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The Background Speaks: 
David Mabb’s Announcer and the Emergence 

of Information
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David Mabb’s artwork often stages complex interactions – synergies, 
ZfeÕ`Zkj#�i\jfeXeZ\j#�\m\e�Ô^_kj�Æ�Y\kn\\e�k_\�X\jk_\k`Z�mfZXYlcXi`\j�
XjjfZ`Xk\[�n`k_�j`^e`ÔZXek�dfd\ekj�`e�jfZ`Xc`jk�_`jkfip%�@e�)'(+#�DXYY�
dflek\[�_`j�\o_`Y`k`fe�Announcer�Xk�k_\�=fZXc�Gf`ek�>Xcc\ip#�Jflk_\e[$fe$
J\X#�LB��(+�8gi`cÆ()�Alcp %�8k�k_\�_\Xik�f]�k_\�\o_`Y`k`fe#�k_\�j\i`\j�
Announcer��=`^j%�($- �Zfdgi`j\[�*'�cXi^\�ZXemXj\j�n`k_�YXZb^ifle[j�dX[\�
]ifd�ifnj�f]�k\ok$cX[\e�gX^\j�]ifd�k_\�Kelmscott Chaucer in facsimile 
\[`k`fe%��K_\�Chaucer�nXj�Ôijk�glYc`j_\[�`e�(/0-�Yp�k_\�B\cdjZfkk�Gi\jj%�
K_\�Gi\jj�nXj�]fle[\[�Yp�N`cc`Xd�Dfii`j�Xe[�_\�Xcjf�nfib\[�k_\i\�Xj� 
X�[\j`^e\i% �Fm\i�k_\j\�gX^\j#�DXYY�_Xj�gX`ek\[�Zfg`\j�f]�jfd\�f]� 
<c�C`jj`kqbpËj�ZfejkilZk`m`jk�`ccljkiXk`fej�f]�McX[`d`i�DXpXbfmjbpËj�
i\mfclk`feXip�gf\dj�For the Voice �(0)* %�K_\�B\cdjZfkk�Gi\jjËj�gX^\j�
`ek\iXZk�n`k_�C`jj`kqbpËj�[\j`^ej�`e�Zfdgc\o�nXpj1�\XZ_�ZXemXj�`j�c`b\�X�[XeZ\�
Y\kn\\e�hl`k\�le\hlXc�gXike\ij%�C`jj`kqbpËj�^\fd\ki`Z�]fidj�`ek\iilgk�k_\�
Õfn�f]�k_\�Kelmscott Chaucer�gX^\j%�@ccld`eXk\[�Ôijk�c\kk\ij�]ifd�k_\�
Chaucer��[\j`^e\[�Yp�Dfii`j �g\\b�k_ifl^_�k_\�_Xij_#�^\fd\ki`Z�]fidj�f]�
C`jj`kqbpËj�Zfdgfj`k`fej%�N_`k\�gXg\i�Zfm\ij�<[nXi[�9lie\$Afe\jËj�
`ccljkiXk`fej�`e�k_\�Chaucer,�c\Xm`e^�fecp�k_\�k\ok�Xe[�Dfii`jËj�jliifle[`e^�
[\ZfiXk`m\�Õfli`j_\j%�K_\�Yi`cc`Xek�n_`k\�i\ZkXe^c\j�i\gi\jj�k_\�`ccljkiXk`m\�
jZ\e\j�`e�k_\�Chaucer,�Ylk�Xcjf�\ok\e[�lgnXi[#�\e^lcÔe^�gXikj�f]�C`jj`kqbpËj�
j_Xg\j�`e�k_\�g`Zkfi`Xc�]fi\^ifle[#�Xe[�jki`b`e^�lg�X�Zfem\ijXk`fe�n`k_�k_\`i�
Yfc[#�ZfejkilZk`m`jk�^\fd\kip%�

@e�X[[`k`fe�kf�jkX^`e^�k_\j\�Zfdgc\o�`ek\iXZk`fej�Xj�X�j\i`\j�f]�cXi^\�
ZXemXj\j�`e�k_\�^Xcc\ip#�DXYY�_Xj�Xcjf�i\gif[lZ\[�\XZ_�f]�k_\�*'�nfibj�
`e�X�e\njgXg\i#�gi`ek\[�`e�Xe�\[`k`fe�f]�)#'''�n`k_flk�Xep�X[[`k`feXc�k\ok�
fi�XZZfdgXep`e^�`e]fidXk`fe%�K_\j\�e\njgXg\ij�n\i\�[`jgcXp\[�Xkfg�X�
j_`gg`e^�gXcc\k�`e�k_\�^Xcc\ip�Xe[�[`jki`Ylk\[�]i\\�[li`e^�k_\�\o_`Y`k`fe� 
�=`^%�) %�@e�k_`j�gi`ek\[�]fid#�k_\�`e[`m`[lXc�nfi[j�]ifd�k_\�Chaucer are so 
jdXcc�Xj�kf�Y\�\ek`i\cp�`cc\^`Yc\#�i\[lZ\[�kf�X�YXZb^ifle[�k\okli\�X^X`ejk�
n_`Z_�k_\�cXi^\i�Zfdgfj`k`feXc�\c\d\ekj�glj_#�fi�glcc%�C\kk\ij#�\m\e�nfi[j#�
Y\Zfd\�`eXZZ\jj`Ycp�jdXcc�le`kj�f]�d\Xe`e^$dXb`e^%�@ejk\X[#�k_fj\�n_f�
c\X]�k_ifl^_�k_\�gXg\ij�Êi\X[Ë�k_\�j_Xg\j�f]�jkXeqXj�Æ�X�_ld�f]�`ii\^lcXi#�
i\ZkXe^lcXi�i_pd\�ifpXc�YcfZbj�n`k_�]iXp\[�i`^_k�\[^\j�Æ�Xj�X�YXZb^ifle[�
gXkk\ie%�K_`j�YXZb^ifle[�gleZklXk\j#�f]]j\kj�Xe[�jfd\k`d\j�lgj\kj�
C`jj`kqbpËj�j_Xg\j�Xe[�DXpXbfmjbpËj�nfi[j�n_`Z_#�cfjk�fe�Xcc�Ylk�k_fj\�
n\cc$m\ij\[�`e�Iljj`Xe#�kXb\�fe�k_\�XYjkiXZk�Z_XiXZk\i�f]�j_Xg\j�`dYl\[�n`k_�
li^\eZp%�<m\e�n_\e�m`\n`e^�k_\�ZXemXj\j�`e�k_\�^Xcc\ip#�X�m`\n\i�nflc[�fecp�
Y\�XYc\�kf�i\X[�gXikj�f]�k_\�Chaucer:�k_\�cXi^\�mfcld\�f]�k\ok#�ZfdY`e\[�n`k_�
dlZ_�f]�`k�Y\`e^�\`k_\i�Zfm\i\[�fm\i�n`k_�gX`ek\[�j_Xg\j�Xe[&fi�`ejkXcc\[�
kff�_`^_�lg�fe�k_\�^Xcc\ip�nXccj�kf�Y\�i\X[#�[\c`Y\iXk\cp�kiXej]fidj�k_\�k\ok�
`ekf�Xe�`dX^\#�X�YXZb^ifle[%�K_\�YXZb^ifle[�jg\Xbj1�Ylk�_\i\#�n`k_flk�k_\�
ZilkZ_�f]�`kj�j\dXek`Zj#�`k�jg\Xbj�cXi^\cp�Xj�k\okli\%�@k�jg\Xbj�efk�fecp#�efk�
\ek`i\cp#�f]�`kj\c]#�Ylk�Xcjf�Xj�k_\�`jfcXk`fe�f]�X�gf`ek�Æ�X�d\ck`e^�gf`ek#�c\kËj�
jXp�Æ�Xk�n_`Z_�k\ok�Y\Zfd\j�k\okli\%

