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WELCOME FROM THE CONFERENCE CONVENORS

Itis a p\eosure to welcome dll participants fo the Bodies in Flux, 2022, conference, hosted b\/ the School of Arts
and Humanities, Edith Cowan Universier, in porfnership with the Cultural Studies Association of Australasia. We
ocknow|ec|ge that the Perth conference is held in Noongar boodja (CounJrry) and pay our respects to the W hadjuk
peop|e and to Elders past, present and future.

[t has been an eerroorclinory time. There has been much anticipation |eoo|ing up to this conference and due fo the
ponclemic, it hos been rescheduled three times over a two-year periocl and, indeed, it's been a phose of bodies in flux.
The conference theme has called for papers that interrogate the notion of bodies and chonge, with the undersk}nding
that the body frames everydoy life (human and non-human). Bodies in flux, both po|iﬁc0| and po|i+iciseo| bodies, migl’er
be understood in terms of local, national and g|ob0| contexts. In our current cultural cimate of o|isrup+ion, mobi|i+y,
movement and tension, we are concerned with how do bodies function in relation fo each other, to the social order,
hierarchies, and culture? In addition, we have Cultural Studies submissions that exp|ore how bodies become proclucecl
and excluded Jrhrough discursive procﬁces‘ The program offers an engaging cultural commenJror\/ on crifical issues from

geog rophico”y diverse scholars.

[t has been nineteen years since the CSAA conference was last hosted in Perth, Western Australia. We look forward to
this wonderful opportunity fo meet, engage and network.

Panizza Allmark

Professor of Visual and Cultural Studies
Associate Dean, Arts

Edith Cowan Universify
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A special thank you to our invited keynote speakers for the Conference Events (including the Prefix Day): Clint
Bracknell (UQ), Rob Cover (RM|T), Eva Fernandez (ECU), Rachmah Ida (UniversiJr\/ Air|onggo), Timo+hy Laurie
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Panizza Allmark, Convenor (ECU) Paola Roa Ayala (Curtin)
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We would dlso like to extend our thanks to Sekolah Luar Biasa Surakarta, and their students, for moking the Kaktus
beads for the conference.

CSAA PRESIDENT'S WELCOME

On behalf of the CSAA Executive, | am c|e|igh+ec| to welcome you to what was origino”\/ scheduled as the 2020
CSAA annual conference, ‘Bodies in Flux.” Given the disrupﬁons of the past two and a half years, | think we can dll

agree that this theme could not be more opproprioﬁrel

For this Jremporo”y o|isp|ocec| iteration of the 2020 conference, we meet on the unceded lands of the W hadjuk peop|e,
whose ongoing traditions of |eorning and culture the CSAA ocknow|ec|ges and respects. We are so gro+ef:u| fo have

the opportunity to come Jrogeﬂwer fo learn and share our research here as a community over the next three c|oys‘

The organising feam for this yeor‘s CSAA conference have been led with resilience and undaunted cheerfulness by
Professor Panizza Allmark as preparations spreod over an epic two and a half years. The team includes Thor Kerr,
James Hall, Jessica Toy|or and Laura Glitsos, and are to be commended for their perseverance in the face of ongoing
postponements and serial clisoppoinerenJrs caused b\/ border closures over that time. | hope you will join me in Jrhcmking

the whole feam for their efforts over the next few cloys.

“Bodies in Flux"is an important and rather poignant conference for many of us, as it marks the first occasion many of
us have seen each other since the CSAA conference af the Universify of Queensland in 2019. Little did we know then
it would be two and a half years before we saw each other ogoinl

It is especio”y appropriate that the CSAA should enjoy a mid—yeor conference this year as well as its usual end-of-
year conference, as 2022 marks the 30th anniversary of the fou ncling of the CSAA. The CSAA has 0|Woys been a
somew hat scruﬁf\/ academic association, a home for unorthodox erer—clisciphnory research and p|c1ce for scho|orshi|o on
emergent and low-brow cultural forms. Our survival as a field of research in Australio and New Zealand over the past

three decades is Jrru|y someﬂwing to celebratel

The program for the "Bodies in Flux” CSAA annual conference provides omp|e evidence how and Why Culturdl
Studies has continued to flourish over the past 30 years of academic austerity and po|i+ico| inferference in the sector.

There is a cornucopia of intellectual treats ahead on this yeor's program, and opportunities to catch up socio”y, too.

We look forward to continuing the CSAA celebrations at the end of the year in Melbourne, when we will exci+ing|y
return fo our regu|o1r|y scheduled annual conferences. Upc|o+es will be available via the CSAA website: H‘ers://
csaa2022.net.

Last but defini+e|y not least, congro+u|oﬁons fo the winners of the four CSAA conference bursariesl The CSAA is
especio”y hoppy to support the attendance of ECR and independerﬁr scholars ot CSAA conferences c|uring these
Trying Times.

HOppy co nFe re I"]Ciﬂg everyo nel

Elizabeth Sfep/’rens (CSAA President)

On behalf of the 2022 CSAA Executive:

Rob Cover (Secretary)

Holly Randall-Moon (Treasurer)

Jay Daniel Thompson (Social Media and Website Director)
Michael Richardson (Members Officer)
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TRANSPORT:

The Mt Low|e\/ campus is eosi|y accessible via bus from the CBD, Perth. Buses that service the campus include

numbers 19, 360, 361, 362 and 960. These can be taken from the Perth BusporJr on \)\/e”ingfon St. You may decide to

use a SmartRider for these trips, or can buy a ficket from the Busport or on the bus itself (p|eose note that the drivers ac \
cannot give chonge). The DoubleTree Waterfront is next to Elizabeth Quay and is wo|l<ing distance from the rest of
the CBD. There are also free CAT buses that operate within certain areas that you can use to traverse central Perth. R

AUSTRALIA| |

EDITH COWAN

REGISTRATION:
Registration will take place on the first day (28 June) outside lecture theatre 17.157. Any queries can be directed to

organisers or volunteers at the desks. L) ,,1'\

INTERNET ACCESS: o I
Conference attendees can access the wifi via the eduroam network, with your institutional email address and possword. \ :

We encourage you fo falk about the conference on social media using #bodiesinflux

MEALS AND CATERING: b

Your conference regisfroﬂon includes morning and afternoon teq, and lunch. On campus, these will be served in rooms
3909/3911, with space to sit in the rooms opposite and the Foyer. You may also wish to have a look around the

campus during your breoks.

Mount Lawley
Senior High School
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PRESENTATION INFORMATION

SET-UP AND PRESENCE:

All presenters in each session should try fo be ot their ossigned room 5 minufes before the poro||e| session begins
and have all their materials reoo|y, We s’rrong|y encourage all presenters and other attendees to remain in the room
for the full 90 minute session. If you do have to enter or leave a room o|uring a session, fry to time it fo be between
presentations so as to avoid distu rbimg the presenter at that given time.

TIMING:

Parallel session pone| presentations should be 15-20 minuftes, o||owing for 10 minutes of question time. Panel chairs will
fime each session, and give 5 minutfes warning before the end of the presentation. Presenters can discuss with the' Chairs
of their sessions whether Jrhey would prew(er 10 minutes of questions at the end of each presentation, or 30 minutes of

shared questions at the end.

TECHNOLOGY:

Each room is equipped with @ computer that will be |oggeo| in so presenters will be able fo access it direcﬂy. Windows
desHop software (e.g. PowerPoint) can be used to show presentations in each room of the conference. If you have
any video c|i|os that need to be streamed as part of your session, |o|eose prepare these before the session begins. You
will need to bring your presentation on an external storage device to copy on to the computer in the room you will

be presenting in. Please make sure that you have all your presentation material on the desk’rop computer, unless you
require spedo|is+ software to present.

If you have any technical difficulties, alert the session chair. You can dlso request support from ECU IT Services via the
phones in the room.

KEYNOTES
& INVITED
SPE AKERS




TUESDAY 28 JUNE 2022

WELCOME ADDRESS
SI’)OUH NOHI’)UP

Shaun Nonnup will be opening the conference with a Welcome
Address, we|coming us fo country and setting the scene for the
conference.

Shaun is a Whadjuk Wardandi Nyungar man who through his
old peop/e, has great depfn and know/edge of culture, liaison and

inspircrh'onor/ speoking.

His work in such areas as rnenforing, /eodersnip and neo/ing
are nign/y referred and respecred, within both /ndigenous and

mainstream communities.

BODIES OF HOSTILITY: APPREHENDING VIOLENCE IN CONTEMPORARY CULTURE

PI’OF@SSOI’ ROb Cover

The violence of a kiler pandemic. War in Ukraine. The proliferation of online
|’105’ri|i’r\/ and hate speech Contfinued incarceration of rei(ugees and osy|um
seekers. A puncn at the Oscars. Political po|oriso+ion. Workpbce bu“ying. Carbon
po||u+ion and dimate domoge. Confemporary culture is infused with the markers
of violence. Whether the field of violence occurs in distant spaces, in online hate
speed’i or in contexts that domoge the future eco|ogy, it is o|woys experienced in
a corporeo| way and o|woys vulnerabilises bodies.

Accounts of viclence—and ifs coro||ory, non-violence—fail in descrip’rive and
ono|y+ico| ferms fo i(u”y capture what violence is or what it mighi come fo

mean. This has become porﬁcu|or manifest in the confext of viclent speech, or
speed’i which inculcates violence fo destabilise governance, health and regu|o’rory
institutions which perForm arole in reducing harm.

If the pnysico| blow is the measure of violence, in what ways can we opprenend,
recognise and evaluate the corporeo|i’ry of viclence that is mechanised in other
woys? If cultural and governance institutions facilitate the systemic violences of
exclusion, in what ways can we reicigu re them Jrnrough theories of embodiment
fo dep|oy them usefu”y fo minimise harm?

This presentation draws on a range of scno|or|y and e’rhnogropnic research
projects o discuss some of the possibilities for apprehending and preventing
violence and harm from a perspective attentive to the bodyi Drawing on cultural

WEDNESDAY 29 JUNE 2022

MATTERS OF APPEARANCE: MONUMENTALITY AND VISUAL DECOLONIZATION

E meritus Professor Suvendrini Perera

As a call to action by Black Lives Matter protesters, in Australia as

in the United States, | can't breathe’ refers to suffocation within the
monumenioh’ry of white racial structures, symbo|ic and material. The
profests clarified that the |ogic of Black Lives Matter is also a localised
and spo’rio| |ogic: of bodies ernp|oced in nominated Jropoc_:;rcrpnies and
snoped in the seerning|y enduring shadow of monuments of raciol
power.

This presentation considers questions of visual decolonization in Western
Australia through the projections/installation organised by a local group
in Walyalup (Fremantle) in solidarity with the Boorloo Black Lives
Matter protests in mid-2020.

Suvendrini Perera is John Curtin Distinguished Professor and Research
Professor of Cultural Studies in the School of Media, Culture &
Creative Arts. She completed her BA at the University of Sri Lanka
and her PhD at Columbia University, New York. Since coming to
Australia she has pub/isned Wide/y on issues of social justice, inc/uding
decolonization, race, einnicify and multiculturalism, refugee fopics,

crifical whiteness studies and Asian-Australian studies.

THURSDAY 30 JUNE 2022

GEOPOLITICAL BODIES AND THE DISCOURSE OF NATIONAL IDENTITY ON
INDONESIAN MEDIA

Professor Rachmah ida

This paper examines the construction of national idenJrier on Indonesian
media, and Why the body is crucial in the debate of national idenJrier.
For many periods, the discourses of the body were c|ose|y related

to the geopo|i+ico| tension between nationalist (Javanese) and non-
Javanese with regords to od<now|edging the sirugg|e fo construct and
discipline the human body influenced by the Javanese culture, Dutch
colonialisation, the national independeni spirit, and the Chinese. It
seems that the confestations in the socio-po|i+ico| spnere of Indonesia are
related to the debate around the orientations of Indonesian national
identity which is segregated into what Herb Feith's and Lance Castle's
propositions of pro-western and pro-national identity (1970). As a
result, the construction of |oody continues to revolve within the debates
between Jovonese and non-Javanese, individual and co||ec+ive, and
secular and conservative. Consequenﬂy, the disodvonioged and

studies reodings of Judith Butler's recent work on non-violence, ethics and ob|igo+ions for non-violent cohabitation, this presentation vulnerable bodies that are not assumed to have any agentive capacity,
i(oregrounds a cultural studies ethics for responding fo emergen’r forms of vio|ence, harm and hate across an array of cultural sei"rings. let alone |oo|i+ico| agency, can obstruct and resist the fu ncﬁoning of
practices of power, and open a space of po|i+ico| resistance and action.

Rob Cover is Professor of Digital Communication at RMIT University. His research focuses on social belonging, LGBTQ+ young

people, wellbeing and resilience in media and digital cultures. He is chief investigator on a current ARC Discovery Project examining Rachmah Ida is o lecturer in the Department of Medlia and

the gender/sexuality in Australian screen cultures, and an ARC Linkage Project with the History Trust of South Australia investigating Communication, Airlangga University. She graduated from ECU (1999) & Curtin Uni (2006). Her major is in media and
minority migration experiences. Rob is the author of about a hundred journo/ articles and cnorpfers and has authored or co-authored orudienceship in Indonesia. She has pub/ished jou rnal articles and books mcrin/y on the cultural practices of media and gender
seven books, including most recently E mergent Identities: New Sexudliies, Gender and Relationships in a Digital E ra and Fake News in the context of Indonesia.

in Digital Cultures.



MIGRANT WORKER EMBODIMENT AND STIGMA DURING THE PANDEMIC
Dr Irfan Wahyudi

The pondemic has criﬁco”y aoffected migrant workers social We||being r
in host countries. In Hong Kong, migrant workers who por+icu|or|y

work in domestic sectors are Focing stricter rules that are considered
discriminative and socio”y exc|uo|ing, due to the claim that migrants have
‘high risk” for infection, because of their habit of \minghng' with other
migrorﬁ' workers. The po|icies allow sﬁgmo and discrimination in viewing
migrant workers as virus carrier, while this on|y results in the increase

of men+o|, ph\/sic0| and social exclusion for migrorﬁ's. As claimed by
Soyod (1999), migrant workers are experiencing the "double absence”
their absence from their p|0ce of origin and within their host society.

This paper discusses their experiences, and how the situation contributed
to the embodiment of migroﬁon—meoning—moking. This research
incorporates virtual eﬂmogroph\/ where migrant workers” activities in
virtual channels are observed.

[rfan \)\/ohyuc/i is a lecturer in Media and Communications at the
Focu/fy of Social and Political Sciences, Universitas Air/cmggo. He
received his PhD from Edith Cowan Universifyls School of Arts and
Humanities. He contributed in several publications, including Urban
Studies: Border and /\//obi/ify (2018), Travel, sexuo/ify and female
migrant domestic workers in Hong Kong (2019), Social imaginaries of
subsea cables: recovering connections between Broome and Banyuwangi (2021). His research interests include community
and media engagement, ic/erzh’fy, migration, and media activism.

KENINY: BODIES SPEAKING, SINGING AND MOVING FOR COUNTRY
Professor Clint Bracknell

The p|oce now known as Australia is home to enormous |inguis+ic
diversi+y, with more than 250 distinct |no|igenous |cmguoges spreod
across the continent, each of which is associated with a unique local
region, peop|e, and traditions of ceremony and performcmce. Mony
Aboriginal and Torres Strait Islander communities are engaged in
processes to revitalise and sustain their cultural traditions as Jrhey
simu|+oneous|y respond fo ongoing socio|, cu|+uro|, and economic
morginohsoﬁon and injustice. |nc|igenous |0nguoges and expressive
cultures are not just important fo Aborigino| and Torres Strait Islander
peop|es, but vital to maintaining infimate human re|o+ionships with

the unique and diverse |ono|scopes that songs, dances, and |onguoges
emanate from. In the Noongor region of south-west Western Australig,
a project to restore on-Country pencormonce is drowing on archival
records, community l<novv|eo|ge, and |ono|scopes themselves fo create
new expressive reperfoire that nourishes re|o+ionships with Country and
begins to counter the decades of settler-colonial restrictions imposed on
Indigenous bodies.

Clint Bracknell is a Noongar song-maker from the south coast of "J'f H
Western Australia and Professor of /ndigenous Languages ot the
University of Queensland. He leads an Australian Research Council funded program of research on connections between
song, /cmguctge, and /ondscopes while serving as elected Depufy Chair of the Australian |nstitute ofAborigino/ and Torres
Strait Islander Studies (AIATSIS) Council. Clint received the 2020 Barrett Award for Australian Studlies and recently
co-translated a Comp/efe Shokespeoreon theatre work (Hecate 2020) and o dubbed feature film (Fist of/:ury Noongar
Daa 2021), both world-firsts for languages of Australia. He maintains a significant creative research portfolio and leads the
development of Noongar performance and language resources available ot https://www.mayakeniny.com

MAKING BODIES AND THE CHALLENGES OF A CULTURE OF PEAK BLOKEISM'

Professor SUSOH Lucl(mcm

While the supply chain interruptions of the COVID-19 pandemic have
revitalised calls for an increased focus on sovereign manufactu ring
capacity, governmen’ro| festishisation of manufactu ring has a much
|onger hierory. Po”ing research has for some time been indicoﬁng thot
the traditional party offiliations of the past are becoming increosing|y
Frogmerﬁred; io|en+h(ying as working class is no |onger hardwired to
presumptive Labor Por+y voter offiliation. In this confext, the successful
courting of the male trades sector vote in Australia has been Wio|e|y seen
|oy the Liberal National Coalition government as a key element of its
success, and thus this demogropl’lic is one which has been increosing|y
prioriﬁzed in government fu nding. While the celebration of tradies and
manufactu ring may on the surface appear a sideline electoral issue,

it reflects and reinforces much |orger cultural, economic, and po|i+ico|
debates, and is central to the so-called ‘culture wars. This paper presents
Findings from cultural studies-informed research into moking in Australia
which reveals the limits of these po|icy ogendos, even on their own
ferms of supporting local manufactu ring. Moreover, it argues that the
governmental fetishization of ‘peak blokeism’ is not just an economic

sideline but rather represents a proFound cultural cho”enge The po|i+ics
of which moking bodies count has distorted everyﬂwing from research
Funding priorities fo genuine manufactu ring innovation and reinforced a
dominant hyper—moscuhne po|i+ico| discourse with proFound consequences for women in Australia. These are cho”enges that
will not eosi|y be disp|0ced Jrhrough a chcmge in government.

Susan Luckman is Professor of Cultural and Creative Industries and Director of the Creative Peop/e, Products and Places
Research Centre (CP3) at the University of South Australia. Her work is concerned with the intersections of creativity, p/oce,
mo/(ing and fechno/ogy; her research porﬁcu/or/y exp/ores these connections in relation to work in the cultural and creative
industries. She was Cheney Fellow at the University of Leeds 2017-2018, and has been a Chier(/nvesﬁgofor on 5 ARC and
3 EU awarded projects.

Professor Luckman is the author of seven books and numerous book chopfers, peer—reviewed journal articles and reports on
cultural work, creative industries and creative micro—enfrepreneurio/ism.




SPECIAL
EVENTS

EARLY CAREER RESEARCHER & POSTGRADUATE PREFIX DAY - 27 JUNE

The 2022 Conference of the Cultural Studies Association of Australasia (CSAA) (CSAA) is holding a Prefix Day
at Curfin University (Perth venue) to support the deve\opmerﬁ of eor|\/ career researchers and pos+groo|uo+es in the
field of cultural studies. Speakers include Professor Susan Luckman and Professor Jon Stratton from the University of
South Australia, Dr Timothy Laurie from University of Technology Sydney, Professor Panizza Allmark and Dr Laura
Glitsos from Edith Cowan University, and Professor Tama Leaver from Curtin University. Topics include developing
a researcher profi|e, joumo\ and book pub|ishing, o|igi+o\ engogement as well as in+ero|isdp|inor\/ itineraries and eor\\/
career trajectories. There will be time for participants fo network and share experiences.

Lunch ond affernoon tea will be provided.

WELCOME SUNSET RECEPTION
28 JUNE, 5:00 - 7.30 PM

We are p|eoseo| fo invite you to the CSAA Conference and Continuum’s 35th Anni\/ersory Welcome Sunset
Recepﬁon at Doubletree Hilton's rooﬂop bar, 18 Knots. This will be an opportunity fo network with other conference
participants over a su ndowner and fake in the sunset views over the Perth waterfront. Tronspor+ will be provided from

ECU fo the venue.

EXHIBITION: UNFINISHED BUSINESS
29 JUNE, 5:00 - 7:00 PM

#FEAS: UNFINISHED BUSINESS features the archive of #FEAS Feminist Educators Agoiner Sexism o\ongside
work by Australian feminist artists. The exhibition brings info focus a \ineoge of activist feminist art to invite Jrhinking
with practices that inferrupt white pcﬁriorchcﬂ heteronormative narratives. The concept of an exponded zine connects
the works, with \poges' forming in vosHy different ways. The exhibition offers irreverent, furious, furmy, and fender

insithrs foward connected and equi+ob|e feminist futures, unfinished..

The exhibition includes work from established and emerging feminist artists and creators, inc|uo|ing Lyndo” Adams,
LiHy B|ue, Jo Dorb\/shire, Urszula Dowkins, Emma Fishwick, Natalie Horkm, SogeJ Hor|ow, Linda Knight Jo L|oyd,
Morziyo Mohammedali, Annette Nykie|, Miriam SJrcmnoge and Cassandra TyHer, The show also includes collective
works from Penforming Eco(feminist) Futures, So Fi Zine, and The Ediths Press.

ALTOGETHER FINALLY - FINALE
30 JUNE, 9:00 AM - 2.00 PM

Join us to celebrate the final events of the CSAA Perth Bodies in Flux Conference, with a spoHigH session, book
launches, keynotes and networking lunch on Thursday 30th June 2022. This session will take place in the Waterside
Rooms atf the DoubleTree Hilton Waterfront.
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REGISTRATION

900930 QUTSIDE THEATRE 17157
930 - 1000 WELCOME TO COUNTRY AND OPENING REMARKS — SHAUN NANNUP AND PANIZZA ALLMARK
RS LECTURE THEATRE 17157
10:00 - 11:30 PARALLEL SESSION1
3101 3108 3110 3.201 3207 3208 3213 3.215
On the Edge Pandemics Politics & Activism Queer(ing) Bodies Media & Representation Feminisms & Gender Children Virtual Bodies (online)
Chair: Anna Hickey-Moody Chair: Terence Lee Chair: Joy Daniel Thompson Chair: Anthea Toy|or Chair: Karin Se”berg Chair: Ho”y Randell-Moon Chair: Mark Gibson Chair: Jordon Hogcm
She Can Cry; She Can Kick Arse: It's RAT time: The rapid antigen test  Place for Bodies in Flux: from Kings ~ Exploring queer youth wellbeing Nuclear Bodies: Twin Peaks: The Mooncalf Safe Online Together Project: An Calling Australia Home - Refugee
Park Shin-Hye as post-Nefflix as (new) object of the everyday Square’ to "Walyalup Koort through a reading and writing Return, the Anthropocene, and the W hiteFeather Hunter (online) Integrated Approach to Navigating  resetlement and the democratic
South Korean Celebrity Body in Brett Nicholls Thor Kerr group Posthuman the Risks and Opportunities of Digital  potential of refugee voice
Contradiction James Gordiner Brydie Kosmina Media for Families and Young Diana Kreemers
lan John Dixon People
Catherine Page Jeffery
Transnational Youth Mobilities and The Legacy Board-game: An Extinction Rebellion and platform “Playing with your self” - Curiosity Imagining Digital Death in ‘Loretta’ "My eyes hurt so bad from your The opaque Privacy Policies and tech
Volatile Adulthoods ono\ysis of an emerging form copifq\ism: social movements as and p|oy in the expression of gender and Marjorie Prime beouf\/‘: Affect and Embodiment in pq%hwqys of children’s connected
Anita Harris, Loretta Baldassar & Thomas Rossiter performoﬁve spedoc\e and sexual identities in the modern Tama Leaver “Booksmart” foys
Shanthi Robertson Raymond Greenfell playground Kyra Clarke (online) Francesca Stocco
Giselle Woodley & Olivia Slater
The Command Center Narrative in ~ An Impossible Fusion: Hybrid Bodies  Disrupting the Neoliberal Body: Sex, community and placemaking: Performance, the Body and Bodies of Conscience: abortion Around the world with Peppa,
The Smart Cities in Indonesia and the Grotesque Conceptudlising Resistance with lesbians” and queer women'’s social Adaptation in Call Me By Your politics and the moral stickiness of the  Thomas, and the Go Jetters:
Nurul Ratna Sari Gwyneth Peaty Deleuze and Guattari scenes as sex-based sociality Name conscience vote Anthropomorphism, travel, and
Benn van den Ende Kerryn Drysdale Stuart Richards Zoe Keys children’s television narratives
Deepti Azariah
MORNING TEA
1130 - 1130 3.209/3.211
11:50 - 13:20 PARALLEL SESSION 2
3101 3108 3110 3.207 3.208 3213 3915
Unru|y Bodies Asian |dentities, Art & Hisfory Politics & Activism Media & Represen+c+ion Feminisms & Gender Feminisms & Gender Virtual Bodies (online)
Chair: Ashleigh Haw Chair: Howard Lee Chair: Debbie Rodan Chair: Tama Leaver Chair: Jess Taylor Chair: Fiona Allon Chair: Jordan Hogan
Lived experiences of ferrorism as a Abor\'gmo\-Chinese contact in Bod\/ of evidence? Online Bodies and Selves aoffer Lauren Feminism in Boys Studies: Feminine bod\/, Aesthetic Labour Medioﬁng Mi“ennio| Women's
way of being in the world. Western Australia communication, conspiracy and Berlant Affirmation, Repair, Critique and Postfeminist Promise in Context:  Financial Subjectivities
Carmen Jocques Christine Choo the po\ifics of humour in ‘QAnon Karin Se“berg Catherine Dr'\sco”, Finola Eve|\/n Chinese Middle-class Young Marnie Cruickshank
shaman” memes Jasmine Sandes Laughren, Timothy Laurie, Grace Women Talk about Beauty
Jo\/ Daniel Thompson Saran Singh Shorkey, Shawna Tcmg Jia Guo
Hurt bodies and exhausted souls: Anticolonial Labour Movements on Making Unions Hot Again: Ghost Brides Bodies, Demons and Garbage, Games and Ghosts:
Discourse of human rights in Christmas Island Transforming Australia’s Literary the Dichotomy of Passive and Active  everyday militarism and the
Australian media representations of ~ Gok-Lim Finch Ecosystem through Affects of Bodies temporality of waste at Sydney
Goza's casualties and Jerusalem's Solidarity Kay Hearn Olympic Park
activists in 2021 James Gardiner & Madeleine Gray Jane Beeke
Mayyada Mhanna
‘I am not a virus™: Situating Asian Who are the Beneficiaries? Tracking the Con in Con-sent:
Australian bodies within a historical Mediatised Bodies as Public Reflections on the Hyper-Aesthetics
context Imaginaries about Development in of Sex in Consent Culture
Denise \Woods Charitable Fundroising Appeo\s Sarch Cefai
Elaine Xu
LUNCH
13:20 - 14:00 3.900/3.911

14:00 - 15:30

PARALLEL SESSION 3




CONFERENCE SCHEDULE

TUESDAY 28 JUNE

EDITH COWAN UNIVERSITY, MT LAWLEY CAMPUS

3101

3108

3110

Unru|y Bodies

Pandemics

Politics & Activism

3.207

3208

3.213

Chair: Carmen Jacques

Chair: Denise Woods

Chair: Laura Glitsos

Media & Representation

Disabi|i+y, Techno|ogies &

Representation (online)

Feminisms & Gender

Raced bodies, raced procﬁces:
unders’randing the the infant formula
poroHe| importation trade

Jessie Liu

D\'gﬁa\ media narratives surroundmg
Muslim and Asian Australians
durmg COVID-19: consequences for
health, social cohesion and digﬁo\

inclusion

Ash\eigh Haw

Pohﬁcismg animal bodies during the
Black Summer fires: An exp|oro’rion
into the Froming and circulation of

visual images for animal odvocqcy

Debbie ROdGﬂ & JCIF]@ Mummer\/

Chair: Lisa French

Chair: Victor Zhuang & Gerard
Goggin

Chair: Timoﬂwy Laurie

Cutting the fat - Unruly fat subjects
and their resistance to discourses of
eradication

Victoria KnigH

Bodi\y Surveillance: Singopore's
COVID-19 App and Techno|ogic0|
Opporfunism

Terence Lee & Howard Lee

‘Skinfluencers” and spectacle:
Examining vegan bodies as a

promotion of animal righfs activism

Deborah Williams

The Beloved Bodies of Friendship
Phofogroph\/

Teresa Rizzo

DisobiMy at the intersections of
*echno\ogies and mobilities
Driverless cars and the mobilities
of disobﬂ'ﬁy: The case of the smart
nation of Singapore

Victor Zhuong & Gerard Goggm

‘Devos’rqﬁng inscriptions: reoding the
bod\/ of the young Aborigma\ male
in YA fiction

Cherie Williams

Gendering Suicidal Agency in Jeffrey
Eugenides” The Virgin Suicides

Katrina Jaworski

Survivor and the Politics of Presence
in Reohfy TV

James Hall

Platform resilience: Disobﬂﬁy, G'\g
Work, and Fantasies of capacity
Renyi Hong

‘Unmade’ Television in Germaine
Greer's Archive

Anthea Taylor

Auto/biographical fiction
and superior know\edge in
intergenerational novels

Alberta Adii

Assessing the Impacts of Assistive
Technologies in Higher Education
Alex Goh and Yihui Xie

E\/erydoy (im)mobilities en route:
D'\sobhng moments ‘on the go'in
‘Smart Nation’ Singopore

Bella Choo

"My Full-Time Occupation is
Banging Birds". Deindustrialization
and The Geordie Shore Lads'
Performance of Masculinity
Through Hyper-Sexual Cultures of
Disposability

Lindy Cameron

15:35 - 16:30

BODIES OF HOSTILITY: APPREHENDING VIOLENCE IN CONTEMPORARY CULTURE - ROB COVER

LECTURE THEATRE 17.157

16:30 - 17:00

Comphmerﬁory transport to welcome event

17:00 - 19:00

WELCOME EVENT: DOUBLETREE HILTON WATERFRONT, ELIZABETH QUAY - 18 KNOTS




CONFERENCE SCHEDULE

WEDNESDAY 29 JUNE

EDITH COWAN UNIVERSITY, MT LAWLEY CAMPUS

CSAA CONFERENCE
PERTH, WA
2022

9:30 - 11:00 PARALLEL SESSION 4
3101 3108 3.201 3207 3208 3213 3215
Unru|y Bodies Bodies & Platforms Queer(ing) Bodies Bodies & Place Media & Represenquion Feminisms & Gender Fashion & Performance
Chair: Kerryn Drysdale Chair: James Hall Chair: Grace Sharkey Chair: Thor Kerr Chair: Wilfred Yang Wang Chair: Lindy Cameron Chair: Natalya Lusty
Cancel-Culture, Backlash and the A Genea\ogy of the Australian Gender and Sexual Diversity in Smart Cities go local: Regiono| and \Fo”ing leaves return to their Melissa Caddick’s shoe: the financial Inside/Qutside: Fosh\'om'ng Exponded
Body Without Organs: A Modern Gambler Subject Using an WPR Awustralian Film and TV: Culturdl Rural Smart Pohcy in Australia roots ?: The reception of Chinese advice indusﬂy, ce|ebrif\/, and the Rhizomatic Bodies (online)
Prometheus. Approach Practices, Approaches, Audiences Holly Randell-Moon blockbusters by overseas Chinese rogue female subject Alia Parker
Graeme Paton Rachel Cole Rob Cover (online) Fiona Allon
Tinonee P\/m lan Huffer
Becoming-with drugs: Wellness, Bodies under watch: Smartwatches Stuart Richards Bodies in the bush: Hand-weeding as  Vic Cowdroy’s 1930s Nudes #SingleNotSorry ? Analysing Into the Fold: Dancing Deleuze in
drugs and culture as tools of empire in an Innisian a methodology for worlding Nicole McCuaig transnational postfeminist media Hussein Chalayan's Gravity Fatigue
Renae Fomiatti margin cmo\ysis Joe Brisick cultures via Tinder morkeﬂng Ange\ene Wong
Andrew Hutcheon Amy Dobson
Deaf peop|e's accounts of the NDIS:  “A robot wrote this”: Al journa\isfs The Claremont serial killer and the Yoni Lis’rening - Acoustic Rhy’rhms, Bodies, Temporohﬁes: The
pohﬁcs, communities and bodies and the news media producﬁom of class-based suburbia in Exp\oraﬁoms of the \/ogma Ballet Dancer's Morm’ng Class
Catherine Treloar Kai-Ti Kao serial killer m\/+|'wo|ogy Zoe Martin Francesca Ferrer
Laura Glitsos & Jess Taylor
MORNING TEA
1:00 - 11:30 3.009/3.91]
11:30 - 13:00 PARALLEL SESSION 5
3108 3.201 3207 3208 3.213 3.215
Bodies & Platforms Queer(ing) Bodies Pedagogy Unruly Bodies Feminisms & Gender Fashioning Bodies in Flux
Chair: Kai-Ti Kao Chair: Amy Dobson Chair: Catherine Poge Jeﬁ(rey Chair: Catherine Archer Chair: Koy Hearn Chair: Harriette Richards
New Horizons: Em(bodied) Ais not for Ally: The Invisible Indigenous Automation in the Unsettling the Setflements: Augmented Redlity (AR) filters and ~ Dark and Crooked: Fashion Moods
Advertising in Animal Crossing Asexudl Budj Bim eel and Brewarrina fish decolonising narratives of mobility, gender in Aotearoa New Zealand (online)
Heather Blakey Marziya Mohammedali systems: Cultural Responsivity in identity, and Eurasian (be)longing, Kiah Hawker Harriette Richards
Cross-Cultural Indigenous Science in and against the seftler-colonial
Education archive (online) Unruly Bodies: Rei Kawakubo's
Holly Randell-Moon & Nicholas Poppy de Souza Corporeal Assemblages
Ruddell Brittany Craig
Emoting Presence on Twitchtv: ‘Finding Ourselves” through Drag s The Absent Body and the Question  Bodies as Political Perils: The Grisly “She’s built like a fank’: Player ) o o
Virtual embodiment and streamer Decolonial Queer Proxis of Values - The Case of Online Narrative of Extra-Judicial Ki“ings reaction to Abby Anderson in The Qgeerlng Foshion’s Pc’rho|og|es n
presence in videogome \\'vesﬂeommg lan Rafoel Ramirez Education Pauline Mari Hernando (on|ine) Last of Us: Part |l Kl”\ng Eve
Nathan Jockson Mark Gibson Sian Tomkinson NOJ[O‘\/O Lus*y
AlWO\/S, An\/where, with No Why Here? \)\/h\/ Women? Why Mobile media imaginary and the
Comp\cin’rs: \dechsing the Virtual Queer? : Con*ex’ruohsmg Research construction of the transnational
Influencer Body on Bangladeshi Queer Culture ageing body of older Chinese
Rachel Berrymon Anika Shah Australians
Wilfred Yang Wang
LUNCH
13:00 - 14:00 3.009/3.211
1400 - 1500 MATTERS OF APPEARANCE: MONUMENTALITY AND VISUAL DECOLONIZATION — SUVENDRINI PERERA
e LECTURE THEATRE 17.157
15.00 - 1515 AFTERNOON TEA

3.209/3.21
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EDITH COWAN UNIVERSITY, MT LAWLEY CAMPUS

