUaWiRQ beWZeeQ cliPaWe UeVeaUch aQd VRQic aUWV, aQd eĳecWiYe

VcieQce cRPPXQicaWiRQ XViQg cUeaWiYe PeaQV.

ÃÄÇ Tim Ingold, ±Art and anthropology for a sustainable world,± Journal of the Royal Anthropological Institute ÃÆ,
no� Å ¥ÃÁÂÊ¦� ÇÆÊ�ÇÈÆ, ÇÇÁ�

113



Fig. 20, 20 SpUingV, iQVWallaWiRQ YieZ, MalPą KRQVWhall, 20.10.2023.

IQ iWV ıUVW ShaVe Ze deYelRSed aQ iQVWallaWiRQ WiWled ŕ20 SpUingVŖ, aQ aUWiıcial VRQic

eQYiURQPeQW WhaW Sla\V WhURXgh a deWailed daWaVeW Rf WZeQW\ \eaUV Rf hRXUl\ ZeaWheU

PeaVXUePeQWV, UecRUded aW N 78Ɠ iQ Whe SYalbaUd aUchiSelagR, NRUZa\ (Fig. 20). The daWa iV

UeQdeUed aXdible WhURXgh YaUiRXV QRYel VRQiıcaWiRQ PeWhRdV, fRUPiQg a SRl\ShRQic ŕchRiUŖ

WhaW cRPSUeVVeV WheVe WZeQW\ \eaUV iQWR a ViQgle hRXU lRRS. CRQWiQXiQg P\ eQgagePeQW ZiWh

TXeVWiRQV Rf ViWe aQd ecRlRg\, WhiV iQVWallaWiRQ bUiQgV a PRdel Rf a UeVeaUch VWaWiRQ iQWR Whe

galleU\ VSace, adYRcaWiQg WhaW Whe eQYiURQPeQW iV ŕiQ heUeŖ aV PXch aV ŕRXW WheUe.Ŗ The237

VecRQd RXWcRPe, InVWUXmenWaliWieV, iV a SaUWiciSaWRU\ cRQceUW-lecWXUe WhaW fXUWheU XQSackV Whe

aUWiVWic-VcieQWiıc UeVeaUch behiQd Common GUoXndV. IQ iW, gaWheUed aURXQd a Wable Ze liVWeQ WR

Whe ZhRle Vi[W\ PiQXWeV UeQdeUiQg Rf Whe daWa, accRPSaQ\ aQd PiWigaWe WhiV hRXU ZiWh

VePaQWic ideaV aQd VRPaWic WechQiTXeV WhaW cRQQecW Whe SlaQeWaU\ Vcale ZiWh iQdiYidXal aQd

cRllecWiYe VeQVRU\ VcaleV Rf SaUWiciSaQWV (Fig. 21). LRRkiQg ahead, SlaQV fRU Common GUoXndV

iQclXde SURdXciQg a YideR ZRUk, a UecRUd aQd aQ aUWiVWic-VcieQWiıc SXblicaWiRQ.

ÃÄÈ As a direct manifestation of this claim, in addition to the dataset sonification �ÃÁ Springs� also includes a
sensor sonifying in real time the amount of CoÃ levels within the room� For more info see� Sono�Choreographic
Collective, �Common Grounds,� ÃÁÃÄ, http���commongrounds�nodegree�de�doku�php?idÞstart�
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Fig. 21, InVWUXmenWaliWieV, SeUfRUPaQce VWill, GaleUie fĞU ]eiWgeQąVViVche KXQVW LeiS]ig, 13.10.2023.

SecRQd, iQ cRllabRUaWiRQ ZiWh WelVh SReW DeU\Q ReeV-JRQeV, Ze deYelRSed a

WhUee-SaUW YRcal c\cle fRU Whe ECLAT feVWiYal iQ SWXWWgaUW, WiWled ŕBeaUV nXdging aW pleaVXUeV

in Whe daUkŖ. ThiV WUiSW\ch cRPbiQeV PXVic, SURVe aQd SReWU\ iQ e[SlRUiQg Whe iQWeUVecWiRQV Rf

aQiPaliVWic e[SeUieQceV aQd hXPaQ fUagiliW\. PUePieUed b\ Whe ŕNeXe VRkalVRliVWeQŖ eQVePble

iQ FebUXaU\ 2024 aW Whe SWXWWgaUW TheaWeUhaXV, WhiV SURjecW eQcaSVXlaWeV RXU jRiQW eĳRUW iQ

aUWicXlaWiQg a QXaQced aUWiVWic UeVSRQVe WR glRbal SRl\-cUiVeV b\ VhaSiQg QaUUaWiYe, VRQic aQd

SaUWiciSaWRU\ elePeQWV iQWR cRQceUW aQd VRXQd-iQVWallaWiRQ fRUPaWV.

LaVWl\, Whe lRQg-WeUP cRllabRUaWiRQ aQd fUieQdVhiS ZiWh aUWiVW IdR GRUdRQ, ZiWh ZhRP

I haYe ZRUked RQ BliW]doUf, The ImaginaU\ ConVeUYaWoU\ aQd RWheU SURjecWV, cRQWiQXeV aV

Zell. FRU alPRVW fRXU \eaUV QRZ Ze haYe beeQ deYelRSiQg ideaV, PXVical aQd YiVXal RXWcRPeV

WhaW e[SlRUe Whe liPiQal VSaceV Rf life-afWeU-deaWh aQd Rf Whe VhadRZ\, WUaXPaWic UeVRQaQceV Rf

deaWh ZiWhiQ life. TiWled SadneVV, (Fig. 22) WhiV iQWUicaWe SURjecW iV QRZ WakiQg VhaSe aV a

cRllecWiYe, e[SeUiPeQWal cRQceSWXal albXP aQd aQ acRXVPaWic PXVical, ZiWh a SlaQQed UeleaVe

iQ VSUiQg 2024.
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Fig. 22, SadneVV, digiWal dUaZiQg, JXQe 2020.