N_Xk�`j�Xk�jkXb\�`e�jkX^`e^�k_\�kiXej`k`fe�]ifd�k\ok�kf�k\okli\6�N_Xk�`j�
Xk�jkXb\�`e�`em`k`e^�m`j`fe�kf�eXm`^Xk\�k_\�gf`ek�Xk�n_`Z_#�XZZfi[`e^�kf�X�
Z\ikX`e#�jn\\g`e^�b`e[�f]�^cXeZ\�fm\i�kff�dlZ_�k\oklXc�`e]fidXk`fe#�`k�`j�
ef�cfe^\i�^iXddXi�k_Xk�Y`e[j�nfi[j�kf^\k_\i�Ylk�gX^\�[\j`^e#�k_\�j_Xg\j�
f]�jkXeqXj#�k_\�[i`m\�kf�Êj\\Ë�X�j\k�f]�jkfi`\j�ZfXc\jZ\#�`e�k_\`i�kfkXc`kp#�`ekf�
Xe�`dX^\6�8j�n`k_�dXep�f]�_`j�nfibj#�DXYY�Zfdgc\ocp�cXp\ij�_`jkfi`ZXc�
dfd\ekj�`e�n_`Z_�jfZ`Xc�Zi`k`hl\#�[`jj\ek�Xe[�lkfg`Xe�jfZ`Xc`jd�]fiZ\]lccp�
`ek\ij\Zk�n`k_`e�Xik�Xe[�[\j`^e%�?\�\oXd`e\j�_fn�jlZ_�`ejkXeZ\j�f]�gfc`k`ZXc�
\ogi\jj`fe�dXp�gcXp�flk�[`]]\i\ekcp�XZifjj�k_\�mXi`flj�b`e[j�f]�j_Xg\#�`dX^\#�
Xe[�gXkk\ie�k_Xk�_Xm\�Y\\e�ZXcc\[�lgfe�kf�^`m\�]fid�Æ�fi�Y\Xi�n`ke\jj�Æ�kf�
[`jj\ek`e^�gfc`k`ZXc�mf`Z\j#�Xe[�lkfg`Xe#�jfZ`Xc`jk�p\Xie`e^j�]fi�e\n]fle[�
]fidj�f]�\hlXc`kp��_fn\m\i�ÕXn\[�fi�lek\eXYc\�jlZ_�p\Xie`e^j�d`^_k�Y\�
`e�giXZk`Z\�Æ�Xe[�_fn\m\i�dlZ_�X�[\j`^eËj�gfc`k`ZXc�Y`k\�d`^_k�[\ZXp�fm\i�
k`d\#�Y\Zfd`e^�efk_`e^�dfi\#�kf�Zfek\dgfiXip�m`\n\ij#�k_Xe�hlX`ek�Xe[�
gc\Xj`e^�gXkk\ie %�DlZ_�ZXe�Y\�jX`[�XYflk�_fn#�Xe[�n_p#�DXYYËj�nfibj�jkX^\�

X�[`Xcf^l\�Y\kn\\e�Dfii`jËj�Xe[�C`jj`kqbpËj�hl`k\�[`]]\i\ek�jfZ`Xc`jk�dfd\ekj�
�X�]lcc�\ogcfiXk`fe�f]�n_`Z_�nflc[�`emfcm\�leiXm\cc`e^�X�mXjk�n\Y�f]�fk_\i�
[`Xcf^`jdj1�Y\kn\\e�Dfii`j�Xe[�:_XlZ\i#�C`jj`kqbp�Xe[�DXpXbfmjbp#�Xe[�
Zflekc\jj�fk_\ij %�

P\k�iXk_\i�k_Xe�]fccfn�k_\j\�k_i\X[j�kf�k_\`i�\e[#�@�nXek�kf�j_`]k�k_\�]fZlj#�
`e�dp�[`jZljj`fe#�kfnXi[�X�e\Z\jjXi`cp�dfi\�k\ekXk`m\#�gifm`j`feXc�Xe[�
jg\ZlcXk`m\�kXjb1�Xe�XZZflek�f]�n_Xk�@�Y\c`\m\�kf�Y\�X�kXZ`k�i\]\i\eZ\#�`e�
DXYYËj�`dX^\j#�kf�X�i\Z\ek�kn`jk�`e�k_\�ZfeZ\gklXc�_`jkfip�f]�Ê\hlXc`kpË%��@]�
Announcer cXp\ij�gf`^eXek�dfd\ekj�`e�jfZ`Xc`jk�[\j`^e�_`jkfip�n_`Z_�n\i\�
`dYl\[�n`k_�k_\�[i`m\�kfnXi[�X�m`j`fe�f]�jfZ`Xc�\hlXc`kp#�`k�[f\j�jf#�@�Xi^l\#�
n`k_�Xe�\p\�kf�Xefk_\i�ZfeZ\gk�f]�\hl`mXc\eZ\�k_Xk�_Xj�Y\Zfd\�\m\i�dfi\�
`dgfikXek�j`eZ\�k_\�(0+'j1�k_\�ZXgXZ`kp�kf�ki\Xk�Yfk_�`dX^\�Xe[�k\ok�Xj�[XkX#�
Xe[#�`e�klie#�Xj�`e]fidXk`fe%�Announcer, in my reading, stages a process 
Yp�n_`Z_�k\ok�cfj\j�`kj�c`e\Xi`kp#�`kj�gXik`ZlcXi`kp�Xj�eXiiXk`m\#�Xe[�Zfd\j�
kf�Y\�Zfej`[\i\[�`e]fidXk`Z�`e�e\n��Xe[�e\ncp�hlXek`ÔXYc\ �nXpj%�K_\�
j`[\cfe^�^cXeZ\�Xk�k_\�Ên_fc\Ë�k\ok�`e�Announcer’s�YXZb^ifle[�jg\Xbj�kf�e\n�
nXpj�f]�le[\ijkXe[`e^�k\okj�Xj�hlXek`k`\j�f]�`e]fidXk`fe�dX[\�XmX`cXYc\�kf�
dXZ_`e`Z�\p\j%�DXYYËj�`dX^\j�]iXd\�k_\�`e]fidXk`Z�gi\j\ek�Xj�k_\�]lkli\�f]�
k_\�_`jkfi`ZXc�dfd\ekj�k_\p�cXp\i�kf^\k_\i��:_XlZ\iËj#�Dfii`jËj#�C`jj`kqbpËj �
Xj�dlZ_�Xj�k_\p�[\cm\�`ekf�k_\�gXjk%�K_\p�jg\Xb�kf�k_\�[\m\cfgd\ek�
f]�`e]fidXk`fe��`e�k_\�j\ej\�`e�n_`Z_�`k�nXj�[\m\cfg\[�Xj�X�jZ`\ek`ÔZ�
ZfeZ\gk�`e�k_\�(0+'j �Xj�Yfk_�Xe�`dgfikXek�kflZ_jkfe\�]fi�k_\�i\Z\gk`fe#�
[`jki`Ylk`fe#�Xe[#�`eZi\Xj`e^cp#�k_\�gif[lZk`fe�f]�Xik�Xe[�Zlckli\#�Xe[�X�
dXafi�j_`]k�`e�k_\�ZfeZ\gklXc`jXk`fe�f]�Ê\hlXc`kpË�`e�k_\�Xikj%�K_\�gi\if^Xk`m\�
f]�Xc^fi`k_d`Z�XeXcpj\j�f]�[XkX$j\kj#�`e]fidXk`fe�Æ�Xj�ZfeZ\gk�Xe[�Xj�ZlckliXc�
gi\jldgk`fe�Æ�Yfk_�\hlXc`j\j�\m\ekj�Xe[�g_\efd\eX#�`e�X�Z\ikX`e�j\ej\#�Yp�
gi\jld`e^�k_\d�Xcc�kf�Y\�hlXek`ÔXYc\�Xe[�k_lj�`e]fidXk`fe$Y\Xi`e^2�Xe[#�`e�
Xefk_\i�j\ej\#�`j�lj\[�kf�Zi\Xk\�e\n�nXpj�f]�le[\ijkXe[`e^�Æ�Xe[�gifÔk`e^�
]ifd�Æ�[`]]\i\eZ\#�gXik`ZlcXi`kp�Xe[�`[`fjpeZiXjp%�

8j�K\[�Jki`g_Xj��>iXe`\i`#�)'(+ �efk\j#�k_\�\d\i^\eZ\�f]�k_\�jZ`\ek`ÔZ�
ZfeZ\gk�f]�`e]fidXk`fe�]fid\[�k_\�ZfeZ\gklXc�YXj`j�]fi�ÊXc^fi`k_d`Z�Zlckli\Ë#�
`e�n_`Z_�dXep�kXjbj�feZ\�gi\jld\[�kf�Y\�k_\�gifm`eZ\�f]�_ldXe�ZlckliXc�
XZk`m`kp��jlZ_�Xj�Xjj`^e`e^�i\cXk`m\�mXcl\j�kf�ZlckliXc�\ogi\jj`fej �ZXe�Y\�
[fe\�XlkfdXk`ZXccp��Xj�n_\e#�]fi�`ejkXeZ\#�>ff^c\Ëj�j\XiZ_�\e^`e\�iXebj�
i\jlckj %�DXYYËj�j\i`\j#�@�Xi^l\#�kXZ`kcp�hl\jk`fej�k_\�\d\i^\eZ\�f]�`e]fidXk`Z#�
Xe[�`e_\i\ekcp�hlXek`ÔXYc\#�ZfeZ\gk`fej�f]�j`^e`ÔZXeZ\#�n_`Z_�_Xm\�
]le[Xd\ekXccp�Z_Xe^\[�k_\�cXe[jZXg\�f]�d\Xe`e^�]fi�k\ok#�kpg\#�`dX^\#�Xe[�

Figure 1. David Mabb, Announcer, installation view, 
Focal Point Gallery, Southend-on-Sea, 2014.  
Photo: Mark Blower.



k_\`i�ZfeZfd`kXek�ZfeZ\gk`fej�f]�\hlXc`kp%�@]�Dfii`j�Xe[�C`jj`kqbp�
\XZ_�\em`j`fe�X�iX[`ZXc�e\n�]fid�f]�jfZ`Xc�\hlXc`kp�`e�k_\`i�nfibj��\XZ_�
f]�n_`Z_#�Xi^lXYcp#�]X`cj #�k_\e�DXYYËj�nfib�jkX^\j�X�gifZ\jj�`e�n_`Z_�X�
e\n�\hlXc`j\i�Zfd\j�Xcfe^#�kiXej]fid`e^�k_\j\�gi\m`flj�dfd\ekj�`ekf�
hlXek`k`\j�f]�[XkX�kf�Y\�gifZ\jj\[�Xj�`e]fidXk`fe%�K_lj#�k_\p�^iXggc\�n`k_�
k_\�Zfek`elXc�i\[`jki`Ylk`fe�Xe[�i\$ZfeZ\gklXc`jXk`fe�f]�\hlXc`kp#�Xe[�n`k_�
_fn�\XZ_�f]�k_\j\�ZfeZ\gk`fej�f]�\hlXc`kp�d`^_k�gif[lZ\�`kj�fne�b`e[j�f]�
_`\iXiZ_`ZXc�[`m`[\j%�

Dp�XZZflek�n`cc�Y\�X�e\Z\jjXi`cp�YifX[#�XjjfZ`Xk`m\�Xe[#�Xk�k`d\j#�
`[`fjpeZiXk`Z�Xkk\dgk�kf�i\ZfeZ\gklXc`j\�DXYYËj�nfib2�Xe[�dp�`ek\igi\kXk`fe�
of Announcer�n`cc�Yp�ef�d\Xej�Y\�Zfdgi\_\ej`m\%�@e�jg`k\�f]�k_\j\�ZXm\Xkj#�
`k�`j�dp�_fg\�k_Xk�k_`j�\og\i`d\ek�`e�i\X[`e^�Announcer�d`^_k�p`\c[�Xe�
`eki`^l`e^�dfm\�XnXp�]ifd�X�[f^^\[�X[_\i\eZ\�kf�k_\�i\]\i\eZ\�gf`ekj�k_Xk�
k_\�nfib#�`kj\c]#�gifm`[\j#�`e�fi[\i�kf�XZZflek�]fi�n_Xk�@�Xi^l\�`j�X�dXjj`m\�
\g`jk\d`Z�j_`]k�_Xgg\e`e^�kf[Xp�[l\�kf�k_\�[`^`kXc�gifZ\jj`e^�f]�`e]fidXk`fe%�
Dp�XeXcpj`j�d`^_k�Xcjf�\ei`Z_�Yli^\fe`e^�[`jZljj`fej�f]�ÈXc^fi`k_d`Z�
Zlckli\É��kf�Yfiifn�Jki`g_XjË�k\id #�n_`Z_�Zflc[�Y\e\Ôk�]ifd�Yfk_�k_\�
cfe^\i�m`\n�f]�df[\ie�Xik�_`jkfip�k_Xk�DXYYËj�nfib�jl^^\jkj#�n`k_�`eZi\Xj\[�
Xkk\ek`fe�kf�Xiknfibj�k_Xk�[f�efk�]Xcc�n`k_`e�k_\�ilYi`Z�f]�Êe\n�d\[`XË%�N_`c\�
Xik$_`jkfi`ZXc�[`jZljj`fej�f]�Xc^fi`k_dj#�`e]fidXk`fe�Xe[�[XkX�Xi\�f]k\e�
ZfeÔe\[�kf�jf$ZXcc\[�e\n�d\[`X�Xik#�dp�Zfek\ek`fe�`j�k_Xk�Xep�d\[`ld�
Æ�Y\�`k�gi`ek`e^#�gX`ek`e^#�fi�fec`e\�]fildj�]fi�iXk`e^�gliZ_Xj\j�Æ�`j�Êe\nË�
`ejf]Xi�Xj#�fe�k_\�fe\�_Xe[#�`k�Zfek`el\j�kf�`dgXZk�ZlckliXccp�fe�XmX`cXYc\�
jkilZkli\j�f]�k_fl^_k�Xe[#�fe�k_\�fk_\i�_Xe[#�`k�Zfek`el\j�kf�i\jgfe[�kf�
e\ncp�\d\i^`e^�Zfe[`k`fej�]fi�ZlckliXc�gif[lZk`fe�Xe[�i\Z\gk`fe%�=XZ\[�
n`k_�k_\�[`Xcf^`ZXc�eXkli\�f]�DXYYËj�nfib#�dp�i\jgfej\�`j�kf�\ok\e[�`kj�cf^`Z�
Yp�`em`k`e^�Xefk_\i�_`jkfi`ZXc�dfd\ek�Æ�fli�fne�Æ�`ekf�k_\�Zfem\ijXk`fe%�
=fi�`]�Announcer cXp\ij�_`jkfi`ZXc�dfd\ekj�`e�g`Zkfi`Xc�jgXZ\#�`k�`j�k_\�gi\j\ek�
k_Xk�`j#�kilcp#�k_\`i�]fi\^ifle[%�

The Background: Morris, Lissitzky and Socialist Typography
9\]fi\�\oXd`e`e^�_fn�[XkX�Xe[�`e]fidXk`fe�d`^_k�Y\�i\c\mXek�`ek\igi\k`m\�
ZfeZ\gkj�]fi�k_\�nXpj�`e�n_`Z_�Announcer�kiXej]fidj�k\ok�`ekf�k\okli\#�
X�Yi`\]��Xe[�Yp�ef�d\Xej�]lcc �XZZflek�f]�DXYYËj�gi`dXip�i\]\i\eZ\j�n`cc�
Y\�_\cg]lc%�@e�k_`j�XZZflek#�@�_fg\�kf�j_\[�c`^_k�fe�k_\�Zfdgc\o�`ek\igcXp�
Y\kn\\e�\hlXc`kp�Xe[�gXik`ZlcXi`kp�`e�Dfii`jËj�Xe[�C`jj`kqbpËj�jfZ`Xc�Xe[�
X\jk_\k`Z�`[\Xcj%�8j�`j�n\cc�befne#�N`cc`Xd�Dfii`j�]fle[\[�k_\�B\cdjZfkk�
Gi\jj�`e�(/0'#�Xe[�`k�iXe�lek`c�_`j�[\Xk_�j`o�p\Xij�cXk\i%�K_\�Kelmscott Chaucer, 
n_`Z_�nXj�gi`ek\[�j_fikcp�Y\]fi\�Dfii`j�[`\[#�nXj�n`[\cp�Zfej`[\i\[�kf�Y\�
k_\�Zifne`e^�XZ_`\m\d\ek�f]�k_\�Gi\jj�Xe[�fe\�f]�k_\�dfjk�Y\Xlk`]lc�Xe[�
`dgfikXek�gi`ek\[�mfcld\j% 1  

Dfii`j#�X�^i\Xk�X[d`i\i�f]�:_XlZ\i#�_X[�`ek\e[\[�kf�gi`ek�X�mfcld\�f]�_`j�
gf\kip�]fi�jfd\�k`d\2�Yfk_�_\�Xe[�<[nXi[�9lie\$Afe\j#�n_f�gifm`[\[�k_\�
`ccljkiXk`fej�]fi�k_\�Chaucer,�Zfej`[\i\[�:_XlZ\iËj�nfib�kf�Y\�fe\�f]�k_\`i�
^i\Xk\jk�[`jZfm\i`\j�]ifd�k_\`i�p\Xij�Xk�Fo]fi[��G\k\ijfe#�(00)#�g%))0 %�8j�
Xe�Xm`[�Zfcc\Zkfi�Xe[�Xek`hlXi`Xe#�Dfii`j�nXj�]Xd`c`Xi�n`k_�X�mXjk�_`jkfip�f]�
`ccljkiXk\[�gi`ek`e^j�f]�:_XlZ\i2�_\�n`j_\[�kf�YpgXjj�k_\�iXk_\i�^\ekc\dXecp�
`ek\igi\kXk`fej�]fle[�`e�k_\�\`^_k\\ek_�Z\eklip�gi`ek`e^j#�Xe[�i\m`m\�k_\�
m`kXc`kp�f]�k_\�\Xic`\i#�Ô]k\\ek_�Xe[�j`ok\\ek_�Z\eklip�gi`ek`e^j%�8j�G\k\ijfe�
�(00)#�g%)*, �glkj�`k#�

Dfii`j�Y\c`\m\[�k_Xk�fecp�Yp�g\\c`e^�f]]�k_\�I\eX`jjXeZ\�
Xe[�e\f$ZcXjj`ZXc�cXp\ij�f]�ZlckliXc�`ek\igi\kXk`fe�Zflc[�_\�
i\Zfm\i�jfd\k_`e^�c`b\�k_\�:_XlZ\i�f]�k_\�D`[[c\�8^\j#�
Xe[�k_`j�`emfcm\[�Yfk_�X�ZXi\]lc�i\jkfiXk`fe�f]�:_XlZ\iËj�
k\ok��`eZcl[`e^�k_\�jg\cc`e^ �Xe[�X�i\klie�kf�X�dfi\�
D\[`\mXc�jkpc\�f]�kpgf^iXg_p�Xe[�fieXd\ekXk`fe%

K_`j�`emfcm\[�c\e^k_p�[\c`Y\iXk`fej�Xe[�[\cXpj�fe�e\Xicp�\m\ip�Xjg\Zk�f]�
k_\�Chaucer:�]ifd�Ôe[`e^�k_\�Xggifgi`Xk\�m\ij`fe�f]�k_\�k\ok�kf�[\Z`[`e^�fe�
]fekj�Xe[�Zljkfd$dX[\#�[\\g�YcXZb�`eb��G\k\ijfe#�(00)#�g%)*02�D`c\mjb`#�
)'()#�g%) %�P\k�]fi�Dfii`j#�Xcc�k_`j�nXj�d\i\cp�k_\�nfib�i\hl`i\[�kf�gif[lZ\�
jfd\k_`e^�\hlXc�kf�k_\�jfZ`Xc�Xe[�X\jk_\k`Z�kXjbj�`k�nXj�d\Xek�kf�\dYf[p1�
kf�Yfk_�\eXZk�X�Zi`k`hl\�f]�k_\�gi\j\ek�Yp�X�i\klie�kf�D\[`\mXc�mXcl\j�Xe[�
Ôe\�ZiX]kjdXej_`g2�Xe[�kf�XZ_`\m\�X�gc\Xj`e^�j`dgc`Z`kp�Xe[�lk`c`kp%�Dfii`j�
[\jZi`Y\[�_`j�X`dj�]fi�k_\�B\cdjZfkk�Gi\jj1�
 

@�Y\^Xe�gi`ek`e^�Yffbj�n`k_�k_\�_fg\�f]�gif[lZ`e^�jfd\�
n_`Z_�nflc[�_Xm\�X�[\Ôe`k\�ZcX`d�kf�Y\Xlkp#�n_`c\�Xk�k_\�
jXd\�k`d\�k_\p�j_flc[�Y\�\Xjp�kf�i\X[�Xe[�j_flc[�efk�
[Xqqc\�k_\�\p\#�fi�kiflYc\�k_\�`ek\cc\Zk�f]�k_\�i\X[\i�Yp�
\ZZ\eki`Z`kp�f]�]fid�`e�k_\�c\kk\ij%��G\k\ijfe#�(00)#�g%*2�
Dfii`j#�(/0, 

K_`j�fg\e`e^�gXjjX^\�]ifd�Dfii`jËj�n`[\cp�i\X[�È8�Efk\�Yp�N`cc`Xd�Dfii`j�
fe�_`j�8`dj�`e�=fle[`e^�k_\�B\cdjZfkk�Gi\jjÉ��(/0, �i\m\Xcj�X�Zfdgc\o�
`ek\igcXp�f]�Y\Xlkp�Xe[�\ZZ\eki`Z`kp�n`k_`e�_`j�k_fl^_k%�@e�k_`j�gXjjX^\#�X�
kXZ`k�k\ej`fe�\d\i^\j#�Y\kn\\e�Y\Xlkp�`e�lk`c`kp#�fe�k_\�fe\�_Xe[#�Xe[�Y\Xlkp�
Xj�\ZZ\eki`Z`kp#�fe�k_\�fk_\i%�N_`c\�\m\ip�]fek#�`eb#�`ccljkiXk`fe�Xe[�Õfli`j_�
nXj�kf�Y\�Zfej`[\i\[�n`k_�k_\�lkdfjk�ZXi\�Æ�k_\�b`e[�f]�ZXi\�k_Xk#�kf�Dfii`j#�
nXj�Xcc�kff�f]k\e�XYj\ek�]ifd�[\j`^e�X]k\i�k_\�`e[ljki`Xc�i\mfclk`fe�Æ�kff�
dlZ_�Õfli`j_�]fi�`kj�fne�jXb\�nflc[�]iljkiXk\�k_\�i\X[\iËj�XY`c`kp�kf�i\X[#�
Xe[�cXZb�`eZclj`m`kp%�Dfii`j#�_\i\#�j\\dj�kf�le[\ijkXe[�Y\Xlkp�Xj�gXik�f]�X�
Zfek`elld�n_`Z_#�`]�kXb\e�kff�]Xi#�`]�[\c`m\i\[�`e�kff�_`^_�hlXek`k`\j#�Zflc[�
Xc`\eXk\�m`\n\ij%�

:Xe�Y\Xlk`]lc�[\j`^e�Y\�\^Xc`kXi`Xe6�8j�dXep�Zfdd\ekXkfij�_Xm\�gf`ek\[�
flk#�X�^i\Xk�`ifep�f]�Dfii`jË�nfib�`j�k_Xk#�`e�jg`k\�f]�`kj�jfZ`Xc`jk�`[\Xcj#�`k�
nXj�efk#�`e�]XZk#�X]]fi[XYc\�]fi�Xcc%�D`c\mjb`��)'()#�g%, �gf`ekj�flk�k_Xk�k_\�
gliZ_Xj\�f]�X�Kelmscott Chaucer�nflc[�_Xm\�Y\\e�n\cc�Y\pfe[�Xe�Xm\iX^\�
nfib\iËj�d\Xej�Xk�k_\�k`d\�f]�gi`ek`e^#�XZZflek`e^�]fi�Xggifo`dXk\cp�))��f]�
Xe�XeelXc�nX^\%�K_Xk�jX`[#�Xck_fl^_�Dfii`jË�[\j`^ej�ZXd\�kf�i\gi\j\ek�c`kkc\�
dfi\�k_Xe�iXi\Ô\[�Yfli^\f`j�kXjk\�]fi�dXep#�`k�dXp�Y\�jfd\n_Xk�j`dgc`jk`Z�
kf�_fc[�Dfii`j�XZZflekXYc\�kf�k_\�`[\Xc�f]�gif[lZ`e^�nfib�k_Xk�nXj�
X]]fi[XYc\�kf�Xcc%�:Xifc`e\�8ijZfkk�fYj\im\j�k_Xk�ÈK_\�[\YXk\�fm\i�n_\k_\i�
Dfii`jËj�DXio`jk�gfc`k`Zj�n\i\�ZfdgXk`Yc\�n`k_�_`j�Xik�giXZk`Z\��gif[lZ`e^�
_Xe[ZiX]k\[�clolip�^ff[j�]fi�Yfli^\f`j�Zfejld\ij �`j�X�k`i\[�fe\¿fe\�
n`k_�n_`Z_�Dfii`j�_`dj\c]�nXj�n\Xi`cp#�`]�Xeo`fljcp#�]Xd`c`XiÉ��?\d`e^nXp#�
)''-#�g%0 % 2  Kf�_fc[�Dfii`jË�\^Xc`kXi`Xe`jd�kf�k_`j�\Zfefd`Z�`[\Xc#�Xi^lXYcp#�
]X`cj�kf�XZZflek�]fi�k_\�]XZk�k_Xk�k_\�Xck\ieXk`m\#�Xj�8ijZfkk��?\d`e^nXp#�
)''-#�g%0 �gf`ekj�flk#�`j�kf�gif[lZ\�k_`e^j�Z_\Xgcp#�hl`Zbcp�Æ�Xe[�k_`j�nXj�
fe\�f]�k_\�gifYc\dj�n`k_�Xc`\eXk\[#�gfjk$`e[ljki`Xc�i\mfclk`fe�gif[lZk`fe�

Figure 2. David Mabb, Announcer, installation view, 
Focal Point Gallery, Southend-on-Sea, 2014.  
Photo: Mark Blower.
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1 For examples of the superlative, even hyperbolic praise the Kelmscott Chaucer has received over the 
years, see Peterson (1992), p.228-229.

2 While Arscott uses the term “Marxist” to describe Morris’ politics, the latter was not actually a  
Marxist (though he certainly admired Marx); the term ‘socialist’ might be more fitting here.



Figure 3. David Mabb, Announcer painting 2, 2014. 
Photo: Thomas Lock.

`e�k_\�Ôijk�gcXZ\%�E\m\ik_\c\jj#�k_`j�`e_\i\ek�ZfekiX[`Zk`fe��n_`Z_�Zflij\j�
k_ifl^_�dXep�Xe�Xiknfib�gi\jld\[�kf�Y\�Zi`k`ZXc�f]�ZXg`kXc`jk�gif[lZk`fe �
i\m\Xcj#�fe\�d`^_k�jXp#�jfd\k_`e^�f]�k_\�ÊZfjkË�f]�i\gi\j\ek`e^�X�ZfeZ\gk�f]�
\hlXc`kp1�k_Xk�kf�\ogi\jj�Xe�`[\Xc�f]�\hlXc`kp�fe�fe\�gcXe\��n`k_`e#�jXp#�X�Yffb�
fi�X�g`Zkli\�]iXd\ �d`^_k�n\cc�k_ifn�jfd\�]fid�f]�`e\hlXc`kp�fe�Xefk_\i�
gcXe\��jXp#�`e�\Zfefd`Z�k\idj �`ekf�_Xij_�i\c`\]%�:\ikX`ecp#�jlZ_�Zfdgc\o`k`\j�
_Xm\�Xe`dXk\[�dXep�f]�DXYYËj�gXjk�nfibj#�n_`Z_#�n_`c\�nfib`e^�n`k_�
Dfii`jË�[\j`^ej#�_Xm\�Yp�ef�d\Xej�jfl^_k�kf�[\`]p�k_\d�fi�jkiX`^_k]finXi[cp�
gifdfk\�k_\`i�m`\n�f]�_fn�jfZ`Xc`jk�`[\Xcj�j_flc[�dXe`]\jk�k_\dj\cm\j�
X\jk_\k`ZXccp%�Fe�k_\�ZfekiXip#�DXYY�_Xj�iXcc`\[�X^X`ejk�k_\�nXpj�`e�n_`Z_�
k_\�d\Xe`e^�f]�Dfii`jË�^\jkli\j�_Xm\�Y\\e�cfjk#�d\ck`e^�`ekf�X�Ô\c[�f]�
gc\Xj`e^#�[\ZfiXk`m\�Õfli`j_\j�k_Xk�j\\d�kf�_Xm\�dfi\�kf�[f�n`k_�Yfli^\f`j�
kXjk\�k_Xe�n`k_�k_\�Zfc[#�_Xi[�jkil^^c\j�f]�jfZ`Xc`jd% 3  

8eXcf^flj�k\ej`fej�Y\kn\\e�\hlXc`kp�Xe[�gXik`ZlcXi`kp#�`eZclj`m`kp�Xe[�
[`jZ\ied\ek�Xe`dXk\�C`jj`kqbpËj�`ccljkiXk`fej�f]�DXpXbfmjbp2�n_\i\Xj�Dfii`j�
cffb\[�YXZb�kf�k_\�D\[`\mXc�g\i`f[�Xj�X�i\jg`k\�]ifd�k_\�l^cp#�Zil\c�nfic[�
_\�fYj\im\[#�C`jj`kqbp�Xe[�DXpXbfmjbpËj�nfibj�n\i\�i\jfclk\cp�X`d\[�Xk�k_\�
]lkli\%�McX[`d`i�DXpXbfmjbp��(/0*$(0*' �nifk\�gXjj`feXk\cp�`e�k_\�]fid�
f]�i\mfclk`feXip�gf\kip�X^X`ejk�k_\�Yfli^\f`j`\#�`e�jlggfik�f]�k_\�Zfddfe�
g\fgc\Ëj�jkil^^c\#�Xe[�`e�]Xmfli�f]�Xe�ÈXidp�f]�k_\�XikjÉ�n_`Z_�nflc[�_\cg�kf�
Yi`e^�[fne�k_\�fc[�fi[\i��Nfic[�;`^`kXc�C`YiXip#�)'(+ %��CXk\i#�DXpXbfmjbp�
nflc[�Y\Zfd\�[`j`cclj`fe\[�n`k_�k_\�jkXk\�f]�_`j�Zflekip�le[\i�JkXc`eËj�ilc\�
Xe[�kXb\�_`j�fne�c`]\�Xk�k_\�X^\�f]�*-% �9lk�`e�(0)*#�Y\]fi\�jlZ_�g\jj`d`jd�
_X[�j\k�`e#�DXpXbfmjbp�Xe[�C`jj`kqbp�glYc`j_\[�For the Voice�k_ifl^_�k_\�
Iljj`Xe�JkXk\�GlYc`j_`e^�?flj\�`e�9\ic`e%�K_\�Yffb�]\Xkli\[�iflj`e^�gf\dj�
d\Xek�kf�Y\�i\X[�Xcfl[�kf�cXi^\�Xl[`\eZ\j#�n_`Z_�n\i\�`ek\igi\k\[�`e�
C`jj`kqbpËj�`eefmXk`m\�[\j`^ej%�C`jj`kqbp�jkifm\�kf�g\i]\Zkcp�le`]p�k_\�gf\d�
n`k_�`kj�kpgf^iXg_`Z�]fid2�Xdfe^�_`j�`eefmXk`fej�nXj�k_\�lj\�f]�X�k_ldY�
`e[\o�n`k_�jpdYfcj�Xe[�k`kc\j�f]�k_\�gf\dj�`e�k_\�i`^_k$_Xe[�Zfie\ij�f]�
k_\�gX^\j#�kf�dXb\�`k�\Xj`\i�]fi�i\X[\ij�kf�cfZXk\�k_\�gf\dj��DXpXbfmjbp�
Xe[�C`jj`kqbp#�(0)* %�Ni`k`e^�f]�C`jj`kqbpËj�cXi^\�gifgX^Xe[X�YfXi[j��n_`Z_�
\dgcfp\[�X�j`d`cXi�jkiXk\^p�]fi�i\cXk`e^�`dX^\�Xe[�k\ok�Xj�k_Xk�n_`Z_�ZXe�
be seen in For the Voice #�K%�A%�:cXib�[\jZi`Y\j�k_\�Èkil\�iffk�f]�<c�C`jj`kqbpËj�
lkfg`Xe`jdÉ�Xj�

¿_`j�j\ej\�f]�k_\�gfjj`Yc\�i\cXk`fej¿Y\kn\\e�k_\�knf�^i\Xk�
]fidj�f]�\jkXYc`j_\[�j`^e�cXe^lX^\�`e�k_\�Zlckli\�Xk�cXi^\�Æ�
m`jlXc�Xe[�m\iYXc#�g`Zkli\�Xe[�k\ok%�@k�`j�XYfm\�Xcc�Y\ZXlj\�k_\�
Z`iZldjkXeZ\j�]fccfn`e^�(0(.�n\i\�]\ck�]fi�X�n_`c\�kf�Y\�Yi`e^`e^�
XYflk�X�Yi\Xb[fne�Xe[�i\dXb`e^�f]�k_\j\�[`jk`eZk`fej�k_Xk�
XYjkiXZk�Xik`jkj�Zflc[�Y\c`\m\�k_\`i�gifa\Zk�nXj�gfc`k`ZXc#�n`k_�X�
gXik�kf�gcXp�`e�k_\�nfic[Ëj�[\Xk_%��:cXib#�(000#�g%)*. %

=fi�k_\�C`jj`kqbp�f]�k_\�\Xicp�(0)'j#�`k�nXj�k_\�]fiZ\�f]�k_\�i\mfclk`fe#�]\ck�
Xj�jfd\k_`e^�k_Xk�Zflc[�Yi\Xb�[fne�k_\�[`jk`eZk`fej�Y\kn\\e�`dX^\�Xe[�
k\ok#�k_Xk�c\[�_`d�kf�X[[i\jj�nfib\ij�[`i\Zkcp#�Y\�gXik�f]�k_\�YXkkc\�Zip�k_Xk�
nflc[#�]fi�`ejkXeZ\#�ZXcc�kf�nfib\ij�`e�M`k\Yjb�n`k_�Xe�\c\^Xek#�XYjkiXZk�j`^e1�
“The Workbenches and Depots and Factories are Waiting for You. Let Us Move 
Production Forward”��:cXib#�(000#�g%))0 %�

@k�`j�k_`j�]\\c`e^�f]�[`jgXiXk\�]fidj�f]�d\Xe`e^$dXb`e^�Æ�`e�`dX^\j#�`e�
nfi[j�Æ�d\ck`e^#�]lj`e^#�Xe[�d\i^`e^�k_Xk�c\[�LEFM@J#�k_\�^iflg�C`jj`kqbp�
Y\cfe^\[�kf��Xcfe^�n`k_�BXj`d`i�DXc\m`Z_�Xe[�fk_\ij2�k_\�XZifepd�jkff[�]fi�
8]Ôid\ij�f]�E\n�=fidj�`e�8ik �kf�[\ZcXi\�`e�X�jki\\k�Õp\i�f]�(0)'1�

Fe�fli�nXp�kf�X�j`e^c\�g`Zkfi`Xc�Xl[`\eZ\�
N\�Xi\�k_\�gcXe
�������������k_\�Jpjk\d
�������������k_\�Fi^Xe`qXk`fe��
;`i\Zk�pfli�Zi\Xk`m\�nfib�`e�c`e\�n`k_�<Zfefdp���:cXib#� 
(000#�g%))/ 

8j�`e]\Zk`flj�Xj�jlZ_�i\mfclk`feXip�X`ij�n\i\#�jcf^Xej�jlZ_�Xj�k_\j\�n\i\�
i`]\�n`k_�ZfekiX[`Zk`fej%�N`k_flk�Xkk\dgk`e^�Xe�XZZflek�f]�k_\�`eZi\[`Ycp�
Zfdgc\o#�ZfeÕ`Zk\[�p\Xij#�4 ]iXl^_k�n`k_�jl]]\i`e^#�]ifd�(0(.$(0)*#�n_\e�For 
the Voice�nXj�glYc`j_\[#�jl]ÔZ\�kf�jXp�k_Xk�k_\�Xik`jk�Xe[�gf\kËj�`[\Xc`jXk`fe�
f]�k_\�nfib]fiZ\�Xj�i\mfclk`feXip�ZfekiXjk\[�j_Xigcp�n`k_�k_\�i\Xc`k`\j�f]�
cXYfli�Zfe[`k`fej�Xj�dXep�nflc[�_Xm\�\og\i`\eZ\[�k_\d�Xk�k_\�k`d\%�8j�
:cXib�nipcp�glkj�`k#�“Stanki depo�RnfibY\eZ_\j�Xe[�[\gfkj#�gXik�f]�C`jj`kqbpËj�
jcf^Xe\\i`e^�`e�M`k\YjbT�nflc[�_Xm\�_X[�X�Zil\c#�[\jg\iXk\�i`e^#�fi�dXpY\�
X�]X`ekcp�cl[`Ziflj�fe\#�kf�k_fj\�n_f�be\n�n_Xk�[\gfkj�Xe[�nfibY\eZ_\j�
n\i\�XZklXccp�c`b\É��(000#�g%)+( %�=fi�:cXib#�k_\�kXc\�f]�df[\ie`jXk`fe�kfc[�Yp�
C`jj`kqbpËj�nfib�`j#�lck`dXk\cp#�i`]\�n`k_�[\jg\iXk`fe�Xe[�_fiifi%��

Figure 4. David Mabb, Announcer painting 10, 2014. 
Photo: Thomas Lock. 