CSAA CONFERENCE
PERTH, WA
2022

1515 - 16:45 PARALLEL SESSION 6
3101 3108 3110 3.201 3.207 3.208 3213
Unru|y Bodies Bodies & Platforms Politics & Activism Public Pedagogies On the Edge Pandemics Feminisms & Gender
Chair: Rence Fomiatti Chair: Andrew Hutcheon Chair: Benn van den Ende Chair: Lyndo“ Adams & Nicola Chair: Katrina Jaworski Chair: Brett Nicholls Chair: Elaine Xu
Kaye
Bodies of/at work: How women of D'\gi+o| Homemoking: A case s+udy Digi’ro| Hosﬁh’ry and Hate Speech: Sex education and pub\ic pedagog\/ Scars of the past: the reshapmg The Joy{u\ Crowd: The Collective “You have to let go of the pas’r”:
colour experience their Workp|oces of Indonesian marriage migrants Online Cohabitation and Ethics (online) of Perth City's discursive idehﬁ’r\/ Effervescence of Bodies Toge’rher Historical bodies in female superhero
in 2021 Rita Budiman Rob Cover Debra Dudek ’rhrough the uncovering of {orgo’r’ren (online) origin films
Catherine Archer social histories Nicholas Holm Jess Toy\or & Laura Glitsos
Ju|'\cmc1 La Pegna
| want to be an eHipsis. To be where Po|myro in Virtual Reo\ify: Data Bodies in Flux: Climate Visuohzmg health messaging as Youth arfs as popu\or education: Precorif\/ and Limino\if\/ of F'\\ipino Two Laras, One Politicised Bod\/
| am not. Memoricide, Mofer\'chﬂ/ and Activism and the Digﬁo\ pubhc pedogogy in China cultural studies ot the edges of the Migrcnf Mousicians beyond Creative  Harriet Flitcroft
Lydia Threteway Embodied Memory Sophie Hartley Kay Hearn creative industries Labour during the COVID-19
Scott Webster Anna Hickey—Moody, Peter KeHy/ Pandemic
Scott Brook, Tomm\/ \)\/ong and Carl Anacin
Christen Cornell
Precarious and Uhgrievab\e C\/c\mg Hate Speech Agoins’r Women Climate action, networked pub\\'cs LEGO and pubhc pedogogy Bodies in Spoce: Pandemic Times, The Trons{orming Bodies of Nefflix's
Bodies Online and short video culture on TikTok K\/\ie Stevenson & Emma the Billionaire Spoce Race, and Viral Animated Girl Heroines
lan Buchanan Louise Richardson-Self Naomi Robinson Joyokumor Opmions (on\ine) Sophia Staite
Sam E. Ph'\“ips
Absent bodies and disrupting the
Tourist Gaze: Barca Nostra
Panizza Allmark
16:50 - 17:20 BOOK LAUNCHES: The Female Gaze in Documen'l'cry Film - an International Perspecﬁve - Lisa French
RS Arts-Based Methods for Research with Children - Anna Hicl(ey-Moody, Christine Horn, Marissa Willcox, Eloise Florence
17:20 - 19:00 EXHIBITION OPENING AND NETW ORKING RECEPTION: UNFINISHED BUSINESS, FEMINIST EDUCATORS AGAINST SEXISM (#FEAS)




CONFERENCE SCHEDULE

T H U R S D A Y 3 O J U N E EéA/'\’ECR%T'F\l)E\/R;ENCE

DOUBLETREE HILTON WATERFRONT

9.00 - 9.15 BODIES IN FLUX: ALTOGETHER FINALE

915 .10.45  SPOTLIGHT PANEL

Chair: Panizza Allmark

Geopo|i+ico| bodies and the discourse of national idenﬁ’fy on Indonesian media — Rachmah Ida (Keynoi‘e)

Migrcm+ worker embodiment and stigma during the pcndemic

Irfan Wchyudi, Rachmah Ida, Sri Endah Kinasih

Chinese queer female students’ digi+a| discourses and practices in transnational transitions

HOO Zheng

Edith Cowan Cenfenery: A Creative Reflection

EVG Fernondez

10:45 - 11:15 MORNING TEA

1115 - 11:45 KENINY: BODIES SPEAKING, SINGING AND MOVING FOR COUNTRY — PROFESSOR CLINT BRACKNELL
’ ’ (Keynote)

BOOK LAUNCH: Fake News in Digi+a| Cultures

1:45 - 11:55 Rob Cover, Ashleigh Haw, Jay Daniel Thompson

MAKING BODIES AND THE CHALLENGES OF A CULTURE OF PEAK BLOKEISM'" —

M55 - 1255 pROFESSOR SUSAN LUCKMAN (Keynote)

12:55 - 13:00 CLOSING REMARKS

13:00 - 1400 LUNCH AT DOUBLETREE HILTON W ATERFRONT

* Please note that times and presentations are subject to chonge due to unforeseen circumstances



PARALLEL

SESSION O1:
10:00am—=11:30am
28 June 2022

ON THE EDGE

Room 3.101
Chair: Professor Anna Hickey-Moody

She Can Cry; She Can Kick Arse: Park Shin-Hye as post-Netflix South Korean Celebrity

Body in Contradiction
Associate Professor lan John Dixon, Nanyang Technological University, Singapore

In Netflix's South Korean sci-fi drama Sisyphus: The Myﬂw (2021), the enigmatic actress Park SHWHye under‘pims the
series central fime travel novum. Park’s star image formed with her cosﬁng as crossfdressmg nun Ko Mifn\/eo/Gemmo
in the television series You're Beautiful (2009). The dancer-turned-actress subsequenH\/ drew international acclaim from
her 2020 erorring role in feature film The Co”, where reliance on her father ﬁgu re required her fo weep copious|\/A

Her cosﬁmg as the violent proJrechor of Sisyphus proves she can convmcing|\/ cry and kick ass in equo| measure.
Subsequenﬂ\/, her Foce, body and agency cho”enge gender norms becoming po|iﬁco| and po|iﬁciseo| in Sisyphus,

She becomes a significorﬁ' cultural symbo| in local, national and g|o|oo| contexts as her u nique obi\ier to weep on cue

is juerOposecl against her obvious capacity for physico\ violence. The present paper discu rsive|y ono|\/ses the cultural
anxieties embedded within the image of Park Shian\/e as poerfNeHix, South Korean ce|e|ori+y and asks how such an
effect clepends on the star’s bodi\\/ and gender contradictions.

Transnational Youth Mobilities and Volatile Adulthoods
Professor A nita Harris, Deakin Universify

5c|ﬂo|orship on transitions fo adulthood amongst Jrronsncﬁono“y mobile youfh has fended to construct mobi\ier as a
period of extended youfhhood that creates extra time-space for young peop|e to either achieve or de\oy normative
adult milestones. As Amit (2011:87) points out, however, when such travel is persisfenﬂy r‘epreserﬁed as an ‘interlude’
or an extension of youHﬂ, social realities about the mcreosing\y precarious and unsettled nature of adulthood ifself are
denied. In this paper we draw on our Youth Mobilities, Aspiroﬁons and POH‘WWOyS project (YMAP)- a mixed methods
erudy of 808 young peop|e (oged 18-30) both entfering and deporﬁng Australia for youn mobthr\/ experiences - to
exp|ore processes of becoming adult in the lives of these young peop\e We consider how Hwe\/ navigate times of flux
which no |omger support a settled adulthood awaiting them ofter their moloi\iJr\/ experience. Agoinsf the ‘extended
youfhhood' opprooch, we consider how mobile young peop|e are o|reoo|y enacting and gropp\ing with new forms and
conditions of a volatile adulthood Jr|1roug|1 their reﬂexiviJr\/, F|e><ibi|i+\/ and management of insecurity as Hﬁey make a life

on the move.

The Command Center Narrative in The Smart Cities in Indonesia
Nurul Ratna Sari, Edith Cowan UniversH'y

Since 2016, a Command Cerﬁ'er, an ICT irﬁ'egr‘cﬁ'ed pubhc services p|o1‘For‘m to respomd fo risks and emergencies, has
been cleve|oped in the Smart Cities in Indonesia. The ICT characteristics are expeded to improve risk communication.
Given the diverse communities and sociocultural bockgrounds in \ndomesio, this research examines the Command
Center narrative in two Smart Cities, which imp\emerﬁ the distinctive Smart Cier concept. Data was collected from
the urban community in Suroboyo Smart Cier and the traditional community in Bonyuwomgi Smart Kompung
Jr|1rough surveys, infdepﬂw interviews, and focus GroupsA The interview participants included the local government
representatives and community experts, while the survey and focus group parficipants Compr‘isecl of opinion leaders
and community members in the respective communities. The u mdersbmding of the local government role and the
Command Center differed between the two communities. This research reveals the expectations of the Command
Centre. The communities were given an opportunity to voice their opinions, and it seems that the under‘eroncling of the

Command Centfer and its mission to respond to a crisis are greoﬂ\/ varied.




PANDEMICS
Room 3.108

Chair: Associate Professor Terence Lee

It's RAT time: The rapid antigen test as (new) object of the everyday
Dr Brett Nicholls, University of Otago

The experience of the Covid-19 pondemic is marked by a strange femporohfys On one hand, the pono|emic is a unique
and expansive moment with the l’]ope of an end. Everydoy routines and practices have been inJrerruereo|, and, in the
meantime, new and seeming|y temporary forms of quo+io|ion life have emergeo|. With this comes an optimism that

life will, ot some point, return to “normal’. Yet, on the other hand, time seems to be compressed, we might say hyper-
compressed, since the time compression of late moo|emi+y becomes intensified. The experience of pondemic time is
caught in a never-ending permanent crisis. The "normal” will, as a consequence, never return. This paper considers how
pandemic time is offset by technical objects such as the rapid antigen test or RAT. The RAT is culturally constructed as
a device that endbles the efficient management of risk and the gaining of time. But what time is goined? And what
tensions are opened up in this gaining of fime between “normality” and everyday life?

The Legccy Bocrd-game: An qna|ysis of an emerging form
Thomas Rossiter, Curtin Universh‘y

The narrative-driven “Legocy” boord—gome is a re|oﬁve|y new form, almost unexamined in academic literature, but
the Legocy game is copob\e of unique modes of meaning creation, and in por+icu|or is able to convey upon its readers
a sense of embodiment that is distinct from any other type of text. Pandemic Legocy, released in 2015, is perhops the
most prominent and popu|or exomp|e of this new form. In the game, p\oyers toke on the role of medical professiono|s,
Fighﬁng four diseases and everﬁuo”y, a zombie outbreak. Through these o|epicﬁons, the p|oyer's own embodiment,
the semiotics of disease, the Figu re of the zombie, and the role of the embodied medical proFessiono| are conveyed in
ways that would be unavailable o any other type of text. To recognise these singu|or quohﬁes, this presentation will
disp|oy the results of content ono|\/sis, supp|emen+eo| with a brief eﬂmogrophy, which tracked the experiences of four
p|oyers who exp|ored the game Pandemic Legocy. Through this process, the research identified some of the emerging
characteristics of this new form of text, the Legocy boord-gome, and can demonstrate the quo|iﬁes that create this
distinction.

An Impossible Fusion: Hybrid Bodies and the Grotesque
Dr Gwynefh Pecn‘y, Curtin Universify

As a cross-species virus, Covid-19 has drawn sudden attention fo the b|urring of boundaries between humans and
animals. More speciﬁco”y, it has exposed the reo|i+\/ that human bodies are not separate and distinct from the
environment or natural world. We are part of a d\/nomic system in which boundaries between entities are increosing|y
+ronsgresseo|A The imogined line seporoJring humans from onimo|, p|on+ and machine bodies is disso|ving further each
doys |gnoring this trend is dongerous to not on|y the individual, but mainstream society as a whole. Our survival

as a species o|epeno|s upon our obihjry fo understand, communicate, and achieve balance within comp|e>< infimate
re|o+ionships between humans, Jrechno|ogies, and the natural world.

The proposed paper traces evo|ving representations of hybrid human bodies across time, from eor|y ‘grotesque’ murals
depicﬁng fantastical chimera to more contemporary images of humon/onimo|/p|on+/mochine fusions in popu|or culture.
Toking an in+ero|iscip|inory opproocl’], it will draw upon disobi|i+y research, ossemb|oge Jrheory, the Gothic and studies
of the grofesque to exp|ore how an increasing awareness of the dissolution of the human as a distinct, closed entity is
fiHering Jrhrough culture, Jrechno|ogy and the arts.

POLITICS & ACTIVISM
ET':J?:: E]:cj)cy Daniel Thompson

Place for Bodies in Flux: from ‘Kings Squqre' to ‘WOIYGIUP Koort
Dr Thor Kerr, Curtin Universify

Aileen Morefon-Robinson (2015, 18) argues the ‘right to be here and the sense of belonging it creates are reinforced
ins+i+u+iono||y and socio||\/' Jrhrough a discourse of white possession. The discou rse, indicated by an ‘excessive desire fo
own, control, and dominate’ (67), can be disrup+eo| by sl’]owing its excessiveness. With Moreton-Robinson's W hite
Possessive in mind, this presentation exp|ores fexts and events around Fremantle Council's decision in Moy 2021 to
change the name of the Kings Square’ civic centre to "Walyalup Koort' (Heart of Walyalup). This exploration includes
a review of pubhc texts Foci|i+o+ing engagement with the name chonge process, and considers how Jrhey contributed to
a foponymic Workspoce for community education. Drowing on Alderman and Rueben’s (2020) educational strategies
for resl’loping commemorative |ono|scopes b\/ ocknow|edging, deboﬁng and coming to ferms with |egocies of white
supremacy, this review finds an excessive reproducﬁon of colonial-settler visual culture in the Ci+y of Fremantle’s
community engagement fexts. Yet, it also identifies opportunities for engagement with |no|igenous visual culture as well
as stories and offective investments articulated by W hadjuk peop|e in events associated with the nome—chonge process.
References

Alderman, Derek H. and Rose-Redwood Reuben. 2020. “The Classroom as Toponymic \)\/orkspoce': Towards a Critical
Pedagogy of Campus Place Renaming.” Journal of Geography in Higher Education 44(1): 124-141. Accessed June 28,
2021. h++ps://o|oisorg/10.]OBO/030982652019.1695108.

Moreton-Robinson, Aileen. (2015). The W hite Possessive: Property, Power, and |ndigenous Sovereignty. Minneopohs:

Universii‘y of Minnesota Press.

Extinction Rebellion and p|a+Form capi’ralism: social movements as performaﬁve spec+0c|e
Roymond Greenfell Curtin Universify

This presentation investigates contemporary protest as a form of performoﬁve spec+oc|e for p|o1‘Form copH‘ohsmA
Discussing literature on and around p|o1‘Form copi+o|ism and social movements it seeks fo examine the contemporary
Extinction Rebellion profest movement in its re|o+ions|’1ip to p|01'Form copi+o|ism4 Drowing on the preserﬂ'erls observations
of the Western Australian Extinction Rebellion group from Sep+ember 2019 to March 2021, the presentation argues a
o|eve|oping pro|o|emo+ic re|o+ionship between the movement and p|oi'Form copi+o|is m. Criﬁco”y comparing Extinction
Rebellion with the Occup\/l Wall St movement, one of the first to utilise p|o1'Forms such as Facebook and Twitter,

this presentation reflects on the movements’ different modes of engagement with p|o1‘Forms In o|oing so, it a sks how
activists seeking radical chonge mithr navigate some of the prob|ems associated with p|o1‘Form copiJro\ism and how

an embodiment within physico| space may limit the extent to which social movements are reduced to a spec+oc|e of

commodities.

Disrupting the Neoliberal Body: Conceptualising Resistance with Deleuze and Guattari
Benn van den E nde, Universify of Western Australia

Despi+e refutation from many on both sides of the po|i+ico| spectrum, neoliberalism persists as a cultural, po|i+ico|, and
economic phenomenon‘ The work of Michel Foucault on neoliberal govemmenJrothy, and the ensuing p|e+horo of work
that has emerged since Foucault's lectures ot the Co”ege de France in the late twentieth century, has demonstrated
how neoliberalism invades spaces oufside of the Jrroohjriono”y economic, and can reshope our subjechivier itself. W hile
there are myrioo| studies ouHining neoliberalism’s operation as a ro+iono|i1‘y of government, there are a comporoﬁve|y
low number of texts attempting to arficulate resistant opprooches fo such an o||-encompossing ro+iono|i+\/‘ The o|hc1(icu|+y,
it seems, arises due to neoliberalism'’s all-consu ming nature; its discursive pervasiveness, and ifs Jrendency fo position

all aspects of life within an economic framework. The work of Deleuze and Guattari, | contend, can l’]e|p us think
H’]rougl’] resistance to this phenomenons Specifico”y, undereronding neoliberalism as a boo|y, a ‘machinic ossemb|oge'
within which human and non-human components are in+rinsico||\/ en+ong|ed, allows us to examine possib|e avenues

of resistance that do not so|e|y re|y on po|iﬁco| reform. In this presentation, | offer some initial insigHs into how Deleuze
and Guattari's unique concep+uo| toolkit can be used to confront neoliberalism af its on+o|ogico| and epis+emo|ogico|
foundations.




QUEER(ING) BODIES

Room 3.201
Chair: Associate Professor Anthea Taylor

Exp|oring queer youfh we”being H‘lrough a reading and wriﬁng group
James Gardiner, University of Sydney

Queer youin Figure in pub|ic discourses in a vorieJr\/ of arenas: in education po|icy, in popu|or cu|+ure, in news rnedio,
and in pub|ic health po|icyi Over the last decade, discourses around queer youin in Australio have demonstrated a
poriicubr concentration on \Ne”being', and have offen posiJrioned queer youin as victims in need of affirmation. This
subject position has ernerged in response fo their disproporJrionoJre vu|nerobi|i+y, but fends to limit how these subjects
are represented, by themselves and others. W hile alfernative frameworks for understanding queer youth subjectivity,
such as ‘queer inriving', move loeyond the victim, these can create new exclusions around what counts as an authentic,
successful, or liveable queer life. These exclusions run counter fo an intersectional opproocn sensitive to the ways that
‘success and \sofei\/' are bound up with other modes of power and privi|ege.

This paper e><p|ores the context for my mixed-methods research with queer youH’i who pori‘icipoied in an online
reoding and Wriiing group. Hoving begun fo transcribe and c1n0|yse my primary d0+0, | will also e><p|oin some
pre|irninory themes and arguments oddressing opproocnes to We||being that escape the dominant trajectories of |iving a
successful queer life.

“P|c1ying with your self - Curiosity and play in the expression of gender and sexual

identities in the modern p|c1yground
Giselle Woodley, Edith Cowan University & Olivia Slater, Edith Cowan University

This paper examines how Jreenogers seek know|edge orc, and p|oy Wiin, their gender and sexual identitfies in a
contemporary context. The two key spneres this paper speoks fo are the school drama classroom and digi+o| spaces,
both of which can be modern pioygrounds which facilitate expression of gender and sexual identities for many

teens. The authors use the ferm ‘p|oygrou nd’ fo invoke the notion of creation, cu riosity and fun, reiterating that for
teenagers these pioygrounds can be a neoHn\/ and safe way fo exp|ore these kinds of ideas. Findings are drawn from
data from two key projects: an Australian Research Council Discovery Project number DP190102435, Adolescent
perceptions of harm from accessing online sexual confent, on which author Giselle Wood|ey is a doctoral candidate

in the field of communications at Edith Cowan University; and doctoral research by author Olivia Slater, [Naming
whiteness and exposing the hidden curriculum in a First Nations led nign school drama progrorn], as pcrrJr of her PhD
in Education af the Universiiy of Cornbridgei This research has shown young peop|e'5 quest for sexual knowiedge

is occornponied b\/ a desire fo express their bodies, idenJrier and sexuo|i+y in neoHny, consensual and safe online and
offline spaces. Wood|ey's work e><p|ores young peop|e's perceptions of pornogrcrpny and the gap in know|edge that
current sexual and re|o+ionsnip educations programs do not (or cannot) fill. anougn interviews conducted with young
peop|e, Wood|ey's Findings make apparent that teenagers are reod\/ and able fo have conversations pertaining to sex,
re|0+ionsnips and gender and are Finding the information provided in schools fo be |oci<ingi Young peop|e instead look
to online sources of sexual information and use digi+o| spneres as a p|oygrou nd to express their se><u0|i+\/4 Slater's recent
work co-facilitating an applied drama project in Perth secondary school's highlights the unexpected desires of students
to p|oy with gender roles and sexual identities in the drama classroom. This i||urnino+ing outcome illustrates how, when
given the freedom to engage their cu riosity and create, teenagers enjoy using their imagination o p|oy with their sense
of selves. You ng peop|e's eor|y sexual experiences and expressions are i(requenHy met with repression, and generdﬁonoi
shame, offen in an effort to mainfain their innocence. Teendgers, however, are snowing themselves fo be increosing|\/
know|edgeob|e about gender and sexual idenfifies, with an evo|ving vocolou|ory that adults are sirugghng to match.
This paper argues that young peop|e require a level of independence, autonomy and freedom tfo e><p|ore their evo|ving
identities and quest for i<now|edge, and that adults can sofe|\/, open|y and respeci‘Fu”y facilitate these adventures in the
modern p|dygrounds of digiioi spaces and the drama classroom.

Sex, community and p|acemaking: lesbians” and queer women's social scenes as sex-

based socia|i+y
Dr Kerryn Drysdale, UNSW

We take the theme for this conference, Bodies in Flux, to critically consider the role of bodies coming together as
adlternative forms of community p|ocemoi<ing for lesbion and queer women. Fo”owing the scent of sex, we draw on
our over|opping research to exp|ore how desire and intimacy were instru mental in the emergence and consolidation

of lesbians” and queer women'’s social scenes from the 1980s onwards in Sydne\/, Australia. Indeed, sex provides an
entry point fo consider the the n’ioieriohi‘y of bodies—their sensory capacities and their fluid troces—in deJrerrnining the
relevance of social ossen’ib|oges and the oin’iospneres iney produce, which make such social scenes so meoningfu| fo
those who poriicipoied in them.

Tnougn |orge|y opp|ied in the context of undersionding the formation of gay male communities, the notion of sex-based
socioiiiy offers a unique framework for examining the intersections between sex and the social identities, relations and
repertoires critical to community- and p|oce-moi<ing activism that made such social scenes possib|ei Research in Australia
and elsewhere over the past Jri'iirer years has provided clear evidence that gay men deve|op care practices and
corpore0| pedogogies that ernpnosise the prodchrion of shared pieosures and connections, structured by a shared sense
of difference from normative assumptions of sex and sexuo|i+yi In poriicu|or, same-sex sexual inferests form a primary
cornrnono|i+y in constructing these shared meanings and a basis for practices in common. As such, same-sex practices
provide the |ogic that underpins this soci0|i+y of gay and bisexual men brood|y, but also provide the networks and
contexts in which varied forms of sexual norms are fested and experienced, ddoered or rejected. To our know|edge, this
is the first time the concept of sex-based soci0|i+\/ has been opp|ied to women.

Yet, lesbians and queer women lacked the commercial infrastructure available to gay men that facilitated sex in social
spaces, such as bars, bathhouses and sex-on-premises venues. Instead, women's pursuit of sex took p|orce within more
mobile, epnemero| geogropnies but in which the prodchrion of p|eosure and connection was equo”\/ ernpnosised.
Fo||owing sex within and across these mobile sites, we reveal how lesbians and queer women were attu ned to
poJrenJrio| desire, producing a collective imaginary of lesbian social and sexudl life that had iniergeneroﬁoncﬂ |egocies.
Moreover, by tracing these mobilities and attunements over time, we offer a cou nterpoint to histories of sexudal po|i+ics
and activism that have focussed on gay men'’s experiences, and provide critical correctives fo the Jrendency fo overlook
women's sexual experiences within studies of queer life. In doing so, we contribute Australian perspectives fo existing
research on sexual geogropnies that see lesbians and queer women as vonguords in sex-based social movements.
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Nuclear Bodies: Twin Peaks: The Return,” the Anfl‘\ropocene, and the Posthuman
Dr Brydie Kosmina, University of Adelaide

Twin Peaks: The Return (2017), the highly-anticipated sequel to the 1990s television show, Twin Peaks and film Fire
Walk With Me, reflects the choroderisﬁco“y surreal aesthetic and narrative of its predecessors, but with a renewed and
exponded focus on the |o|oneJrory era of the Arﬁhropocene The Return pinpoints the first nuclear bomb fest of 1945

as the moment of fundamental p|one+ory chonge of the AnJrHropocene. In this paper, [ will exp|ore how Twin Peaks:
The Return exp\ores the shiﬂing borders of the human and the posfhumon in the nuclear era of the Ani‘hropocene.
Like an irradiated cell mu|+ip|ying info cancerous forms, the boo|\/ of the hero, Dale Cooper, is mu|+ip|ied in the nuclear
Arﬁhropocene in The Return, with mu|+i|o|e poerHumom bodies emerging. The body, in this third season, mirrors the
fundamentdl o|isrup+ion of the p|one+, and represents the chongmg structures of the self and the world.

lmagining Digi+q| Death in ‘Loretta’ and Marjorie Prime

Professor Tama Leaver, Curtin University

The imogined and actual possib|e uses of persono| data poerhu mous|y are deep|\/ informed b\/ popu\or culture, from
science fiction novels o mainstream felevision series, especio”y the very popu|or felevision series Black Mirror. Yet while
certain Black Mirror episodes have probob|\/ received the most popu|or and critical attention to date (Leaver, 2019),
the situations and Jrechno|ogies involved are offen the most futuristic and least Jrechno|ogico||\/ feasible. In contrast, this
paper offers a o|ee|o reoding of two other media texts: an arthouse film based on a p|oy, and a Goog|e advertiserment
that screened during the 2020 American Superbowl. The film Marjorie Prime (Almereyda, 2017) is set in the near
future, where ho|ogroms of the recenHy deceased can inferact with grieving loved ones as a form of HweropyA Over the
duration of the film, several different members of the same Fomi|y utilise this 1‘ecl’mo|ogy as Jrl'le\/ grieve. The ho|ogroms,
while inferactive, on|\/ ‘know' what the grieving relative tells them, so are more a reminder of a lost loved one than
anything else. Along similar lines, Loretta” (Google, 2020) a television advertisement Google played ot the 2020

us Superbow|, features a man's voice Osking Goog|e to remember various details of his deceased wife that Goog|e
can then rep|oy for him at a later time. Far from reanimating the dead, both ‘Loretta” and Marjorie Prime imagine
Jrecl'mo|ogies which extend the memories and engagement of loved ones experiencing grieﬁ rather imbuing personhood
on software. This paper contends that these media texts are far more useful in exp|oring the social, culturdl, Jrechno|ogico|
and ethical impact of persono| data in the near future, and can useFu”y guide ethical and po|icy construction around
the use of persono| data posﬂwu mous|\/4
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Performance, the Body and Adapfqﬁon in Call Me By Your Name
Dr Stuart Richards, Universify of South Australia

| couldnt write silence. | couldn't measure pauses and breaths and the most elusive yet expressive boo|\/ |onguogee”

Andre Aciman

Non-verbal communication plays a key role in the development of affection between Elio and Oliver in Call Me By
Your Name (Luca Guadagnino 2017). Moving from fext to screen, Timothée Chalamet's portrayal of Elio adapts an
obsessive infernal mono|ogue info a no+ob|y quiet pencormance This paper will e><|o|ore the process of odop+0+ion from
Andre Aciman's novel to Luca Guadagnino's film through examining how key passages are performed by Chalomet.
This s+uo|y will |c1rge|y be informed loy Robert Stam’s (2000) work on Fio|e|i+y, which sees odopbﬁon as a process of
translation, where the story is decoded info a new medium. This argument sees new forms of grammar being used fo
express the essence of the story - the essence being the burgeoning love between Elio and Oliver. This act of translation
positions ‘book Elio” into o|io|ogue with film Elio. AdoeroJrion is a whirl of transformations from mu|+ip|e sources, from
Aciman’s words to Chalamet's performonce, suppor+eo| b\/ Guodognino's direction, James lvory's screenp|o\/, Sufjan
Stevens work on the soundtrack and so on. This will or1|y become clearer in my on0|\/sis of Elio, where, beyond
Aciman, new authors shope the deve|opmen+ of affection. This por+royo| is shoped, to use Stam’s |ogic, loy a ‘grid of
ambient discourse and io|eo|ogies and mediated loy a series of filters - studio ery|e, ideo|ogico| fashion, po|i+ico| constraints,
auteurist preo|i|ec+ions, charismatic stars, economic odvorﬁoge, evo|ving Jrecl'mo|ogy' (68-9). This OCIOp+O+iOﬂ of love and
heartbreak has been shoped b\/ numerous authors, one of which is Chalamet's quiet performonce.
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Mooncalf (online)
W hiteF eather Hunter, Universify of Western Australia

The Arﬁrhropocene is rife with the colamitous warnings of climate science, hearkened b\/ a new roster of bio+ed1r10|og\/
start-up companies who propose fo invent |ob—g rown meat as an alternative to the eco|ogico||y disastrous livestock
indusjrr\/ Solutionist l’lype is used fo promote ‘sustainable, Keco—rcriend|y,' \crue|+y-rree,' “clean meat,” to mask a continued
reliance on animal ogricuHure: mammalian fissue is grown in vitro using fetal calf serum, a blood-derived nutrient. Thus,
the question still remains: Is it ochuoHy possib|e to grow meat without re|\/irlg on the bodies of others?

Scientific pro+oco|s exist for growing mammalian tissue with standardized human venous serum. Recent research

has established the po+er1+io| of menstrual fluid for skin wound repair, as well as ono|\/sed its unique growﬂw factors
compored fo venous blood. However, there is a Jre||ing dearth of scientific information about wider opp|icoﬁons of
menstrual blood in bio+echno|ogico| contexts. There are no pub|ico+ions that characterize the nutrient po+er1+io| of
menstrual blood for mammalian fissue culture. Menstruation and menstrual blood remain taboo topics, so cultu ro||\/
abhorrent as to possib|y be irﬁenﬁono“y avoided in research contexts.

The research-creation project | will present, entitled Mooncadlf, infersects \obororory practice with a material and eco-
feminist point of view, Jrhrough body-bosed art and science experimentation. | am currenH\/ engoged in a series of

wet lab experiments fo showcase the viobr|i+\/ of menstrual serum as a substitute for fetal calf serum used tfo culture
mammalian fissue. My experiments present a direct provocation that prob|emo+izes the cellular ogricuHure induerry as it
pertains to the producﬁon of ‘clean meat, instead Working fowards a proof-of-concepr ‘unclean” meat profotype. In her
book, "Bioart Kitchen; Art, Feminism and Technoscience” (Kelley, 2016), artist and scholar, Lindsay Kelley asks, "W hat
do new Jrecrmo|ogies taste like?" Mooncalf is a symbo\ic precursor or specu|o+ive promise meant to facilitate o cultural
toste for feminist bio+echno|ogies4

The alternative use of human menstrual material is relevant in that it references historical trends of cannibalism
believed to have occurred due fo food scarcity during times of climate change. The ferm | use for the project, ‘mooncalf
is an outmoded descrieror that once denoted a malformed mass of tissue, Jr\/pico”y in a bovine uterus. This ‘monsrrosiry'
was believed fo be a prodchr of lunar influence, usuo||y an ec|rpse or ‘blood moon’. Ritual observation of the blood
moon links the mooncalf to apotropaic rituals such as blood sacrifice, meant to mitigate supernatu ral malevolence
hoppenmg on the scale of opoco|\/p+ic co|omi+yr The Mooncalf project is meant to invoke such pre-screrﬁrh(ic magjic
rituals deo|ing with uncontrollable (super)no+uro| forces. As such, |oboro+ory rituals infersect scientific proroco|s fo show
creative prodchriorr of in vitro tissue culture, nurtured b\/ the artist's own menstrual cyc|er

‘My eyes hurt so bad from your beaufy': Affect and Embodiment in ‘Booksmart’

(onhne)
Dr Kyra Clarke, Massey University

In the 2019 teen film Booksmart, directed |oy Olivia Wilde, Mo”y (Beanie Feldstein) and Arn\/ (Koiﬂ\/n Dever),

two ambitious and motivated girls set out fo prove they are both 'smart’ and fun’ by attending a party the night
before high school groduoﬁon Teen film is JrrodiJriondH\/ a space of |imino|i+y and becoming for yoquh, and for gir|s,
this is often a space of ambivalence. Booksmart corresponds fo conventions of teen film in the embodied moments of
horror, p|eosure and awkwardness (both imogined and experienced) that accompany their nighr out. Central to this
is the Frrendship between Mo“y and Am\/, a Friendship that centres talk, offirmation, fouch and care for each other.
In this paper | cor1+emp|o+e two spaces of embodied connection in the film. FirsHy, the gir|s' Friendship, their ‘can do’
confidence, as well as the anxieties and insecurities that emerge as their evening progresses, and second|y, the dis/
connection Jrhey find with their peers, shown most c|eor|y as Jrhey seek the address of the party online. As a space that
makes us question and critique, | consider what Booksmart mighr indicate to us about our current undersrondings of
the embodied nature of our intimate connections.

Bodies of Conscience: abortion po|i+ics and the moral stickiness of the conscience vote
Zoe Keys, Flinders University

In the Australian por|iomenrory system conscience votes are irnCrequerlH\/ utilised when elected members are called
upon to vote on issues with a certain perceived moral or ethical ‘stickiness. Abortion decriminalisation, vo|un+ory assisted
d\/ing and same sex marriage are three such issues which have recerlH\/ been debated and |egis|o+ed upon at both

the federal and state level. Media coverage, and por\iomerﬁory debate itself, often focus on the decision moking and
posiﬁonohry of elected members; this paper, however, is inferested in e><p|orir19 what effects conscience votes and the
idea of moral and ethical dilemmas have on the bodies being debated. There is a differentiation that occurs when
cerfain bodies become the subject of issues of conscience, rather than regu|or por|iomen+ory processes, which sets those
bodies aside as ‘other’ a posi+iono|i+\/ which then brings these bodies info intense focus for the |eng+h of the debates.
This paper will consider Wl’ly certain bodies (oborﬁng bodies, dying bodies, non-heferosexudl bodies) are produced
H’]rougl’l this voting process as ‘bodies of conscience’, and what the discursive prodchrion of these bodies H’]rougl’l media
narratives does: what kind of subjectivities are produced, examined, and |orough+ info being, and what effect does this

produce on the bodies of those being debated?




CHILDREN

Room 3.213
Chair: Professor Mark Gibson

Safe Online Togei‘l‘\er Project: An |n+egra+ed Approacl‘\ to chigaﬁng the Risks and

Opporfuniﬁes of Digi+a| Media for Families and Young People
Dr Catherine Page Jeffery, University of Sydney

In 2020, our research team - in por+ners|’1ip with two community services organisations in the ACT region - were
awarded $118,000 as part of the federdl government's Online SofeJr\/ Grants Program (OSGP). The OSGP is o
competitive grants program that provides fu nding fo non-government organisations fo deliver online soFeer education fo
children, young peop|e and their communities.