While iQ Whe SURceVV Rf cRPSleWiQg WhiV PhD , I ıQd P\Velf aW a SRiQW ZheUe WZR Rf

WheVe afRUePeQWiRQed aUWiVWic-SURjecWV aUe VeW fRU SXblic debXW ZiWhiQ a TXiWe QaUURZ WiPe

fUaPe. ThiV cRiQcideQWal cRQYeUgeQce highlighWV bRWh Whe WePSRUal cRPSle[iWieV Rf P\

UeVeaUch-dUiYeQ, e[SaQViYe PXVical SUacWice aQd Whe challeQgeV iQYRlYed iQ liYiQg aV a

fUeelaQce cRPSRVeU. NeediQg WR VXSSRUW P\Velf WhURXgh cRPPiVViRQV aQd Said ZRUk, ZiWh QR

VWead\ iQcRPe, P\ abiliW\ WR cRQWURl Whe Sace RU Uh\WhP Rf PXVical SURdXcWiRQ iV UedXced.

NeYeUWheleVV, WhURXgh WhiV jRXUQe\ Rf UeiPagiQiQg aQd cUiWicall\ UeĲecWiQg RQ cRPSRQeQWV Rf

Whe SUacWice, I caQ Vee QeZ PeWhRdV aQd SRVVibiliWieV ePeUgiQg. FRU e[aPSle, Whe h\bUid

fRUPaW e[SlRUed iQ VRPe Rf Whe SRUWfRliR ZRUkV, cRPbiQiQg a cRPSRVed PXVical la\eU ZiWh aQ

iQVWallaWiRQ aQd a cRQceUW, cRXld SRWeQWiall\ ıQd a hRPe iQ SeUfRUPaQce RU aUW ecRV\VWePV aV

Zell. The diĳeUeQW defaPiliaUi]aWiRQ SURceVVeV haYe QRW RQl\ WUaQVfRUPed P\ UelaWiRQ WR

cRPSRViQg bXW alVR UeYealed fUeVh QeZ eXShRQRXV WUajecWRUieV fRU ZhaW iW cRXld PeaQ, hRZ iW

cRXld XQfRld aQd hRZ iW Pa\ VRXQd WR be a cRPSRVeU iQ Whe 21VW ceQWXU\.

FedeUicR CaPSagQa RQce QRWed WhaW ŗeYeU\ UeadeU ZhR PakeV iW WR Whe laVW chaSWeU Rf
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a bRRk deVeUYeV a haSS\ eQdiQgŘ aQd eYeQ WhRXgh WhiV iV QRW a bRRk iW iV aQ aSSURSUiaWe238

VeQWiPeQW fRU WhiV cRQclXViRQ. TheVe ıQal WhRXghWV RXWliQed VRPe Rf Whe diVcRYeUieV, SlaQV

aQd challeQgeV eQcRXQWeUed WhURXgh Whe eQWiUe UeVeaUch aQd ZUiWiQg SURceVV. The haSS\ eQd

fRU Pe SeUVRQall\ iV Whe UealiVaWiRQ WhaW all Whe SURjecWV I ZaV iQYRlYed ZiWh cRPSRViQg aQd

UealiViQg WhURXgh WheVe \eaUV ZeUe QRXUiVhed b\ aQd UeVRQaWed ZiWh Whe UeadiQg, iQWURVSecWiRQ

aQd Velf SRViWiRQiQg I XQdeUZeQW. AQd ZiWhiQ Whe ZRUkV, aV Whe Va\iQg gReV, WheUe aUe QR

ZURQg QRWeV aQd I hRSe WhaW QR ZURQg UeVRlXWiRQV aV Zell.239

ThiV iV bXW Whe eQd Rf Whe We[WXal-diVcXUViYe cRPSRQeQW Rf WhiV PhD UeVeaUch bXW aW iWV

cRUe lieV Whe SRUWfRliR iWVelf, aV iW eQcaSVXlaWeV, eQacWV aQd bUeaWheV all Whe ideaV WRXched XSRQ,

iQ iWV RZQ XQiTXe fXViRQ. The ZRUkV WhePVelYeV QaUUaWe P\ aWWePSWV aW eVWUaQgiQg YibUaWiRQV

aV VRXQdV, cUafWed RU RccXUUed, iQ bRWh bUeadWh aQd deWail, ZiWh aQ RSeQ heaUW aQd PiQd, iQ

Za\V WhaW ZRUdV alRQe caQQRW caSWXUe. TRgeWheU, Whe VePaQWic aQd Whe VeQVRUial elePeQWV Rf

WhiV diVVeUWaWiRQ, VSiUall\ VXPPaUiVe P\ aWWePSWV dXUiQg WhiV SeUiRd WR alieQaWe, alWeU aQd

bURadeQ SURceVVeV Rf cRPSRViQg. TR liVWeQ WR Whe WaVk Rf cRPSRViQg aV VRPeWhiQg XQkQRZQ,

e[SaQViYe, RSeQ, eYeU eYRlYiQg aQd WR ıll XS WhiV SUacWice WR Whe e[WeQW Rf VSilliQg RYeU WRZaUdV

diĳeUeQW, cXUiRXV ıeldV Rf e[SeUieQce, e[SUeVViRQ aQd aUWiVWic fUeedRP.

