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The exhibition examines the construct of objects that are informed by a relation to space, 
time and materiality. According to Bruno Latour, objects exist in the axis of their networks 
and bring with them a sense of connectedness, or an expanded anamnesis triggered by their 
ambiguous qualities.  
 
Anecdotes and elective affinities between art, alchemy and history inspire an open 
conversation within the exhibition. Scientific dogmas and beliefs in supposed elements 
reinforced by philosophy or religion slowed down the discovery of certain rules of physics 
and chemistry. Some widely accepted hypotheses of the current age, especially regarding 
cosmogony, predictably also await to be refuted.  
 
Time has been extensively crucial to the research paths of objects’ (pre)existence. In this 
framework, time is a metaphor, intangible or somehow unthinkable, almost like an assumed, 
although never quite proven element. The show addresses ideas around time and objects to 
make something visible that eludes perception, thus giving the impalpable a form. 
 
'Let us in fact make a theoretical reconstruction of an imaginary object, basing our 
work on fragments of unknown function and uncertain origins. Whatever emerges 
from this we will not know exactly what or is, or what world it belongs to.' 
– Bruno Munari: extract from Arte come mestiere (Design as Art) 
 
Holding reference to the oscillation between two or more different states as the pieces 
foreground the fleeting and the unknown, they exist in the threshold between appearance and 
disappearance and point to a sphere beyond the immediately visible: be it a dream, a potential 
second part, or another manifestation of the material that had a different set of connotations at 
one point in history.  
 
Each work conveys a potential narrative (talk about an encounter or problematic) linked to a 
specific and extensive research. They also possess a sensibility towards ungraspable 
phenomena. The members of The School of the Event Horizon engage with an elusive, and 
mysterious entity, the idea of the black hole. As a starting point they “harness their propensity 
to warp and mutate space-time”. In her research Cathy Haynes draws upon different sources, 



stories and anecdotes to unravel various ways of understanding time throughout history. Time 
maps and other devices help to open up divisions between fields of knowledge that limit our 
sense of permission to explore. In his work Andrea Zucchini explores the paradoxical 
relationship between spirit-psyche and matter, and point to a reality beyond, in which they 
are no longer distinguishable. The physical, chemical and psychological reactions that occur 
on a molecular and cosmological level are used as a platform of the investigation. Kentaro 
Yamada’s pieces often implicate the relationship in between the body and the work. He puts 
on display the relations and exchange between the old and the new, the original and the copy, 
and what these manifestations suggest to the mind. Exploring the tacit existence of objects 
with an acute sense both of materiality and the transient, Fay Nicolson’s marginal notes point 
to an abundance of options, highlighting the importance of chance encounters. 
 
'[...] and there under a furze bush had found a very remarkable piece of iron. It was almost 
identical with the glass in shape, massy and globular, but so cold and heavy, so black and 
metallic, that it was evidently alien to the earth and had its origin in one of the dead stars or 
was itself the cinder of a moon. It weighed his pocket down; it weighed the mantelpiece 
down; it radiated cold. And yet the meteorite stood upon the same ledge with the lump of 
glass and the star-shaped china.' 
     – Virginia Woolf: Solid Objects, A Haunted House, and other short stories 

 

Cathy Haynes (b 1973, lives and works in London) is an artist, curator and writer.  

She holds an MPhil in History (2006) and MA (dist.) in culture studies and critical theory 
(Media & Communications, 1997), both from Goldsmiths University of London. She 
received her BA (1st Class) Social and Political Sciences from Cambridge University in 
1995.  

She is a founder faculty member and the former Curator at The School of Life. Previously 
she was Curator for Art on the Underground, London, and Head of Interaction at Artangel 
UK. Recent projects and exhibitions include Chisenhale Gallery's artist in residence in 
Victoria Park, London UK developing the research project, Stereochron Island, throughout 
spring/summer 2014; Tomb, Shrine, Survey-Marker, Spare Part, Enclave, London UK; 
before breakfast we talked about the furthest visible point before it all disappeared, 
Tenderpixel, London UK; CHRONOVISOR : ARCHIVE, South Kiosk, London UK(all 2014); 
A Storm is Blowing, UCL Petrie Museum, London UK (2013); How to Map a Life, 
Rongwrong Gallery, Amsterdam NL (2012) and No Such Place, QUAD, Derby UK (2010). 
From 2006 to 2009 Haynes collaborated with Sally O’Reilly to make Implicasphere, a serial 
mini-publication distributed inside Cabinet magazine.  

Fay Nicolson (b 1984 Derby, UK, lives and works in London) holds an MA from the Royal 
College of Art, London (2011) and BA from Central Saint Martins College of Art and 
Design, London (2006).  

Recent solo exhibitions include OVER AND OVER PURE FORM, performance at 
Kunstraum, London UK (2016); OVER AND OVER PURE FORM, Grand Union, 
Birmingham, UK (2015); PLAY SENSE, Gerald Moore Gallery, (as part of residency), 
London, UK (2015) PARE, West Lane South, London; APEL, Almanac Projects, London; 
WORK WITH MATERIAL, Künstlerhaus Wien AT (all 2013); and Bad Signs, 