In this presentation, researchers from the project team will provio|e an overview of the pi|oJr project - Safe Online
TogeJrher - which aims to o|eve|op and deliver a series of evidence—bosed, innovative Workshops, school presenJrOJrions
and online resources fo provide families with scl’loo|—ogeo| children with the skills to balance the risks and opportunities of
digi+o| Jredmo|ogies and reduce Fomi|y conflict around Jrechno\og\/ use. The school presentations and fomﬂ\/ Workshops
are currenHy in their roll out pl’]ose

Through this project, we aim fo chonge the perception of young peop|e as vulnerable risk takers in the online
environment, and instead support them fo share their know|eo|ge about managing their online presence with their
families. Existing research indicates that o|igi+o| media use is a major source of conflict amongst families, and parents
s+rugg|e to mediate their children’'s media use. Parents and children often reach an impasse, where poren+o| attempts

at mediation is often met with fierce opposition by their children. Through Workshop activities, our goo\ is to facilitate
in+ergeneroﬁono| unders+onding and discussion between parents and their children - he\ping parents understand and
appreciafe the value of digi+o| media in the lives of their children, and he|ping children to understand their porenJrs'
concerns, fo he||o families negotiate both the risks and opportunities of digi+o| media Jrogeﬂweld

The opaque Privqcy Policies and tech pai‘hwcys of children’s connected toys
Francesca Stocco, Edith Cowan University

Connected toys contain data collection constituents, such as micropl’lones, cameras, or geo-|oco+iono| devices, all of
which are poJrenJrioHy harmful fo the child who is accessing these connected toys. Cloud-based inferactive toys like the
My Friend Coy|0 doll are often supporJred b\/ companion apps required to be downloaded by the parent on behalf
of their child. At this juncture, there are three points of inferaction that include Jrechno|ogico| and human persons: the
1‘ecl’mo|ogicc1| |o|o1'Form, the parent, and between the parent and the vulnerable minor (child). Children are often |o|oced
in harm’s way as Privacy Policies re|o+ing fo these toys and their associated tech poﬂwwoys are opagque and often fail
to c|eor|\/ address how Hwey collect children’s data. There are increasing data privacy and secu rity concerns regording
children’s data soFeer and the comp|ionce of governance documents (eege, Privocy Policies) with |ego| acts, such as the
Children’s Online Privacy Protection Act (COPPA). Although, World Economic and government bodies are paying
increasing atfention to the greater regu|o+ion and ethical practices of connected toys there exists scope for po|icy and
tech improvements within the |oToys space fo govern the way persons interact with each other. Sigmficonﬂy, a
governance and technical in-opp review carried out in March 2020; and in March 2021 of the AugmenJred-Reo\ier
(AR) Parker bears’ app (Parker by Seeo”ing) revealed obfuscated pOH\WOy within the app.

Around the world with Peppa, Thomas, and the Go Jetters: Ani‘hropomorphism, travel,

and children’s television narratives
Deepfi Azariah, Curtin Universify

Child-centred scho|orshi|o is re|0+ive|y scarce in the area of tourist studies (Poria & Timoﬂwy, 2014). Academic debate
recognizes the embodied and sensory nature of tourist experience (no+ob|y with Veijola & Jokinen, 1994; Edensor,
2006), but it often overlooks how the tourist bod\/ is constructed or represerﬁed in narratives of travel created for and
consumed by children. In response to calls for more child-centred research (Canosa et al, 2019) and o|eeper on0|\/sis
of embodiment in tourism (Palmer and Andrews, 2019), this paper bridges the gap between childhood studies and
fourism studies Jrhrough its e><|o|oroﬁon of how tourist culture and practice is mediated in children’s television narratives.
While there are investigations of how children narrate experiences of travel (Rhoden et al, 2016), this s+uo|y turns the
question around and asks how embodied experiences of travel are narrated to children Jrhrough animated felevision
programs. Arﬁhropomorphic characters and character-centred narratives often function as meJrophors for conveying
simple life lessons and behaviour patterns fo children. Analysing how characters such as Peppa Pig, Thomas the Tank
Engine, and the Go Jetters discursive|y penform the tourist and consume tourism is vital for uno|er5+ono|ing how travel is
represerﬁed as an embodied experience for future generations of tourists.
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Lived experiences of terrorism as a way of being in the world
Dr Carmen Jacques, Edith Cowan University

This paper e><|o|or‘es the ways in which a lived experience of terrorism transforms and impods the o|oi|y lives of five peop|e
(two in @ poir‘)A This paper argues that terror is not someﬂwimg one moves on from. Each participant hos a re|o+ionship
with trauma that is in constant flux. There is an oscillation between the idenﬁer of a victim and that of survivor. Trauma
operates like o Jrig|1Jrr‘O|oe in peop|e's everydoy lives; it must be traversed c|e|ico+e\\/, less life become unbalanced. The
participants in this research walk this ﬁghh’ope of traumg; Jr|'1e\/ have had to negotiate a sense of self that oscillates between
who Jrhe\/ were and who Jr|'1e\/ can become.

The stories the conversationalists told also communicate fales of self-transformation. SJror\/Jre”ing creates a space in which
Jrhey can reimagine their experience of ferror. Porﬁcipoers use stories fo He|p negotiafe a comp|e>< re|oﬁons|ﬂp with frauma,
as well as to reclaim a Fr‘ogi|e sense of agency. This paper argues that these stories reveal responses fo violence that

are necessor‘i|y social and ethical. W hile sfor‘\/feHing may not o\woys be an effective method for r‘ec|oiming agency, the
questions arou nd eror\/Jre”mg after a terrorist attack (eg‘, ‘Should | tell my eror\/? to whom? and how?') are themselves
ethical ones. For the participants, the process of sfor‘yfe”ing has allowed a re-interpretation of events and an opportunity for
them to assert their renewed sense of self, often in ferms of a traumatic yet fra nsformed intersubjective idemﬁer.

The terror attacks have generoJred as much as Jrhey have desﬁ‘oyed DespiJre |o|ocing constraints on aspects of porﬁdporﬁs'
ever\/doy lives, an experience of terrorism has not determined all that each person is and who Jrhey can become. This
paper |1igh|igh+s the ways in which the conversationalists celebrate their humonier. Their celebration is often a s+rugg|e,
There are moments that draw peop|e with an experience of terror back into the trauma of the attack, and such moments
may seem |ife|omg at times. These stories of shared hu manity are often jueroposecl against those of continued su{:Fering
This paper emerged from Jacques PhD research |ool<ing into the everydoy impacts of terrorism. The s+r‘ugg|e for hu manity,

and the por‘ﬁciponfs' sﬁ'ugg|e for |ﬂope, is keen\\/ felt against the confext of the violence Hﬂey have experienced.

Hurt bodies and exhausted souls: Discourse of human righ’rs in Australian media

representations of Gaza's casualties and Jerusalem’s activists in 2021
Dr Moyyac/a Mhanna, Edith Cowan Universify//s/amic Universify of Gaza

In MO\/ 20921 Israel launched a mi|i+c1r‘\/ operation, Guardian of the Walls, in the Gaza SJrrip in which Israel killed
approximately 260 Palestinians and injured another 1,948. The 11-day war followed the tensions in East Jerusalem that
were sporked b\/ the Israel; |o|cm to clisp\oce Palestinian families from their homes in El-Sheikh Jorroh neighbourhood This
paper draws on Judiﬂw Butler's oppr‘ooch to war Frcming and notions of lives r‘ecogmﬁon and grievobﬂify as well as human
rigHs. Emp|oymg a multimodal crifical discourse omo|ysis and conducﬁng a frame ono\ysis, this s+uo|y aims to idenﬁ{y

how Palestinian casualties in Gaza and activists in Jerusalem were repr‘esem‘ed and how violations of the human rigHs of
Palestinians were porh’oyecl b\/ Australian mainstream media. A somp|e of relevant text and visual materials that were
pubhshecl in Moy 2021 in Australian news sources imc|uc|ing The Aus+ro|ion, Sydme\/ Moming Hero|c|, ABC News and
Nine News were retrieved and collected from the relevant websites and Newsbank database. In this paper, the researcher

draws and reflects on relevant |onguoge, social and po|i+ico| contexts in addition fo their lived experience.




ASIAN IDENTITIES, ART & HISTORY

Room 3.108
Chair: Dr Howard Lee

/\borigindl-CI‘\inese contact in Western Australia
Dr Christine Choo

Culture and societies are never static. Their OdOp+O+iOI’1 to chonging conditions that have been imposed by outside forces
or invaders on their cou ntry, or from within the society or group, are inevitable and reflect their resilience, Odopbbihfy and
continuity. The cross-cultural contact between Aborigino| peop|e and sojourners and invaders on their cou ntry reflect this
resilience, odopbbﬂﬁy and continuity. Their responses also reflect o|ee|o io|erﬁ'i1'y issues imp|ici+ in the decisions Jrhey make for
their survival.

In this essay | aftempt fo provide an historical contextualisation of the Aborigmo| - Chinese confact in Western Australia
which resulted in persono| and Fomﬂ\/ connections that have endured to the present or were hidden or ignored.

Anticolonial Labour Movements on Christmas Island
Gok-Lim Finch, Universify of Western Australia

This paper will criﬁco”y examine accounts of the hisi‘ory of the formation of the Christmas Island Workers Union and
the 1974 strike of Christmas Island workers. It will exp|ico+e the shifts and ruptures in different historical perspectives in
pubhcoﬁons by the Christras Island Workers Union, WA stafe archives, and popu|or pub|is|’1eo| narratives such as Cyri|
A\/ris's Tai Ko Seng: Gordon Bennett of Christmas Island. Through a process of self-defermination, from Forming a union
to evenJruoH\/ purchosing the mine, the Christmas Island Workers Union utilized persono| confacts Jrhroughoqu the Indian
Ocean and Southeast Asian regions. The hierory of this anticolonial research is connected to growing in+erdiscip|inory and
critical undersbndmg of the histories and cultures of Southeast Asia and shifﬁng epis+emo|ogies.

‘| am not a virus': Sifudﬁng Asian Australian bodies within a historical context
Dr Denise Woods, Curtin University

This paper interrogates the media representations of Asian Australian bodies in relation fo the g|obo| COVID-19 pondemic.

[t will focus on the role Australian historical and po|i+ico\ contexts p|oy in the construction of Asian Australian bodies and
the dominant discourses that are still ot play within contemporary media representations. To use Edward Said's (1978)
concept of latent and manifest Orientalism, while the manifest representations of Asian Australians may have chonged
over time, recent reports of racism Jrc1rge1'ed at Asian Australians illustrate that latent aspects of idenJrier construction have
not chonged very much - Asian bodies in Australia are po|i+iciseo| bodies, framed as be|onging to the Other within the
Australian national space. While COVID-19 media reports continue to frame Asian Australian bodies through discourses
of race and disease, this paper examines the role alternative representations loy Asian Australians p|0y in disrupfing the
hieroricoHy informed constructions of Asian Australian bodies.

POLITICS & ACTIVISM

Room 3.110
Chair: Associate Professor Debbie Rodan

Body of evidence? Online communication, conspiracy and the po|i+ics of humour in

‘QAnon shaman’ memes
Drjay Daniel T/'wompson, RMIT

On 6 Jonuory 2021, a Jrhrong of demonstrators stormed the CopiJro\ bui|o|mg in Wosl’]ngron DC. They were protesting
the outcome of the 2020 US election, which Donald Trump claimed had been ‘stolen” from him. The most famous of
these demonstrators was a shirtless, horned and heavily fattooed man who called himself the QAnon shaman’. This man
(real name Jake Angeh) wielded @ p|0c0rds that read 'Q sent me’, a reference to the conspiracy Jrheory which holds that
Tru mp is out fo save the world from a cabal of vampiric, poedophi\ic elites.

This paper will examine the slew of memes produced about Angeh in the wake of 6 January. Memes are imoge-bosed
unifs of culture that are designed fo be shared and re-shared online, |orge|y due fo their use of humour and/or their
Fomihorify and re\o+o|oi|i+y to the infernet user (eg. the user concurs with the sentiment expressed within that meme).
Specifico”y, the paper asks:

To what extent do the ‘QAnon shaman memes frame Angeh as bemg a body of evidence about both the Copi+o|
protests and about internet-based conspiracy movements such as QAnon?

In answering that question, the paper pays close aftention fo the po|i+ics of humour. Through the dep|oymen+ of Critical
Discourse Ano|ysis, the paper investigates whether the use of humour in these memes is directed ot Ange|i (and especio”y,
his outlandish bodi|y odornmerﬁ'), the conspiracies that he is endorsing, or both. Further, the paper questions the extent

fo which the QAnon shaman memes cl’]q”enge and/or o|isru|o+ not on|\/ conspiracy rhetoric, but also the ‘us versus them'
standoff that underpins that rhetoric.

U|Jrimo+e|y, the paper argues that the QAnon shaman memes can l’]igl’]\igH the shorJrcomings and areas for improvement
in online communication about disinformation and conspiracist Jrhinking. The paper draws on extant studies into infernet
conspiracies, as well as scl’10|0rship on memes and the po|i+ics of humour loy scholars such as Marta Dyne| and Viveca S.
Greene.

quing Unions Hot /\gqin: Trcnsforming Australia’s Lii'erc:ry Ecosys+em H‘lrough Affects

of Solidarity
James Gardiner & Madeleine Gray, University of Sydney

Australian schobrship in Polifical Econom\/ has |or1g noted o|ec|inir1g union membership rates and the erosion of conditions
such as Su no|oy penoHy rates, 0|ongsio|e the rise of the gig economy and ever-increasing rates of casualisation. Meanwhile,
Feminist Cultural Studies scholars have |o|oceo| a high degree of importance on feminist ethics of care and affects of
be|onging in negotiating neoliberal |ogics that dictate everydoy life. Lauren Berlant's work on “jueropothico\” female

intimate pub|ics has been germino| in this realm, and Australian |i+erory scholars like Beth Driscoll have begun to transmute
these cultural studies Findings to more specifico“y exp|ore the consu mptive tastes and offective chains that structure the
contemporary Australian |i+erory field. This paper exp|ores, as an oquoeJrhnogrophic case sfudy, the successful attainment of
an Enferprise Agreement by a group of ino|e|oeno|en+ bookstore emp|oyeesA We ask: What can be learned when a group
of predominonﬂy young, female and non-binor\/, casualised refail emp|oyees Fithr with and for each other to secure sector-
|eoo|ing Working conditions? In this paper we begin fo theorise the role of queer, feminist epi5+emo|ogies in retail Workpbce
organising, while teasing out the lessons learned from collaborations with authors, community members, and the union
movement while aspiring for a better Working life.

Who are the Beneficiaries? Mediatised Bodies as Public |maginaries about Deve|opmen+ in

Charitable Fundraising Appeals
Dr Elaine Xu, University of Newcastle

Since the emergence of cause-related morkeﬁng (CRM) in 1983, this commercial strategy of se||ing prodchrs fo generate
donations for non—proFiJr causes has gornered both prominence and scho|or|y attention. Neoliberal opprooches to
infernational o|eve|opmen+ have led fo a rise in CRM porh’lerships and consequenHy, situated corporate and e-commerce
websites as sites of charitable fu ndroising and deve|opmen+ communication. Despite being posiﬁoned as a strafegy to
converge social and business interests, CRM has received critique for co+c1|\/sing |ifes+y|e mobilization as consu mpﬁon-bosed

activism to create social cl’longe and address social issues.



MEDIA & REPRESENTATION
Room 3.207

Chair: Professor Tama Leaver

Bodies and Selves after Lauren Berlant

In her introduction fo Cruel Optimism (2011), the late Lauren Berlant argues that contemporary understandings of self and
embodiment sustain themselves on a Fonjrosy of congruity; about how we and the world “add up to sornejrning” (2). This
is an impossib|y harmonious rec1|iJr\/, which ineviigb|y at some point falters, and “what ndppens”, asks Berlant, “when those
fantasies start o icI'O\/“ (2)? Indeed, how do we rebuild our shattered selves when some of the parts refuse fo add up? In
this pone|, which is both a retrospective and celebration of Berlant's work, we exp|ore three exornp|es in confemporary
literature, where onJroiogicgi and pnysicoi flux cngiienges the forced narrafives of congruity.

T'm a parﬁc|e AND a wave": Overcoming the On+o|ogica| Paradox of Lauren Berlant's

‘Good Life’
Dr Karin Sellberg, University of Queensland

anougnoui their career, Lauren Berlant's work has focused on tensions between anigsy and red|i+\/ in the construction

of modern life, where objects and stories act both as anchors and disruerors of a coherent sense of self. This first paper in
our pgne| on Bodies and Selves ofter Lauren Berlant exp|ores fensions between fantasies of love’, ‘ernpoiny', the ‘good life’
and ‘completion” (Compassion (2004); Cruel Optimism (2011); Love/Desire (2012); Reading Sedgwick (2019)) alongside
Caitlin R. Kiernan's novel The Drowning Girl (2012). Kiernan's text follows a protagonist who attempts to make sense of
rernernbering the same event and affective encounter with another character in two different versions, Jroking |o|oce at two
different times. The protagonist si‘ruggies o disiinguisn between Fdni'dsy and reoiier, as both versions and neither fit info
her |orger on+o|ogico| narrative of who she is and where she is headed and a perception of reo|i+y ‘Where every moving
part must make sense” (Berlant 2011, 2). The protagonist, like Berlant, suggests that life and reoiier is 'sometimes Jrruiy
pgrgdoxicgiﬂ (QOH, 44): rei(erencing Niels Bohr's Quantum Mechanics in which the same pnysicgi element can appear in
both wave- and pdrﬁde form, she argues that both versions of her experience are real.

‘What does it mean to survive somei‘hing?': Cruel Optimism and Affective Dissonance in

post-MeToo Life Writing

Jasmine Sandes, University of Queensland

Since the sudden emergence of the MeToo nosnidg in 2017, there has been a su rge of life writing JreerhCying fo experiences
of sexual violence, and engaging with the idea of trau rnoiico”y sp|i+ selves. This paper examines the trau rnoﬁco”y sp|i+ self
and the ‘cruel optimism’ (Berlant 2011) of the victim/survivor binary in Olivia Gatwood's Life of the Party (2019) and
aims to illuminate the construction of subjectivity in the nexus between social expectations of traumatic offect, and one’s
embodied experience as a victim-survivor, navigating a persistent dissonance between the two. i\/iy ono|ysis of ‘good'
victimhood is underpinned by Lauren Berlant's concept of cruel optimism, Wnereby the crue|er of optimism in systems

of sorcefy, protection, and supposed justice is their retrau matising failures and perpetuation of staunch binaries such as
victim/survivor, without the possibi|i+y of subjeciiviiy in-between. | argue for dnd|\/sis that considers the trau rnoiicg”\/ sp|ii
self inrougn relations of cruel opiirnisrn and an associated on+o|ogico|-epis+erno|ogicg| gap, which Clare Hemmings has
identified as ‘offective dissonance’ (‘Affect and Meinodo|ogy' 15). The model of the victim-survivor and these corresponding
narratives encgpsu|d+e both the traumatic sp|i++ing of bodi|y and subjective selves, and the produciion of idenJrier in the
space of enJrgng|ernenJr that bridges on+o|ogy and episierno|og\/i

Race as the Moda|i+y: How Race Defines Fantasies of the "Good Life” in Zadie Smith's NW
Saran Singh, University of Queensland

The 2008 Global Financial Crisis and implementation of a brutal austerity program have accelerated the neoliberal

crisis that has enguiiced Britain since the 1980s. This paper asserts that Zadie Smith's 2012 novel N\W is one of the most
important |iJreror\/ engagements with the crisis, and gngiyses how it makes the crisis in+e||igi|o|e. Speciicico”y, it examines
how NW constructs relations of what Lauren Berlant defines as ‘cruel oerin'iism', where "sorneJrning you desire is oc+u0||y
an obstacle fo your flou risning” (2011, 1). This manifests in how characters lose faith in fantasies of the ‘good life, induding
"upwgrd mobi|i+y, job secu rity, po|i+icg| and social equg|i+y, and |ive|y, durable infimacy” (201, 3). This paper asserts the
cenJrrg|ier of race to undersionding character’s specii(ic re|g+ionsni|os with, belief in, and consequent loss of the good life,
reworking Stuart Hall's famous formulation to argue that race is the rnodgiier i‘i’irougn which cruel optimism is lived.

In doing so, it makes an argument for recognising the importance of race, racialisation, vu|nergbi|i+y to racial violence,

and ongoing posi—co|onigi social configu rations, fo any undersionding of cruel optimism and its wider links fo the current

conjunctive neoliberal crisis.

GENDER & FEMINISMS

Room 3.208
Chair: Dr Jess Taylor

Feminisms in Boys Studies: Affirmation, Repair, and Crifique

The emerging scno|gr|\/ discourse on boynoods and boys studies draws on a |onger iiierory of interrogating masculinities
from feminist perspectives, an opproocn most c|osei\/ associated with Critical Studies on Men and Masculinities (CSMM).
\Within this, however, there is wide spectrum between studies that focus on the reigiionsnip between formations of
boynood and the reproduciion of gender inequo|i+ies; those that focus on boys “at risk’, especid”y within educationdl

and po|icy discourses; and those that seek to celebrate experiences of boynood that point foward positive enactments of
gendered embodiment and gendered re|o+iono|i+y. This pone| exp|ores differences between these pgrodigms Jrnrougn
confemporary case studies of looys across different forms of media and popu|0r culture, inc|uding pubiic discourses
around and responses fo the online "rngnospnere”; representations of boynood innocence and boy-cenired poinJrs—oF-vieW
in coniernporor\/ Australian cinema; online expressions of and po|ernics around Asian male mixed race idenJriJr\/, especio”y
in relation to boys' experiences of familial d\/nornics; and the icigu re of the “incel” as a node for debates around power,
priviiege, and sexuoiier for young men. Aiong the way, the pgnei offers reflections on the capacity of gir|s studies to inform
ways that different feminisms rnigni contribute to the deve|opmen+ of boys studies.

Feminisms in Boys Studies: Affirmation, Repair, CrH‘ique
Professor Catherine Driscoll, University of Sydney

Shawna Tang, University of Sydney

Dr Grace Sharkey, University of Sydney

Finola Laughren, University of Sydney

This Fron’iing paper for the ponei provides a brief geneoiogy of “aoffirmative” gpprogci’ies within different feminist theories
and pni|osopiiies, and links these to i<e\/ concerns in contemporary boys studies. In porﬁcu|gr, the paper revisits the influence
of Spinozisi and Deleuzian gpprogcnes fo feminist pni|osopnies focused on the produdiviiy of desire (rather than desire
following from lack), and on the limits of critique as a way of understanding the formation of diverse embodiments of
gender, drgwing on work |oy Eve Sedgwick and Rita Felski (drnong others). The paper also considers the ways that gir|s
studies has queried the need for giris to be “ideal feminist subjects’, in part fo ovoiding subsurning gir|s into the inferests and
experiences of women. In this context, the paper points foward feminist opproocnes to boynoods that are neither absorbed
by critique, in relation fo the spectre of bad adult masculinities, nor b\/ lack, in relation to boys' (rnis)undersigndings of
ferminism and gender inequoiii’yi

The Limits of a Feminism of Scandal: Jacqueline Rose and the Misogyny of the

Mdnosphere
Finola Laughren, University of Sydney

In this presentation, | offer an account of how feminists n’iigi’ii treat misogyny as the beginning, rather than the end,

of what H’ie\/ can learn from the men of the rngnospnere T\/picg”y, feminists tend to either deiibergiei\/ ignore the
rngnospnere or, when Jrney do engage with it, focus exc|usive|y on its misogynistic irnp|ico+ionsi Exiending sympoiny fo
these men is usuo”y considered as both in+e||ec+uo||y and po|iﬁco||y prob|emg+ic and thus fo be avoided b\/ any feminist
deserving of the name. However, by buiiding on Jocque|ine Rose’s recent work on gendered violence and pubiic scandal,

| argue that when feminists restrict their responses fo the rngnospnere fo either ignorance or condemnation, +ney also
restrict their capacity to think Jrnrougn the meaning of contemporary misogyny, which thus limits the horizon of feminism’s
po|i+ico| possibihiies. As Rose claims, there is g|woys a gap between the way peop|e, induding men, experience the pain of
becorning gendered, the disorienﬁng nature of theirs and others’ sexuo|i+\/, and the gender +ne\/ pub|ici\/ penform It is this
gap, | want fo suggest, that allows feminists to look |oeyond men's misogyny and aftend to the cornp|ex dynornics that
lead them fo online spaces like the rndnospnere, but which could also lead them e|sewnere—po+en+ig||y even g|ongside
feminists. To e><|o|ore this possibiiiiy, | gngi\/se the film #w no 9)[ (2020), which presents the men of the rnonospnere not as
objects of pub|ic scgndo|—some+ning Rose argues can serve fo perpetuate rather than end the cyde of gendered violence—
but as subjects Woriny of syrnpoinyi While | cdlaim that the film fails to get the balance quite rigni between a feminist
critique of, and inie”eduo”y engbiing syrnngrny for, these men, | argue that it usefu”y points us in the direction of a more
nuanced and poiiiicg”y fruitful engagement with the rngnospnere than feminists have hitherfo conceived of.




The Boy in Camera: Revisiﬁng the Gaze +|1roug|1 Australian Films about Boys
Dr Timothy Laurie, University of Technology, Sydney

Contemporary Australian cinema contains a multitude of stories in which boys learn lessons about gendered hierarchies
through looking. From Australian Rules (2002) and Romulus, My Father (2007) fo recent historical dramas The True
History of the Kelly Gang (2019) and High Ground (2020), boys acquire privileged knowledge about male violence
H’]rougn secretive woJrcning Such films create two distinct functions for looynood on screen: the looy as the Figu re of
redeemable rnoscu|ini+y against the spechdde of masculinities gone bad; and the boy as a proxy eye for the viewer,
oFFering a poinJr-oF-vieW FrequenHy coloured by naivete, curiosity, and p\oy. This paper argues that this double-function of
the boy often allows Australian films fo engage criﬁco”y with scenes of violence that may otherwise have been considered
over|y voyeuristic, while also oﬁ(ering an ostensible exit the trappings of the "male goze”A However, these boys are not all
the same, and these films make very different choices about what boys can see and know. This paper therefore makes a
further argument about re\oﬁonoth\/ and cinematic boynood, with a porﬁcubr focus on the familial and cultural contexts

that subtend these boys who look.

Bad Boys, Bad Objed's
Dr Grace Sharkey, University of Sydney

Feminism has a comp|e>< re|0+ionsni|o to boys and boynood Boys are often posiﬁoned as a prob|ern to be reckoned with.
Steven Roberts (2014) writes that young men are inevﬁob\\/ JrnougnJr of as "both af risk and also a risk to others”. For
popu|or ferinism, this usuo”y raises concerns of how fo raise boys to be better men and leads to calls to protect boys from
media that mign+ harm them or cause them to gain the wrong ideas about women and the world (video games and, of
course, pornogrdpny) Using scno|or|y objects that at first g|0nce seem counterintuitive allows us to unsettle the surface of
our academic and po|i+ico| projects. My focus becomes what the incel (invo\unJrory celibates, usuo“y men) as a spechode
can tell us about young men and their re|d+ionsnip fo a world cnonged by feminism. | aim to situate bad boys in the
context of an affirmative feminist boys studies.

GENDER & FEMINISMS

Room 3.213
Chair: Dr Fiona Allon

Feminine body, Aesthetic Labour and Postfeminist Promise in Context: Chinese Middle-

class Young Women Talk about Beau+y
Jia Guo, University of Sydney

Within neoliberal and posﬁeminier culture, |oody is the object of women'’s labour: it is her asset, her prodchr, her brand,
and it brings her the promise of freedom and empowerment. In this arficle, | aim fo interrogate how such pos1‘Ferninier
promise is transformed Jrronsndﬁono”y in Chinese middle-class young women'’s every life, and how it is articulated to the
contemporary Chinese context.

Based on the in-depfn interviews with 31 Chinese middle-class young women |iving in Beijing and Snongnoi, | categorise
their narratives on beou+y practices and their undererondings on beoquy into four themes: consu mption of beoufy prodchrs
and services; beoqu\/ & fashion er\/|es; bedquy and |—iden+i+y; bedquy and independence. By ono\\/sing these narratives,

| argue that the pos1‘Ferninier promise for Chinese middle-class young women is not on|y generoi‘ed from transnational
consumer and neoliberal culture, but also embedded in Chinese pos+—socio|is+ social confexts and the competing (quosi—)
feminist ideas in Jrodoy's China. Chinese women, like women e|sewnere, are managing the s+rugg|e for agency and
se|F—expression in a time of ever-increasing commercialisation of the loodyA Meonwnﬂe, Chinese women are coneronHy
negotiating with the |oo|iﬁcc1|, cultural, and social conditions that Jrney are |iving with Jrnrougn Fosnioning their |oodi|y beoquy
and Fernininier‘

Ghost Brides Bodies, Demons and the Dichoi‘omy of Passive and Active Bodies
Dr Kay Hearn, Edith Cowan University

Chind’s rich rny+no|ogy and its infersection with doi|y life stretches back millennia and serves as a rich source of material
for film and felevision. The proctice of gnoer marriages goes back some 3000 years, when the son of an emperor died
unmarried and was in need of a wife in the afterlife. To address this prob|ern the emperor had his son married fo a dead
gir| in a ceremony before the funeral. This has been a practice in China and among the diosporo of South East Asia on
and off ever since, and recenH\/ has given rise to several fexts that examine the practice. These texts vary from romance
fo defective stories with fales of |ong lost love or of fathers ki”ing dougnJrers to marry off to pay for gombhng debt where
the female body lies passive in death without agency. The novel, The Ghost Bride, b\/ Yongze Choo, and the felevision
series set in Mo|oysid serves as an interesting conception of the female bod\/ that is both active and passive. Where the
main female character is cougnJr between life and death and embodies the passivity of traditional female characters in the
pnysiccﬂ world, while ocﬁve|y defies that passivity in the liminal space of the ofterlife.

Tracking the Con in Con-sent: Reflections on the Hyper-/\esi‘heﬁcs of Sex in Consent Culture
Dr Sarah Cefai, Goldsmiths, University of London

In their recent book, |nves+igoﬁve Aesthetics: Conflicts and Commons in the Politics of Truth, Matthew Fuller and E\/o|
Weizman claim that ‘nyper-oeerneJric images are not part of a symbohc regime of representation, but actual troces and
residues of material relations and of mediatic structures assembled to elicit them' (202, p.8l). This paper mobilises this
claim to better understand the fields of power that are operating Jrnrougn the ascent of consent culture. From a culturdl
perspective, enthusiostic consent deor|y re|0\/s a range of feminist |ineogesA For instance, consent effectuates a pos1'Ferninis+
sensibi|i+y, while it comp|ico+es the i”usory power of a self-determined FernininH‘y. Current models also impute sexual
agency in norrno+ive|y gendered ferms and fashion conservative pohﬁcs of sexu0|i+y, among other snorJrcornings, as
discussed by Katherine Angel (2021), Joseph Fischel (2019), Laura Kipniss (2017), and more. To further understand

the irnp|ico+ions of such formations, this paper considers our cultural fascination with the “con,” as suggeered by a recent
spate of programmes and films such as Fyre (2019), Tinder Swindler (2022), Inventing Anna (2022), Hustlers (2019),
and The Hustle (2019), in relation fo “consent,” not as a ‘symbolic regime of representation,” but as indexes fo a hyper-
aesthetics of sex—images that are actual traces of material relations. In so doing, this paper fokes heed from the socio|ogico|
observation, made in the US, that ever\/doy conceptions of consent Foregrou nd that which consent fails to defend against

against—deceit (Sommers 2020).




VIRTUAL BODIES (ONLINE)
ET:::: ?frljcn Hogan

Mediaﬁng Millennial Women's Financial Subjectivities
Marnie Cruickshank, Griffith Universify

This paper takes up the conference theme of ospiro+ion0| bodies under neoliberalism Jrhrough a feminist ono|ysis of the
podcost She's on The Money. Self-described as ‘the one-stop destination for millennials who want financial freedom
(without skimping on brunch), the podcos+ is a financial se|1c—|'1@|p resource produced by and for Australian women, and
has @ significorﬁ Fo”owing. In exp|oring the sonic mediation of the emotional and financial \ondscopes the podcoer imagines
for millennial women, porﬁcubr aftention is poid fo how the pedogogies of the hosts are embedded in masculinist
orthodox epis+emo|ogies which frames women's re|o+ionship fo the economy as 0po\i+ico| and separate from the socidl.
\nvoking affective registers of anxiety and fear, the +emporo| orientations of the podcoer which encou rage women fo ‘ge’r
ahead’ demand that the Finoncia”y aspirant female odoers a spechfic psychic o|isposiﬁon, lest should she be left behind'.
Throughoqu the podcost and por+icu|0r|y in segments entitled Money Diaries, wherein women share their ‘money win's’
and confess to their ‘mone\/ losses’, affective resonances illuminate the extent to which mora”y infused regu|o+or\/ norms

of se|f-improvemen+ and se|1c—empowermen+ discourses are subject to financialisation. In recognising the importance of
improving women's economic secu rity for gender equohf\/, in addition to the risks posed fo feminism under neoliberalism'’s
ethos of individualism, the paper contributes to contemporary debates on the possibi|i+\/ of navigating a feminist life under
copi+o|ism

Garboge, Games and Ghosts: everyday militarism and the +empora|i+y of waste at Sydney

Olympic Park
Jane Beeke, University of Sydney

This paper addresses the complicated collisions of time and place in the militiarised landscape of Sydney Olympic Park.
Situated within the emerging field of hau nJro\ogy, the paper exp|ores how the past conﬁnuous|y reinserts itself into the
present in new and Jrroub|ing ways. Created as a national project for the Sydney 2000 O|ym|oic Games—the green
gomes'—S\/dney O|ympic Park encompasses sporting facilities, recreational areas, nature reserves, and a bu rgeoning
housmg o|eve|opmen+, on the edge of the Parramatta River ot Homebush Boy. A constructed |cmdscope built around one
of the most po||u+ed waterways in the world, Sydney O|ym|oic Park seeks to remake an estuarine environment scarred
and degroded by fwo centuries of dispossession, co|onia|ism, war and indus+ry4 |no|eed, Sydney O|ym|oic Park remains

a |or1dsc0|oe |i+ero||y made of waste, and JremporO||ier is comp\icoJred b\/ the ongoing need to capture and redirect the
noxious runoff that leeches from the site. Like the rehabilitated sites of Chernobyl or the Hanford Nuclear Reservation, the
remoking of Sydney O|ym|oic Park brings to the forefront the uneasy re|oﬁons|’1i|o between the natural and unnatural. In
all three sites, processes of erasure have simu|+oneous|y created gl’]oers that continue to haunt |o|oce in unpredic+0b|e formes.

Cq"ing Australia Home - Refugee resetlement and the democratic po+en’ria| of refugee voice
Diana Kreemers, UNSW

Relcugee bodies are subject to po\i+ico| debate on a g|obo|, national, and local level. Australion immigration po|icies are
heovi|y criticized in news media and scl’]o|c1rship Harsh border po\icies, and the defainment of and injustices around osy|um
seekers are offen |o|oceo| in contrast fo the pohcies for refugees that are occeered fo resettle in Australia. In this paper, |
ono|yse the democratic poJrenJriO\ of refugee voices in the pub|ic and po|i+ico\ debate in Australia. Through a repertoire
ono|ysis of videos featured in the relcugee settlement support program for refugees occeered fo resettle in Australia, |
investigate how the Australian government discu rsive|y represents refugee bodies and refugee voice on the local and
national scale. | argue that repertoires arou nd occeered reFugees correspond with hostile repertfoires of nationalism,
neoliberalism, and multiculturalism. |mogin0ries of Australio as ‘a secure and safe home' are not on|\/ emp|oyed in hostile
repertoires of nationalism and border protection fo po|i+icise off-shore osy|um seekers (Walters, 2004; Dor|ing, o0m),
but also function to morgmohze and o|epo|i+icise non-western refugees. | demonstrate that the discursive and visual
representations of relcugee bodies affer arrival in Australia as requiring management and support creates a hierorcl’ly of
be|onging, and constraints refugee voices as po+en+io||y po|i+ico|.