ÃÄÊ Marcello Ruta, ±Improvisation and Orientation,± In The Routledge Handbook of Philosophy and
Improvisation in the Arts, pp� ÉÆ�ÊÊ� ¥Routledge, ÃÁÃÂ¦, ÉÇ�

ÃÄÉ Federico Campagna, Technic and magic: The reconstruction of reality, ¥Bloomsbury Publishing, ÃÁÂÉ¦, ÃÃÃ�
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ASSeQdL[ A - OXWOLQe Rf AddLWLRQaO WRUNV

Permabearh

For Saxophone, Cello and fixed media ¥ÃÁÃÂ¦ È�ÄÁ��

IQ WhiV ZRUk, a CellR aQd Sa[RShRQe dXR accRPSaQ\ a SURVe-SReWU\ We[W, QaUUaWed b\ aQ

aUWiıciall\ geQeUaWed YRice WhaW UeĲecWV RQ liVWeQiQg, Whe iQVWUXPeQWV aQd iWV RZQ ePbRdiPeQW.

IWV WiWle iV a Sla\ RQ ZRUdV fXViQg SeUPaQeQce ZiWh a ŕbeaUŖ YieZ RQ a PaUkeW, TXeVWiRQiQg Whe

adYaQWageV Rf a VRlel\ SeVViPiVWic SeUVSecWiYe RU belief. SiPilaU WR WechQiTXeV iQ The

ImaginaU\ ConVeUYaWoU\ aQd 72 PUompWV, WhiV VcRUe gXideV iWV UealiVaWiRQ b\ aUUaQgiQg VRXQd

PaWeUialV, SURYidiQg a WechQical VeWXS, a dUaPaWXUgical fUaPe, aQd b\ RĳeUiQg a SRVVible

VWUXcWXUe. IQ addiWiRQ, iQVWUXcWiRQV fRU ZaUP XS e[eUciVeV aUe iQclXded, deVigQed WR diUecW Whe

PXViciaQVŖ WRZaUdV a PRUe VeQViWiVed PRde Rf Sla\iQg, ePbRdied aQd PXWXal aWWeQWiYeQeVV.

The UeVXlW iV a XQXVXal WUiR SeUfRUPaQce, ZheUe aQ acRXVWic dXR RQ VWage iV Sla\iQg WRgeWheU

ZiWh aQd accRUdiQg WR a ghRVWl\, aUWiıcial QaUUaWRU / deiW\. IQ a VeQVe, Whe aUWiıcialiW\ Rf Whe

cRQceUW ViWXaWiRQ, Whe VcRUe aQd Whe PXVic all UeĲecW each RWheU fRU Whe PakiQg Rf aQ alieQaWed

PXVical cRPPeQWaU\ RQ Whe SeUfRUPaQce eQYiURQPeQW.

CRPPiVViRQed b\ eQVePble MRVaik, SUePieUed RQ AXgXVW 22Qd 2021, aW AckeU SWadW Palace,

BeUliQ.

Lehhonh From jhe Spine� Iphha

For flute and fixed media ¥ÃÁÃÁ�ÃÂ¦ Å�ÄÁ

AW Whe cRUe Rf LeVVonV FUom Whe Spine: IYVha lieV a defaPiliaUi]aWiRQ Rf Whe Vide-ĲXWe RU

WUaYeUVR, UeiPagiQiQg Whe iQVWUXPeQW, cRQYeQWiRQall\ Uich iQ PelRd\ aQd ıgXUaWiRQ, aV a

UedXced SiSe caSable Rf SURdXciQg RQl\ ZhiVWle WRQeV. CRPPiVViRQed b\ ĲaXWiVW RR\ APRW]

fRU hiV VRlR albXP ŗTR IQYRke Whe ClRXdV,Ř Zhich jX[WaSRVeV aUUaQgePeQWV Rf J.S. BachŖV

cellR VXiWeV ZiWh 20Wh ceQWXU\ cRPSRViWiRQV, WhiV Siece ZaV deVigQaWed a cRQQecWiYe

fRXU-PiQXWe VlRW, QeVWled beWZeeQ BachŖV SaUabaQde aQd hiV PUelXde fURP Whe VecRQd CellR
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VXiWe. ReVSRQdiQg WR Whe challeQge Rf iQWegUaWiQg a QeZ cRPSRViWiRQ iQWR aQ albXP WhaW

feaWXUeV bRWh elabRUaWe baURTXe PXVic, Sla\ed RQ a WUaYeUVR, aQd YiUWXRVic PRdeUQ UeSeUWRiUe,

I ZaV lRRkiQg fRU Za\V WR cRQWUaVW WheVe e[SUeVViYe PRdeV b\ VeaUchiQg fRU a VRQic WeUUiWRU\

QRW \eW RccXSied. GXided b\ Whe YagXel\ deıQed iQWeQWiRQ Rf eVWUaQgiQg Whe FlXWe b\ UelaWiQg

WR iW diĳeUeQWl\, Whe ZRUk ZaV deYelRSed WhURXgh a VeUieV Rf jRiQW e[SlRUaWRU\ VeVViRQV iQ P\