PLAZAPLAZA, London (2012). Recent group shows and projects include A Natural Syntax 
for Rhythmic Forms and Semiotic Variations, BID Project, Milan, IT (2015); The Place of the 
Scene, Bloc Projects, Sheffield, UK (2015); Madrugada: Louisa Gagliardi, Fay Nicolson, 
Tomorrow Gallery, NY, US (2015); Jacopo Miliani, Fay Nicolson, Jackson Sprague, Frutta, 
Rome, IT (2015); Elapse / End, MAISTERRAVALBUENA, Madrid, ES (2015); As it seems, 
COSAR HMT, Dusseldorf, DE (2015); Palourde Cuites, Christopher Crescent, Brussels, BE 
(2015) Mostyn Open 19, Llandudno, UK (2015); Exquisite Collapse, blip blip blip, Leeds, 
UK (2015); Art Rotterdam with Tenderpixel, NL (2015); The Decorator and the Thief (…), 
NGCA & Priestman Gallery, Sunderland, UK (2015); Outpost Member Show, Outpost, 
Norwich, UK; before breakfast we talked about the furthest visible point before it all 
disappeared, Tenderpixel, London UK (2014); ACCORDION, Laura Bartlett Gallery, 
London UK (2014); Tokyo in the Fall, Gerald Moore Gallery, London Uk (2014); Open File: 
A Rehearsal, Outpost Gallery, Norwich UK (2014); Open Cube, White Cube Mason's Yard, 
London UK (2013); Lecture Performance, Overgaden Institute of Contemporary Art, 
Copenhagen DK (2013); An Artist, Unlearning, David Roberts Art Foundation, 
London  (2013); Things That Have Interested Me, Waterside Contemporary, London UK 
(2012); WE ARE THE TIME, Gerrit Rietveld Academy, Amsterdam NL (2012); Manifesta 8, 
various venues, Murcia SP (2010-11). In collaboration with artist Oliver Smith A Small 
Hiccup, Grand Union, Birmingham UK and The Newbridge Project, Newcastle UK (2013); 
Constitution of the Damned, Landings, Vestfossen NO and The Anti-Library, SPACE, 
London (both 2011). 

The School of the Event Horizon (Steven Levon Ounanian, Kate Pickering and Emily 
Rosamond) began their collaboration during a residency organised by Peer Sessions at ASC 
Studios & Gallery Space, London, in March 2014. The residency resulted in the exhibition 
True Stories from the Event Horizon in early April 2014. As part of the Artist Village, 
Brockley launch in May 2014, the School continued working together, offering Time-
Distortion Writing Workshops to the public.The School attempts to harness the black hole’s 
propensity to warp and mutate space-time. It examines the application of extreme 
gravitational force to objects of study, to the point at which these objects condense, break 
down and re-combine with other objects. In such states, relationships between ideas and their 
material substrates become liquid: both tend toward pure information. In the process of this 
liquefaction, waves of fiction ripple through objects, reworking their histories and futures. 
Time becomes elastic and reversible. 

Kentaro Yamada (b 1978 Fukuoka, Japan) holds an MFA (dist.) from Goldsmiths 
University of London (2011) and an MFA from The School of Art Institute of Chicago 
(2009). He received his BA at Elam School of Fine Arts, The University of Auckland NZ in 
2006, and his BFA in Science from University of Auckland NZ in 2000.Recent solo 
exhibitions include b.d.b.d.b.d., MARS!, Munich DE (2014) and RM103, Auckland NZ 
(2008). Recent group shows and projects include All That Is Solid Melts Into Air: From 
Interactive To Interpassive, Gallery Momo, Tokyo JP; Tacit Material, RM, Auckland 
NZ; MC Live II, Van Horbourg, Zurich CH (all 2013);Open West Award, Gloucester UK 
(2012); Face of The Shape, La Scatola Gallery, London; S.A.G.S., The Woodmill, 
London;BYOB, Munich DE; Symbiosis, Hoxton Art Gallery, London (all 2011) and Lucky 
Dip, The Woodmill, London (2010). 

Andrea Zucchini (b 1987 Brescia IT), lives and works in London UK. He graduated from 
the MA Sculpture course at the Royal College of Art, London UK in 2015, and received his 
BA in Fine Art and History of Art from Goldsmiths University of London UK in 2013.  



Solo exhibitions include, terra terra, Arco Madrid with F2, Madrid ES (2017); Foresight by 
Earth, Tenderpixel, London UK (2016); Alchemical Studies, Tenderpixel, London UK 
(2014). Recent selected group exhibitions include Companion Planting, curated by The 
Living Room, Goldsmiths Allotment, London UK (2017); Art Vilnius, part of the curated 
section by Rupert, Vilnius LT (2017); Anastasis, curated by Anaïs Lerendu, White Crypt, 
London UK (2017); Smoke and Mirrors, Rupert, Vilnius LT (2017); ¬⊙× (here the sun does 
not enter) with Sam Smith, Assembly Point, London UK (2016); Some Astronomers Kept a 
Distance, with David Ferrando Giraut at Salon, Madrid ES (2016); Cosmic Morsel, F2 
Gallery, Madrid ES (2016); Visual Cultures TEN, Goldsmiths University of London UK and 
The Showroom, London UK (2015); New Contemporaries, various locations across 
Nottingham and ICA London (2015); Pause Patina, Camden Arts Centre, London UK 
(2015); Small bird’s nest with blue eggs inside, MMX Gallery, London UK (2015); Thank 
you, Jupiter Woods, London UK (2014); biotic/abiotic, The Gallery Apart, Rome IT (2014); 
before breakfast we talked about the furthest possible point before it all disappeared, 
Tenderpixel, London UK (2014); A Sense of Things, Zabludowicz Collection, London UK 
(2014); Woon Art Prize, Gallery North, Newcastle UK (2013); Gold in the Crucible, Hoxton 
Arches Gallery, London UK (2012); trans:form, curated by Hanna Laura Kaljo, London UK 
(2012) and I Wish I Was a Circle, curated by Attilia Fattori Franchini, Alekano Club, London 
UK (2011). 

Residencies and Awards include the New Contemporaries studio bursary with SPACE, 
London, UK (2017); and a residency at Rupert, Vilnius, LT (2017). 

 

 