PARALLEL
SESSION 03.
2:00pm—-3:30pm
28 June 2022

UNRULY BODIES
Room 3.101

Chair: Dr Carmen Jacques

Raced bodies, raced practices: unders+anding the the infant formula para||e| importation trade
Jessie Liu, Australian National University

In 2013, Australian Eng\ish \onguoge media begom reporﬁng on stories of "Chinese c|eor‘ing shelves of infant formula”
(Doﬂy Te|egroph, 2013). Since then, the infant formula por‘o“e| importation trade has received extensive media attention.
Media stories of the trade have emphosized its Foreignness, portraying it as a practice that mere|y takes |o|oce in Australia
but is not constituted by Australia. In addition, representations have emphosized the cold ‘economic’ drivers of the trade
Jrhr‘ough narratives that contrast the emoﬁonohfy and care of W hite mothers who search for infant formula against the
cold, co|cu|o+ing, proFH‘ seekimg desires of the formula shopper, In this talk | consider these representations of the trade
within Australion media articles. It is my argument that these representations have been shoped by the histories of racial
scripts in Awustralia, where Chinese subjeds have |ong been racialised as Foreign and economic Figu res. Cho”engmg this
Froming, | share how the rise of the trade has in fact @ dis+inc+ive|y Australian story and how an u ncler‘erondmg of the
gendered migrant worker economy of Australia allows us to better understand the motivations that under\\/ the trade.

| end b\/ examining how the trade’s rise within Australia extends far beyomd a story of cold economic roﬁonothy and is

instead @ story where the economic intertwines with concern, care, offectivities, and kinship maintenance practices.

Cutting the fat - Unruly fat subjects and their resistance to discourses of eradication
Victoria Knighf, Universify of South Australia

Fat bodies, and indeed the peop|e who exist within them, are perceived in many ways o\ong the spectrum of aberrant
to dbhorrent. Fat subjects are offen viewed as stubborn or moncomp\iorﬁ if Jrhey refuse to heed calls fo shrink and Chonge
their bodies. This paper, however, positions this resistance to those dominant discourses as bemg perhops um‘u|y, but
necessary when anfi-fat discourses u|+imo+e|\/ call for the fat subject's eradication. U+i|ising Berlant's concept of slow death
fo frame the pervasive and mescopob|e discourses around the eradication of fatness, this paper frames three prevoihng
discourses around fatness using the researcher’s own oquoeHmogrOphic reflections as reference. Each discourse is os+ensib|y
varied in opprooch and b|o+onc:\/ but united in their ultimate desire - the control, coercion and ultimate eradication of
fatness. These discourses span from seeming|y mundane calls for WeigH loss, to the pof|ﬂo|ogiscﬁon of fatness within
medical discourse, to Fino“y the \i{e|ong ubiquﬁr\/ of fatness as fatal. Each of these discourses is exp|oreo| Jrhrough the
researcher’s own lens, and Jrhrough the examination of these discourses, she positions herself, and all other fat subjects who

exist in the face of these redlities, as umru\\/ in a system where their discip\ine equo|s their demise.

Gendering Suicidal Agency in Jeffrey Eugenides’ The Virgin Suicides
Dr Katrina Jaworski, Universify of South Australia

Suicide is com mon|y understood as an exp|iciH\/ individual choice. This lmow|ec|ge has been advanced loy an
orﬁhr‘opocenﬁ‘ic and neo-liberal viewpoinf in confemporory studies of suicide, which frames suicide as a HworougHy human
phemomemon The prob|em with this kind of knowimg suicide is with how agency is inJrerpreJred There is an assu mpﬁon
that the agency of suicide is enﬁre\\/ human because of the individual desire and intention to die, manifested in the act of
Jroking one’s own life. But what if the exercise of human agency depemds on someJrhimg else in the course of moJreriohsmg
the act of suicide? In response, this paper ono|yses the gemdering of suicide in The \/irgin Suicides, written by Jeﬁcre\/
Eugenide& Dr‘owmg on the new materialist feminist sc|wo|orshi|o, \ argue that agency in suicide is more than human,
because that which is human depemds on non-human moJreriothy, saturated b\/ gencler and race. | also argue that the
feminine, Jrrodiﬁono”y inferpreJrecl as reactive and passive in suicide, is in fact agentic. The paper begins |oy discussmg the
cultural context of interpreting gender‘ and race, which influences how the suicides of the teenage Lisbon sisters - Cecilig,
Bonnie, Therese, Lux and Mory - are understood. | then ono|yse the power of the masculine gaze and the way it frames

and fails to frame the five suicides. Fino“y, the paper ono\\/ses the gemdering of white feminine bodies and sexuothy,




PANDEMICS

Room 3.108
Chair: Dr Denise Woods

Digi+a| media narratives surrounding Muslim and Asian Australians during COVID-19:

consequences for hecH‘l‘\, social cohesion and digi+a| inclusion
Dr Ash/eigh Haw, Deakin Universify

Since the onset of COVID-19, we have witnessed a shorp increase in exc|usionory and xenopl’]obic rhetoric concerning
Asian and Muslim communities - both in traditional news and social media discourse. This includes misinformation

and disinformation campaigns that scapegoat morgino\ised communities and |egi+imise their continued vilification and
exclusion from the broader society. Here, the rocio“y morginqhsed ‘other’ is posiﬁoned as a body WorJrhy of derision and
in some extreme cases, rcncio“y-lcueued hate. In Australia, there is growing evidence to suggest that such vilification deepens
experiences of social exclusion and economic morginehsoﬁon, both of which are significorﬁ contributors to poor health
outcomes for those JrorgeJreo|. It is therefore Jrime|y to examine how news media and societal constructions of Asian and
Muslim communities have been communicated and contested in o|igi+0| spaces during the pondemic, and investigate the
imp\icoﬁons from both a health and o|igi+o| inclusion perspective. In this presentation, | will discuss my discursive research
surrounding digi+o| and traditional media constructions of Muslim and Asian Australians during COVID-19, Focusing on
how members of the broader pub|ic are engaging with these ideas on social media. | will also discuss the current state of
knowledge surrounding health and social cohesion consequences of xenophobic disinformation in the confext of COVID-19,
Focusing on where further scl’]o|0r|y and po|icy attention is required

Bodily Surveillance: Singapore’s COVID-19 App and Technological Opportunism
Associate Professor Terence Lee & Dr Howard Lee, Murdoch University

Singapore won eor|\/ kudos for its ‘go|o| standard’ heno”ing of the COVID-19 pondemic back in Februory 2020 - and

in June 2021, for o|ec|oring it would treat COVID-19 as endemic by end-2021. It was proised g|obo||\/ for its Obi|i+y fo
activate an effective contact tracing system fo track down possib|e cases and imp|emen+ strict quarantine measures fo
reduce community infection. The method, while successful in cu rbmg the spreqd of the virus in the initial stages of the
pondemic, Was pOinerokingk/ manual as confact tracing would be done via activity mapping, ono|yﬁc fools, surveillonce
FooJroge and door-to-door inquiries fo chart the movement of a COVID-19 patient over a perioo| of 14 o|0\/s prior fo the
positive diognosisA The government subsequenﬂy introduced \TroceTogeJrher', a mobile phone app to enhance contact
tracing efforts, using a Jrecl'mo|og\/ that |everoges the Bluetooth feature on smorﬂohones fo track proximity between users
and record their physic0| encounters. The roll-out of the app could be construed as a form of Jrechno|ogico| opportunism
fo enhance greater bodi\\/ surveillance over ifs citizens during a time of crisis. In the context of a cou ntry that has stake ifs
Jrechno|ogicc:| future on loeing a g|obo| ‘smart nation, enhoncing surveillance is o|reoo|y expeched Studies suggeered that
a mojorier of Singoporeons have been conditioned fo Occepf Widespreod su rvei||once, and a resuHing loss of privacy, for
the sake of soFeer and hedlth. Yet the low number of downloads of the Tracing app (on|y obout 20% of the popu|o+ion)
belies the acceptance of surveillance. This paper deftails the socio-cultural and Jrechrlo|ogico| responses fo the dpp in
Singopore, inc|uo|ing calls for its download fo be made mondoJrory as well as affempts to roll-out new Jrechno|ogy—bosed

solutions (such as wearable devices), and considers the imp|ico+ions of turning peop|e into what Michel Foucault would
refer to as “subjectified bodies” to be traced, tracked and codified.

POLITICS & ACTIVISM

Room 3.110
Chair: Dr Laura Glitsos

Poliﬁcising animal bodies during the Black Summer fires: An exp|ora+ion into the Frqming

and circulation of visual images for animal cdvocacy
Associate Professor Debbie Rodan, Edith Cowan University

Animal advocates have |ong used images of suﬁ(ering animals in a range of Jrorgefed campaigns, mc|uo|ing those ogoins+
animal testing, meat and fur producﬁon. Througl’] such images, animal advocates strive o mobilise viewers info accepting
the causal connections of their actions and cl’]onging their patterns of consu mption. Animal advocates in Australio are
using a similar strategy fo increase pub|ic awareness of the needs of native animals in the affermath of the Block Summer
fires and other events. |ndeed, the image hequ communication and reporﬁng o|uring the Black Summer fires raised
pub|ic awareness, created a pen[ed media storm, increased donations to animal odvococy campaigns, and influenced the
Australian government fo commit fo action. Thus, despiJre these animals being mosHy invisible fo most Australians, and
genero”y considered 1o live outside of the remit of onyone's direct actions, the wide dissemination of images omp|iﬁeo| the
affective, aesthetic and po|i+icc1| value of animal bodies fo a mainstream audience.

Drawing on a Power-in-Transition framework (Avelino, 2021; 201), this paper explores this use of images of suffering
animals to produce and mobilise new forms of know|eo|ge and mindset that are not based on causal connections of direct
action but are still able to instigate social chonge

‘Skinfluencers and spec+0c|e: Examining vegan bodies as a promo+ion of animal righi‘s

activism

Deborah Wi//ioms, Murdoch Universify

In 2020, a vegan animal rights activist (who | have chosen not to name) posted fo his 6000 Facebook followers:
‘Right now every time | look in the mirror | feel disqusted about the weight, the fat, the unhealthy Vegan and poor
representation I've turned info for the movement”.

\/egon animal rithrs activists (VARASs) are increosing|y promoting their bodies as evidence of the health benefits of
veganism. This is not a new phenomenon, with founder of the modern vegan movement Donald Watson noting the
physico| health benefits of veganism in 1944 and PETA featu ring naked bodies in their campaigns in the 1990s. The
current focus on health veganism is thanks in part fo documentaries such as W hat the Health and The Game Chongers.
Some VARASs are becoming ‘skinfluencers’, using social media fo promote, and On|y|:ons fo fund, full-time animal

rights activism. Gotham and Krier assert the society of the spectacle is one that is "devoid of community” (2008, p. 171). |
argue the need for caution when tying vegan animal rithrs activism fo ascetism and spec+oc|e, as peop|e who do not fit
traditional body norms may uninJrenﬁono”y become silenced and excluded from parficipation in the vegan animal rithrs
community.

Gotham, K. F, & Krier, D. A. (2008). From the culture indush’y fo the society of the spechoc\e: critical Jrheory and the
situationist international. In H. F. Dahms (Ed.), No social science without critical theory (pp. 155-192). Emerald . https://
ebookcentralproquest.com/lib/murdoch/reader.action?doclD=453256 &ppg=168




MEDIA & REPRESENTATION

Room 3.207
Chair: Professor Lisa French

The Beloved Bodies of Friendship Photography
Teresa Rizzo, SAE Creative Media Institute

In 2016 | undertook a pl’]oJrogrophic project as part of a re—{:riending process. After |iving away from my hometown

for 21 years | moved back and contacted three old friends via Facebook. When | left Perth in 1994, | was a filmmaker,
when | returned, | was an academic. Most of my Friendship in Perth had revolved around Working with a camera

and performonce So as a way of reconnecting with my friends and recapturing the filmmaker in me, | ook out my
camera and started Jroking portraits. This paper is a mediation on the pecu|ior process that emerged when | decided

fo get reocquoirﬁed with friends by |o|ocing them in front of my camera and then p|c1ying with their images on my
computer. | was under no illusion that this would be an easy poﬂw to reconnecting with friends because as Barthes points
out pho+ogrophy turns subjects info objects. Portrait phoJrogrophy made him ‘suffer from o sensation of inoqul']enJricier,
sometimes of imposture comparable fo cerfain nightmares’ (Camera Lucida, 13, 1980). | had a sense that | was putting
my friends Jrhrough this nighfmore when | set up my |igh+s and camera and asked them to pose. The process was
awkward and confronﬁng and we didn't o|woys agree on how H’]e\/ should present themselves for the camera.

This paper identifies three movements in this pl’]oJrogrophic project: Re-knowing, Coeru re and Deve|op. As | had on|\/ seen
each of my friends in person once in 21 years, the process of reknowing them revolved around Jrrow\ing Jrhrough their
Facebook posts |ool<ing for clues that he|peo| me create an image or idea of them. The second movement exp|ores the
process of capture, as | |i+ero||y capture their bodies with the camera. But more imporbnﬂy, how | use the image of them

| created via Facebook, stage it, project it back on them and hold them Hoeroge fo it. | ask how can a Friendship thrive
when photography turns subjects info objects? The third movement focuses on processes of development and explores the
Friendship beyond Facebook. Deve|oping the pl’loJros required me to look c|ose|y at the bodies in the phoJrogrophs, mqking
small adjustments in colour, |ig|’1+ and Froming Some of these phoJrogrophs produce what Bathes describes as an aftraction,
an excitement and ‘the pressure of the unspeokobk that wants to be spoken' (19). Through the process of deve|oping these
pHoJrogrophs, | see comp|exi+y despi+e the staging and the objectification. Looking c\ose|y at these bodies, at the expressions
on their foces | see vu|nerobi|i+y and trust, and | am overwhelmed with compassion and empoﬂwy. The experience is
aoffective, and | sense strong connections with the bodies in the phoJrogrOphs or, o use a concept from Gilles Deleuze, a
\becoming' with these bodies. As a result, Barthes insistence that phoJrogroph\/ o|woys turns subjects info objects is disruered
and rep|oceo| with a series of offective and genuine connections that reveal beloved bodies.

Survivor and the Politics of Presence in Rea|i+y TV
James Hall, Edith Cowan University

In eor|y 2020 the re0|i+y television series Survivor celebrated its 40th season with a cast made en+ire|\/ of past winners.
Subtitled Winners ot War the season was a celebration of gomep|oy, but also higHithred the lack of racial diversi+y
amongst winners, with on|y 5 of the 20 retu rning p|0\/ers being non-white. The discussion of this trend, o|reoo|\/ identified
by fan groups online and in podcosfs, was further omp|hcied in eor|\/ 2020 whilst producﬁon was on hiatus due fo the
Covid-19 pondemic. The murder of George F|oyd and subsequen+ increase in BLM protests also brougH increased
discussion and scrufiny of Survivor casting trends over the span of the show's previous 40 seasons. Starting in June 2020
former Survivor contestant and extensive Survivor podcoerer Rob Cesternino produced a series of podcoers under the
name Black Voices of Survivor. Made up of Black Survivor contestants from the show's 20 year hieror\/, these podcoers
dllowed former contestants to share their stories and s+rugg|es Jrhrough casting and on the show ifself, higHighﬁng
important issues invo|vir1g opportunity and representation.

In November 2020 CBS announced diversity requirements for all of its reality programming (which includes Survivor,
Big Brother and Love Island), meaning future seasons would feature casts that are 50% BIPOC (W hitten, 2020). This
paper exp|ores the imporfance of fan based overflow media in highhghﬁng and driving chonge in content, and its obi|i+y
to eﬁfecﬁve|y cl’]o“enge traditional modes of representation. Furthermore, it will examine chonges in representation and fan

response fo Survivor 41, which begon airing in Sep+ember 2021.

Au+o/biographicc| fiction and superior knowledge in in+ergenera+iona| novels
Alberta Ac/ji, Edith Cowan Universify

\)\/riﬁng oquo/biograpHCQHy includes responsibihﬁes to the subjects involved: to Fomi|y members, friends, co||eogues, and
even cultural communities. This paper exp|ores creative deve\opmerﬁrs occurring during the process of writing an auto/
biographical novel called The Longing’, which is drawn from a recollection of intergenerational lived experiences of a
middle-class Chinese Indonesian Fomi|y from 1956 to 2018. | reflect on my strategies and opprooches on Jrockhng cl’lo“enges
that arose during the writing of that novel. Using oquo/biogrophico\ material and narratorial Jrecl'miques fo write fiction and
communicating cultural comp|e><i+ies has given me some ogreeob|e distance between myse|F as the author-researcher and
my writing subjects.




DISABILITY, TECHNOLOGIES & REPRESENTATION
(ONLINE)

Room 3.208
Chairs: Dr Victor Zhuang & Professor Gerard Goggin

Disabi|i’ry at the intersections of Jrechno|ogies and mobilities (online)

Various researchers have suggesied the importance of a focus on the intersections of disobi|i+y and mobilities (Middleton
and B\/|es, 2019; Parent, 2016), not least because "disobi|i+\/ provides a very snorp focus on what is at stake with mobilities,
and how these are reconicigu red - in e><c|usionor\/ and unfair ways, but also providing oerions for evening up social futures”
(Goggin, 2016, p. 538). This is increosing|y pertinent in contemporary times, especio”y when it comes o Jrec:nno|ogy. With
the pondemic, we have seen how Jrec|'ino|og\/ can transform the ways we work, think, and interact within society, oﬁ(ering
new opportunities arou nd the question of disobi|i+\/ but also po+en+io| prob|erns. Such re-imaginings of Jrecnno|ogy are not
new, but rather have o|woys been present with disoloi|i+y; both in controversial ways and os Jrec:nno|ogies that have enabled
the everydoy lives of disabled peop|e ~ think moforized wheelchairs, mobi|i+y aids, assistive devices, exo-skeletons, cochlear
impionJrs, the list goes on. With this in mind, this pone| looks to e><p|ore how +ecnno|og\/ has aoffected the ways in which
disabled popu|o+ions live. Such quesﬁons are presenJr in Jrecnno|ogies like mobile pnones, zoom and remote Working, online
s|'iopping apps, social media networks, smart homes, and other new forms of emergent +ecnno|ogies, but also in the move
fowards smart cities and increosing|y, the embrace of fecnno|ogy as the means to up|iH popu|o+ions |oy nation-states. In
por+icu|or, we |'iope fo bring Jrogeﬂfier scholars who are interested in how such Jrec|f1no|ogies impact the mobilities of disabled
peop|e in and across Southeast Asian nation-states and/or Australasio. We |'iope papers could consider the Fo||owing
questions: W hat kinds of movements, mobilities, disruerions and disp|ocernen+s occur at the intersection of Jrecnno|ogy and
disobi|if\/? How has new and emergent digiJroi Jrecnno|ogies, spaces, and networks, offected the ways in which disabled
peop|e move Jrnrougn society, in both pnysicoi and non—pnysicoi woys? W hat can diso|oi|ier as a cuHing—edge ono|y+ic and

source of know|edge, offer for the reininking of mobilities and +ecnno|ogy, and consequenﬂy sociejr\/?

Driverless cars and the mobilities of disability: The case of the smart nation of Singapore
Kuansong Victor Zhuang, University of lllinois, & Professor Gerard Goggin, Nanyang Technological
University

The dep|oymen+ of Jrecnno|ogy to enact a “smart nation” has been central in Singapore’s p|ons to transform the nation but
is also present in many other societies around the world, so much so that a +ecnno|ogy—in+ensive social life is becoming a
reo|i+\/ rather than a dream. Amidst the predominonce of Jrec|'ino|ogy in our lives, and bui|ding on the work of scholars who
have examined digiJro| Jrecnno|ogy and ifs re|oﬁonsnip with disobi|i+y, inequoiiJr\/, and exclusion (Hamraie and Fritsch 2019;
Dobronsk\/ and Hargittai 2016; Ellcessor 2016; Ellis and Goggin 2015; Goggin 2017), this paper considers the Jrec|'ino|ogy

of driverless cars and their impact on disobiiiJr\/. Fo”owing Cresswell's (2010) call to recognize the po|iJrics of mobilities, we
consider the ico||owing questions: How does the Jrec|'ino|ogy of driverless cars impact the movement of disabled peop|e in
both pnysico| and social spoce? W hat routes are made available? How does it impact the speeds, rnyinm, and fime, lo\/
which disabled peop|e move? Who moves fastest and furthest? And imporionHy, what kinds of (disabled) futures are

imogined and enacted with the +ecnno|og\/ of driverless cars?

Platform Resilience: Disability, Gig Work, and Fantasies of Capacity
Renyi Hong, National University of Singapore

In summer 209], Grob, a |eoding superapp in Southeast Asio, launched a social media campaign featu ring the economic
empowerment of disabled food de|ivery workers. Tifled “You,” Grab posiﬁoned its user as the lever of +ecnno|ogico|

social up|h°r, reveo|ing how the disabled were able to obfain a wage by enro||ing themselves as food de|iver\/ workers

on wheelchairs, rno|oi|ier scooters, and crutches during the pondemic downturn. This erud\/ addresses how these efforts
reinforce a rehabilitative cultural imaginary | call "p|oi'Form resilience”: an imaginary that uses pnysico| disobilities to nig|f1|ig|'i+
Singopore's |ogis+ico| smart city achievements, and its augmentative Fonfosy of working—doss capacities.

The argument begins by e><p|oring how the |ogic of the "p|o+Form“ resonates Jrnrougn Singapore'’s historical odoeroJrion of the
social model of disobi|i+y. Found in eori\/ IT and disobi|i+\/ po|icy positions that ernpnosize on ‘base” and “confext,” p|o+Form
iogic is also carried over fo Grab CEQ, AnJrnon\/ Tan's spiriiuoi undersfonding of p|oi’Forms. (Tan likened p|oi’Forms fo the
ioying of hands - the latter a transcendental conduit that supposedi\/ cured his childhood speecn disorder). Then, using
media reporJrs and inferviews with disobled food de|ivery workers, | reflect on the ambivalences of p|od'Form resi|ience,
empnosizing also the crip repurposing of p|o+Forrns suppressed in pub|ic narratives.

Assessing the Impacts of Assistive Technologies in Higher Education
Alex Goh & Xie Yihui, National University of Singapore

Our paper aims fo discuss the academic, psycno|ogico| and social effects of Web Accessibihiy (WA) and Assistive
Tec|'ino|ogy (AT) on the mobi|i+y of students within Singaporean nigner education. It has been well-established that
students with disabilities are subject to distinct challenges in the tertiary education environments. This general observation
holds true in Singopore, where occessiloi|i+y |ogs behind its Western cou nterparts in several crucial respects. We are
conducﬁng a review of fech-driven occessibi|i+y and accommodation in three major co||eges and universities in Singopore,
with a focus on Yale-NUS Co”ege. anougn quantitative and quo|iJroJrive data, we seek to discern the effects of WA and
AT on students’ rnobi|i+y in their academic, psycno|ogico| and socidl lives, with recommendations for disobi|i+\/ support staff
fo harness the poJrenﬁo| of WA and AT. More brood|\/, by snowing how disobi|i+y provides a snorp focus on mobiiiJr\/
and how it can be reconi(igu red lo\/ Jrecnno|ogies, we aim fo show that the non-disabled students, who may also be
disodvonJroged b\/ the existing |eorning environment, can benefit from WA and AT as well. As more disabled peop|e
enter nigner education in Singopore, the infersection of these institutions, disabled students, and Jrecnno|ogy is a pertinent
fopic that warrants discussion.

Everydcy (im)mobilities en route: Disab|ing moments ‘on the go in Smart Nation
Singcpore
Bella Choo, National University of Singapore

With a popuioﬁon densier of 7,810 persons per square kilometer (Singapore Department of Statistics, 2020), commufting
in icoer—poced Singopore can be an arduous and discomforjring journey, especio”\/ for persons with psycnosocio| disobilities
or mental illness where a commute can be experienced as disob|ing and in’imobihsing (|nJrernoJriono| TronsporJr Forurn,
2009). Adopﬁng a mobile ejrnnogropnic opproocn consisting of go—o|ongs, mobile diaries and inferviews, this erud\/ aims
to uncover (i) how \disob|ing moments’ of mental illness are experienced during one’s commute journey and (ii) the role
that +ecnno|ogy p|oys in a 'Smart Nation' city-state where +ecnno|ogy is deemed to be empowering (Smart Nation and
Digi+o| Government Office, nd.). In examining the e\/erydoy im(mobilities) of persons with psycnosocio| disobi|i+\/, | nope
fo contribute to the dearth of disobi|i+\/ studies literature in the Asian context (Chouinard et al, 2016; Imrie and Edwards,
2007) and to p|ug the gap in our undereronding of psyd’iosocio| disobilities. | also seek to respond to calls for further
e><p|oroﬁons on the infersections of mobilities and diso|oi|ier in the context of 'smart cities’ (Goggins, 2016; Parent, 2016).




FEMINISMS & GENDER

Room 3.213
Chair: Dr Timoi‘hy Laurie

‘Devqs’raﬁng inscripﬁons': recding the body of the young Aborigincﬂ male in YA fiction
Cherie Wi//ioms, Deakin Universify

This paper will present Findimgs from a Choerer of my Master's thesis, Masculinities on the Morgim: Represerﬁoﬁons of
young Abor‘igh’]o| men, idemﬁer negofiation, and infercultural conflict in three works of Australian YA fiction, that is to be
submitted in 2021. M\/ thesis exp|or‘es the ways young Aloorigincd masculine identities are invoked, embodied, negoﬁ(ﬁed,
and represenJred in three young adult (YA) novels. Using a pos+co|omo\ lens, my research shows representations of
Abor‘igmo|i+y are pr‘ob|emo+ic in fexts written loy White authors for W hite pub\ishing houses, as opposecl to a fext written
by an |mo|igenous author, produced b\/ an |no|igenous pubhsherﬂ

‘Unmade’ Television in Germaine Greer's Archive
Associate Professor Anthea Taylor, University of Sydney

The persono| papers of controversial Australian ce\ebrijr\/ feminist Germaine Greer, comprising almost 500 boxes, were
ocquh’ed b\/ the Univer‘sify of Melbourne in 2014. W hile the archive offers much imsigH info Greer's career successes
across many decades, it also contains traces of unrealised ambitions and projects that never came to fruition, mc\udimg
various felevision programs. These include a talk show, pifched in the US, and a series of documentaries, The Sfor‘y of
Human Reproducﬁon, awarded fu nding from the Australian government in 1975 as part of International Women's Year
celebrations (later rescinded Fo”owing the Prime Minister’s dismissal). In relation to the latter, Greer spent over ten years
in negotiations with various governments, local and international, and television pr‘oducﬁon companies, before Fimo”y
abandoning the project in 1985. In what they dub ‘shadow cinema’, Fenwick et ol (2020: 6) note that it is the ephemera
confained in the archive such as ‘the notes, the correspomdence, the contracts, the budgeJrs that allow media historians fo
understand the industrial, po|i+ico|, social, and cultural constraints within which producers and producﬁons work'. Drowimg
upon such material from with the Greer archive, as well as recent work in ‘unpr‘oclucﬁom studies’ (Fenwick 20921), this
paper considers Greer's unmade felevision in terms of what it reveals about the limits p\oced upon women (and especio”y

feminists) as cultural producers in the 1970s - even when in possession of extensive attention copi+o|, as was Greer.

“My Full-Time Occupaﬁon is Bqnging Birds: Deindustrialization and The Geordie

Shore Lads' Performance of Masculinity Through Hyper-Sexual Cultures of Disposability
Lincly Cameron, La Trobe Universify

This paper presents Findimgs from an eJrhnogrophic confent ono\\/sis of the reo|i+y television show Geordie Shore. Focusimg
on the hyperﬂsexuohsed identities of the self-described lads reveals that rituals of \puHing' and u|+imo+e|y ‘binmng' |ﬂg|1
numbers of women is a requh’emerﬁ for secu ring recogniﬁom as a proper Geordie man'.

The Geordie lads” sexual su bjecﬁviﬁes are mseporob|e from the localized effects of neoliberal clisrupﬁon, |orge—sco|e
deindustrialization, and the resultant emp\oymerﬁr insecurity. For the lads of Geordie Shore, the |ﬂegemonic markers of
moscu|im+y attached to WOI"ki!‘]ng‘OSS culture and hard industrial labour are not accessible to their generation. | argue that
this is compemsoJred for Hﬂrough overt o|i5|o|oys of s+ereo+ypic0| masculine behaviours that do remain reooMy available, such
as sexudal conquest.

Geordie Shore higHigHs how transformations to the industrial sector influence infimate sexual practices and ever\/doy
re\oﬁonships This includes hierarchical relations within male homosocial groups, as the lads use sexual Jro||\/ boards to
compete for top lad status. Here, performmg and confir‘ming ladhood frame sexual relations as a practice undertaken

to secure loroggmg rithrs. As status is goined from consu ming and uHimoJre\y discording as many partners as possib\e,
women’s bodies function as resources that in the lads’ words are to be, feasted on, ruined, smashed, desh‘oyed, and binned

afferwards.

PARALLEL

SESSION 04:
9:30am-=11:00am
29 June 2022
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Chair: Dr Kerryn Drysdale

Cancel-Culture, Backlash and the Body Without Organs: A Modern Prometheus
Graeme Paton, Murdoch University

This paper ono|\/ses the discourse of cancel-culture in relation o the Deleuzian concept of “Bodies without Organs’
(BWO)(Delueze and Guattari 1972; Delueze and Guattari 1980). Deleuze and Guattari (1972) explain that the

"body without organs is the deferritorialized socius”. In other words the BWO is understood less as a literal bod\/ but a
rneropnysico| concept (Delueze and Guattari 1972; Delueze and Guattari 1980). The BWO represents o rneropnysico|
pnenorneno that organisations (or orgons) often seek to coalesce behind (Delueze and Guattari 1972). For exornp|e,
Delueze and Guattari define capital as the BW O for the institutions of capitalism, or the state the BW O of the institutions
of totalitarianism (Delueze and Guattari 1972). In this paper, | will outline the ways in which cancel-culture discourse serves
as the BWO that aim for backlash against progressive movements such as black lives matter or #metoo.

Examining the cancel-culture discourse as a BWO, | will highlight the relationships between the original concept of cancel-
culture and the institutions that seek fo minimise the progress made b\/ movements associated with cancel-culture. This will
involve an in-deprn examination of the nisrory of the term cancel-culture and how it has evolved over fime info the BWO
it has become. Furthermore, | will examine the organisations (or orgons) that coalesced around the cancel-culture discourse
BWO. In the final part of this paper, | will explore the future impacts that cancel-culture discourse BWO could potentially
hold for society. Based on this analysis, the backlash BWO has surprisingly dark origins in the height of the Red Scare era

and shows poJrenJrio| of recreating these past events in a modern setfing.

Becoming-wifh drugs: We”ness, drugs and culture
Dr Renae Fomiatti, Deakin Universify

‘Wellness' is a ubiquiious feature of Western neoliberal societies, eerending info the domains of health, leisure and
ernp|oyrnen+. Wellness cultures and practices vary, but a common feature is the enhancement of health inrougn the
repudioJrion of alcohol and other drug consumption. Wellness is underpinned by the pursuit of the natural body, oerirno|
health, cleanliness, and balance, with drug consumption understood as unnatural, a threat to the neoHn\/ body and offen
as ‘sympiornoiic' of under|ying imbalance, disease or tfrauma. DespiJre this presu med dicnororny between wellness and drug
consumption, medical and culturdl i<now|edge about drugs and addiction have oiwoys traded in confested wellness tropes
such as purity, wholeness, recovery and bodi|y control. Less exp|ored is how confemporary notions of wellness materialise
Jrnrougn ‘drugged' concepfts (eigi, unru|\/ consumption, po||u+on+s and infoxicants, addiction, defoxification, addiction and
freedom) and different forms of drug consumption. Drawing on the posthumanist concept of ‘drugged bodies” (Dennis,
2019), this paper makes an argument for thinking obout wellness through its becoming-with drugs. Drugged bodies refer
not to the pn\/sico| body on drugs but fo socio-material ossernb|oges of human and non-human bodies, such as wellness,
that come to matter with drugs. | argue that paying atfention to the drugged bodies that animate contemporary wellness
cultures and practices is significoni for undersionding the forms of agency and transformation capacitating contemporary
wellness subjects and the broader enhancement practices that constitute contemporary health subjects.

Deaf peop|e's accounts of the NDIS: po|i+ics, communities and bodies
Catherine Treloar, Mocquarie Universify

In this presentation, | share pre|irninory ono|\/sis of 15 interviews with deaf peop|e who have accessed the NDIS for a
support pockoge Accessing the NDIS impe|s deof peop|e to p|on and jueriFy their need for the supports Jrney request.
Todoy, Frornings of self for deaf peop|e signoi a time of Hux, where both Frornings of a biomedical and a culturdl icron'iing
coexist. To be included in the disobi|i+y Frorning of the NDIS and access resources to enable participation in the wider
community, signing dedf peop|e, who understand themselves as a |inguisﬁc minority, must present themselves in a way
that is recognisob|e fo the NDIS processes. For exornpie, fo access the NDIS, deaf peop|e must first provide an oudiogrom
- medical evidence of their auditory status. When deaf people do consider themselves within a “disability” framework,
Jrney fend to see it as a communication diso|oi|i+y - a function of the diﬁcering communication modalities i‘i’iey engage with.
It can be a challenge fo redlise that others see the disability as residing in their own bodies. The mixed logic of the NDIS

- Focussing on participation and goo|s but requiring evidence that is biomedical means that deaf peop|e's bodies need to
function in a porricu|or way when accessing the NDIS. The experiences of deaf peop|e's accessing the NDIS exposes these
rival i:rornings around deaf peop|e and the |iving of their lives. This presentation will shed |igrﬁ' on how these deaf peop|e
have negoJrioJred this new provision of support amidst the evident rival Frornings of their disobi|i+y. Most irnporronHy, it will
share how the occasion of noving fo narrate their goo|s for the NDIS - serves to provide a moment when deaf peop|e
narrate, themselves, their version of the |iving of a good, dedf life.

BODIES & PLATFORMS

Room 3.108
Chair: James Hall

A Genealogy of the Australian Gambler Subject Using an WPR Approach
Rachel Cole, University of Sydney

Since the lafe 1990s, increased Internet use and the addition of new ‘pusn' aspects of online participation, characterize
online gornbiing as increosingiy pro|o|erno+ici Online gon’ipiing lacks many of the facets that would erpico”y monitor and
restrict gornb|ing activity in pnysico| space. For exornp|e, online gomb|ing has no dosing fime, can have varicble checks on
age, and uses increased rnori<e+ing and credit incentives operating rnrougn transnational organisations that are difficult to
reguioi‘e (Griffith, 1999). This paper uses a WPR opprooci’i fo examine how po|icy interested in cu rbing \probiern' gon’i|o|ing
in Australia observes some online spaces as Foci|iro+ing ‘non-prob|ernoric' gombhng Jrnrougn forms of |icensing, monitoring,
and more. Networks of iecnno|ogy, methods of odverﬁsing, and other hooks provide the need for broader regu|o+ory
measures. | will describe emerging po|icy trends in protective Jrecnnoiogy and how deFining the difference between

\good' and ‘bad’ gornbhng practices allows aspects of responsib|e gom|o|ing o emerge os shared between individual and
corporate entities. A WPR opproocn provides the framework for considering ‘non-prob|erno+ic' or responsibi|i+y as concepts
Jrnrougn which gom|o|ers and organisations are ioeing conditioned to ernbody a poriicuior form of ciiizensnip (or operant
condiiioning)i These new regu|oror\/ methods demonstrate how po|icy is responding to re|o+ive|y new facets of online
culture concerning social responsibi|iry, ethics, and trust.

Bodies under watch: Smartwatches as tools of empire in an Innisian margin qna|ysis
Andrew Hutcheon, Murdoch University

The smartwatch, best exernpihfied in the minds of many |oy the Appie \Watch, now promises a fitter body, the Jrrod<ing
of menstrual cydes, prevenfative nofification of heart disorders, calls for ne|p in case of emergency and access to a pnone's
messages without the coarseness of pnone in hand. In the space between interrogations of ‘surveillance copi+o|isrn' and
‘data extractivism’, which focus primoriiy upon the role of information within the current Jrecnnoiogicoi apparatus, and
criticism of many prevoi|ing trends in the porrroyo| of bodies on sociol media, | argue that there is a new colonidl po|iJrics
at p|oy in the world that is increosing|y centred upon how our bodies are to be increosing|y inJregroJred into values-laden
wearable Jreciinoiogiesi In |oorrowing Innis’ rnorgin—cenJrre model of colonial po|i+ico| economy and cuiJrure, [ will expond
upon the idea that the body has been rnorgino|ised b\/ the emergence of a new centre which now demands a new
pnysico| discip|ine in the pursuit of the centre’s idedlised lood\/, that which is best equipped fo serve the empire and

exempiify its virtues.