VWXdiR, VcRUiQg, aUUaQgiQg aQd cRPSRViQg iW RYeU PaQ\ PRQWhV. ThiV SURceVV eYeQWXall\ led

LeVVonV FUom Whe Spine: IYVha WR be aQ elecWURacRXVWic cRllage, cRPbiQiQg Whe UeVWUaiQed

acRXVWic Sla\iQg WechQiTXe Rf ZhiVWle WRQeV, ZiWh a bURad VeW Rf QeZl\ deVigQed, V\QWheViVed

VRXQdV aQd la\eUed ĲXWeV UecRUdiQgV, eVWabliVhiQg a WighWl\ kQiW digiWal-aQalRg We[WXUe Zhich

SURYided a QeceVVaU\ cRQWUaVW WR Whe UeVW Rf Whe albXP.

Plasing qijh okr hearjh

For any amount of players and papers ¥ÃÁÂÊ¦ unspecified duration

ThiV ZRUk ZaV cRPPiVViRQed b\ eQVePble MXVikFabUik fRU WheiU ŕSSielbaUŖ edXcaWiRQal

SURgUaP, WR be UealiVed aQd Sla\ed b\ VchRRl childUeQ. AV VXch, iW ZaV cRQceiYed aV a PXVical

SUacWice fRU VchRRl childUeQ, UegaUdleVV Rf WheiU PXVical backgURXQd, ZhR aUe Sla\iQg RQ

cUXPbled SieceV Rf SaSeU. The gURXS iV diYided iQWR SaiUV aQd each SeUVRQ iV WaVked ZiWh

ıQdiQg Whe heaUWbeaW Rf WheiU SaUWQeU aQd VRQif\iQg iW b\ WaSSiQg Whe SXlVe Whe\ feel RQ Whe

SaSeU. The XVe Rf diĳeUeQW SaSeU W\SeV aQd Vi]eV addV YaUieW\ WR Whe eQVePble aQd Whe UeVXlW iV

a VSaWiali]ed, delicaWe We[WXUe Rf VXbWle UXVWliQg SXlVeV. B\ WaSSiQg iQWR Whe iQdiYidXal,

aXWRQRPRXV bRdil\ Uh\WhP aV a VRXUce SURSelliQg a cRllabRUaWiYe PXVical iQVWUXPeQW, WhiV

SUacWice UeYealV WR Whe SaUWiciSaQWV WhaW PXVic iV iQheUeQW ZiWhiQ WheP aQd WhaW ZheQ addiQg

PXlWiSle ViPSle iQgUedieQWV WRgeWheU, a Uich aQd cRPSle[ PXVical UeVXlW caQ ePeUge.
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ASSeQdL[ B - COaULfLcaWLRQ Rf ScRUeV

The VcRUeV Rf Whe SRUWfRliR ZRUkV XWiliVe WUadiWiRQal, gUaShic aQd We[WXal fRUPV Rf QRWaWiRQ iQ

cRPbiQiQg ŕdeVcUiSWiYe aQd SUeVcUiSWiYeŖ QRWaWiRQ VW\leV. MRUeRYeU, ViQce VRPe Rf WheP240

addUeVV leVV cRQYeQWiRQal aVSecWV Rf WheiU UealiVaWiRQ aQd e[SlRUe diĳeUeQW SeUfRUPaQce

SUacWiceV, aV We[WV Whe\ becRPe aQ elePeQW iQ a bURadeU SUacWice Rf PXVical aQd SeUfRUPaQce

PakiQg. NeYeUWheleVV, WheVe dRcXPeQWV dR caSWXUe aQ eVVeQce Rf Whe ZRUk, aQd WhiV aSSeQdi[

SURYideV VRPe claUiıcaWiRQV UegaUdiQg Whe VcRUeVŖ UelaWiRQ WR WheiU acWiYaWiRQ, iQ caVe Whe\ aUe

QRW cRPSUeheQVible aQd e[haXVWiYe iQ WheiU RZQ WeUPV. FRU each ZRUk Whe chRVeQ QRWaWiRQal

VW\le iV addUeVVed, RXWliQiQg hRZ Whe VcRUe ZaV XVed aV SaUW Rf Whe ZRUk aQd SRiQWV WR Whe

UeleYaQW aXdiR aQd YiVXal cRPSRQeQWV iQclXded ZiWhiQ Whe SRUWfRliR.

Grokndqork Θ

GUoXndZoUkŖV VcRUe cRPbiQeV WUadiWiRQal QRWaWiRQ ZiWh QRYel gUaShical V\PbRlV deVigQed b\

Pe, WRgeWheU ZiWh aQ e[WeQViYe legeQda WhaW iQVWUXcWV Whe PakiQg Rf Whe SeUfRUPaQce. BeiQg a

cRPPiVViRQed ZRUk fRU a cRQdXcWed eQVePble, Whe VcRUe ZaV VeQW WR Whe PXViciaQV SUiRU WR

Whe UeheaUVal ShaVe iQ RUdeU fRU WheP WR haYe a glRbal XQdeUVWaQdiQg Rf Whe PXVic.