“A robot wrote this": Al journalists and the news media
Kai-Ti Kao, Curtin Universify

This paper looks at the use of Artificial |n+e||igence (Al in pioce of human journdlists in the newsroom. In Sepiernber
2020, The Guardian pub|isned an arficle authored b\/ the Al system GPT-3. Responses to this arficle encornpossed debates
obout human and robot journdlists, normative imaginaries of news and democrocy, and the disrupﬁons and affordances
of Jred'ino|ogies such as Al. These reactions, we found, revolved around existing Jrecnno-quopion and —d\/eropion tropes and
imaginaries that limit and constrain our obi|iry to understand the broader social and regu|o+ory impacts of Al use in the
newsroom.

Ernpioying a sociotechnical imaginaries framework, this paper offers a Jriweorei‘icor”y driven critique of how the imaginaries
embedded in both journalism and Al constitute “performed visions of desirable futures” (Jasanoff 2015, p.4). At a time
when Al use is both Widespreod and raising a nu mber of ethical questions, we find it prob|erno+ic that re|o+ive|y little
crifical discussion has yet focused on the use of Al in the news media induerr\/i We argue that discussions about Al need
to move be\/ond sirnp|e dichotomies to consider how deep|y embedded imaginaries of Al Jrecnno|ogies construct and
snope our expectations of news media’s social functions and ob|igorions.




QUEER(ING) BODIES

Room 3.201
Chair: Dr Grace Sharkey

Gender and Sexudl Diversity in Australian Film and TV: Cultural Practices, Approaches, Audiences

This pone| brings JrogeH'ier scholars Working on Australian on-screen gender and sexudl diversiJr\/ to build o dio|ogue

on how minority representation in film and felevision contributes to We||being, idenJrier practices, breadth of culturdl
undereronding and pedogogies of social norrnony. It demonstrates a substantial shift in queer media scno|orsnip, iCocusing
on the cultural context, representation, rnoJrerio|ier, and practices of audiencehood and reception.

Young People, Mental Health and Screen Media: The Utility of Gender and Sexual

Diversity on Australian Screens
Professor Rob Cover, RMIT

This presentation discusses Findings from the ARC Discovery AusQueerScreen Project. The project inveerigoJred the
cultural, health and idenJriJr\/ impact of gender and sexuo”y—diverse (LGBTQ) characters, themes and narratives in
Australian film and television, iQQO—presenJr. Providing an account of Australian media produci‘ion's contribution to minority
health, We”being and idenJrier, the team inferviewed ke\/ induerr\/ stakeholders, directors and actors, and inferviewed
audience members to understand how on-screen representation of gender and sexual minorities is perceived to benefit
menfal neo|+n/wei|being, idenJrier formation and the role of diversiJr\/ representation in icoerering social i’iormony among
both minority and mainstream Australians. This presentation discusses the cultural re|o+ionsnip between minority screen
representation and mental health. Drowing on audience inferviews, it argues that ever\/doy Australians have nuanced
responses fo the value and form of minority on-screen visibi|i+yi W hile any LGBTQ representfation was once understood
as valuable, contemporary audiences are more critical of the form, Frorning and cornp|e><i+y of minority characters, wary
of queerboiﬁng practices and engoged in assessing character, theme and narrative quo|ir\/i The quo|i+y of representation
is understood to have a direct impact on mental health and We||being4 This paper assesses some of these icindings from a
cultural opprooci’i that crifiques normativisation, idenJrier peri:orn’ioﬁviiy and recognition.

Finding space, +o|(ing time: Australian queer screen audiences born in the 70s and 80s
Tinonee Pym, Swinburne Universify of Techno/ogy

This paper exp|ores how LGBTQ+ peop|e born in the 1970s and &0s experienced queer characters, themes and narratives
in Australian film and felevision while Jrney were \growing upi' Drowing on inferviews from the AusQueerScreen ARC
Discovery project with gender— and sexuo”y—diverse screen audiences, | examine the significonce of pnysico| spaces such as
video snops, libraries, lou ngerooms and cinemas for accessing queer film (and queering ‘siroignjr' screen Jreers)i Poriiciponis
iforegrou nded the moJrerioth\/ of VHS cassettes and shared household TVs during this period in relation to discussions

with, or commentary from, ifomi|y and friends. Place and localness were central to these accounts, from growing up

queer in regiono| Australia to recognising and ‘re-mopping' familiar city streets seen onscreen. | also consider the Jrernporo|
dimensions of participants” accounts. In the absence of screen content oddressing queer adolescence or childhood du ring
this fime, LGBTQ+ characters sometimes stood in for po+en+io| future Friendsnips and communities. Some parficioants
described ‘coJrcning up' on queer film later in life that had been difficult to access in the era of broadcast felevision, and prior
to Widespreod infernet access. For many, enfering adulthood coincided with a pro|ifero+ion of queer screen representations,
and discussions of ‘growing up queer' offen encompossed this period foo. In this sense, queer representation onscreen
p|oyed arole in pori‘iciponis' ongoing negotiation of siiiHing and exponding possibi|i1'ies for queer selfhood over time.

The Set: Groovy Sexploi+o+ion Film or Homophobic Relic of the Past?
Dr Stuart Richards, Universify of South Australia

Being the first Australian feature film to depich gay subject matter as its central theme, Frank Brittain's The Set (1970) is @
landmark title in queer film nierory and orguob|y Australia’s first se><p|oi1'o+ion film. The script was written by Roger Ward
and was based on an unpub|isned socioiogico| novel of Australian life in the 1960s. The film was released just before the
federal governrnenJr's injection into the Australian film induerry. It's easy to dismiss The Set as a nomopnobic relic of the
past given that it's unclear whether the film positions same-sex attraction as sorneH’iing that must be overcome or whether
it's a camp eccentricity that is exciting to e><p|orei With the homosexual content being deemed scandalous at the fime, the
film is o window fo the ci’ionging mores of societal attitudes to i’iornosexuohi\/i The Set is |grge|\/ absent from scno|orsnip on
queer cinema and was |ong unavailable until recenH\/ being released on sireon’iing p|oi‘Forrns. While the same sex desire is
re|ego+ed fo amoral conduct, this paper argues that the film is still @ cno”enge fo Australia’s conservatism of the doy. This

positions the film alongside more celebrated fitles such as Victim (1961) and Boys in the Band (1970).

BODIES & PLACE

Room 3.207
Chair: Dr Thor Kerr

Smart Cities go local: Regionql and Rural Smart Po|icy in Australia
Dr Ho//y Randell-Moon, Charles Sturt Universify

Smart infrastructure is posiﬁoned as central fo the |iveobi|i+y and viobiiii\/ of rural and regiono| fowns in Australia. The
Australion Government's Smart Cities Plan and Regiono| Conneci‘ivier Progrorn (RCP) includes Smart Investment in
regiono| areas and the New South Wales Government has prioriﬁsed connectivity and telecommunications infrastructural
development through the RCP. And yet regional and rural communities are typically excluded from the evidence base
for smart Jrecnno|ogies and services. Aborigino| Land Councils are also important stakeholders in managing the digi+o|
processes associated with information and infrastructure moving across different Countries. This paper draws on data
from the Consumer undersiondings of smart Jred'ino|ogies and their opp|ico+ions in North West NSW regiono| and

rural communities project, inc|uding over 30 interviews with regiono| councillors, residents, health workers, and Land
Councils on smart deve|opmen+ and infernet infrastructure in the region. In the areas su rveyed, smart regiono| po|icy

is vorious|y emerging, non-existent, or assembled from existing po|icy domains and regu|o+ion invo|ving the infernet,
felecommunications, regiono| deve|oprnen+, First Nations, and local government. We argue that existing smart discourse
and po|icy concerns are cno”enged by the local configu rations of economic growin (os well as dedine), infernet copobi|i+y,
and smart Jrecnno|ogy data regu|o+ion in regionoi and rural arecs.

Bodies in the bush: Hond-weeding as a me+hodo|ogy for Wor|ding
Joe Brisick

Toking serious|y that these are troubled times on a dornoged p|one+, | propose bush regeneration, and in porﬁcu|or hand-
Weeding, as a mode of encounter for Wor|ding4 Practiced in this way, bush regeneration is dirJr\/, sweaty, bock-ocning
work. However, it seeks not a refurn fo a pre-co|onio| utopia or a neoliberdl progressed future; rather, nond—weeding is a
practice of care for rnu|+ispecies flou risning. This paper exp|ores bush regeneration as a cou ntermodern mode of eco|ogico|
restoration. Convenﬁono”y prochiced, eco|ogico| restoration maintains and perpetuates dominant Western dualisms and
notions of mastery and control. Bush regeneration, however, has the poJrenJrio| fo heal dornoged eco|ogies while enacting,
embodying and penforrning countermodern onJro-epiererno|ogiesi This paper then e><p|ores nond—weeding Jrrons—corporeo”y;
as a Wor|ding practice that takes serious|y the materialities, animacies and intra-actions of more-than-humans and their
worlds. With/in this process, human and more-than-human dio|ogues are opened and held open as bodies respond fo/
with each other. Hond-weeding thus positions human bodies einico”y and reframes ethics not as a universalised and
adjudicative code of practice, but as a transformative doing Jrl'irougn which one becomes otherwise.




MEDIA & REPRESENTATION
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Chair: Dr Wilfred Yang Wang

‘Fc:"ing leaves return to their roots?: The reception of Chinese blockbusters by overseas

Chinese (online)
Dr lan Huffer, Massey University

This paper examines the reception of recent Chinese blockbusters by Chinese audiences in New Zealand, based upon
focus groups and a su rvey conducted in 2019. A combination of state oversignJr, private copi+o| and market forces have
led to China’s increased production of blockbuster films that promote the ‘Chinese Dream’. The ability of these films to
promote this dream beyond China has been queried due fo their relative failure ot the international box office, but our
undereronding of the response of overseas Chinese to these films remains limited. Overseas Chinese represent @ crucial
audience for these films given the state’s view of them as poJrenJrio| ambassadors and as a resource whose expertise
acquired abroad might be harnessed through their return to the ‘motherland’. This paper consequently considers the role
these blockbusters may |o|oy in snoping this audience’s re|o+ionsni|o to China and |o|oces this in the context of their existing
and |o|onned movements across borders.

Vic Cowdroy's 1930s Nudes
Dr Nicole McCuaig, SAE Creative Media Institute

In 1924 a 16 year old student from the East Sydney Technical College was chosen to make a mural for the inaugural
artists ball, it was a smosning debut. A noked gir| pu||s three aging men and a skeleton b\/ ropes tied around their necks;
she seems powencu|, she is enjoying herself, and is in control of the situation. Victoria Cowdroy's p|oyicu| scene had an
under|ying message: young women were drogging Australian art into the modern era. A few years later her nudes would
edge into the hallowed territory of Norman Lindsoy, but she did not pursue the fine arts.

Vic became an idenJrier in the midd|ebrow, ii|us+ro+ing across various magazines and newspapers such as Wireless
\)\/eei(iy, Smith's \)\/eeidy, and the Sun. Full page llustrations captu red life in Sydney in the twenties and thirties and H’ie\/
were opprecioied, often advertised as sorneJrning fo look forward fo in the next issue. The illustrations still demonstrated
a unique opproocn fo the female form, o||owing the subjects to be active or disinterested rather than posedi Using the
methodology of W alter Benjamin’s collector this paper is an opportunity to amass and study a collection of archives that
demonstrates her signiiiconce as an Australion artist.

The Claremont serial killer and the produc+ion of class-based suburbia in serial killer

my+ho|ogy
Dr Laura Glitsos & Dr Jessica Taylor, Edith Cowan University

Po|i+icoi|y, the serial killer narrative is also infertwined with the prodchrion of race-based, class-based and gendered
definitions of space and bodies. We show how culture is deep|\/ invested in ‘rnoking sense’ of serial i<i||ing Jrnrougn several
po|i+ico| manoeuvres, inc|uding the privi|eging of certain victims over oJrners, such as the way in which women of colour are
rendered invisible in these n'ieriio|ogies. To argue these assertions, we draw from a case erudy located in Perth, Western
Australia, dubbed by the media as the Claremont serial i<i||ingsi B\/ tracing several sub-narratives, we penforrn guo|i+o+ive
discourse ono|ysis on diverse media texts.

FEMINISMS & GENDER
ET':J?:: i?:jy Cameron

Melissa Caddick’s shoe: the financial advice indusfry, ce|e|:>ri+y, and the rogue fermale subjed'
Dr Fiona Allon, University of Sydney

This paper takes Melissa Caddick's ASICS running shoe as a starting point for a wider discussion of the financial advice
induerry, ce|ebri+y and representations of “deviant’ female bodies and subjects. Financial advisors are the "human face”

of financialisation, rnedioJring between financial markets and amateur investors. With the increasing prominence of

the FIRE industries (Finance, Insurance, Real Estate) in daily life, financial advisors play an imporfant role as personal
mentors, guides and even poeroro| advisors. Induction info investment FrequenHy combines a bleak, fearful and uncertain
future (expioiJroJrion at work, poverty in retirement, financial |oss) that can be tamed with a mentor to clear the pOH’]
fowards financial freedom. And as investment comes fo define the road tfowards financial secu rity, the role of the advisor
seems prudenJr and necessary despiie the conflicts of inferest that Frequenﬂy arise. Indeed, Marx's descripiion of credif's
spokesmen/wornen as noving “the nice|y mixed character of swindler and propnei” is FiHing, even 150 years aoffer he wrote
it. However, rather than sirnp|y viewing Caddick as engaging in a fraud so audacious it made her a ce|ebri+y, the paper
considers the ceiebrii\/ financial advisor in more genero| terms. The paper also reflects on the |ong i’iierory of the female
fraudster, inc|uding representations of female financial deviance as the gendered other of ‘proper” Finance.

#SingieNofSorry ? Ana|ysing transnational pos‘hceminisi' media cultures via Tinder

markeﬁng
Dr Amy Dobson, Curtin Universify

Tinder has become dominant in the doJring |ondscope for young adults in many locations around the world; it is available
in 190 countries and 40 |onguoges. This paper exp|ores how Tinder rnori<e+ing responds o gender |oo|iJrics and discourses
within contemporary posi‘Ferninier media cultures and cultures of intimacy JrronsnoJriono”y, where certain kinds of feminism
and feminist ideas have goined some traction and popu|ori+y in recent years (Gill, 2016; Kanai, 2019). We provide a
comparative semiotic ono|ysis of the prominent Tinder odverﬁsing campaign #Sing|eNo+Sorry, which runs across several
European countries, as well as the UK and USA, with key marketing material from Tinder India’s partnership with the sex
and gender-icocused pedogogico| organisation Vitamin Stree, which has produced the #SireeSWipes series of informational
videos on issues of gender stereotypes, consent, and sex and doJring soFeeri The ono|\/sis we offer contributes to scno|orsnip
on transnational postfeminist media cultures and discourses (Butler, 2013; Dosekun,2015). Challenging sexist cultural
stereotypes and norms of feminine sexudl passivity and rnodeery has a clear economic rationale as a rnorkeJring strategy
for Tinder, g|o|oo||y. The Tinder rnorkeiing media ono|ysed appears to be |orge|y aimed ot young women, and speoks

to postfeminist notions of women's new sexual ‘freedom” in global neoliberal "modernity’, with Tinder positioning itself as

a tool enob|ing such. Yet, as we illustrate, some i<ey differences emerge across these rnorkeJring messages about women's
empowerment and the kind of gender roles and "modern” heterosexual relations made available H’irougn Tinder in the
European and Indian contexts.

Yoni Lisi‘ening - Acoustic Explorqﬁons of the Vdgind
Zoe Martin, University of the Sunshine Coast

The term yoni is Sanskrit word fo describe the female anatomy and is also translated fo mean sacred space. This is
aferm used fo bring more honour and reverence fo a woman's womb and geni+o|io' (Anna-Thea, 2020). There is o
relative misrepresentation of the vagina in society |orgei\/ governed loy gropnico| representation and dominated b\/ the
visual gaze. Yoni Listening is a unique way of experiencing the female |ondscope - the vagina. This creative practice-
based research includes the creation of audio-visual recordings and durational sou ndscopes from within my vogino| canal,
occornponied by a supporting exegesis and srnorernone opp|ico+ion exiending on my visual art practice. The intention of
my research is fo ne||o al vaginas feel socred again |oy deve|oping a pori'Fo|io of participatory contemporary artwork and
promoting awareness, engagement and discussion. Focusing the gaze inward in line with the reflective, receptive fermale
orcneiype and sniﬂing the ‘iierening point from the ears fo the tissues of the |oodyl (Ouzounian, 2006). Yoni |_ierening is
unique|y posiiioned in the fields of art, feminist studies, we|||oeing and Jreci'ino|og\/ and presents new creative contributions
o i<now|edge in these fields. M\/ rneinodo|ogy involves |ierening to and recording my vagina over a menstrual cyde using
a nydropnone, which is a rnicropiione JrrodiJriono”y used for recording sound underwater. Then using this audio data with

ouioeinnogropnic and procﬁce—bosed processes o compose sou ndscopes, reflective writing, drowing, painting and poetry.



FASHION & PERFORMANCE
ET::;:: i.zfsessor Natalya Lusty

Into the Fold: Dancing Deleuze in Hussein Chalayan's Gravity Fatigue
Angelene Wong, Nanyang Technological University, Singapore

The fashion system follows the copi+o|is+ |ogic of disdphnimg bodies fo be in+e||igib|e and quomﬁfiobb Performance, however,
opens up A space for fashion to cho”enge this |ogic, such as in the work of fashion designer Hussein Chobyon Chobyoné
practice is inJrerdiscip\inor\/ and exp|ores themes of idenﬁf\/ and o|isp|ocemen# This paper focuses on Grctvify /:oﬁgue (2015)
where he emp|oys costume and dance in a perf:ormonce he directs with choreogropher Damien Jalet. The pencormonce
centres around the idea of “Grovﬁr\/ as a currency for perception of reo\iJr\/,” referrmg fo how gravity is used as a Froming
device in the performonce space fo make human experiences perceivobb GroviJr\/ p|oy is visuo”y achieved Jrhrough costumes
and c|ﬂoreogrophy, so as o symbohse relations between bodies on stage. This paper thus deconstructs these performonce
elements to argue that the bodies C|ﬂo\oyom sfages have a Deleuzian quo\ﬁr\/ in the way that Jrhey are becoming instead of
being. Deleuze's concepfts imc|uc|ing the fold, becomimgfo%er, and the rhizome, are enlisted to read the performomce. W hat
emerges is that the performonce imagines how we may transcend the notion of subjecﬁvﬁry towards new ossembbges In this
way, Grovh‘y /:orhgue stands ot the edge of the fashion system, with a designer on the outside |ooL<mg in and cho”engimg its

norms of idenﬁfy Hﬁrough perfor‘monce,

Rhyi’hms, Bodies, Temporq|i+ies: The Ballet Dancer's Morning Class
Francesca Ferrer, University of Sydney

Rhyﬂﬂm is where the |ooo|y and time meet. For pro{:essiono\ ballet dancers, company morning class represents the spino|

cord of their o|oi|y practice, o||owmg them to wake up with their bodies and refine their fechmque - all to live piano
accompaniment. Movmg fo music is not the on|\/ way that rh\/Hﬂm foctors into this practice Jrhough This paper considers

two seeming\\/ fouﬂ\/—he\d positions: 1) the eco\ogy of the ballet class as rh\ﬁhmico“y synchronisecl, Fosjrer‘ing co||ec+ive|y and
based in sensory, animal connection; 2) the ballet closs as the foundation for dancers strict routines, driven loy disciphme

and repetition, evocative of the o|oi|y gr‘imd The paper draws from a project that utilised a multi-scale eHﬂnogrophy to ask:
what can the sensory deftails of doing ballet fell us about its generative capacities as a pro{:essiono\ practice -- as well as its
pr‘ob|emo+ic tendencies? And, how do systemic and structural factors contribute to and/or produce those sensory details? Its
theoretical framework draws on sensory studies to emphosise the signiﬁccnce of all of the senses to the ballet class experience,
not just of the visual, which tends to dominate ono|yses of dance, and indeed, is genero”y privi|eged in Western contexts
(Howes 2005). | argue that loough the oforementioned positions seem opposiﬁoncd, it is important fo think dbout how Hﬂe\/
coexist, even produce one another, to account for the comp|exi+y of proFessiomo| dancers’ work-life experiences. This gesture
fowards comp|e><i+y has been |or‘ge\\/ ignored loy scho|0rshi|o on ballet, with notable exceptions from |orocﬁﬁoner—sd’]o\ors So“y
Banes (1998), Jennifer Fisher (2007) and Adesola Akinyele (2021). Further, although well-motivated, there is a fendency

in academic feminist crifiques fowards overstating the clongers of ballet for women in porﬁcu|or, without ocknow|eo|ging
dancers’ agency and the joy in dcndng itself. Overall, the signi{:icomce of this paper lies in disrupﬁng habitual JrhougH on
ballet which perceives of itself as progressive. In exp|oring the apparent fension between the rhyﬂﬁms of morning class - as
an eco|ogico| common versus a disciphnor\/ force for order - and ﬁncling that these modalities are not m ufuo”y exc|usive, but
feed one another, | suggest that ballet, as a professiomcd practice, can be understood in more Comp\ex ferms, and producﬁve\\/

in new, perhops strange, directions.
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BODIES & PLATFORMS

Room 3.108
Chair: Kai-Ti Kao

New Horizons: Em(bodied) Adverﬁsing in Animal Crossing
Heather B/okey, Universify of Western Australia

When Animal Crossing: New Horizons (Nintendo) launched in 2020 it became a part of the pandemic zeitgeist; host to
meetings, Weddings, and, signiiiconﬂy, a media channel for brands fo promote content and prodchrs. A new pnenomenon,
there is little scno|orsnip that infersects the \prgciice' of odveriising and the ‘embodiment of ggmep|gy, and what the
affective outcomes are of those Jrnings occurring in the same space. If idenJriJr\/ is informed b\/ bodied experience, and
ludification” continues fo ‘peneJrrnge the cultural domain’ (Frissen et al. 9), evo|ving our ono|y+icg| n’ieinodo|ogies fo better
understand this infersection is incregsing|\/ important.

This paper engages the work of three scholars and focuses on the gdverﬁsing campaign, Tatcholand, dep|oyed in Animal
Crossing by Tatcha. It considers Linda Williams' essay ‘Film Bodies” and her effort to ‘get beyond the fact of sensation to
exp|ore its system and structure as well as its effect on the bodies of spechngors' (3); Judith Butler's writing on penforrnoiive
gender; and Sianne Ngai's taxonomy of the aesthetic features of contemporary capitalism’ (Brazil). W hile these scholars
are not writing to video games, this paper argues that their work provides an inJrerdiscip|inor\/ resource for undersi‘gnding
the offective innp|icg+ions of commercial brgnding in game worlds.

Emoting Presence on Twitch.tv: Virtual embodiment and streamer presence in
videogcme |ives+reqming

Nathan Jackson, UNSW

anougn its various features and their associated affordances, the |ives+reorning p|gi'Form Twitchtv enables a virtudl
reicroming of bodies and space. In this poper, | reflect on my own experiences as both a videoggrne livestreamer on Twitch
and a parficipant in others streams in order to examine how Twitch emotes - p|gi‘Forn’i-speciiCic emoijis for use in the text-
based chat - operate as virtual extensions of the pn\/sicg| bodyi Subscriber emotes are siredrner—speciicic emotes accessible
as part of a pgid subscrierion. | argue that these emotes become perforrnoﬁrive representations of the embodied streamer
dep|oyed by members of the stream collective who have pdid for their access. anougn case erudy gng|ysis, | focus on
emotes designed in the likeness of the streamer, and how their impact differs when used inside and outside of their ‘home'’
stream. In pgriicu|dr, | draw attention to unique arrangements of embodied presence, where a streamer may be dou|o|y
present inrougn their stream and emotes, or present so|e|y inrougn others using their emotes elsewhere. anougn emotes,
| demonstrate how bodies are read and represenied on Twitch and discuss the subsequeni impact Jrney have on collective
idenJrier, labour, and the economics of the |o|oi'Forrn

/\|wcys, Anywhere, with No Compldinfs: |dea|ising the Virtual Influencer Body
Rachel Berrymcin, Curtin Universify

Virtual influencers are characters native to social medig, erpico”y designed to promote brands, prodchrs and/or messages,
and recognisgb|e for their animated (often cornpuier—genergied) dppearance. Since the late 2010s, virtual influencers
have gppegred online with increasing icrequency, popu|diing a growing number of social media p|di‘Forn’isi Tney form
part of a |eng+n\/ timeline of virtual ce|e|orii’\/, spanning (South) East Asia’s i’iierory of virtual idols, Ho”ywoods cinematic
syninespigns, and the cornpquer-genernged ‘cyberbgbes' that iCrequenJred Western pop culture in the late 1990s. It thus
comes as little su rprise that press coverage of virtual influencers reiterates many of the qug|i+ies proised of their predecessors,
nign|igniing the unique copobihiies of their immaterial bodies, and ce|ebrgiing their obi|i+y fo transcend the corporeg|
limitations of ‘ce|e|orii’\/-con’i modities” (Turner et al, 2000) made of flesh-and-blood. Presenting pre|imingry icindings from
my PhD project, this paper focuses on the malleable, immaterial bodies of virtual influencers, drowing on close fextudl
analyses of web and (archival) press research to situate what | call the ‘productivity’, ‘tractability” and fallibility” of virtual
influencers’ digiiised bodies within the commercial context and demands of contemporary ce|ebri+y culture.

References:

Turner, G, Bonner, F, & Marshall, P. D. (2000). Fame Games: The produci‘ion of ce|ebri+\/ in Australia. annbridge
University Press.

QUEER(ING) BODIES

Room 3.201
Chair: Dr Amy Dobson

A is not for Ally: The Invisible Asexual
Marziya Mohammedali, Edith Cowan University

Asexuohiy is sometimes referred to as "the invisible orientation” (Decker, 2014), based on the assu mption of cornpu|sor\/
sexug|i+y. From Kinse\/'s exclusion of asexual subjects, n’igrking them as ‘Group X', to the dismissal of gsexuo|i+y as a tumblr
ideni‘ii’y', there has been a |ongsi'gnding tension in regord fo the inclusion of the asexual idenJrier within the broader Queer
umbrella, not o mention the pg+n0|ogising of asexual fendencies and an erasure of the idenJrier with some reassigning the
‘A" as standing for ‘Ally’. W hen sexuality is defined in terms of aftraction, what does it mean tfo exist via negativa (Chen,
2020)? W hen existing |dngugge and representation is based on an absence, what does it mean for the body that houses
that absence? This paper builds on Audre Lorde’s notion of the erotic, to encompass and delve info the idea of mu|ii|o|e
and sp|i+ affractions as a way of ernbodying and creating space for the asexual bod\/i In the spirit of bell hooks's notion of
Queer as being ‘about the self that is ot odds with everyining around it | argue for a closer look at gsexuo|i+y that moves
be\/ond sirnp|y being understood as a mode of (non)attraction, and propose that osexug|i+y can be seen as a way of
rodicg”y queering what it means to be queer, Jri'irougn experience and activism.

"Finding Qurselves” +|1roug|1 Drag as Decolonial Queer Praxis

lan Rafael Ramirez, University of Melbourne

This paper gng|yses the ways of doing drdg of Fi|ipino drgg queen Lgdy Gggiig from a decolonial lens by mobi|ising her
ways of knowing the world as an episiemoiogicg| signdpoini. In unrove||ing Fiiipino drog queens os Fiiipino pencorrning
bodies, we revedl their fractured social body from neo/colonial encounters. | posit that iney find ways of perceiving their
world in their own terms amidst the cornp|e>< grid of powers operating for their objection. For Lod\/ Gagita, the process of
"icinding ourselves” is necessary for Fi|ipino drgg queens to find @ FiHing character fo impersonate, and fo icu||y redlise their
drog persona. | assert that it illuminates a decolonidl project. First, the process of "iCinding ourselves” evokes a sense of being
lost, or having lost something that needs to be returned. Second, finding ourselves” signals a “performing” body that, in

its being lost, is sngped by and conforms to certain subjectivities but also mediates despiJre the lack of resistance. anougn
dep|0\/ing "Finding ourselves” as a decolonial queer praxis, this paper searches for what Lgdy Gagita opens up for (re)
emergence. UH‘in’inge|y, this paper is interested in the persistent |iice-rngi<ing practices of Lgdy Gogiig and the Wor|drngi<ing
possibi|iiies Jrney enable amidst @ consignHy d’ignging world.

Why Here? Why Women? Why Queer? : Contextualising Research on Bangladeshi

Queer Culture
Anika Shah, University of Technology Sydney

Within South Asia, Bdng|gdesn holds a unique position in terms of geogropny, nisi'or\/, po|i+ics, and culture. Yet in studies
of gender and sexuo|i+y in South Asia, Bgngbdesn tends to come as an gicierinougni. Even Jrnougn scholars such as
Shuchi Karim (2010; 2012) have pointed out the complexities of women's and especially queer women's experiences
ina predomingnﬂy neieropgiriorcng| Bong|gdes|’i, it remains a re|g+ive|y underexp|ored subjecf This paper discusses

the bockground and confext, and subsequenHy theories and rneJrnodo|ogies, that provide a grou nding for investigating
Bgng|gdesni queer popu|or culture and queer women's experiences. Using a qugiiigiive framework comprising of
interviews and fextual gng|ysis, the research inquires how queerness is understood in Bgngigdesn, especid”y Jrnrougn the
porodigrns of the closet and coming out. Discourses of sexuo|i+y, as Gdyoiri Gopinoin (2005) argues, are inextricable
from histories of colonialism, nationalism, and migration. Narratives of disclosures, in this context, prove fo be signiFicgnJr in
undereronding nuances of queer perception, representation, and visibi|iiy within speciific cultural contexts, as is evident in the
works of Carlos Ulises Decena (2008) and Hongwei Bao (2013). The paper ties in this varied scholarship, and considers

offinities and depgriu res pertinent in coniexiuohsing research on queer culture and queer women’s sexualities in Bdng|gdesn




PEDAGOGY

Room 3.207
Chair: Dr Catherine Page Jeffrey

|ndigenous Automation in the Budj Bim eel and Brewarrina fish systems: Cultural

Responsivify in Cross-Cultural |ndigenous Science Education
Dr Holly Randell-Moon & Dr Nicholas Ruddell, Charles Sturt University

In this paper we outline how pre-invasion |no|igenous engineering can contribute to Jreoching and o|e|iver\/ of science,
Jrecl'mo|og\/, engineering, and mathematics (STEM) materials in high schools and universities. There is @ growing body

of work that argues effective STEM de\ivery should engage with |no|igenous communities, their epis+emo|ogies, and their
aspirations. This paper discusses and reo|igns the way we view the theoretical space that exists between western and
traditional |no|igenous know|eo|ge systems by Focusing on |no|igenous engineering princip|es of automation in the Buo|j Bim
eel and Brewarrina fish systems. The eel systems af Budj Bim are a vast oquocuHure network designed by Gunditjmara
peop|es fo manage and automate the flow of eels and fish. The Brewarrina fish systems, devised b\/ the Nyemba
peop|es, are estimated fo be one of the oldest human Jrechno|ogies and simi|0r|\/ to the eel systems, worked fo auformate
fish FormingA DespiJre princip|es of automation underpinning the design and operation of many |ndigenous OgricuHu ral and
oquocuHu ral practices, confemporary engineering and Jrechno|ogico\ debates regarding automation exclude |no|igenous
perspectives. The purpose of the paper is fo show how western and |no|igenous know|edges can be producﬁve|y bougl’ﬁr
into a cultural interface and effectively tought in STEM education. Highlighting the case studies’ use of automation is an
impod‘Fu| way of connecting |ndigenous engineering to contemporary STEM debates about Jrecl'mo|og\/, sueroinobthr\/, and
social inclusion, and engage students with |no|igenous science as an ongoing and lived practice.

The Absent Body and the Question of Values - The Case of Online Education
Professor Mark Gibson, RMIT

One of the most erriking boo|i|y pl’]enomeno since the onset of the COVID-19 pondemic has been the *absent™ body
Grophico”y represenJred b\/ the tens of thousands of vacant seats af the Tokyo O|\/mpic Games, it is a phenomenon

that has also been seen in empty Workpbces, sl’lops, airports and city streefs; in significorﬁ absences af Fomi|y occasions,
business meetings and academic conferences. The paper reflects on the imp|icoﬁons of the absent bod\/ for education:
What does it mean for education when the bodi|y presence of students in the classroom is substituted loy video streams
or screen avatars? Most of the literature on online education considers it in functional terms, assessing its effectiveness in
reo|ising |eoming outcomes. The paper suggests that we also need to consider education as a key sife for the formation of
values. This is por+icu|or|y so in the humanities and creative arts, inc|uding Cultural Studies. Drowing on perspectives from
phenomeno\ogy, | idenﬁfy some ways in which the bodi\\/ co-presence of teachers and students has been important in
the o|eve|opmen+ of ethical and aesthetic judgemenf It may be that substitutes can be found in online education, but the
question needs fo be asked more o|irec+|y and insierenHy than it genero”y is.

UNRULY BODIES

Room 3.208
Chair: Dr Catherine Archer

UnseH‘|ing the Setlements: deco|onising narratives of mobilify, iden+i+y, and Eurasian

(be)|onging, in and against the settler-colonial archive (online)
Dr Poppy de Souza, Griffith University

This paper traces the intersecting racial-colonial |ogics of ‘mixed-race’ migration po|icy and Eurasian (Serani) desires for
mobi|i+y and be|onging Jrhrough archival records and narratives of posf-Merdeko migration from the former ‘Straits
Setlerment’ of Penong, Mo|0ysi0, fo settler-colonial Australia. At a fime when the ossimi|01'ory |ogic of l’]ybridﬁy or mixed-
raceness was used as a fool of colonial governance fo juerhC\/ the Stolen Generations, Australia’s ‘mixed-descent’ migration
policy simultaneously allowed non-white British Subjects’ a pathway to sefflement. | think through the ambivalent location
of Eurasians—sometimes also referred to as Serani—in relation fo Australia’s multiple formations of whiteness (Ahmed,
1999; Ang, 2001; Choo et al, 2004; Ganguly, 2007; Perera, 2005). How did Eurasian migrants ‘pass’ (or not pass)
Jrhrough h\/bridier (Ahmed, 2015) to navigate their acceptance info a ‘white pos+—co|onising socieer' (Moreton-Robinson,
2015) via institutions of racialised governance? How did they make sense of themselves and their ploce across shifting—
and sometimes Frouthr—fomiho\, embodied, institutional, and transnational histories? Reﬂecﬁng on official migration records
of members of my own Eurasian Fomi|y, and the extended Eurasian diosporo, | think Jrhrough the fensions, contradictions,

and ambivalences of what it means to positioned as both ‘on the edge and in between” (Choo, 1998).