IPSRUWaQWl\, ViQce I kQeZ Whe ZRUk Zill be cRQdXcWed b\ IlaQ VRlkRY, ZhR iV a SURıcieQW

e[SeUiPeQWal PXViciaQ aQd iPSURYiVeU, WhiV ZRUk e[SlRUeV aQ e[SeUiPeQWal PeWhRd fRU

deYiViQg iWV eQWiUe SiWch cRQWeQW b\ diUecWiQg Whe eQVePble WR WUaQVcUibe Whe WRQeV Rf bRZed

c\PbalV aQd ıQd Sla\iQg WechQiTXeV RQ WheiU RZQ iQVWUXPeQWV WR bleQd ZiWh WheP.

FXUWheUPRUe, iQ Whe glRVVaU\ aQd ZiWhiQ Whe SaUWV WhePVelYeV Whe VcRUe cRPPeQWV RQ Whe

PXViciaQVŖ PRYePeQW, UeacWiRQ WR Whe ı[ed-Pedia SaUW aQd SUeSaUaWiRQ Rf VRPe Rf WheiU

iQVWUXPeQWV. ThiV aSSURach UeTXiUed Whe PXViciaQV WR QaYigaWe WhURXgh Whe eQWiUe dRcXPeQW

aQd QRW jXVW WheiU RZQ SaUW, aQd ZaV chRVeQ iQ RUdeU fRU WheP WR haYe a bURadeU SeUVSecWiYe RQ

WhiV eQWiUe VSaWial cRQVWellaWiRQ.

WiWhiQ Whe SRUWfRliR Whe VcRUe aSSeaUV iQ WZR YeUViRQV - ZiWh ePSW\ VWaYeV aQd ZiWh Whe

VSeciıc WRQe-SRRl WUaQVcUibed fURP Whe IVUaeli CRQWePSRUaU\ Pla\eUV eQVePbleŖV c\PbalV. IQ

ÃÅÁ Fox, Opening offer, ÂÈ�
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AddiWiRQ, a VWeUeR Pi[dRZQ Rf Whe ı[ed Pedia SaUW iV iQclXded.

È Walkh in ² aroknd Blijvdorf

7 WalkVŖ VcRUe cRQViVWV Rf WhUee elePeQWV: a ZUiWWeQ VcRUe, aQ aXdiWRU\ VcRUe ePiWWed WhURXgh

Whe RaXch VRXQd-VcXlSWXUe aQd YideR WXWRUialV. The ZUiWWeQ cRPSRQeQW cRPbiQeV bRWh SURVaic

aQd WechQical We[W, VchePaWicV, cRQYeQWiRQal ZeVWeUQ QRWaWiRQ aQd QRYel gUaShic V\PbRlV.

ScRUed fRU QeZl\ Pade iQVWUXPeQWV, Sla\ed RQ VWage fRU Whe ıUVW WiPe, I ZaV QRW iQ a SRViWiRQ

WR QRWaWe Sla\iQg iQVWUXcWiRQV iQ gUeaW deWail aQd iQVWead ZiVhed WR allRZ Whe PXViciaQV WR

cRQWUibXWe WR Whe fRUPiQg ideaV Rf ZhaW Sla\iQg ZiWh WheVe iQVWUXPeQWV cRXld be. ThiV

cRQVideUaWiRQ, cRPbiQed ZiWh Whe VWUXcWXUe Rf Whe ı[ed-Pedia SaUW, VhaSed Whe VcRUeŖV

RSeQ-eQded chaUacWeU, gUaQWiQg Whe SeUfRUPeUV a cRQVideUable aPRXQW Rf fUeedRP.

Each VecWiRQ-Zalk iV QRWaWed RQ a ViQgle Sage cRPbiQiQg We[W aQd VchePaWicV. IW RSeQV

ZiWh a We[WXal deVcUiSWiRQ Rf Whe UecRUdiQg ViWe, fRllRZed b\ a WiPeliQe WhaW diYideV Whe Zalk

iQWR VPalleU SaUWV PaUked b\ ValieQW eYeQWV iQ Whe UecRUdiQg, SURYidiQg VWUXcWXUal aQchRUV.

Pla\iQg iQVWUXcWiRQV aUe giYeQ aV We[W ZiWh addiWiRQal QeceVVaU\ iQfRUPaWiRQ, VXch aV Whe XVe

Rf PalleWV RU iQdiYidXal WechQiTXeV, QRWaWed aW Whe VcRUeŖV eQd RU iQ Whe YideR WXWRUialV. Each

ZalkŖV Sage iQclXdeV geQeUal d\QaPicV, a SeUceQWage Rf VileQce aQd Whe aXdiWRU\ cXe WhaW

VigQalV Whe WUaQViWiRQ WR Whe Qe[W Zalk.

IQ WeUPV Rf Uh\WhP aQd WiPiQg, ViPilaU WR GUoXndZoUk, Whe gXidiQg SUiQciSle iV WR

begiQ aQd eQd VRXQdV ZiWh a cXe, a diVWiQcW VRXQd RbjecW, fURP Whe UecRUdiQg. The VcRUeŖV

UedXced QRWaWiRQ, cRXSled ZiWh RaXchŖV aXdiWRU\ VcRUe allRZed Whe eQVePble WR fRcXV RQ Whe

VXbWleWieV Rf Sla\iQg Whe iQVWUXPeQWV, PeUge ZiWh Whe UecRUded VRXQdV aQd hRld Whe iQWeQWiRQ

Rf aQiPaWiQg WhiV ıcWiRQal Yillage. AV a ViWe VSeciıc SeUfRUPaQce iQYRlYiQg PRYePeQW aURXQd

Whe VSace Zhile Sla\iQg, Whe PXViciaQVŖ WUajecWRUieV ZeUe geQeUall\ RXWliQed iQ RUdeU fRU Whe

e[acW SaWhV WR be ıgXUed RXW dXUiQg UeheaUValV.