Bodies and Political Perils: The Gris|y Narrative of Extra: Judical Ki”ings (online)
Dr Pauline Mari Hernanc/o, Universify of The Philippines Diliman

Bodies provide both |oo|iJric0| and cultural narratives. Even more so when it chose fo function as a tool in rodicohzmg po|i+ico|
io|eo|ogies and improving social order. In the current Phihppine society, efforts were made by the current regime fo suppress
and dissuade democratic and revo|uﬁonor\/ involvement of the peop|e. Extra-judicial ki”ings were consierenHy imp|emen+eo|
fo human rigHs activists and po|i1'ico| organizers from various social movements, for Fighﬁng for the peop|es' rithrs. [t

can be seen that such inhumane and unlawful acts were established to de-historicize nationalist peop|es' movement and
pro|e+oricm s+rugg|e against fascism. Discursive events and experiences appear fo be of considerable value in scrutinizing
governments militarized efforts in demod‘eriohzmg bodies. The framework of the current collective action towards national-
democratic s+rugg|e can be cm0|\/zeo| Jrhrough the growing cases of extra-judicial ki”ings This paper aims to address
inquiries founded within the atrocious formation of dictatorial power and the peop|e's responses H’]rough the evaluation of
series of ex+ro-juo|icio| ki”ings for the last four years. In this paper, inquiries on bodies as po|i+ico| peri|s, symbo\ic fexts and,
judicial o||egories will be presen+eo| o|ongsio|e their sociohistorical contexts.

Mobile media imaginary and the construction of the transnational ageing body of older

Chinese Australians
Dr Wilfred chg Wcmg, Universify of Melbourne

This paper draws on the cultural critique of human body as the site of power (Eliaz, 1978; Turner, 199¢; Shiling, 2005)
fo examine how older Chinese Australians (OCAs) use mobile media fo negofiate their cultural sub]ecﬁvify and lives

in Australia. As the |orges+ non-E ng|ish speoking ethnic community in Australia, OCAS experience can shed |igh+ on the
transformation of the older migrant body ina o|igi1'o| era, which has also been defined by the internationalisation of China-
based digital mobile media (Yu, 2019). As OCAs navigate different media ecologies, critical inquiries need to recognize the
cultural p|uro\i+\/ and possib|e ideo|ogic0| divergerﬁr of Jrechno|ogy (Sun and Yu, 2021) to examine how the techno-social
processes sl’lope the sense of social ﬂuidier and cultural contradictions in one's life.

Discussions and Ono|yses draw on eﬂmogrophic data collected from participant observation, in-deerh interviews, and
researcher-embedded communier events in senior Chinese associations in Melbou rne, Australia since 2019. As a social unit,
community organisation allows the inquiry to move |oeyono| the lens of Fomi|y and care in ageing research (Wiles et.al.
2012) to instead locate OCAs' experience and expectation of mobile media in the realm of social everydoy lives. It is found
that mobile media is inherenﬂy conJrrodichory in l’]e|ping OCA:s to reconcile the chonging body/mind relations (Tuffle,
2008). Mobile media have propelled OCAs’ contradictory senses of cultural mobility and immobility, physical enabling
and disobhng and, social dependency and independency of |iving in Australia. These sets of contradictions offorded by

mobile media have focilitated the construction of a new transnational ageing subject. The body/mind reconfiguration of

OCAs is not on|\/ determined |oy the bio—Jremporothy of ageing and the cultu ro|—spo+io|i+y of migration but also the techno-
oﬁcordobi\ﬁ\/ and imaginary of mobile media in moking sense of their |ives, persono| emotions ono|, social relations in
Australia.



FEMINISMS & GENDER

Room 3.213
Chair: Dr Kay Hearn

Augmeni‘ed Rea|i+y (AR) filters and gender
Kiah Hawker, University of Queensland

AugrnenJred Reo|i+y (AR) filters are Jrronsi:orming selfie Jroking practises and gender perforn’ionce within social media
environments. CurrenH\/, AR is prirnori|\/ accessible Jrnrougn mobile devices, in the form of filters within social media
environments. These filters are cornrnon|y opp|ied fo a user's selfie, and offen alter the user’s body Jrnrougn various digiJro|
enhancements such as facial structuring, moke-up and accessories. There is cu rrenHy an upioke of AR filters which allow
users to o|ign fo, subvert or ‘p|oy' with their gender representation H’irougn a filtered selfie. These filters enable this by
odding gender coded digiJro| accessories, such as rnoke-up or facial noir, oFFering users of any gender the opiion to porioke
in both sincere and ironic ways. anougn an informant-led erudy, | inferviewed both ever\/doy users and creators of AR
content to gain insigni into how filters are impacting everydoy practises on these pioi‘Formsi For some users the obi|i+y to
subvert or \p|oy' around with their gender offers new opportunities fo exp|ore the boundaries their gender representation
online - in a non-permanent manner. However, the detrimental irnp|ico+ions of beoquy filters which alter facial structuring
must also be considered. In response fo selfie Jroking literature, this paper argues that the filtered selfie is both a self-
expressive and narcissistic act; and responding fo moral panics arou nd selfie Jroi<ing practises should focus on the poieniio|
impacts to self-esteem and body dysrnorpnio without a focus on the narcissistic component of the practice.

"She's built like a tank”: Player reaction to Abby Anderson in The Last of Us: Part ||
Dr Sian Tomkinson, Universify of Western Australia

The depiciion of female characters in video games is a topic FrequenHy discussed in game studies, media studies, and
cultural studies, with researchers genero||y noting that women are often sexualised or are |od<ing in agency. However

the pusn for increased diversiJr\/ FoHowing Gamergate has heralded more varied representations of women across indie
and Triple A games. One particularly interesting video game in this context is Noughty Dog's 2020 action adventure
title The Last of Us: Part Il. The game received extremely divisive criticism due to, among other elements, the character
design of Abby Anderson and her functions in the game. In poriicu|or, many p|oyers were oquroged at her muscular,
“masculine” build, considering it inaccurate for a woman |iving ina posi—opoco|yp+ic setting, and, o|ong with the presence
of a Jrronsgender character and lesbian re|o+ionsnip, a form of viri‘ue-signo”ing In this presentation | examine these p|oyers'
con’ip|oin+s and consider how Jrney fit within gaming discourses of reo|ism, immersion, and escapism. In porJricu|or, | e><p|ore
what elements p|oyers consider fo be occepiob|e as ‘realism’ in the context of a poer—opoco|prric action-horror video game,
considering a prevo|eni discourse that video games are being increosing|y po|iiicisedi

FASHIONING BODIES IN FLUX

Room 3.215
Chair: Dr Harriette Richards

While the body has |ong been an important locus for fashion and cultural studies, with scholars such as Joanne Entwistle
drowing attention to ‘the empirico| realities of dress [which are] consionHy in flux, o|woys contingent and contfext specific
(2015), the re|oiionsnip between fashion and the body expiored in such studies offer familiar accounts of how the body comes
fo be fashioned, dressed, adorned. This poine| inverts such expioroiions by osking how fashion re-imagjines the fundamentdl
on’ro|ogy of the dressed |oody4 W hat does it mean for a fashion designer fo reinvent the body? And how can the moods of

fashion alter the body's sense of fime and p|oce? Or how does fashion function as a form of queer atfachment?

This pone| exp|ores fashion as a way to rethink the infersections between gender, emotion, desire, representation, and socio-
po|i’rico| formations. The presenters examine the work of ovon’r-gorde fashion designer Rei Kawakubo, eor|y collections by
New Zealand designer Lela Jocobs, and the principo| role of fashion in the felevision series Ki||ing Eve, in order to investigate
how fashion snopes our being and icee|ing in the world.

Dark and Crooked: Fashion Moods in Aotearoa New Zealand (online)
Dr Harriette Richards, Universify of Melbourne

When asked about the mood of her 2011 collection This Crooked Way, New Zealand designer Lela Jacobs responded:
Everything is quite dark..” (Averis 2011). The ‘structures of feeling’ (Highmore 2016: 144) established in this collection, of
isolation, me|oncnoiy and unease, come from the campaign imagery as well as the materidl garments themselves. Mony
of the images are empty of peop|e, ieo’ruring on|y snow-covered trees and tracks inrougn the forest. The garments are
ondrogynous and colourless, cut loose and neovy: |oyered knit poncnos, fine silk tunics, droped jersey shifts and stiff cropped
jocke’rs with funnel necks. Reoding the collection Jrnrougn the cultural i(ee|ings it evokes, | argue, allows for an examination

of how Jacobs™ work functions as part of a process of what Ben Highmore (2016: 145) calls ‘worlding’ - the fashioning of
historical time and p|oce. For Hignmore (2017: 2) moods and iee|ings are material, historical and social, ‘embedded in cultural
forms’ such as fashion or music. According|y, this paper inves’rigoies both how Jocobs fashions me|onc|’io|y moods in her
collections and campaign imagery and what such moods and i(ee|ings mign’r tell us about the historical, po|i’ricoi and social
moments within which Jr|'iey are produced.

Unru|y Bodies: Rei Kawakubo's Corporeo| Assemblages
BriH’ony Croig, Universify of Melbourne

As an ovon’r—gorde fashion designer who has been sioging collections for more than 40 years, Rei Kawakubo has
consis’renHy cno”enged the re|o+ions|'iip between body and dress. anougn experimen’ro| construction methods and the use
of unconventional materials, Kawakubo rodico”y transforms the female silhouette and by extension, the co-constitutive
re|oiionsnip that exists between the |oody, garment and spoce/environmen’ri Drowing on a new materialist framework,

| argue that designs from collections such as Body Meets Dress, Dress Meets Body' (Spring 1997) and The Future of
Silhouette” (Fall 2007) draw on abstract and procedural forms that reconfigure the body's morphology and individuals’
embodied experiences. Because of this, Kawakubo's designs provide an opportunity fo rethink the on’ro|ogy of the dressed
body and the capacity of fashion to infervene in corporeal subjectivity and processes of becoming. This has wide-ranging
imp|icoi+ions with regord to body po|i+ics, aesthetics and gender expression.

In this paper, | argue that Kawakubo's radicalism stems not on|y from her unconventional aesthetic, but from her capacity
fo “rethink the body” (Kawakubo, 433) in a way that festifies to ifs status as po|ymorpnous and emergent entity that is
cons’ron’riy in flux. In contrast fo conventional Western fashion, which tends to treat c|o+ning as a supp|emenio| ‘second skin
that covers a pre-i(ormed and fixed bodi|y structure, Kawakubo opproocnes the dressed |oody as a pen(orrno’rive ossemlo|oge
that is copob|e of being con’rinuo”y reinvented.




Queering Fashion's Pathologies in Killing Eve
Professor Natalya Lusty, University of Melbourne

The rise of fashion as a star aftraction in recent television serials compe\s us to pay attention fo the comp|e>< crifical
|onguoges of fashion in shiﬁing generic expectations. No other series has captu red the fashion imduerry's aftention, or indeed
the attention of audiences, in quite the same way as Ki”mg Eve (BBC America). On the surface, clothes and spec+ocu|or
clesigner ouffits accentuate the chameleon-like behaviour of Villanelle (Jodie Comer), from her hyper FemininiJr\/ and
preppy Oxford attire fo |o|c1yf:u| ondrogyny and shorp masculine +0i|oring Servmg as a vehicle for the profogonier's
mercurial moods, from fun and p\oy}cu| to ferri{:ying and omorchic, her spec+ocu|or ouffits also drive the audience’s visual
p|eosu re, if not ifs scopophi\ioc thrill. But if foshion’s po+ho|ogies are spec+ocu|or|y and unoshomed\\/ on clisp\oy, the series

is less interested in direcﬁmg moral opprobrium at the proJrogomer's excesses (either ki”ing or shopping), than in reveo\mg
“desire’s unruly attentiveness” (Berlant, 2002: 72) through the impossibly queer obsession of Eve Polastri (Sandra Oh) with
Villanelle: *I think about you all the time. | think about what you're wearing and what you're domg“. | just want to know
e\/ererhing.” (Seoson One, Episocle 8)

In this paper, | examine how fashion in Ki”img Eve represents a form of queer attachment and unru|\/ atfentiveness. If
clothes function as the erofic core of Eve and Villanelle's re|oﬁonship, sfonding in for any actual sexual encounter, the title
of the show dlludes to Villanelle's desire to kill off the old, cautious, responsib|e Eve, which she occomphshes via dressing
(not undressmg) Eve ina stunning Roland Mouret dress. In queering our fantasmatic relation to fashion, from p|eosure and
ambivalence to clisgust Ki”ing Eve thwarts the conventions of the spy thriller b\/ clwe”mg on the treacherous flux of our

desires, as Jrhey circulate Jrhrough bodies, identifications, and emotions.
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UNRULY BODIES

Room 3.101
Chair: Dr Renae Fomiatti

Bodies of/at work: How women of colour experience their workplaces in 2021
Dr Catherine Arc/ver, Murdoch Universify

It was more than 50 years ago that Edward Said wrote about the notion of the ‘other, in his book Orientalism. W hile
much has cnonged since that time, Said's writing still holds resonance Jrodoy4 It could be orgued that the white, Eng|isn
speoking (and Australion accented), cis-gendered male is still posiﬁoned as the ‘norm’ in Australian society with those
who do not meet that ‘criterion” positioned as the ‘other’, particularly within the world of work, commerce and business.
Zygrnun+ Bauman also wrote about the notion of otherness and orgued that identities were set up as dichotomies, and
these dichotormies were crucial for those in power fo maintain their version of social order. Within Australio, the ‘bodies” of
women of colour continue to be the subject of ‘ornering', induding sexual objectification and racism, with the recent and
historic colonial past of Australia sefting up women of colour as the other - not on|y fo men but also to white women.
This paper reports on a 2020/20921 su rvey of women of colour in the Australian Workp|oce, conducted b\/ Women of
Colour Australia, a recenH\/ established noJr-For—proFiJr group. More than 500 women of colour con’]p|e+ed the survey and
60% said Jrney have experienced discrimination in the Workp|oce, despiJre 59% of respondenJrs saying their Workp|oce has a
DiversH’y & Inclusion po|icy in p|oce. Other key themes from the su rvey will be discussed and ramifications for Australia in

2021 and beyond will be presenJred.

| want to be an e||ipsis. To be where | am not
L ydia Threteway

This paper will e><p|ore trauma as an embodiment which is not porno|ogico|, but geogropnico|, |ool<rng at the intersection
of cultural geogropn\/, queer Jrneory and poetry. It will consider how, in the aftermath of traumatic experience, a self
seeks to escape its bod\/ by increasing ve|ocier and accessing liminal non—p|ocesr A distinction will be made here, between
the transitional zones of Marc Auge's non—p|oce, in which sensory perception is nullified, and edge|onds, in which an
abundance of rno+erio|i+y persists. After my own queer traumatic experience, | sougnJr to disoppeor, not into destinations
but within fransit lou nges, frain ferminals and nignwo\/sr | fanfasised about non-p|oce even as | believed, in lieu of Peter
Merriman’s crifiques, that non-p|oce does not exist. In doing 5O, non—p|oce became a poetic construction of the self as a

hu rr-bod\/ Wisning its own abolition. Rather than catharsis, this poeftic practice imagines the hu rJr-body as a porodoxico|
embodiment of non-p|oce Drowing on queer theories of trauma from Jack Halberstam and Ann Cvetkovitch, the
medicalisation of trauma will be cno”enged, as will the Frorning of traumatic response as akin to a "pu||ed muscle”. Instead,

the hu rJr—bod\/ is geogropnrco”y oriented, and poetry is a means of rnoking this percep+ib|e4

Precarious and Ungrievab|e Cyc|ing Bodies
Professor lan Buchanan, University of Wollongong

In March 2017 British ultra-cyclist Mike Hall was killed in a collision with a car on the Monaro Highway outside of
Canberra. It was a sad and ferrible way for his life to end, but fo many of the active social media users in the cyding
world it wasn't o|+oge+ner unpredic+ob|e. This is not o say it was inevitable, but o ocknow|edge that cyding in Australia
can be deod|\/r Hall often tweeted about near misses with cars. To Australian cyc|is+s his concerns about drivers were all
too familiar. The coronial inquest added insult to injury by Finding that Hall may have contributed fo his own death by
For|ing to wear odequo+e|y reflective doJrningr This made exp|ici+ what we argue is the ‘commonsensical view in Australia
that roads are e><c|usive|y for fast moving motor vehicles. The pervasiveness of this idea on social media of the road as
the domain of Foer—moving cars suggests that it is deep|y negemonic in certain social spneres. We criﬁco”y engage with
the pub|ic comments attached to news reportage of this event shared Jrnrougn Facebook, which we argue is brood|y
representative of Australian affitudes towards cydiers and cyc|ing.

BODIES & PLATFORMS

Room 3.108
Chair: Andrew Hutcheon

Digi+a| Homemakingz A case sfudy of Indonesian marriage migrants
Rita Budiman, RMIT

This paper draws on quo|i+o+ive interviews with Indonesian female v|oggers in a number of countries such as Australio,
Finland, France and Scotland. Tney are international marriage migrants who have married Westerners, built their own
families outside Indonesia and deve|oped video b|og (v|og) channels on YouTube. One of the cno”enges that these
women face in their new settlements is nomernoking Itis an en’]oﬁono”y comp|e>< process for them due to the cultural
differences in their households. Focusing on their everydoy experiences, this paper aims to examine the way in which
v|ogs are used by these women to mediate between their online and |oodi|y existence in the process of nornernoking The
author argues that v|ogging has become @ nornernoking strategy for these women to manage the prob|ern of cultural
disp|ocernen+ in their interraciol married lives. [t enables them tfo generate a sense of home Jrnrougn the maintenance

of active connections with their viewers back in Indonesia. These connections ne|p the women to maintain their cultural
identities and mitigate the precarity of \iving in two different cultures.

Embodied Memory: Memoricide and Virtual Reality

Scott Webster, University of Sydney

Memoricide, it seems, is memory made rubble and ash. Ifs emblematic imagery is of scenes many would find familiar:
burning “ash-snow” from Sarajevo’s National Library; the exploding Bamiyan Buddhas; satellite images of Palmyra’s
missing structures. Such pu rposefu| destruction is unders+ondob|y nign|y visible and drerressing. Unsu rprising|y, it is also often
followed b\/ irnpu|ses to rebuild. Meanwhile, the pursuit of increosing\y immersive simulations of three-dimensional space
has led to reproducﬁons of existing pnysico| spaces in virtual reo|i+y4 This includes efforts to reproduce spaces irnpocred by
memoricide - inc|uding those within Po|rnyro World Heritage site now lost due to ISIS' domoging occupations between
2015 and 2017.

What is the mnemonic poJrenJrio| of such neriJroge sife simulacra? What role mignr Jrney perForrn in Jrrons]tornning our
means of preserving and protecting rnemory? In responding to these questions, this paper embraces Van House and
Churchill's (2008, p.295) call for cultural memory studies “fo remind and inspire designers of what is possible and useful”
with deve|oping Jrecnno|ogie54 It does so Jrnrougn a specu|o+ive ono|ysrs of a virtual reothy (VR) reconstruction of Po|rn\/ro
which takes cues from #NewPalmyrad's digital models, surviving footage of the original 3D Palmyra Project and the
Stonehenge demonstration confained with EON Reality’s (2015) EON Experience VR smartphone app. Virtual reality,
as Mark Hansen (2004) argues, is experienced through the body. Importantly, so too is memory. This paper therefore
grapples with virtual reality’s ‘embodiment problem’, how it reifies the primacy of particular senses over others, and what
this means for resisting memoricide.

Hate Speech Against Women Online
Dr Louise Richardson-Self, University of Tasmania

This paper will summarize the arguments posed in my Forrncoming book Hate Speecn Agoiner Women Online: Concepts
and Countermeasures. This book takes an on+o|og\/ of social imaginaries as its foundation, paying porﬁcu|or attention

fo the irnogined subjects of the Ang|ospnere's ernico—po|i+ico\, sexual, and drgi+o| imaginaries fo understand the pro|o|ern

of hate speecn against women online. There are severdl argumentative strands. First, this book argues that hate speecn
against women should be understood as a form of violent oppression. Second, the book argues that the images of women
reproduced in hate speecn maintains a divide between Good and Bad Women upon which porriorcn\/'s existence
depends Third, the book evaluates Wn\/ procﬁco| |ego| and institutional efforts fo pronibi+ hate speecn are rninirno||y
successful — because the root of this pervasive social practice is in’logino\ and habitual. Fourth, the book evaluates how
some of our cenJrroHy shared images of cyberspoces—os the new pub|ic spnere, a site of free and unfettered expression,
but also the home of the Troll, an innerenHy hostile space, and a site of disembodied social interaction—themselves ne|p to
sustain this social practice. The book concludes with an elaboration of six necessary features core to the project of imaginal
revolution.




POLITICS & ACTIVISM

Room 3.110
Chair: Benn van den Ende

Digi+c1| Hos+i|i+y and Hate Speech: Online Cohabitation and Ethics
Professor Rob Cover, RMIT

The past half-decade has witnessed a substantial increase in online hos+i|i+\/, por+icu|0r|y Jrro||ir1g, hate speech, pubhc shoming,
|oi|e—ons and other forms of deliberate and non-deliberate adversarial behaviour such as cancel culture, indicoﬁng a culturdl
normalisation of incivi\iJr\/ in online communication. Tro”mg that fakes the form of the infernet pi|e-on brings online hosﬁhfy

into a new register marked not by the anonymity of online bullies or the extensive of an offensive remark, but by very

large numbers of perpetrators in what can be described as the cultural ‘massification” of digital hate. The instantaneity and
substantial numbers involved in online hos+i|i+y that, taken individuo”y may otherwise be understood as ‘mild’, warrants a shift
from opprehending ‘contfent’ to oddressing behaviour, reception and cultural norms.

AHhough there have been a number of preventative and infervention strategies (cyberbu”ying education, p\oﬁorm
moderation, regu|o+ory |oo|icies, |egis|oﬁon), in addition to digi+o| ciﬁzenship discourses, litfle atfention has been poio| fo ethical
practices or expectations, and how Jrhey migH underpin regu|o+or\/ and pedogogicd Opprooches.

This presentation draws on o|igi+o| eﬂmogrophic research to discuss digi+o| hos+i|i+y from a cultural studies perspective. Drawing
on Judith Butler's readings of Levinas (non-violent responsiveness) and Arendt (cohabitation), this presentation foregrounds
an ethical opprooch to Oddressing o|igi+0| hosﬁhfy as one built on cultural practice rather than content management, censorship
and regu|o+or\/ regimes.

Data Bodies in Flux: Climate Activism and the Digi+q|
Sophie Hartley, RMIT

The cultural and po|iﬁco| impacts of data mining have been gaining signi{:icorﬁr attention from researchers in recent years.
While there has been great atfention given fo the impacts of data extraction on broader po|i+ico\ processes, and the impacts
of "networked” environments on activism, less has been given to the perspective of activists as H’]e\/ navigate ropio”\/ chonging
dato-influenced environments. Through this s+ud\/ | exp|ore the data cultures of climate activists as H’le\/ engage with
data-driven Jrechno|ogies4 Drowing on inferviews conducted with climate activists in Australia, | ono|yse the practices and
experiences of activists as Jrhey interact with these dafafied environments, demons+ro+ing how both human and nonhuman
bodies alike are transformed Jrhrough these interactions.

Climate action, networked pub|ics and short video culture on TikTok
Naomi Robinson, Curtin University

TikTok is an un\ike|y |ondscope for active but non-invasive climate action and environmentalism. Networked pubhcs are able
fo harness the power of trends and |’10$|’1+ogs fo create, maintain and sustain narratives about the climate crisis. However,
Jrhey also create @ space for g|obo| movements to extend be\/ond the digiJro\ realm in which H’]e\/ gain viro|i+y and notoriety.
Like most social media p|01'Forms, TikTok has become a medium that is driven b\/ user behaviour, but due fo the technical
aoffordances and o\goriﬂwms at |o|oy there is a fundamental shift of power given fo trends and tags. This results in a fension
between origino| content, memes and reposts that need to hit the norms and standards of TikTok culture while mobilisation
is threatened by misinformation/anti-climate sentiment and a saturation of content. This paper will higHigH the pofen+io|
cl’]o”enges for TikTok climate action communities that are fu ndomerﬁo”\/ diosporic yet sometimes geogrophico”y confined.

[t will speok direcHy to how TikTok as a company encourages climate action, and in turn, about individual users mobi|ising
Jrhrough speciﬁc nodes. TikTok content, and by proxy climate action, are shoped H’lrough the number of views on a video,
thus TikTok users must copi+0|ise on trends to voice concerns and join a sea of concise, yet impoc1‘Fu|, visual climate narrafives.

PUBLIC PEDEGOGIES

Room 3.201
Chairs: Associate Professor Lyndall Adams and Dr Nicola Kaye

Sex education and pu|:>|ic peddgogy
Associate Professor Debra Dudek, Edith Cowan University

Rather than re|\/ing primori|y on formal school-based sex education for information, young peop|e turn fo other pubhc sites,
such as television, for sex education. The objectives of this paper are twofold: FirsH\/, fo examine sex-positive teen television
series, such as Sex Education and Euphoria, as public pedagogy; and secondly, to articulate a process by which academic
work about sex education itself becomes a form of public pedagogy.

Visua|izing health messaging as pub|ic pedagogy in China
Dr Kay Hearn, Edith Cowan University

The Chinese Communist Porer has built the worlds model for corﬁro”ing informational flows on the Internet. This has
been achieved via human censorsl’]ip, the Jrecl'mo|og\/ used fo build the internet, the laws used fo govern online activity
and the creation of content to AstroTurf the space. The Party has odoered and reshoped the media environment used

fo communicate health messages fo suit their ogendq Health messaging has p|0yeo| a role in this by using |0nguoge to
promote ‘heloy' Internet use in several areas. From Internet addiction to heloy confent and content squore|y aimed at
promoting physiccﬂ health, the use of health messaging as pubhc pedogog\/ has formed a part of the overall strategy of
the CCP fo maintain power.

LEGO and public pedagogy
Dr Ky/ie Stevenson & Dr Emma jayakumor, Edith Cowan Universify

LEGO is no stranger to using public pedagogies to assert views about everyday citizen's futures; for example, Buildin

9 gpP pedagog yaay P 9
Instructions for a Better World', which captu red the voices of 6000 children in o comp|e>< pedogogy and then presenJred
these to the 2021 UN Climate Chonge Conference in G|osgow4 Also in 2021, LEGO made a Foroy into o|igi+o| pubhc
pedogogies, re|eosing their guide about op+imo| o|igi+o| ciﬁzenship for poren+s and children. This paper exp|ores how p|0\/
pedagogies can be used to give children agency so that they can credtively interject their voices into LEGO's public
pedogogies about children’s o|igi+o| ciﬁzenship

Absent bodies and disrupting the Tourist Gaze: Barca Nostra
Professor Panizza Allmark, Edith Cowan Universify

The relic of the Mediterranean’s deadliest shipwreck was resurrected as an art installation o|isp|oyeo| at the 58th Venice
Art Biennale titled Barca Nostra (Our Boat), by artist Cl’]risfoph Buchel in 2019. In 2015, around 1000 migrants from
some fwenty countries ﬂeeing sub Saharan Africa perished in this shipwreck The shipwreck, without an accompanying
descripﬁve fext, was p|oced on a wharf near a café af the festival. It has been considered disresped‘FuL as itis a o|isp|0y of @
site of tragic Black deaths for white middle-class spechOJrorio\ consumption. It served as a site for tourist selfies. It also serves
as a memorial and sporks debates about migration and mobi\iJr\/A This paper and accompanying street phoJrogrophy
examines the controversies around the art piece, it's material l’ﬂerory, the po\i+ico| crisis of migration, travel and the wider
aesthetic space of Venice as capturing and disrupﬁng the fourist gaze.




ON THE EDGE

Room 3.207
Chair: Dr Katrina Jaworski

Scars of the past: the resi'iaping of Perth Cify's discursive iden+i+y H‘irougl‘\ the uncovering of

forgoH‘en social histories
Juliana La Pegna, Universify of Western Australia

The Perth CiJr\/ space is cu rrenHy experiencing signiiciconi' and |os+ing pn\/sico|, economic, po|iJrico| and social ciionge. With

it, the Cii‘yls idenJrier is also evo|ving. As the ug|ier sides of the CiJr\/'s nierory are coming fo iignJr, alfernative social histories

- once i(orgoHen or se|echive|y disremembered - are now becorning part of the City's comp|e>< ideniiiy and the memories
of peop|e who live there. This follows broader social discussion about colonial iconogropn\/, what is constituted as ‘neriiogel,
and the Jre||ing of local stories and histories which were once suppressed. The discourses which surround the Perth City and
its idenJrier are essential to this evolution, vviiereby idenJrier is produced i‘i’irougii the practices of i‘o”(ing about and Jre||ing the
histories of the space. This paper exp|ores this shift, icocusing on the themes of |ndigenous control, the convict iegocy and
colonialism, and the ramifications of these on the space. In this way, the city can be concepiuo|ised as a bod\/, who's scars
reflect past tfrauma and shame. Balance must be struck between the Cier's origins and ifs new beginnings, so that the scars
can heal but the pain is not icorgoi'ien.

Youth arts as popu|dr education: cultural studies at the edges of the creative industries
PrOfeSSOI’ Anna Hic/(ey—Moody, RMIT

Professor Peter Ke/ly, Deakin Universify

Associate Professor Scott Brook, RMIT
Dr Tammy Wong, RMIT
Dr Christen Cornell, Australia Council for the Arts

Youth arfs is a form of education that operates prirnori|y Jri'irougn affect and, pernops because of this, it has not received
much atftention in terms of its capacity to deve|op young peop|e's ernp|oyobi|i+y. In this paper we idenJriFy and discuss the
much vaunted and nigHy desirable 21st cenfury skills learnt in yoquii arts settings. Drowing on arguments first advanced
by Dick Hebdidge (1979) and Raymond Williams (1977), we show that while 21st century skills are learnt through offect
(and os such the |eorning process is often not articulated) it is o process that produces young peop|e with skills that are
seen s valuable commodities. We follow the transversal lines (Palmer and Ponoyorov 2016) of affect from popu|or - or
ever\/doy - culture info diverse \/oqun arts spaces, and in so doing we show how 2st centu ry skills can be represenJred
Jriirougii micro-credentials. Drowing these strands of Jriiougiﬁr iogeiner, in this article we build on histories of popu|or
education and ways of undereronding the significonce of the \everydoy' in cultural studies (see, for exomp|e, Willis 1977,
Williams 1958; Fiske 1989). Extending this framework of thought that takes the everyday and the unspoken seriously,
we explore youth arfs projects as a sife for skills development and argue for a framing of micro-credentials that at once
recognises this informal training while also criiico”y ocknovv|edging the role of micro-credentials in the neo-liberalization
of nigiier education. We do so porH\/ Jrnrougn ouHining how our reoding of cultural studies scno|orsnip can provide a
foundation for undereronding the ever\/doy spaces of youH’i arts as critical sites of i<now|edge produciion. Examining the
intersections of idenJrier, being and culture os pedogogico|, we outline how the everydoy experiences of diverse yoquii
parficipating in arts migi’ii be captu red so as to build poinwoys into the future based on competency in ‘the now'.

PANDEMICS

Room 3.208
Chair: Dr Brett Nicholls

The Joyfu| Crowd: The Collective Effervescence of Bodies Togei‘l‘\er (online)
Dr Nicholas Holm, Massey University

Reﬂeci‘ing on the covid-19 pondernic, psycho|ogis+ Adam Grant evoked Emile Durkheim’s notion of “collective
effervescence” s @ way to Conceeruo|ise the sense of loss many experienced under social disioncing regu|oiionsi Arising
out of Durkheim’s erudy of re|igious experience, “collective effervescence” names “the sense of energy and norrnony””
that we feel when part of a pnysico”y shared experience. The loss of such experiences under lockdown snorpened our
awareness of their oppeo| and importance as part of our doi|\/ lives and, in doing so, allowed us fo better understand the
power of such practices that were previous|y taken for gronied.

Bui|ding on this observation, this presentation will exp|ore how “collective effervescence” rnignJr neip us better understand
popu|or spechoJrorsnip practices in relation to cultural practices like live music, sports, and cornedyi In contrast o models that
conceive of audiences in prirnorii\/ interpretive or atomistic ferms, “collective effervescence™ steers us fowards an account
of audiences in ferms of positive affect that is not on|y shared, but generoJred across, bodies that experience JrogeJrner as a
collective. Conceived as part of a |orger discussion of fun as a cultural and po|i+icoi category, this ono|ysis will consider how
these practices nnigi’iJr inform broader shifts in the po|i+ico| poJrenJrio| of popu|or cultural formes.

Precarity and Limina|i+y of Fi|ipino Migrant Musicians beyond Creative Labour during

the COVID-19 Pandemic
Carl Anacin, Griffith Universify

Credtive ladbour has been known as a precarious endeavour, particularly in the music industry. With the COVID19
pondennic, there have been worse experiences that nignhgni this precarity and vu|nerobi|ir\/ of musicians g|obo||y, migrant
musicians included. As found Jriirougii interviews with Fi|ipino n’iigronJr musicians p|oying covers of popu|or music in
NSW, Victoria and Queensland, the precarity of creative labour is rnogniified b\/ their |irnino|iiy in the multicultural and
competitive entertainment induerry as well as their posiiiono|ii‘y as oufsiders in Australia. The uncertainty of secu ring a
susfainable career in the music induerry has been more difficult for migrants especio”y during the pondennici Moreover, as
Jrney increase their socioeconomic rnobi|i+y and survive odversiJr\/, H’ie\/ also have less access to cultural parficipation Jrnrougn
music, a situation mogniiied during the pondernic. This research leads us to rethink the relations between the individual
agency of the musician and institutional structures, a springboord that could poi‘eniio”y ne|p in inicorrning po|ic\/ decisions in
response fo the poriicuior errugg|es ifocing migrant musicians in Australia during crises.

Bodies in Space: Pandemic Times, the Billionaire Space Race, and Viral Opinions (online)
DrSamE. PI’)i”ipS

During 2021, billionaires travelled to space amidst a g|obo| coronavirus pondernic that has claimed millions of lives. The
spectacle of these space fourism flights, such as those by Richard Branson (Virgin Galactic) and Jeff Bezos (Blue Origin),
occurred during a period dominated by anxieties over CO\/|D-19, climate cnonge and economic insecu rieri These space
ﬂignis were cosHy in terms of the CO2 emissions pumped into the oJrrnospiiere and massive financial expenses involved
(porﬁo”y covered by government contributions). Less clear was the broader societal benefit. Cultural studies provides
useful tools with which fo critique such moments and how the mass media and ru|ing class speok about them. Drawing
on the work of Stuart Hall, this paper examines ‘billionaire space race” and "spgce fourism” discourses Jriirougn a fextual
gng|ysis that juxtaposes official statements from private space companies, which encodes space fourism as gspiroJriono| and
common sense, against opposiJriono| pub|ic Twitter discourse. Twitter, an affective social media site where reactions and
opinions become popu|orised Jrnrougn “viral’ tweefs, provides a useful mine for irnrnedioie, unfiltered pub|ic cornn'ienioryi
This paper u|+in'ioie|y reads the billionaire space race as d social crisis that reflects contemporary class relations under

neoliberalism.
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“You have to let go of the pqs’r": Historical bodies in female superhero origin films
Dr Jessica Taylor & Dr Laura Glitsos, Edith Cowan University

Desp?re the popu\orier of the super‘hero genre, p0r+icu\or|y in the last 10 years, it is on|y the last 3 years that have seen
studios Wing fo “risk” pr‘oducimg super‘hero films based on their female heroes. Significomﬂ\/, the producﬁon of these films
(Wonder Woman (2017), Captain Marvel (2019), the upcoming Black Widow and Wonder Woman 1984) has seen
each protagonist based in a past that is conceph,lo”y and oes%eﬁco”y distinct from now, a pattern that is the exception
rather than the rule for the men's origin films. We contend that this pattern is in keeping with posﬂ'Feminier cultural \ogics
that sim LlHoneous|y Chompioms and confains female empowerment and feminist rhetoric.

In this paper, we consider how the films locate these protagonists and their concerns (por‘+icu|or|\/ those as related to
sexual discrimination and the gencler order that governs their experiences) as of @ spedfic time that has now possed
Furthermore, we argue that the looo|y types of each character reflects the norms of the era in which the film was setf, and
e><|o|ore how this regu\oﬁon of corpor‘eo\ijr\/, c1|omg with the clepicﬁon of sexual discrimination as a practice of “the poer”,

serves fo mitigate the female empowerment privi\eged within the narratives.

Two Laras, One Politicised Body
Harriet Flitcroft, Universify of Syo/ney

Lara Croft is one of the most falked-obout and contentious bodies in video games. Itis her bocly which is the hotbed of
debate for many - with a focus on her body proportions or clothes, even gratuitous camera shots of her butt. This results in
the construction of a ‘cluothy of Laras’ with regords to both video games and film: she is either a sexedup Cyberbimbo, or
oudocious, and exciﬁng cyber heroine.

Drawing on the work which has deve\oped on the hegemony of gender relations and Schipperé concept of por‘io|’1
femininities, this paper demonstrates the signiﬂconce these theories can p|oy in both culture and game studies in order

to examine the dudlity surrounding Lara in fwo video games Legend (2006) and the rebooted Tomb Raider (2013).
This ono|ysis pr‘ovicles a way fo u nderstand genclerecl representations in video games not just at the visual level, but by

mcorporoﬁng gomepb\/,

The Transforming Bodies of Netflix's Animated Girl Heroines
Sophia Staite, University of Tasmania

In two animated series offered by Nefflix, She-Ra and the Princesses of Power (2018 - 2020), and Kipo and the Age
of Wonderbeasts (2020), gir‘| heroines confront and master fantastical bodi\\/ transformations. In these series the gir|s'
bodies undergo surprising c|'10nges over which Jrhey iniﬁo”y have limited control or undersk}mdimg Reﬂecﬁng the influence
of the Jopomese anime trope of the mogico| gir| transformation scene, the heroines learn to master their mek}morphoses
and exercise conscious control of when and how their bodies transform. In each series the gir|s' undersbmdmg of their
looom\/ chomges is deve\oped with the support of a network of friends and menfors, with older women (human and
non-human) p\oymg a vital supporting role in Focihk]ﬁmg the heroines mastery of their new bodies. This paper examines
these meJromorphizing gir|s in the context of Donna Horowoy's (2016) notion of mokimg kin in the Chthulucene and
Lucy Fraser's (2017) concep+uo|iso+ion of the p\eosu res of mek}morphosis in gir|s' culture. It argues that the mastery and
undersbndimg of their bodies these heroines achieve reflects the cenJrr‘o\iJr\/ of human and non-human kin to this mastery
and the focus on the p|eosu re the gir|s experience Jrhr‘ough their new|y powerﬂﬂ bodies represents a reconceeruohsed form

of gir\fogency.
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Geopo|i+ica| bodies and the discourse of national icleni'H'y on Indonesian media L A U N C H E S
Professor Rachmah Ida

Migroni' worker embodiment and stigma during the pcmclemic
Dr Irfan Wo/nyudi, Professor Rachmah /c/a, Sri Endah Kinasih

Chinese queer female students’ digi+a| discourses and practices in transnational transitions
Hao Zheng, Deakin Universify

This paper examines how Chinese queer female students navigate social media to negotiate their seH:—represenJroJrion in
c|igi+o| discourses and procﬁces‘ Based on my PhD research exp|oring Chinese queer female students’ queer and adult
idenﬁf\/ mokmg in Australio, this paper focuses on a critical yet umderrepreserﬁed popu|o+iom in academic, media and
po|H‘ico| discussions—the mobile Chinese queer young women sfudymg and |ivimg in Western societies. Chinese queer
female students are @ group of young peop|e Focing immense infersectional oppressions from sexism, homopl’]obio,
racism, and social exclusion. The vulnerabilities this cohort foces—as young women Working on adult and queer iden+i+y
moking while Jrronsnoﬁono”y mobile—are overlooked and underrepreserﬁred in extant scho|orshi|o due fo their limited

visibi\ier and continuous morgimohsoﬁon (Pallotta-Chiarolli & Rajkhowa, 2017).

In this sfudy, | take kqueer' as a spechcic lens for reimagining bodies in time. | exp\ore how Jrer1r1|ooro| concepts (e,gA, social
scripfs, |h(e75+c1ge models) are comp|iccﬁ'ed by Chinese queer female students’ queer and adult idenﬁf\/ mokmg Jrhrough
semi-structured, in—clepfh interviews and ‘social media scroll back” (Robards & Lincoln, 2019). By co”ecﬁng individual
stories about embodied practices of queer infimacy, self-reflection in gencler and sexuo\ier, and constant but inconsistent
idenﬁf\/ mokmg with a Jrem|oor<:1|iJr\/fsemsiJrive opprooch, | aim to provide a nuanced clepicﬁon and msigH‘Fu| ono|ysis of
these Chinese queer women as bodies in flux Jrhrough their fluctuated intercultural practices (Martin, 2018), ‘between
spoce' in youﬂw transitions (Robertson, Harris, & Baldassar, 2018), and negotiation of (in)securﬁry and (in)erobﬂiJr\/ in
mo|o1|i+y and queerness (Robertson, Cheng, & Yeoh, 2018; Browne & Nash, 2010).

Through examining the flux in this cohort's persomo| and digiJro\ narratives across femporo| phoses and geogrophicd
locations, | exp\ore the Fo”owing questions in this paper. First, | examine how these students’ (un)expressed sexuo\iJr\/,
sexual identities, intimacy, and emotions construct a Fogode of ‘bodies in flux’ in different socio-cultural contexts. Second,
| ask how Chinese queer female students’ idenJriJr\/ mokimg (re)shopes their Jremporon‘ experiences and simu|+oneous|\/
troubles and is offected b\/ social normes. Bui|o|ing on these questions, | aim fo tease out the comp\exiﬁes and tensions
in these queer young women's journey fo adulthood to comp|iccﬁ'e the standard feminine life script and the hetero-

dominant model of youH’w transitions.

(Winner of the Continuum Prize for best poergrodqure abstract)

Edith Cowan Cen+enary - A creative reflection
Eva Fernandez, Edith Cowan Universify
Edith Cowan: An exﬂoordinory woman - A creative response fo the 20921 Parliament House Artist Residency exp\oring

the expereinces of the first woman fo be elected o an Australian Parliament on the 100th year anniversary.
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THE FEMALE GAZE IN DOCUMENTARY FILM - AN INTERNATIONAL

PERSPECTIVE
Lisa French

The Female Gaze in Documentary Film - an Infernational Perspective makes a timely contribution to the significant
rise in interest in recent times in the sfatus, presence, achievements and issues for women in contemporary screen
industries. The central preoccupation of the book is to inferrogate what mig|f1+ constitute a female goze', an inquiry that
has had a |ong hierory in Fi|mmol<ing, film Jr|'1eory and women's art. It fills o gap in the literature which to date has not
sustronﬂoHy examined the work of female docu mentary directors. Moreover, research on sex, gender and the gaze

has been re|o+ive|\/ irncrequenﬂy the subject of scho|orship on docu mentary film, por+icu|or|y in comparison fo narrative
film or felevision drama. A distinctive feature of the book is that it is based on interviews with significant female

documentarians from Europe, Asia and North America.

‘Delving into the deeply fascinating topic of the female gaze” and how it can be understood in relation to documentary,
this book privi/eges the viewpoints of contemporary female c/ocumenfory directors, revea/ing their practices and
experiences as women filmmakers. This is contextualised within the hisfory of women's contribution across g/obo/
documentary circuits. Readers will understand from this text what women have contributed fo the genre and why itis

essential to achieve a geno’er balance in our screen industries.”

Helene Granqvist, President, Women and Film and Television International (WIFTI).

“This book will make a fabulous contribution fo the field. It will have currency amongst a burgeoning generation of
scholars, inc|uding undergrocluo’res and pos’rgroducd‘es who are inferested in the questions of aesthetics, po|i+ics and
mechanics of female clocumen’rory fi|mmcking. It will also find an audience with scholars interested in the growing
field of film festival studies. It draws on a set of interviews conducted and facilitated at the Amsterdam International
Documentary Film Festival and attends to the function of the female gaze and its attendant quo|i’ries in relation to
several other festivals. It will be a ‘go-to’ resource in film studies.”

Deane Williams Monash University, Australia

ARTS-BASED METHODS FOR RESEARCH WITH CHILDREN
Anna Hickey-Mooa’y, Christine Horn, Marissa Wil/cox, Eloise Florence

This book offers a proc+ico|, me+|f10do|ogico| guide to conducﬁng arts-based research with children by clrowing on

five years of the authors’ experience carrying out arts-based research with children in Australia and the UK. Based

on the Australian Research Council-funded Interfaith Childhoods project, the authors describe methods of engaging
communities and moking data with children that Foreground children’s experiences and worldviews Jrhrough moking,
being with, and viewing art. Froming these methods of o|oing, seeing, being, and be|ievmg Jr|'1rough art as modes of
unclereronding children'’s strategies for negotiating persono| identities and values, this book exp|ores the value of arts-
based research as a means of obfoining comp|e>< information about children’s life worlds that can be difficult to express
verbally.

"“F/ying soccer balls that are ice-cream factories inside, cars with wings, mobile recyc/ing p/cmfs, streets that are rivers.
These are the inventions children have offered up to Hickey-Mooo’y. This is because she deff/y uses arts-based
mefhoo/o/ogies fo provio/e resources for engaging with children and communities fo examine social issues such as
be/onging, community cohesion, faith and attachment. This book will oppeo/ to those who wish to work with arts
practices fo exp/ore similar themes in comp/ex social circumstances, either as ‘research or as 'communh‘y engogemem‘.'
/—/ickey—Mooo/y is an infernafional leader in arts-based mefhodo/ogies, if you're inferested in how to do them we//—you

should read this book.”
Mary Lou Rasmussen, Professor in the College of Arts & Sciences, Australian National University

THURSDAY 30 JUNE 2022

FAKE NEWS IN DIGITAL CULTURES
Rob Cover, As/’l/eigh Haw, ]ay Daniel T/'lompson

Fake News in Digital Cultures presents a new opprooch to uno|ers+ono|ing disinformation and misinformation in
contemporary digi+o| communication, arguing that fake news is not an alien phenomenon undertaken by bad actors,
but a |ogico| outcome of contemporary o|igi+o| and popu|or culture, concep+uo| chonges meaning and truth, and shifts in
the social practice of trust, aHitude and creativity.

Looking not fo the prob\ems of the present era but towards the continuing cleve|opmen’r of a future digijro\ media
eco|ogy, the authors exp|ore the emergence of practices of deliberate disinformation. This includes the circulation of
mis|eoding content or misinformation, the o|eve|opmen+ of new Jrechno|ogico| opp|ico’rions such as the deepfoke, and
how Jrhe\/ infersect with conspiracy Jrheories, popu|ism, g|obo\ crises, popu|or disenfroncl’]isement and new procﬁces of

regu|o+ing mis|eoo|ing content and promoting new media and o|igi+o\ literacies.
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Alberta Natasia Adji is o creative writing PhD candidate af Edith Cowan Umversﬁry, Perth, Western Australia. Her
research focuses on the intersection between life writing, ou+obiogrophico| novel and reflection on the procﬁce—|eo| research.
She has pub\ished refereed articles in journo|s such as Joumo| of Grophic Novels and Comics, Women: A Cultural Review,
Life Wriﬁng, Cinder and others. In 2020, she pubhshed a short story in Meniscus and a piece of flash fiction in The

|ncomp\e+eness Book on+|'10|ogy.

Panizza Allmark is Professor of Visual and Cultural Studies and is also the Associate Dean of Arfs. She is the chief edifor of
Confinuum: Journal of Media and Cultural Studies. Her work engages with feminism, urban geogrophy, idenﬁer po|i+ics
and contemporary represerﬁoﬁond practices.

Dr Fiona Allon is based in the Department of Gender and Cultural Studies at the University of Sydney. Her research
areas include home and housing, water and waste, and the po\iﬁcs of ever\/doy environmentalism. She is the author of
Renovation Nation: Our Obsession with Home (UNSW Press) and Home Economics: Specubﬁng on Everydoy Life
(forthcoming with Duke University Press). Together with her GCS colleagues Ruth Barcan and Karma Eddison-Cogan, she
has recenHy edited The Temporo’iﬁes of Waste: Out of Sigh’r, Out of Time (RouHedge).

Carl Anacin is a PhD candidate at Griffith Universﬁy Gold Cost reseorchimg Fi|ipino musicians’ Jrrcms|occ1|i*y in Australia.
His quoHoJrive research exp\ores how Hipino musicians negotiate their iclenﬁfy and how it informs their situatedness as
migrants in multicultural and creative Australia. Research interests include music, g|o|oo|izcﬁom, migration, social media and
ilﬁerdisciphnory studies. Recent pub|icoﬁons include 'Be\/ond Hedonism: C\ubbing and Millennials” in Reﬂwinkmg Fihpmo
Millennials: Alternative Perspectives on a Misunderstood Generation (edited by Jayeel Cornelio, UST Press, 2020),
‘Mimicking the Mimics: Problematizing Cover Performance of Filipino Local Music on Social Media” (co-authored

with David Baker and And\/ Bennett, Media, Culture & Socie+y, 2021), and | lost a gig ‘pero ok \omg': Fi|ipino Migrorﬁ
Musicians in Australia cluring the COVID-19 Pandemic” (Perfect Beat, 2021). Carl is dlso a practising musician and a
community radio host for Radio 4EB Brisbane.

Dr Catherine Archer is a researcher and senior lecturer specio|ising in social media and erroJregic communication at

Murdoch University.

Dr Deep+i Ruth Azariah is a Sessional Academic who teaches writing for children, fravel writing, and Web pubhshing
at Curtin Universify, Australia. She is the author of Tourism, travel, and b|ogging: A discursive ono\\/sis of online travel

narratives (2016) pubhshed b\/ Toy\or and Francis and has previous|y pubhshed junior short fiction in the Indian national
o|oi|y The Hindu.

Jane Beeke is a PhD. Candidate in the Gender and Cultural Studies DeporerenJr at the Univerisﬁ\/ of Sydney. Hoving

comp|e+eo| an undergroduo+e degree in AI'CIWO@O'Ogy, JCII']Q sperﬁ a CI@COCI@ worldng in 'HTQ museums indusﬁ‘y IOQFOVQ

returning to stud just in time for the pandemic. Jane is inferested in time, place, and the manifold ways that the past can
9 Y P P Y P

haunt us.

Rachel Berrymon is a PhD student in Internet Studies af Curtin Umiversﬁry, Perth, erudying virtual influencers and their role
in the visual social media \ondscope. An independerﬁ schobr, Rachel has presen+eo| conference papers inJremoJrionoHy, and
has co-authored, with Misha Kavka, research on intimacy, affect and ce|ebri+\/ on YouTube for the Journal of Gender
Studies and Convergence. She previous|y worked in the odverﬁsing induerr\/ as a digi+o| media specio|is+.

Heather B|o|<ey is a PhD candidate af the Uni\/ersier of Western Austrdlia, r‘eseorching affect and aesthetics in video
games and digiﬁﬂ communication. She is a strategic communications prof:essiono| specio|isimg in the pub\ishing and writing
industry and has worked for academic and commercial brands in Australia and the UK.

Joe Pema Dundul Coulstock Brisick: | have a Bachelor of Arts with Honours First Class in Communications and Cultural
Studies from Southern Cross Universify. My Honours thesis is titled ‘Quieﬁng Counh’y: Bush Regeneroﬁon on the Blackall
Ronge' and thinks WIJrh/Jrhrough bush regeneration as a countermodern activity for human-nature re|o+ions%ips. | would
like to continue r‘eseorching and Hﬂnking WIJrh/Jrhrough bush regeneration; in porﬁcu\or the ways in which humans
become-otherwise and wor|d|y by engaging with weeds.
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lan Buchanan lan Buchanan joined the Uni\/ersier of Wo||ongong in 2011. His previous posiﬁon was Professor of Critical
and Cultural Tneory at the Centre for Critical and Cultural Tneory at Cardiff UniversierA lan Buchanan has pubhsned ona
wide variety of subjects across a range of discip|ines, induding |i+eror\/ studies, cultural studies, communications studies and
pni|osopn\/A He has pub|isned on film, literature, music, space, the internet and war as well a number of other subjects.
He is the author of the Oxford Dictionary of Crifical Tneory and the fou nding editor of the international journal Deleuze
Studies. He is also the editor of four book series: Deleuze Connections (EUP), Critical Connections, Plateaus (EUP) and
Deleuze Encounters (Confinuum).

Rita Budiman is a PhD candidate at the school of Media and Communication, RMIT Universﬁy Her research interests
lie in the areas of digi+g| media, migration and e\/erydoy life. She is currenHy reseorcning on digi+o| nomemgking in the
context of g|obo| rnobi|i+y Jrnrougn cross cultural marriage migration.

Lindy Cameron is a PhD candidate in the Depgr+men+ of Social |nquiry, with inJrerdisciphnory interests across gender,
sexuo|i+y and diversify studies, socio|og\/, culture and media studies and feminist po|i+ico| science. Her first-class honours
research was awarded as one of TASA's top sociology students of 2019. This project analysed the homosocial
pencormonce of ‘laddish’ moscu|inify Jrnrougn the sexual consumption of women, as represenJred in the reo|i+y television
show Geordie Shore. Lindy's interest in issues of social justice is informed by her bod<grou nd in the cornrnunﬁry sector,
where she worked with young peop|e experiencing homelessness. Her goo| is fo produce research that will have real-
world oufcomes, por+icu|0r|\/ in the area of gender equo|i+yA

Dr Sarah Cefai is a Lecturer in Gender, Sexuality and Cultural Studies at Goldsmiths, University of London. Working
within cultural studies and paying porﬁcubr atention to theories of offect and aoffect erud\/, Sarah’s work e><p|ores

the ways in which structures of power and be|onging are lived in the context of contemporary media cultures. She is
porﬁcu|or|y interested in materialist pni|osopnies and has pubhsned on humiliation, desire and idenJrier, feminism and queer

Jrneory in Cultural Studies, New Media & Socie+y, and the Europeon Journal of Cultural Studies among others.

Bella Choo is an aspiring quo|i+g+ive researcher who seeksto create impact with research. A brief stint as @ Teocning
Assistant for children with aufism spectrum disorder af Asian Women's Welfare Association’s Eor|y Years Centre sporked
her possion]cor disobi|i+y work. Since then, she has volunteered with Movement for the \nJre”echuo”y Discbled Singopore
and co-founded Cornp Confidante - Singopore's first inclusive camp that brings JrogeJrner students from mainstream and
specio| education schools 1o go be\/ond vo|un+eer—bene1ficiory re|o+ionsnips by bui|ding rneoningfu| FriendsnipsA Previous|y,
Bella contributed to the promotion of disobi|i+y-indusive po|icies at United Nations Economic and Social Commission

for Asia and the Pacific in Bongkok, Thailand. At present, Bella is Monoger of Youth Initiatives ot Specio| O|ympics

Asia Pacific. Hoving uncovered her love for research as a student, Bella cornp|e+ed fwo dissertations on disobi|i+y for her
degrees - B. Soc.Sci.(hons) with a major in Geography from National University of Singapore, and MSc. International
Development: Poverty and Inequality (Distinction) from University of Manchester, UK. Since her sudden acquisition of a
neoring disobi\ier in 2016, Bella seeks to errenngnen disabled voices indisobthr\/ studies and po|icyA

Christine Choo PhD is a historian and independen+ researcher with o specio| interest in Western Australion nis+ory,
porﬁcu|or|y the contributions of |ndigenous peop|e, migrants, missions and minority groups, all fopics on which she has

pub|is|'1ed

Dr Kyra Clarke is a Senior Lecturer in Media Studies at Massey University, Aotearoa New Zealand. Her research
prioritises representations of girls, as well as the media girls and gender diverse youth access, create and share on and
offline. She is currently working on the Marsden Fund Fast-Start project “Seen and heard: Understanding how girls
consume, create and share media in Aotearoa.” Her monogropn, Affective Sexudl Pedogogies in Film and Television
(2017), e><|o|ores the poJrenJrid\ of film and felevision for |eorning obout sex and se><u0|ijr\/A Her most recent book is F|irﬁng in

the Era of #MeToo: Negotiating Intimacy (2019) with Alison Bartlett and Rob Cover.

Rachel Walker Cole is a Lecturer and Research Affiliate of the DeporerenJr of Gender & Cultural Studies of the
Uni\/ersier of Sydney where she comp|e+ed her PhD on a nierory of Australian media dlassification in 2019.

BriHcmy Crcig is a PhD candidate in Cultural Studies of The Universify of Melbourne. The provisiono| fitle of her
disserfation is “The CuH‘ing Edge: Experimen+d| Aesthetics and Gendered Bodies in the Artistic Practices of Annette
Messoger, Rei Kawakubo and Lisa Robertson.”

Marnie Cruickshank is a sessional lecturer in journalism and communication Jrneory in the School of Humanities ot Griffith
University. Marnie is also a PhD candidate at Griffith University whose research interests include feminist media studies.

Cecilia Das was attached to Curtin Universier, Miri, Mobysio offshore campus before joining ECU. Before academig,
Cecilia was a corporoJre |owyer Working for various orgonisoﬁons of snopes, sizes, and status. Cecilia is backed b\/ more
than 12 \/eors' experience as a corpornge |0W\/er and has worked with both pubhc and privoJre companies in Mo|0\/siq
She has extensive experience in IPO exercises (initial pub|ic offers) in various jurisdictions, contract droFJring, negotiations,
legal due diligence and mergers, and acquisitions. Cecilia is currently a PhD. candidate with the John Curtin Instfitute of
Public Po|icy, Curfin UniversiJr\/ and is reseorcning on the Mo|oysion [nnovation systems.

Dr Poppy de Souza (she/her) is an adjunct research fellow with the Griffith Centre for Social and Cultural Research,
Griffith UniversiJr\/, and research fellow with UNSW. Her work focuses on the po|i+ics of voice and po|1ﬁco| |ierening in
conditions of injustice, ineguo|i+y, and ongoing seH|er—co|onig\iJr\/A Her most recent project, Unsethg the Setflements, listens
across the orcnipebgo fo Fomi|y and institutional archives. Her work has been pub|isned in Media, Culture & SocieJr\/,
International Journal of Communication, Confinuum: Journal of Media and Cultural Studies and Crime, Media, Culture.

nﬁp://wwwpoppydesouzqcom/

lan Dixon completed his PhD at The University of Melbourne, Victorian College of the Arts in 2011 He delivers academic
addresses infernationally including a plenary speech for CEA in USA (2013) and keynote address in India (2016).
Recently, lan presented two keynotes in The Philippines: for Eduk Circle and LSPU. He won best paper ot CMCS
conference, Universi+y of Southern California. He has written three novels and has worked as a lecturer in cultural studies,
ce|ebri+\/ studies, film H’]eor\/, television and film rnoking at Deakin Universier, The Uni\/ersier of Melbourne, Victorian
Co”ege of the Arts, RMIT Universier, SAE Insfitute and Open Channel Film School. He works as an independenJr
producer of film and video and has been assistant fo the artistic director of the Australia Korea Foundation for the

Depor+rnen1‘ of Foreign Affairs.

Dr Amy Shields Dobson (they/them) is a lecturer in Digital and Social Media ot Curtin university, whose research

is concerned with gender po|i+ics, yoqun, and social media. Tney have pub|is|’1ed Wide|\/ on you+n sexting, gendered
representations in confemporary popu|or media and digi+o| cultures, and contemporary ferminine subjediviﬁes‘ Arn\/ is
the author of Postfeminist Digital Cultures (2015), and editor of Digital Intimate Publics and Social Media with Nicholas
Carah and Brod\/ Robards (2018). Current ARC and compe+i+ive|\/ funded projects include research into young peop|e's
responses to #MeToo and gender violence awareness; facial ediJring apps and selfies in yoqun cultu res; and below-the-
line youH']—errgeJred alcohol and nigthCe odverﬁsing via social media. Arny leads the Digi+g| Intimacies research stream
in Curtin's Centre for Culture and Technology, and is a Humanities Gender Research Champion for Curtin's Gender
Research Network.

Catherine Driscoll is Professor of Gender and Cultural Studies of the Universi+y of S\/dneyA

Dr Kerryn Drysdc:|e (she/her) is a Research Fellow at the Centre for Social Research in Hedalth, located within the Foctu
of Arts, Design and Architecture, UNSW Sydney, and the Cornrnunier PorJrnersnips Fellow ot the Health Eguier
Research and Deve|opmen+ Unit, which is an academic appointment joinHy held ot UNSW Sydney and the Sydne\/
Local Health District. She conducts research at the intersection of social inquiry and pub|ic health, pdrﬁcu|0r|y in the
experiences and expressions of health and We||being among morgino|ised communities. Kerr\/n has o porﬁcubr interest

in social conﬁgu rations for lesbian and queer women, with a speciﬁc focus on everydoy affects in precarious urban
infrastructure. Her first monogropn, [ntimate Investments in Drog King Culture, was pub|isned b\/ Po|grove in 2019, and
she is in+erno+iono||\/ recognised as o foremost oqunorier on drog king pencormonces and the social scenes +ney support.

Debra Dudek is an Associate Professor in the English Program ot Edith Cowan University, Australia. She has published
e><+ensive|\/ on visual and verbal fexts for young peop|e, induding television. Much of her research focuses on how fexts
for young peop|e communicate ethics and social justice issues. She is the author of The Beloved Does Not Bite: Moral
Vampires and the Humans Who Love Them (Routledge, 2017) and is a Chief Investigator on the Australian Research
Coundil Discovery Grant "A comparative investigation info Australion adolescents’ perceptions of harm from accessing

online content.”




Feminist Educators Agoins+ Sexism #FEAS are an infernational feminist collective founded in 2016. Committed 1o
o|eve|oping creative interventions into sexisms in the ocodemy and other p|oces, #FEAS is co-led loy Professor Mindy
Blaise, Dr Emily Gray, and Dr Jo Pollitt. We use a mix of humour, irreverence and collective action fo interrupt and
disarm both everydoy and institutional sexisms within Higher Education and other spaces. The inferventions illustrate @
ferminism for our fimes that is creative, engoged, and offirmative.

Our work recognises that structural sexisms exist in Higher Education, for exomp|e:

Universities are based on and value white, masculinist ways of knowing;

Other ways of Jrhinking and knowing, por+icu|or|y |no|igenous and feminist l<novv|eo|ge practices, are dominated, silenced,
and devalued; negative discrimination hoppens based on gender and Universify systems do not endble reporting of the
discrimination

In addition fo recognizing that structural sexisms exist in Higher Education, #FEAS are also committed to oﬁending

to everydoy sexisms and how these |o|oy out for different groups of women, for exomp|e Aloorigino| and Torres Strait
Islander women, queer women, women of colour and differenﬂ\/ obled women. #FEAS welcome allies, supporters,

and accomplices and is a safe space for everyone who identifies with any letter of the LGBTIQ+ community, and
anyone Fodng in+ersec+ing oppressions. #FEAS are Feminiers; and are queer, |no|igenous, peop|e of colou r, sex Workers,
Jrrou'lsger1o|er peop|e, non—binor\/ peop|e and whife inclusive.

#FEAS feminisms brings Jrogeﬂ’]er art, activisms and  academio, while demonsﬂoﬁng the need for ongoing activism
within the ocodem\/A #FEAS o|eve|ops creative and innovative research translation mechanisms to make research Findings
obout everydoy sexims in+e||igib|e fo a broad audience.

Eva Fernandez has been a practicing artist for over two decades, Working across o|igi+o|—boseo| media, installation and

a variety of other mediums. She has had several solo exhibitions and been invited to exhibit her work noﬁono”\/ and
irﬁemoﬁono“y Her work is represen+eo| in numberous institutional and private collections. Eva's practice is concerned with
the exp|oro+ion and negotiation of the space which she inhabits in context fo its comp|e>< historical |egocy and cultural
dynamics of colonialism and how these resonate in confemporary Australia. Her current PhD research examines her

p|u ralistic io|en+i+\/, as she negofiates cultural dislocation in confext o contemporary issues of g|obo| o|isp|ocemen+, spechfico”y

Sponish Diosporo in the 20th centu ry, as the child of post Sponish Civil War immigrants.

Francesca Ferrer-Best is a PhD candidate with the deporerenJr of Gender and Cultural Studies at the University of
Sydney. Her doctoral research is motived by academic feminism's Jrer1o|er1cy towards po+ho|ogising ballet dancers, and
aims to unearth and communicate dancers’ experiences in an in—deerh embodied cmo|ysis of how ballet dancers interfoce
with the world. It emp|oys Moaurice Mer|eou-Pon+\/'s and lris Marion You ng's work in phenomenobgy fo get at the
different scales and situated nature of dance experience. Francesca’s broader research interests include phenomeno\ogy,
movement cultures, embodiment and drinking. Outside university, she is involved in the independen+ donce-moking
community in Sydne\/

Gok-Lim Finch is a writer, feacher, researcher, and artist living on the unceded lands of the W hadjuk Noongar people.
Tl’]e\/ are interested in what susfains, connects, and nourishes peop|e They were a 2019 Credtive Fellow for the James

Sykes Boﬁye Fe”owship exp|ormg histories of Asian migration to Western Australia. They are currenHy s+uo|ying a PhD
thesis at the Universify of Western Australia on the lﬁis+ory of lobour on Christmas Island.

Harriet Flitcroft is a sessional academic at the Universify of Sydney in the media and communications depor+men+, with

a Jreoching focus on game studies, o|igi+o| cultures and intro media studies. She is to start a Master of Research ot Western
Sydney University at the Institute of Culture and Society in July 2020. Her research interests are gender and sexudlity in

gomep|0y, p|c1\/er experience and avatar representation.

Dr Renae Fomiatti is an Alfred Deakin Postdoctoral Research Fellow in Sociology, in the School of Humanities and Social
Science at Deakin University. She is also an Adjunct Research Fellow at the Australian Research Centre in Sex, Health
and Society, in the School of Psycho|ogy and Public Health at La Trobe University. She conducts quo|i+o+ive research on
the social, cultural, po|i+ico\ and gendered dimensions of alcohol and other drug use, treatment, health and recovery. Her
research is informed by contemporary feminist Jr|'1eory, feminist science studies and science and Jrechno|ogy studies.

Professor Lisa French is an oward-winning educator, internationally recognised for her scholarship and research

on women in film and television. Her repute in film and television and film studies is based on both research and
engagement. She has served on Screen Australia’s Gender Matters Taskforce and is a lifetime member of both the
Australian Film Institute (AFI) and Women in Film and Television (WIFT).

She has written more than seventy acodemic pub|ico+ions, produced filmns, induerry reports, articles in the press and
funded local and international research projects. Her research interests are |orge|y focused on Australian film, film studies,
media and gendeh She has pubhshed Wio|e|\/ in these fields in local and international journals.

James Gardiner is a PhD Candidate within the Department of Gender and Cultural Studies at The University of Sydney.

His work focuses on \/oquh, gender and sexuo|i+y, We||being, \iJrerocy, be|onging, and housing.

Mark Gibson has worked in Media and Cultural Studies ot Australian universities in five different states and ferritories
since the eor|\/ 1990s. He is author of *Culture and Power - A His+ory of Cultural Studies®, co-author of *Fringe fo

Famous: Alfernative and Mainstream Cultural Production in Australic® and was Editor for more than ten years of

*Continuum - Journal of Media and Cultural Studies™ He is currently Associate Dean, Media at RMIT University.

Dr Laura Glitsos has been lectu ring in the field of media, communications, and cultural studies for a decade. She was
awarded her PhD from Curtin University and is now a Teocl’]ing and Research Academic at Edith Cowan University.
She published her first sole-authored book with Palgrave MacMillan in 2019, titled Somatechnics and Popular Music in
Digi+o| Contexts.

Gerard Goggin is Wee Kim Wee Professor of Communication 5+uo|ies, Nonyong Techno|ogico| Um\/ersier. He is also
Professor of Media and Communications, the Universier of Sydney He has a |ongs+ono|ing interest in social justice,
communication, and emerging o|igi+o| +echno|ogies, reoching back fo the eor|y 1990s when he worked as Po|icy Advisor
for Consumers’ Telecommunications Network. Gerard has hod a porﬁcubr interest and involvement in disobi|i+y,
accessibility, technology, and social justice issues, with key books including Digital Disability: The Social Construction

of Disability in New Media (2003), Disability in Australia: Exposing a Social Apartheid (2005), Discbility and the
Media (2015), Normality & Disability (2018), and the Routledge Companion fo Disability and Media (2020)

Alex Goh is the coordinator of the Singopore—bosed independerﬁr student po|iﬁcc1| education and odvococy group
CAPE. In 2020, he presenfed Singopore's Parallel ReporJr on the United Nations Convention on the RigHs of Persons

with Disobihfy as a o|e|egcﬁre with the Disabled Peop|e's Association. He is pursuing an undergrodqure degree in Politics,
P|’1i|osoph\/ & Economics at Yale-NUS Co||ege

Madeleine Gray is an arts writer, book critic, and bookseller, as well as o PhD Candidate in English Literature ot the
Um\/ersier of Manchester.

Raymond Greenfell is o PhD condidate in the School of Media, Creative Arts and Social Inquiry at Curtin University.
His doctoral research examines the impact p|cd'Form copiJrohsm is hoving on the creation and continuation of prefigu rative,
courﬁer-hegemonic institutions within autonomist communities. He is a producer and presenter of the \ndymedio radio
program on community radio station RTRFM,

Jia Guo is undertaking a research degree at the University of Sydney, entitled ‘Post-feminism in China: Aesthetic Labour
of Chinese You ng Women on Social Media'.

James Hall is o lecturer in the School of Arts and Humanities at Edith Cowan Universier in Mount |_c1W|ey, Western
Australia. He teaches across the fields of Media and Cultural Studies and Public Relations. James has pre\/ious|y preserﬁed
on the reo|i+y show Survivor in relation to neo-liberal io|eo|og\/, as well as in relation to podcosﬁng and fan communities.
He also has over 10 years experience in communiJr\/ broodcosﬁng and podcosﬁng

Anita Harris is Research Professor at the Alfred Deakin Institute for Ciﬁzenship and Globalisation, Deakin Universier She
is a socio|ogis+ specio|ising in yoquh dﬁzenship in chonging fimes, with a focus on cultural diversier, mobi|i+\/ and gendeh
Loretta Baldassar is Professor in the Discipline Group of Anthropology and Seciology at the University of Western
Australia and Director of the UW A Social Care and Ageing (SAGE) Li\/ing Lob. Her research areas include migroﬁon,
transnational families, and ageing across the lifecourse. Shanthi Robertson is an honorory Associate Professor af the
University of Western Sydney and Associate Director of The |nsigh+ Centre. She is a social and po|icy research specioher

and socio|ogis+ speciohsing in migration, yoquh studies and urban socidl chonge

Sophie Haﬁ'ley is a PhD candidate in the School of Media and Communication, RMIT Uni\/ersijry. She is a PhD member of
the ARC Centre of Excellence for Automated Decision—Moking and Socie+y, and the Digi+o| E%nogrophy Research Centre
(RMIT). Sophiels research exp\ores climate activism in Australia, with a porﬁcubr focus on how climate activists intervene in
environments that are increosing|y influenced loy automated Jrechno|ogies With a professiono| bockgrou nd as @ community
organiser in human rigHs and social inclusion organisations, Sophie's research inferests include social movement studies,
cultural studies, climate activism, human rigHs, posH’]u manist H’]eory and o|igi+o| po|iﬁcs4 Sophie has recenHy co-authored an
article with Professors Anna Hickey-Moody and Amy Cutter-Mackenzie-Knowles and Dr David Rousell (‘Children’s Carbon
Cultures”) in the journal Cultural Studies <-> Critical Me+hoo|o|ogies. Sophie is currenHy Working as a project manager for

the ARC |inl<oge project Vital Arts: ski”ing young peop|e for their futures” (vi+o|—or+sorg).