The SRUWfRliR iQclXdeV Whe VcRUe Rf Whe ZRUk, WRgeWheU ZiWh a VWeUeR-Pi[dRZQ Rf Whe

ı[ed-Pedia SaUW.
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Sirena ² Top�Game

BRWh VcRUeV aUe UaWheU WUadiWiRQal aQd cRQViVW Rf a glRVVaU\, iQdiYidXal QRWaWed SaUWV, aQd a

YideR WXWRUial fRU Whe SeUcXVViRQ aQd SSiQ-TRS Sla\iQg WechQiTXeV. TheiU ZUiWWeQ QRWaWiRQ

cRPbiQeV WUadiWiRQal ZeVWeUQ QRWaWiRQ aQd QRYel gUaShic V\PbRlV. IQVSiUed b\ ChUiVWiaQ

WRlĳŖV aXdiWRU\ cXe V\VWeP, bRWh RfWeQ XWiliVe a V\PbRl iQVWUXcWiQg PXViciaQV WR Sla\ ZheQ

Whe\ heaU a VSeciıc VRXQd b\ a fellRZ SeUfRUPeU RU b\ Whe VRXQdWUack, aQd, iQ SiUena, alVR aQ

ŕacWiRQ feUPaWaŖ WhaW laVWV Whe WiPe iW WakeV WR cRPfRUWabl\ cRPSleWe Whe QRWaWed acWiRQ.

IQ addiWiRQ WR Whe VcRUeV, Whe SRUWfRliR iQclXdeV SiUenaŖV ı[ed-Pedia SaUW aQd YideR WXWRUial

aQd Top-GameŖV aSSeQdi[ - YideR WXWRUial aQd dePRV.

The Imaginars Conherpajors

SiQce WhiV ZRUk ZaV cUeaWed fRU a VSeciıc eQVePble, aQd cRPPXQicaWed WR WheP WhURXgh

RQliQe YideR-chaWV, iW ZaV fRUPXlaWed aV a We[W VcRUe cRPPeQWiQg RQ iWV UealiVaWiRQ. IQVSiUed

b\ e[SeUiPeQWal We[W VcRUeV VXch aV PaXliQe OliYeURVŖ Old VoXnd neZ VoXnd boUUoZed VoXnd

blXe RU La MRQWe YRXQgŖV CompoViWion 1960 VeUieV Rf cRQceSWXal, SReWical iQVWUXcWiRQV,241 242

The ImaginaU\ ConVeUYaWoU\ŖV VcRUe ZaV cRQceiYed aV a faciliWaWRU Rf a PRde Rf PXVickiQg,

UaWheU WhaQ aV aQ RUgaQiVeU Rf VSeciıc VRXQdV RU WechQiTXeV.

FRUPaWWed fRU aQ iPad VcUeeQ, iW cRQViVWV Rf WhUee SaUWV: (A) a VhRUW deVcUiSWiRQ Rf Whe

ZRUk, (B) a VeW Rf fRXUWeeQ SReWic iQVWUXcWiRQV, aQd (C) Whe cRXUVe Rf acWiRQ WR be WakeQ fRU Whe

SeUfRUPaQce iWVelf. The ıUVW aQd WhiUd SaUWV aUe ZUiWWeQ iQ aQ iQVWUXcWiRQal UegiVWeU aV iQ a

VWaQdaUd glRVVaU\. The ceQWUal SaUW, WiWled ŕ14 PUompWV foU VWXd\ing imaginaU\ oU Ueal

inVWUXmenWVŖ iV deVigQed WR aSSeaU aXWRQRPRXV aQd iV ZUiWWeQ iQ a PRUe SReWic UegiVWeU,

VeUYiQg aV aid WR aVViVW Whe leaUQeUV iQ Whe SURceVV Rf SXblicl\ geWWiQg acTXaiQWed ZiWh a QeZ

iQVWUXPeQW WhURXgh VhRUW e[eUciVeV.

ÃÅÃ Saunders and Lely, Word Events, ÅÃÅ�

ÃÅÂ Pauline Oliveros, Anthology of text scores, ¥Morrisville, North Carolina� Lulu�com, ÃÁÂÄ¦, ÂÁÆ�
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IQ addiWiRQ, Whe VcRUe iQVWUXcWV Whe SeUfRUPeUV WR cRQdXcW a UecRUded VRXQd Zalk. ThiV

iV dRQe fRU fRXU PaiQ UeaVRQV: TR RĳeU a la\eU Rf cRXQWeUSRiQW, PakiQg fRU a dXR beWZeeQ Whe

PXViciaQŖV ŗSaVW ZalkiQg VelfŘ aQd WheiU cXUUeQW SeUfRUPiQg WaVk. SecRQd, WhiV UecRUded243

la\eU SURYideV VXSSRUW aQd aQ aQchRU iQ a SRWeQWiall\ VWUeVVfXl ViWXaWiRQ. ThiUd, b\ aVkiQg Whe

PXViciaQV WR VXSSl\ Whe backiQg WUack fRU WheiU RZQ SeUfRUPaQce Whe idea Rf Whe cRPSRVeUŖV