Dr Ashleigh Haw is a Research Fellow in Sociology at the School of Social and Political Sciences at the University of
Melbourne and an Honorary Fellow at the Melbourne Social Equity Institute. She uses critical discourse opprooches o
examine pub|ic, media and po|iﬁco| constructions of morginohsed groups, with emphosis on the imp|ico+ions for be|onging,
health equier, democrocy and social cohesion.

Mes. Kiah Hawker is a third year PhD student in the School of Communication and Arts af the University of Queensland
(UQ). Her research focuses on the ways the spatial technology Augmented Reality (AR) is shifting how we represent

and per}corm the digi+o| ‘self within social media environments. Kiah also works as a tutor and sessional research assistant

at UQ.

Dr Kay Hearn's research is on the intersection between popular online culture and Chinese politics. She has published
on online games, disaster management communication, HIV and memes and how these issues have cho”enged the
dominance of the Chinese Communist Porer and how the Porer has odoered fo this chonging media environment.

Dr. Pauline Mari Hernando is Associate Professor af the Co”ege of Arts and Letters, Universﬁry of the Phihppines Diliman.
She teaches courses on |iferory Jrheory, |i+erory hierory and movements, gender and sexuo|i+y in literature and Phihppine
Studies. She has pubhshed creative works and researches Focusing on cultural studies and \iJreror\/ crificism. Dr. Hernando is
also an active member of the All UP Academic Employees Union.

Anna Hickey-Moody is a Professor of Media and Communications and an Australian Research Council Future Fellow

2017-20921. She dalso holds a Vice-Chancellor Senior Research Fe”owship

Nicholas Holm is a senior lecturer in Media Studies ot Mossey UniversiJr\/, New Zeaoland. He writes on po|iﬁco| aesthetics
and popular culture. His most recent publications include arficles on bureaucratic boredom in New formations (2020)

and the politics of fun in Cultural studies (2021). His most recent monograph is Humour as Politics (Palgrave 2017).

Renyi Hong is Assistant Professor in Deporh’nerﬁ of Communications and New Media and Wiliam Lim Siew Fellow ot
the National UniversiJr\/ of Singopore He is inferested in lobor and its re|o+ions|'1i|os with aoffect, Jrechno|ogy, and copi+o|isrn
His first monogroph, Passionate Work exp|ores the uses of passion as a means of generoﬁng a milieu of endurance for
those left out of the good life. His monogroph in o|eve|opmen+, Bearable Media, examines the biopo|iﬁco| re|o+ions|'1ip
between human odopbﬁon and compu+o+iono| media. His works can be found in Social Text (ForJrhcoming), New
Media & Society, European Journal of Cultural Studies, tripleC and the Infernational Journal of Communication, among
others.

Dr lan Huffer is a Senior Lecturer in Media Studies at Massey University, New Zealand. His research explores the social,
cultural and economic power relations constituted Jrhrough the circulation and consu mption of film. His recent work has
examined the extent to which the distribution and exhibition of Chinese film in New Zealand migH build @ po+en+io|
p|o1'Form for soft power (Medio Infernational Australia, 17611, QOQO)A Prior to this he in\/eerigoJred the degree fo which
online methods of film distribution in New Zealand connect porﬁcu\or socio—demogrophic groups fo porﬁcubr types of
film and how these patterns of consu mption are related to wider social/cultural distinctions and inequohﬁes (Porﬁcipoﬁons:

Journal of Audience & Reception Studies, 161, 2019; Cultural Trends, 26:2, 2017).

W hiteFeather Hunter is @ mu|+ip|e oword—winning Canadion artist and scholar. She is currenHy a PhD candidate

in Biological Arfs at the University of Western Australia, supported by a SSHRC Doctoral Fellowship, Australian
Government International RTP Scholarship and University of Western Australia Postgraduate Scholarship. Before
commencing her PhD, W hiteFeather was fou nding member and Prmcipo| |n\/esﬁgo+or of the 5pecu|oﬁve Life BioLab aof
the Milieux Institute for Arts, Culture and Technology at Concordia University (Montreal) from 2017-2019.

W hiteFeather's bio+ecl'mo|ogico| art practice intersects pos+co|onio| ecofeminism, witchcraft, micro- and cellular bio|ogy
with pencormonce, new media and craft. Recent presentations include ot Ars Electronica, KIKK Festival, NZ Centre

for Human-Animal Studies, Um\/ersier of the Arts Helsinki, and in numerous North American cities. W hiteFeather has
conducted mu|ﬁp|e collaborations with scientists, designers and arfists: recent collaborative work with artist, Togny Duff

(Wastelands by Tagny Duff) received an Honourable Mention and STARTS prize nomination at Ars Electronica 2019.

Andrew Hutcheon is cu rrenHy Jreoching ot Murdoch Universify in the deporh’nerﬁ of Creative Media, Arts and Design
Andrew is interested in the infersection between culture and Jrecl'1r1o|og\/, especio”y in areas re|o+ing fo e\/erydoy
experiences and new expressions of po|i+ico\ economy in the o|igi+o| age, as well as the chonging modes and discourses of
creative work.

Nathan J Jackson is a PhD candidate in the School of the Arts and Media at the University of New South Wales,
SydneyA His PhD thesis, Performative Personas in Videogome Livesjrreommg: An EH’mogrophy of Twitch’, examines the
construction and communication of streaming personas with a focus on the influence of streamer choices and collective
participation.

Dr Carmen Jacques is a Research Assistant in Edith Cowan’s School of Arts and Humanities. Carmen recenHy comp|e+eo|
her PhD focussed on the ongoing lives of survivors of terrorism. She has previous|y worked as a Research Assistant on
several ARC grants with Anne Aly and Lelia Green. Carmen has published her paper, Trauma seeks trauma: One
journalist’s experience of ferror echoes back to WW!II, and more recenHy she has written for The Conversation and been
interviewed by The Briefing on the need for a Peace Park at the site of the 2002 Bali Bombing Cu rrenHy, Carmen is
working on the everyday impacts of media use in households and their children (age 1-17).

Dr Katrina Jaworski is a Senior Lecturer at the Justice and Society Unit, University of South Australia. Having published
on the topic of suicide for 20 years, her research focuses on the agency of suicide, with affentfion fo gender, body,
sexuothy, ethics and poetry. She also works on Rwandan genocide, the phi|osophy of dying bodies, trauma and the
cultural po|iﬁcs of Jr|'1inl<ir1g. To date, she has authored the Fo”owing books: The Gender of Suicide: Know\edge Production,
Theory and Suicidology (Routledge); co-edited Women Supervising and W'riting Doctoral Dissertations: W alking on the
Grass (Lexinngon); and Reﬂﬂnking Madness: |n+ero|isci|o|inory and Multicultural Reflections (Brill).

Dr Emma chokumcr is an Australian composer and proc+ice—|eo| researcher, por+icu\or|y inferested in reconsidered
approaches to child and family audiences of music dramo. Emma completed her PhD ot W AAPA in 2018 with a full-
scale children'’s opera project, earning the Foctu research medal for most oqueronding research thesis. Recent commissions

incdlude a string quartet for the ABC, an orchestral song—cyc|e for the Darwin Symphony (2023), and specio|izeo| Fomi|y
works for WA Ballet, MusicBook and WA Opera (2023).

Dr Catherine Page Jeffery is a lecturer in communication and media at the University of Canberra. She researches
families and o|igi+o| media use, with a por+icu|or focus on poren+c1| anxieties about their children’s media use. She used to
work in media regu|0+ion and cyber scheer education.

Kai-Ti Kao is o PhD candidate with the School of Media, Creative Arts and Social |nquiry ot Curtin Universﬁy (Austrdlia). Her
research inferests lie in social engagement with digi+c1| media, porﬁcu|or|y in relation fo power, representfation and inequohjry Her
current PhD research examines the sociotechnical construction of ethical Al frameworks in relation to news media.

Thor Kerr is a Senior Lecturer in Curtin Universﬁry's School of Media, Creative Arts and Socidl |nquiryA Dr Kerr's research
focuses on representations of communities, infrastructure and space on the eastern rim of the Indian Ocean. Publications
relevant to this falk include a book on Fremantle, titled To the Beach: Community Conservation and its Role in Sustainable
development (2015), and Setting up the Nyoongar Tent Embassy: A Report on Perth Media (2013). Dr Kerr was

lead editor for Urban Studies: Border and Mobility (2019) and Indian Ocean Futures: Communities, Sustainability and
Security (2016), and a guest editor for Coolabah journal’s Reimagining Australia editions (2018).

Zoe Keys is a PhD student Working and |iving on Kaurna land. She is currenHy engoged in her PhD at Flinders
University in the o|isci|o|ine of Women's and Gender Studies. Her thesis is a discursive ono|ysis of the media narratives
surrou nding abortion decriminalisation in Australia from 1998-20921, with a focus on the concepts of choice and access.
Zoe is por+icu|or|y interested in how ‘choice’ is constructed and its re|o+ionship with neoliberal modes of constructing
the individual. She is also interested in the construction of por+icu|0r subjects in media narratives, especio“y those bodies
made known +hroug|'1 the discourses surrou nding reproducﬁon and abortion.

Victoria KnigH is a second year PhD candidate af the Urﬂversier of South Australia cu rrenHy reseorching the
infersections of fat and queer identities. Her thesis focuses on this infersection and the variance, inconsistencies and
contradictions within it which situate fat and queer individuals as a heJrerogenous group with similar experiences.
She has comp|e+eo| prior research on the infersections of fatness and mental illness from which her oufoeﬂmogrophic
research emerged This research also exp|oreo| the agency of the fat subject and poststructu ralist exp|oro+ions of

the systems of power, constraint and control enacted onto fat bodies. Her wider research inferests |orge|\/ surround
cultural infersections and constructions of fatness, as well as boo|i|y uno|ers+ono|ings of fatness +|'1rough the lenses of
pl’]enomenobg\/, embodiment and somatechnics. Her research is influenced, informed and u|+imo+e|\/ situated by her
own posiﬁoning os a fat and queer researcher.




Dr. Brydie Kosmina recently completed her PhD at the University of Adelaide. Her thesis received a Dean'’s
Commendation for Doctoral Thesis Excellence. Her research inferests include popular culture studies, science fiction and
Foniosy literature, queer and feminist nisior\/, and odopioiion studies. Her recent pub|ico+ions have fouched on feminist
pni|osopnies and Jrem|ooro|iJries, and popu|or culture responses to climate coJroerropne and the Aninropocenei

Diana Kreemers is a UNSW Scientia PhD Candidate in the School of Arts and Media. Her research interests include
representation, recognition, mediatisation and |ierening practices of proi:essiono|s in democratic institutions. She has over
eignr years of experience working with po|ic\/mori<ers, bureoucrgis, jou rnalists and media users. She worked on research
projects on community media to de\/e|op new professiono| practices. More recenH\/ she invesiigoied |ierening practices
in po|i+ico| context in a two-year participatory research project at the Dutch government. Her current research ono|yses
the po|i+ics of |isiening necessary fo support the democratic poJrenJrio| of rei(ugee voices and reifugee media.

Juliana La Pegna is a PhD candidate ot UW A, within the School of Social Sciences, Media Communications discip|inei

Finola Evelyn Laughren is a PhD candidate in the Department of Gender and Cultural studies at the University of
Sydney.

Timo+hy Laurie is a Senior Lecturer in the School of Communication at the Universiry of Tecnno|ogy Sydne\/s

Tama Leaver is a Professor of Infernet Studies ot Curtin University. He is @tamaleaver on Twitter and online at http://

www.famaleaver.net.

Terence Lee is Associate Professor of Communication in the Co“ege of Aris, Business, Law and Social Sciences,

Murdoch University, Perth W A.

Howard Lee cornp|eJred his PhD in Communication and Journalism in Ju|\/ 20921 with the Asia Research Centre,
Murdoch University, Perth W A.

Jessie Liu is o PhD candidate in the School of Sociology at the Australian National University. Her PhD explores the
transnational infant formula ‘daigou’ trade between China and Australia. Drawing on feminist technoscience, diasporg,
and Asian-Australian studies she seeks to examine and narrafe the representations, practices and labours of the frade
between China and Australia. anougn doing so, she attends fo the ways in which ideas of race, gender and migration
structure different elements of the transnational trade.

Natalya Lusty is Professor of Cultural Studies and an ARC Future Fellow (2018-2021) at the University of
Melbourne, and co-founder of the Critical Fashion Studies research group. She is the author of Surrealism, Feminism,
Psychoanalysis (Routledge, 2017); Dreams and Modernity: A Cultural History, co-authored with Helen Groth
(Routledge, 2013); Photography and Ontology: Unsettling Images, co-edited with Donna West Brett (Routledge,
2019); and Cambridge Critical Concepts: Surrealism (Cambridge University Press, 2021).

Zoe Martin is o multimedia artist whose practice captures what it means to be a woman representing the female
|ondscope in new ways. Her work connects peop|e Jrnrougn imagery, design, installation and collaboration aiming fo
encourage peop|e's curiosity and deeper undersionding of themselves. Her current project Yoni Lisiening is a unique
way of erud\/ing her own bod\/ icusing art and Jrecnno|ogyi The prociice—bgsed research includes the creation of
soundscopes produced from sounds recorded within her body, specifico”y the \/ogino| cgno|, providing coniernporor\/,
creafive and engaging Work, prornoJring discussion to improve body image and We”loeingi Zoe's mission is to ne|p all
vaginas feel sacred again. anougn art, ritual and conversation cnoHenging the |onguoge and visuo|ii\/ of the female
experience. Dedicated to art and culture, Zoe has studied and +ougnr in Australia and overseas. She has spent many
years working in the art sector and is passionate about connecting peop|e and creativity.

Dr Nicole McCuoig isa docun’ieniory filmmaker with over twenty yeors' experience of writing and direcring
documentaries for national broadcast in Australia. She is a lecturer in film ot SAE Brisbane, currently feaching
docu mentary Jrneory and produciions

Dr Mayycdo Mhanna is a Lecturer and Researcher in Media and Jou rnalism Studies. She comp|eied her PhD

in Media Studies af the School of Arts and Humanities at Edith Cowan University (ECU) in 2018. Her thesis is

fitled "Cgugni in the frame: A crifical ono|ysis of Austrolian media representations of the Israeli-Palestinian conflict
2014-2015". She presenied her research in conferences, symposia and fora in Australia, New Zealand and Jopon,

and has her research work pub|isned in a book, journal and conference proceedingsi Moyyodo's research inferests
include media representations, media and conflict, icrorning and critical discourse ono|ysisi In addition to her discipiinor\/
research, as an eor|y career researcher, Moyyodo conducted an ECU-funded research project in the area of university-
induerry engagement in Australian in 2019.

Mcrziyc Mohammedali (iney/inem) is a migrant writer, pnoiogropner, designer and artist. Their practice focuses

on narrafives of dissent, idenJriJr\/, migration and transition, Working for social justice H’irougn rnu|+idisci|oiinory creative
practice. Tney are underJrgking a PhD ot Edith Cowan Uni\/ersier icocusing on idenJrier, protest and pnoiogropn\/s Tney
work as a sessional academic between ECU and Curtin Universiiy, |ec+uring across Media and Cultural studies and
Human Rignis, Tney are currenHy the Depuiy Editor of Jalada - A pon—Africon writing collective, and Jrney have
exhibited their art and pnoiogropny work inJrerndJriono”y.

Brett Nicholls is Head of Medio, Film, and Communication at the University of Otago, New Zealand. Most recently
he published with Rosie Overell an edited volume titled Post-Truth and the Mediation of Redlity (2019). He is editor of

Borderlands journal: Culture, Politics, Law and Earth and the new journal, Baudrillard Now.

Graeme Paton is a Global Media and Communications PhD research student at Murdoch University, Western
Australia. Their research focuses on social media discourse onoiysis with a poriicu|or interest in the rise of online
reactionary hate groups. They have provided works for the Journal of Asian Security & Infernational Affairs and the
International Communication Conference.

W hilst Graeme Paton is in the eor|\/ stages of their academic career, Jrne\/ have severdl noJreworJrny achievements.
Specifically, they were awarded the runner up award for the International Communication Association LGBTQ Top
Student Paper for their 2020 conference. Their honours research on sociol media discourse was awarded First Class
honours. They were invited onto the Perth Disrupted Festival of Ideas to discuss their insight on online discourse.

Dr Gwynei‘h Pecd'y is a Research Fellow in The Centre for Culture and Tecnnoiog\/ at Curtin Uni\/ersier, Western
Australia. Her research focuses on Jrecnno|ogy, disobi|i+y, horror and the body in popu|or culture and media. Recent
publications include "Monstrous Machines and Devilish Devices” in The Palgrave Handbook to Horror Literature
(edited by Kevin Corstorphine and Laura Kremmel for Palgrave, 2018) and "The Afterlives of Alice: Reanimating the
Gothic Heroine in Resident Evil” in Gothic Afterlives: Reincarnations of Horror in Film and Popu|or Media (edited b\/
Lorna Piatti-Farnell for Rowman & Littlefield, 2019).

Sam E. Phi"ips is a doctor of |iiergry studies, @ member of the Cultural Studies Association of Australasia, a professiono
writer and editor, and an independeni researcher. She also holds a master’s degree in international relations. Her
doctoral thesis, underfaken with Deakin Uni\/ersier's School of Communication and Creative Arts, is a cultural
materialist reoding of Great Recession fiction. Sam's research interests include the effects of copi+o|ism on culture (and
vice versa), cultural studies critiques of neoliberalism, and redlist “crisis literature”.

Tinonee Pym is a Research Associate on the ARC Discovery Project AusQueerScreen: Representation of Gender and
Sexual Di\/ersier in Australian Film and Television, 1990-2010 ot RMIT Uni\/ersieri She is a PhD Candidate in the
Department of Media and Communication at Swinburne University of Technology, where her research focuses on
queer community, sexuoiiiy and digi+c1| cultures.

Dr Holly Randell-Moon is a senior lecturer in the School of Indigenous Australian Studies, Charles Sturt University,
Australic. She has pub|is|’1ed on cultural geogropny and digi+o| infrastructure in Media Infernational Australia and
Westminster ngers in Communication and Culture. Her pub|icoﬁons on popu|or cu|+ure, biopower, and race have
appeared in the edited book collection Television Aesthetics and Style (Bloomsbury, 2013) as well as the journals
Feminist Media Studies and new formations. A|ong with Ryon TippeJr, she is the editor of Securiiy, Race, Biopower:
Essoys on Tecnno|og\/ and Corporeo|i+y (P0|grove Macmillan, QOié)i She is co-editor of the jou rnal, Somatechnics.

lan Rafael Ramirez is currently a PhD student at The University of Melbourne. He is invested in the (everyday)

peri:ornnonces of the bakla in the Pni|ippines and is committed in |ooi<ing at their |iice-n'ioi<ing practices as sites of Forging

alternative ways of |oeing in the world. His other research projects focused on queer mthiFe, drog scenes, and virtual

drog pen':ornnonces in Metro Mgni|o, Pni|ippines



Dr Harriette Richards cornp|e+eo| her PhD aof the Institute for Culture and Sociefy at Western S\/d ney Universier in 2018
and is an Honorary (Fellow) in the School of Culture and Communication and a Research Associate in the School of
Social and Political Sciences af the Universiry of Melbourne. She is co-founder, with Professor No+o|yo Luery and Dr
Rimi Khan, of the Critical Fashion Studies research collective and is cu rrenHy Working on research investigating modern
s|overy, fashion and consumer awareness. Recent work has been pub|isneo| in the Journal of Business Anrnropo\ogy,

FOSl’]iOﬂ Theory OﬂCI Aboqu Perf:orrnonce,

Stuart Richards lectures in Screen Studies at the University of South Australia. He completed is PhD at the University
of Melbourne. His first monograph The Queer Film Festival: Popcorn & Politics is published os part of Palgrave
Macmillan’s ‘Frorning Film Festivals series. He has previous|y worked with both the Melbourne Queer Film Festival
and the San Francisco Frameline International LGBTQ Film Festival. He has been published in Senses of Cinema,
New Review of Film & Television, Media International Australio, Studies in Australasian Cinema, and Queer Studies in

Media & Popu|or Culture. He is also a film critic that can currenHy be heard on Radio Adelaide.

Louise Richardson-Self is a Lecturer in Philosophy & Gender Studies at the University of Tasmania. She is currently
engoged in two ARC-funded research projects; the first is a DECRA investigating hate speecn against women online,
the second is a Discovery Award investigating the tensions between the pusn for re|igious freedom in Australia and
queer non-discrimination. Her first book was Jusﬁr(ying Same-Sex Morrioge: A Pl’]i|osop|’1ico| |nves+igo+ion (Rowman &
Littlefield 2015). Her second book--Hate Speech Against Women Online: Concepts and Countermeasures (Rowman &
Littlefield)--is due for publication in October 2021.

Teresa Rizzo is a researcher and lecturer in screen studies and the author of Deleuze and Film: A Feminist Introduction.
She is the Course Leader of the Masters of Creative |ndus+ry at SAE Creative Media Institute. Before becoming

an academic she worked as a felevision producer for over a decade in the Australian poy—T\/ ino|us+ry and made
ino|e|oeno|en+ documentaries. She cornp|e+ed a PhD ot the University of New South Wales in 2004. She has fougH

at the Australian Film, Television and Radio School, Sydney University, University of Technology Sydney and the
University of New South Wales.

Naomi Robinson is a PhD candidate ot Curtin UniversiJr\/ examining climate action and social movements on Tik Tok
and |ns+ogrornc Concerned with narratives, networked pub\ics and online communication, Naomi is using a combination
of methods inc|uo|ing o|igi+o| ernnogroph\/ and ouroernnogropnyc Previous|y, Naomi's Master of Creative Industries
research examined meoning-moking and myrns in popu|or culture and television Jrhrougn proc+ice—|eo| methods and
thematic ono|ysis resu|+ing in a television script and concept o|eve|opeo| from sym|oo|ic reference and the odoproﬁon of
meaning. Prior to this, she underfook a Master of Pni|osophy using o|igi+o| ernnogrophy to eruo|y Twitchtv with a focus

on networked pub|ics, cultural perFormonces and socio|i+\/ while streaming, and Wofcning streams about, video games.

Debbie Rodan is an Honorary Associate Professor in Media & Cultural Studies ot Edith Cowan University. She is the
author of three previous books and numerous articles examining io|enﬁ+y construction in the medig, o|igi+o| media
activism, and pub|ic deliberation about animal welfare. Her Forrncoming co-authored book is titled Imagining New
Human-Animal Futures in Australia (with Jane Mumrnery, Peter Long)c Her specif:ic research inferest centres on pubhc
attitudes to animal welfare, io|enﬁ+y construction, and o|igi+o| media use for social cnonge.

Thomas Rossiter is a Master of Arts student at Curtin University, graduating in June 2020, his thesis focussed on

the Legacy game genre, and Pandemic Legacy especially. Rossiter lives in Fremantle, and between preparing PhD
applications and inferning at the Gravity Discovery Centre (where he's assisting in research that supplements a

grant opp|ico+ion) he likes o write, read, and try fo ignore the sudden relevance of a boord-gome based on a g|obo|
pondernicc Rossiter’s research inferests are in the areas of o|igi+o| humanities, narrative, embodiment, and game studies.

Jasmine Sandes is a PhD Candidate ot the Universify of Queensland reseorcning sexual violence and  traumatic affect

in American women's life Wriﬁngc

Nurul Ratna Sari is a PhD candidate at the School of Arts and Humanities, Edith Cowan Uni\/ersier, Western Australig,
reseorcning ICT risk communication, the Smart Cier, and the Smart Comrnunier in the Indonesian context. She is a
lecturer in The Depor+men+ of Communication, Air\onggo Universify, [ndonesia. Her works moin|y focus on Public
Relations, Public Communication, Corporore Secial Responsibihfy, and Health and Risk Communication practices.

Karin Se"berg is a lecturer in humanities at the School of Historical and Pni|osopnrco| |nquiry, Uni\/ersiJr\/ of Queensland.
She is prirnori|\/ a |i+erory scholar with research interests in feminist phi|osopny, geno|er studies, medical humanities
and queer Jrneor\/, Her pub|ico+ions include two books; Gender: Time (Macmillan, 2018); Corporeo|i+y and Culture

(Asngore, QOM), five journo| specio| issues, and a ForJrncorning book on Jrronsgender narratives of self and embodiment.

Anika Shah is o PhD Candidate ot the Universier of Tecnno|og\/ Sydney and a Lecturer af the UniversH‘y of Liberal
Arts Bangladesh. She is currently researching Bangladeshi LGBTIQ communities, especially queer women, with a
focus on the discourse of the closet and coming out. Her interest lies in the areas of geno|er and sexuo|i+\/, queer studies,
inferdisciphnory studies, literature, popu|or culture, social media, and gornic/horror subgenre.

Saran Singh is a PhD candidate ot the Uni\/ersier of Queensland reseorcning depicﬁons of austerity, neoliberalism,
precarity, race, and pos+irnperio| melancholia in the contemporary British novel.

O J E Slater Olivia is a Whadjuk Noongor and Badimia Yamatji writer and researcher, cu rrenHy Finisning up their
PhD in Education at the Uni\/ersiJr\/ of Cornbridgec B\/ opp|ying Bunda and Pl’]i”ips' storying opproocn as facilitator,
Olivia supports minorifised communities to reimagine ideas of be|onging, io|enJrier and culture in the created nation of
Australia.

Sophia Staite is a Ph.D. candidate at the University of Tasmania, researching the transcultural adaptation of Japanese
children’s felevision franchise Kamen Rider. Her recent pub|ico+ions include ‘Kamen Rider: A Monstrous Hero' in M/C
Journal and ‘Kamen Rider Masked and Unmasked' in The Superhero Multiverse (edited by Lorna Piatti-Farnell), and
‘Nostalgic transmediation: A not-so-final fantasy? Ichigo's Sheet Music online platform as an object network of creative
practice’ in The Australasian Journal of Popu|or Culture (with Ruth Barratt-Peacock). Her research interests include
children’s felevision, contemporary Joponese culture, and geno|err

Francesca Stocco: Francesca Stocco is a Ph.D. Candidate associated with a Australian Research Council (ARC) ftitled

the benefits and risks of connected toys for children and a Research Assistant. She is currenHy ono|\/zing how the
governance po|icies (icec, Privocy Policies and Terms of Use/Service) of |o—|—oys' companies obfuscate and omit their data
collection and processing practices of children. |rn|o|ico+ions include better supporting parents and children'’s privacy po|icy
literacies on fechnological app platforms via user-led artificial intelligence (Al) design practices, educational strategies,
regu|o+ory cooperation and o|eve|oprnen+,

Dr Ky|ie J. Stevenson is an in+ero|iscip|inory quo|i+o+ive researcher in the Centre for the Digi+o| Child at Edith Cowan
University in Perth, Western Australia. Kylie's diverse research is primarily concerned with the lived experience and
spans children and Jrecnno|ogy, welfare, creativity, reflective practice, arts education, and nigher o|egree by research

pedogogies.

Anthea Taylor is an Associate Professor in Gender and Cultural Studies at the University of Sydney. She is the
author of four rnonogropns, inc|uding Ce|ebri+y and the Feminist Blockbuster (2016) and Postfeminism in Confext
(with Margaret Henderson, 2019) and co-editor of two collections. Her research on Germaine Greer is funded by an
Australian Research Council Discovery grant.

Dr Jess Tc:y|or is an Associate Lecturer in PoHﬂwoys to Ciﬁzensnip at the McCusker Centre for Ciﬁzensnip, a sessional
staff member of UWA, and a sessional staff member ot Edith Cowan Universiry, Jreoncning in Gender Studies and
Media and Cultural Studies. Jess's research focuses on posi‘Ferninrer retrospective women's films, and the ways that
feminist |ogics circulate in this subgenre, She continues to work on turning her PhD info a rnonogropn

Dr. Jc:y Daniel Thompson is a Lecturer, Professional Communication in the School of Media and Communication ot
RMIT Universijryc His research investigates the possibi|i+y of cuHivoﬁng ethical online communication in an era of o|igi+o|
disinformation and nosﬁ|i+yc He is currenH\/ cornp|eﬁng a co-authored (with Rob Cover and AsHeign Haw) book about
foke news in o|igi+o| culture. His research has been pub|is|’1eo| in journo|s such as Convergence, Feminist Media Studies,
Media International Australia, Journalism, Continuum and Sexualities.

Lydia Trethewey is an artist and poet based in Perth, Western Australia. She currently works in the Department of
Art at Curtin University, where she received a PhD in fine art in 2018. Her visual arfs research engages with questions

of |imino|i+\/ and mobi|i+y +|'1roug|'1 cultural geogropn\/ and prinJrrnoldng, She is currenHy underrokrng a second PhD,

in poetry, also at Curtin Universijryc Her current research probes ekpnrosﬁc s|i|o|ooge +nroug|'1 queer theoretical lenses.
Her artworks have been exhibited in Australia, Ching, France and Spoin Her poetry has been pu|o|isheo| in Australio,

Canada and the United States. She has presented her research at various conferences including AAANZ, ACUADS,
|rn|ooc+ Prinrmoking Conference, and Arts in SocieryA



Sian Tomkinson completed her PhD in gender and games at the University of Western Australia. Her core research
focus is on |o|0\/er‘s engogemerﬁ with video games and communities of p|oy. Much of Sian's work uses Deleuze and
Guattarian concepts to examine the role that gender p|c1\/s in game cultures and communities. Sian is working on
projects inc|uo|ing Wh\/ p|0\/ers enjoy cerfain kinds of games and what impact these games have on their attitudes and
behoviours; the economics of game producﬁon; how game design can impod communities of p|oy; how social media
communities regu|o+e toxic gamer behaviour; work on the online extremist group Incels, and vaccination po|icy and

communications.

Catherine Treloar is a Higl’]er Degree Research student ot Mocquorie Uni\/ersierA Cu rrenHy enrolled in the PhD

program, COH’]QI’]HQIS reseorch FOCUSQS on deof peop|e's stories arou HCI 'HW@ NDlS

Benn van den Ende is a PhD candidate af the University of Western Australia. Benn's research focuses on how
neoliberalism, as a governmen+o| ro+iono|i+y, expresses itself within our everydoy media and Jrechno|ogies. Benn is also
inferested in how certain media and cultural artefacts express resistance to neoliberalism Jrhrough both their form and
confent.

Wilfred Yang Wang is the Lecturer in Media & Society at the University of Melbourne. His research focuses on digital/
p|cd'Form media, mobile media and migration, digi+o| geogrophies, and China. He is the author of the book, Digi+o|
Media in Urban China Locating Gucmgzhou (Rowman & Littlefield International, 2019).

Dr Scott Webster was recenﬂy awarded his PhD with the Department of Gender and Cultural Studies ot the
University of Sydney. His research explores the killing of memory” (or memoricide) os a phenomenon and argues
that, beyond its emblematic imagery as part of conflict in Bosnia, Israel and S\/rio, it also has normalised, e\/er\/doy
dimensions. He also investigates the infersections of memory, space, and Jrechno|ogy, and their po+en+io| to augment
existing mnemonic practices—in por+icu|or those resisting memoricide. Scott also has a |ongs+cmo|ing interest in the
destruction of home (‘domicide’) and is currenHy reseorching how human/nature en+omg|emen+s comp|ico+e our
theoretical frameworks for undersbnding home loss. He co-hosts two scho|or|y pop culture pOdCOS+S: Trope Watchers—
On Pop Culture and Why It Matters and A Clash of Critics—A Scholarly Podcast about Game of Thrones and A
Song of Ice and Fire.

Cherie Williams is an MA student in the \)\/riﬁng and Literature program of Deakin UniversifyA She has been a
high school Eng|ish teacher for Jren—|o|us years and worked ex+ensive|\/ with Aborigino| students in the North-West
and South-West of Australia as a writing coach, Follow the Dream tutor and |i+erocy support feacher. She currenH\/
teaches ltalian in Albany (Kinjarling), WA, while she completes her thesis and thereby her Master's degree. She has
a por+icu|or and growing interest in promoting ownvoice narratives, seeing the growﬂw of these in children’s literature
as crucial in bringing about improved health and educational outcomes, and increased choices and o|iversi+y in future
poJrhwoys, for young Aborigino| peop|e and their communities.

Deborah Williams: A former journdlist, and Federal Department of Health and Ageing communications manager,
Deborah has worked in the tertiary sector since 2013. She is cu rrenHy emp|oyeo| at Monash University as a Teoching
Associate and is a PhD student at Murdoch University. Her research inferests are related to animal activism and
veganism, but she is interested in all Jrhings social justice, popu|0r culture and social media. She is currenH\/ boring
everyone on the topic of vegan HeroryA

Ange|ene Wong is a doctoral candidate at the School of Art, Design and Media ot Nonycmg Techno|ogico| Universi+\/,
Singapore. She is a grodqure of the MA Fashion Studies at The Nlew School, Parsons Paris (2019) and o dance
practitioner. Her doctoral thesis exp|ores fashion mode”ing practices in late 20th centu ry Singopore, which speoks fo her
|orger research inferests af the infersection of fashion, performonce, and H’]eoryA Most recenHy, she is the co-author of

Fashion, |o|enﬁ+y, |moge (20292).

Giselle Woodley is a PhD Candidate and researcher under the School of Arts and Humanities at Edith Cowan
Universier, Giselle possesses a bockgrou nd in Sexo|ogy, Arts and Media. Giselle currenHy teaches with the School of
Media, Creative Arts and Social Inquiry and the School of Design and Built Environment at Curtin University. She

has experience with +eoching engaging and working with young adults both |oco\|y and abroad. She is por+icu|0r|y
interested in reducing sexual violence and promoting Relationships and Sexuality Education (RSE), especially in terms of

bui|o|ing respect, empoJrhy and heo|+|'1y re|o+ionships.

Denise Woods is a senior lecturer in the Bachelor of Communications program in the School of Medio, Creative Arts
and Social |nquiry at Curtin UrﬂversierA Her areas of interest include media representations of Asians in Australia,
disobi|i+y and the media in Asia. She is an executive committee member of the Asian Australian Studies Research

Network (AASRN).

Elaine Xu is a PhD Candidate in Communication and Media Studies as well as a sessional academic in Communication
at Murdoch Universi+y, Perth, W A. Her doctoral research examines how the prob|em of clean-water inoccessibthry and
the po+enﬁo| of consumer pu rchases are porJrroyed and utilised fo urge giving behaviour.

Hao Zl‘leng is a second—\/eor PhD candidate in the School of Humanities and Social Sciences and Alfred Deakin Institute
for Ciﬁzenship & Globoalisation at Deakin UniversierA Hao's research interests are gender and sexuo|i+y, inJrersechionothy,
transnational mobi|i+ies, o|igi+o| media cultures and lesbianism. Her doctoral research examines Chinese queer female
students’ queer and odult idenJriJr\/ moking in Australia Jrhrough the lens of time and femporohjryA Hao comp|e+eo| her
B.A. (with First Class Honours) ot the University of Melbourne. Her honours thesis examines Chinese lesbians” double
morgmohsoﬁon on social media. The paper deve|oped based on her honours thesis has been pub|isheo| in the Journo| of
Homosexuo|i+y, entifled "Shared motherhood or free su rrogocy?: Risks and vulnerabilities in“a Chinese lesbian’s Fomi|y—
moking

Kuansong Victor Zhuang is a PhD candidate in Disobi|i+y Studies at-the University of lllinois af Chicogo and Mocquarie
University. His work centers on the contemporary claims to include the disabled within life in Singapore and examines
the biopohﬁcs of inclusion Jrhrough a reoding of various cultural fexts. Cerﬁring on disobi|i+y as an ono|\/+ic, he hopes to
use his research to contribute to current debates about how inclusion hoppens both in Singapore and around the world.