ViQgle aXWhRUVhiS iV beiQg ZeakeQed aQd iV VhaUed PRUe hRUi]RQWall\ acURVV WhiV WUiad - Whe

cRPSRVeU VeWWiQg Whe ViWXaWiRQ WhaW iV faciliWaWed b\ Whe VcRUe aQd Whe iQVWUXPeQW bXW WhaW giYeV

a gUeaW aPRXQW Rf fUeedRP WR Whe SeUfRUPeUV, ZhR, PRUe WhaQ PeUe iQWeUSUeWeUV, becRPe

cR-cUeaWRUV Rf Whe aXdiWRU\ VcRUe ZiWh Zhich Whe\ Sla\. LaVWl\, ZiWh WheVe XQiTXe aQd ViWXaWed

dRcXPeQWed VRXQd ZalkV, Whe ZRUk UelaWeV diUecWl\ WR Whe eQYiURQPeQW iQ Zhich iW iV beiQg

Pade aQd SeUfRUPed. The UecRUded VRXQdVcaSeV, each caSWXUiQg a diĳeUeQW liQe Rf PRYePeQW

WhURXgh Whe ciW\, all VRXQd ZiWhiQ Whe galleU\ VSace, bUiQgiQg Whe RXWVide iQ aQd cRQWUibXWiQg WR

Whe ViWe VSeciıciW\ Rf Whe ZRUk.

UVed aV a dRcXPeQW WR cRPPXQicaWe ZiWh Whe eQVePble aQd faciliWaWe Whe SeUfRUPaQce, Whe

SRUWfRliR iQclXdeV Whe VcRUe, alRQg ZiWh ShRWRV fURP Whe SeUfRUPaQce aQd Whe aXdiWRU\ VcRUe

SURYided b\ Pe fRU Whe cRQclXdiQg WXWWi VeW.

ÈÃ Prompjh

72 PUompWVŖ VcRUe cRQViVWV Rf a SUeface fRllRZed b\, aV Whe QaPe VXggeVWV, VeYeQW\ WZR

SURPSWV, RU PRdXleV Rf YeUbal iQVWUXcWiRQV aUUaQged accRUdiQg WR Whe VSecWUXP Rf lighW,

diYided iQWR Vi[ cRlRXU gURXSV. IQ RUdeU WR iQWegUaWe a QRQ-PXVical lighW iQVWUXPeQW iQWR Whe

eQVePble, a We[W VcRUe ZaV chRVeQ WR allRZ fRU Whe SaUWiciSaWiRQ Rf QRQ-PXViciaQV, RU aQ\RQe

ZhR dReV QRW Uead VWaĳ QRWaWiRQ, iQ iWV UealiVaWiRQ SURceVV.

EQYiViRQed aV a ŕcRPSURYiVaWiRQŖ, Zhich SaQdeeS BhagZaWi deıQeV aV ŗPXVical

cUeaWiRQ SUedicaWed RQ aQ aeVWheWicall\ UeleYaQW iQWeUlRckiQg Rf cRQWe[W-iQdeSeQdeQW aQd

cRQWiQgeQW SeUfRUPaQce elePeQWVŘ, 72 PUompWV cRPbiQeV ı[ed SURPSWV aQd a chaQgiQg244

ÃÅÅ Paulo de Assis, William Brooks, Kathleen Coessens, and Virginia Anderson, Sound ² score: essays on sound,

ÃÅÄ °The Imaginary Conservatory - Session I-IV: Unmastered-class with Alufon-Virginal°, C� Play section�
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PRdXlaU VWUXcWXUe Rf aQ hRXU-lRQg cRllage RXW Rf Whe diĳeUeQW cRlRXU caWegRUieV. HeUe, aQ eYeQ

gUeaWeU aPRXQW Rf fUeedRP iV gUaQWed WR Whe PXViciaQV, ZhR aUe aVked WR bRWh ıll Whe SURPSWV

ZiWh WheiU RZQ PXVical ideaV aV Zell aV cRQVWUXcW Whe PacUR fRUP. UQlike iQ ŕPeUmabeaUVŖ, a

VWXd\ fRU Whe cXUUeQW ZRUk, ZheUe iPSURYiVaWiRQal elePeQWV ZeUe RUgaQiViQg RQ a lRcal,

PRPeQWaU\ leYel, fRllRZiQg a We[W QaUUaWed WhURXgh VSeakeUV, aV a cRPSRViWiRQ, 72 PUompWVŖ

VcRUe RSeUaWeV RQ a PRUe PacUR-VWUXcWXUal leYel, RUgaQiViQg Whe iPSURYiVed d\QaPicV iQ

blRckV Rf diĳeUeQW kiQdV.

AV a UeVXlW Rf WhiV VWUaWeg\, Whe diYiViRQ beWZeeQ Whe ŕSUefaceŖ aQd Whe ŕPXVicŖ VecWiRQV

Rf Whe VcRUe iV agaiQ blXUUed, aV Whe VcRUe cRPPeQWV RQ Whe PaQQeU Rf cRQdXcWiQg UeheaUValV,

VXggeVWV ZaUP XS e[eUciVe aQd SURYideV VRPe cRQdiWiRQV aQd SRVVibiliWieV fRU SURPSW

chaiQiQg. FRU WhiV cRPPiVViRQ a SURlRQged UeheaUVal ShaVe ZaV QegRWiaWed aQd I kQeZ I

ZRXld VSeQd a cRQVideUable aPRXQW Rf WiPe ZiWh Whe eQVePble, Zhich allRZed Whe We[W WR

leaYe URRP fRU fXUWheU claUiıcaWiRQV iQ SeUVRQ.

IQ addiWiRQ WR a YideR dRcXPeQWaWiRQ Rf Whe ZRUkŖV SUePieUe, Whe SRUWfRliR iQclXdeV 72

PUompWV ı[ed-Pedia SaUWV ZiWh V\QWheViVed QaUUaWiRQ Rf Whe ŕBlXe Te[WVŖ SURPSWV.

LFTS� Iphha

The VcRUe fRU LeVVonV FUom Whe Spine: IYVha UeĲecWV Whe SURceVV Rf cUeaWiQg Whe Siece iQ

dialRgXe ZiWh FlaXWiVW RR\ APRW], ZhR cRPPiVViRQed iW fRU hiV albXP. SiQce Whe ZRUk ZaV

UeTXiUed WR fXQcWiRQ bRWh aV a ı[ed Pedia UecRUdiQg aQd aV a liYe elecWUR-acRXVWic

SeUfRUPaQce, iW cRQViVWV Rf a UecRUdiQg aQd a SeUfRUPaQce VcRUe.

The UecRUdiQg VcRUeŖV fXQcWiRQ ZaV WR diUecW Whe UecRUdiQg Rf PaWeUialV WhaW ZaV dRQe

b\ APRW] iQ a VWXdiR, iQ SaUW ZiWhRXW P\ SUeVeQce. IQ addiWiRQ WR Whe VSeciıc QRWaWiRQal

RbjecWV, RSeQ dXUaWiRQ ZhiVWle WRQeV alRQg ZiWh SeUcXVViYe QRQ-SiWched elePeQWV, Whe VcRUe

UiWXaliVeV Whe UecRUdiQg VeVViRQ b\ e[SliciWl\ aVkiQg WR UecRUd fRU WZeQW\ PiQXWeV iQ RQe Wake,

WR adheUe WR Whe VWillQeVV Rf Whe SRVWXUe aQd WR aXUali]e Whe VRXQdV SUiRU WR WheiU e[WeUQal

score and notation, ¥Leuven� Leuven univ� Press, ÃÁÂÄ¦, ÂÇÈ�
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Sla\iQg. AfWeU Whe SUePieUe, WhiV SaUW Rf Whe VcRUe Pa\ be UegaUded aV a cXUiRXV Seek iQWR Whe

ZRUkiQg SURceVV aV RQl\ Whe SeUfRUPiQg VcRUe iV UeTXiUed fRU Sla\iQg Whe Siece. ThiV SaUW Rf

Whe VcRUe iV UelaWiYel\ WUadiWiRQal, XWiliViQg chURQRPeWUic WiPe WR gRYeUQ Whe acWiRQVŖ SaciQg

aQd VchePaWic gUaShicV WR highlighW Whe aleaWRUic aVSecWV Rf Whe ZhiVWle WRQe WechQiTXe.

IQ addiWiRQ WR a UecRUdiQg Rf Whe ZRUk, Whe SRUWfRliR alVR iQclXdeV Whe ı[ed-Pedia ZiWhRXW Whe

PaiQ FlXWeŖV SaUW.

Permabearh

PeUmabeaUV ZaV cRQceiYed aV aQ e[SeUiPeQW iQ geQeUaWiQg a VcRUe. IW cRQViVWV Rf a PaiQ

SReWic We[W, VSRkeQ b\ a V\QWheWic, alieQaWed YRice WhaW fXQcWiRQV aV Whe VWUXcWXUal backbRQe Rf

Whe Siece. IQ RUdeU fRU Whe iQVWUXPeQWal dXR WR accRPSaQ\ WhiV QaUUaWed We[W, Whe VcRUe

SURYideV We[WXUal bXildiQg blRckV RXWliQiQg d\QaPicV beWZeeQ Whe WZR PXViciaQV, SUeliPiQaU\

e[eUciVeV, ZaUP-XS iQVWUXcWiRQV aQd RSWiRQal ŕPaUcRXUVŖ, RU liQeV Rf acWiRQV WR SUeSaUe iWV

UealiVaWiRQ. AV a cRPPiVViRQ ZiWh aQ agUeed XSRQ deliYeUable Rf a VcRUe, Whe QRWaWiRQ VW\le

WRRk iQWR accRXQW P\ SUeVeQce ZiWh Whe dXR WhURXghRXW Whe UeheaUVal SeUiRd.

AlRQg ZiWh Whe VcRUe, Whe SRUWfRliR iQclXdeV Whe ı[ed-Pedia SaUW Rf Whe We[WŖV QaUUaWiRQ.

Plasing Wijh Okr Hearjh

PURbabl\ Whe PRVW Velf e[SlaQaWRU\ VcRUe ZiWhiQ Whe SRUWfRliR, WhiV We[W VcRUe iV WR be UealiVed

b\ childUeQ RU QRQ-PXViciaQV iQ Whe cRQWe[W Rf a PXVic-edXcaWiRQal SURjecW, WheUefRUe WakiQg

Whe fRUP Rf a We[W WR VeUYe aV a baVe XSRQ aQ edXcaWRU, RU Whe RQe leadiQg Whe VeVViRQ, caQ

diUecW iWV SeUfRUPaQce.

IQ addiWiRQ WR Whe VcRUe, Whe SRUWfRliR iQclXdeV SeUfRUPaQce ShRWRV.
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