3 Indeed, many of his works have sought to negate the designer’s pastoral, utopian visions, as if 
challenging them to take a tougher, more rigorous look at the struggles revolution requires 
(see Casellini, 2013).

4 For a more detailed account of the many, varied, violent conflicts and complications of  this  
period and how they affected constructivist artists, see Antliff (2007) and Clark (1999).



@e�C`jj`kqbpËj�gifgX^Xe[X�YfXi[j��Xe[#�@�k_`eb#�Xcjf�`e�k_\�
dflk_g`\Z\�dfk`]�`e�k_\�Zfm\i�`ccljkiXk`fe�f]�For the Voice, 
i\gX`ek\[�DXYYËj�8eefleZ\i�j\i`\j�Æ�j\\�=`^li\�* #�:cXib�
j\\j�k_\�Zil\c�`ifep�f]�i\mfclk`fe1�Èk_\�jkXk\�j_flk`e^��Xj�
`k�ljlXccp�[f\j �k_ifl^_�k_\�i\mfclk`feËj�dflk_É��(000#�
g%)0. %�K_\�j\ej\�f]�li^\eZp#�n_`Z_�j\\d\[�Xj�`]�gf`j\[�kf�
d\ck�k_\�[`jk`eZk`fej�Y\kn\\e�`dX^\�Xe[�k\ok#�Xe[�Y\kn\\e�
m\iYXc�Xe[�m`jlXc�Zfddle`ZXk`fe#�j\\d\[�kf�Y\�k_\�mf`Z\�f]�
i\mfclk`fe#�Ylk�klie\[�flk�kf�Y\�c`kkc\�dfi\�k_Xe�k_\�m`fc\eZ\�
f]�jkXk\�]fidXk`fe%�8eXcf^fljcp�kf�Dfii`jË�[\j`^ej#�n_`Z_�
Y\ZXd\��]fi�k_\�dfjk�gXik �j\Xdc\jjcp�`eZfigfiXk\[�`ekf�k_\�
giXZk`Z\j�f]�Yfli^\f`j�^ff[�kXjk\#�k_\�mf`Z\j�^`m\e�]fid�`e�
For the Voice�jgfb\�f]�i\mfclk`fe#�Ylk�fe�Y\_Xc]�f]�k_\�jkXk\%�
Gf`j\[�Y\kn\\e�k_\j\�]iXl^_k�\ogi\jj`fej�f]�jfZ`Xc`jk�[\j`^e#�
Mabb’s canvases stage a defamiliarisation process, rendering 
k_\�Zfdgfj`k`fej�Xc`\e�kf�k_\dj\cm\j#�k_ifn`e^�k_\`i�mf`Z\j�
`ekf�hl\jk`fe%�C`jj`kqbpËj�`ccljkiXk`fej#�`e�k_\�]fi\^ifle[#�
XZk�Xj�dX^e\kj#�glcc`e^�k_\�n_`k\�dXi^`ej�f]�k_\�Kelmscott 
Chaucei�`ekf�X�e\n�b`e[�f]�]fZlj�Xj�Zfdgfj`k`feXc�\c\d\ekj%�
K_\�Chaucer�gX^\j#�]fi�k_\`i�gXik#�i\e[\i�C`jj`kqbpËj�
`ccljkiXk`fej�kiXejgXi\ek#�Xj�`]�kf�Xik`ZlcXk\�k_\�`[\X�k_Xk�fe\�
Zflc[�cffb�k_ifl^_�k_\�Zfdgfj`k`fej�f]�df[\ie`jdj�gXjk#�
c`b\�n`e[fnj�fg\e`e^�fekf�cXp\ij�f]�[\j`^e$`e]lj\[�ZfeÕ`Zk�
k_ifne�`ekf�Xkdfjg_\i`Z�g\ijg\Zk`m\%�9lk�`]�\XZ_�f]�k_\j\�
Zfdgfj`k`fej�d`^_k�Y\�i\X[�Xj�X�cXp\i`e^�f]�_`jkfi`Z�k\ok$
`dX^\j�glk�`ekf�g\ijg\Zk`m\#�n_Xk�`]�both�f]�k_\�gi`eZ`gXc�
_`jkfi`ZXc�dfd\ekj�k_\p�i\gi\j\ek�Æ�Dfii`jËj�Xe[�C`jj`kqbpËj�

Æ�n\i\�ki\Xk\[�Xj�X�YXZb^ifle[�]fi�Zfe[`k`fej�p\k�kf�Zfd\6�
N_Xk�Zlii\ek�ZfeZ\gklXc#�Xe[�gfc`k`ZXc�jkil^^c\j�Y\kn\\e�
\hlXc`kp�Xe[�[fd`eXk`fe�]Xcc�`ekf�jk\g�n`k_�k_\�i_pk_d`Z�
gXkk\ie�k_Xk�Announcer�`e`k`Xk\j6

The Sidelong Gaze: Text as Quantity, Text as Texture,  
Text as Information
K_\�]iXl^_k�fgk`d`jd�n`k_�n_`Z_�m`j`feXip�df[\ie�
[\j`^e\ij�cffb\[�Xk�k\ok�fYc`hl\cp#�d\c[`e^�nfi[�Xe[�
`dX^\��fi�Xk�c\Xjk�kiflYc`e^�k_\`i�i\X[pdX[\�[`jk`eZk`fe�
]ifd�fe\�Xefk_\i #�d`^_k�Y\�le[\ijkff[�Xj�X�gi\Zlijfi�
kf�k_\�]iXl^_k�fgk`d`jd�jliifle[`e^�k_\�\d\i^\eZ\�
f]�e\n�d\Xej�kf�XZZ\jj�Xe[�gifZ\jj�cXi^\�hlXek`k`\j�f]�
k\ok#�XjjfZ`Xk\[�n`k_�k_\�X^\�f]�Y`^�[XkX%�8j�K\[�Jki`g_Xj�
Xi^l\j#�n\�Xi\�n`ke\jj`e^�k_\�\d\i^\eZ\�f]�Xe�ÈXc^fi`k_d`Z�
Zlckli\É��?Xcc`eXe���Jki`g_Xj#�)'(+#�g%*2�>iXe`\i`#�)'(+ #�
`e�n_`Z_�k_\i\�Xi\#�gifg\icp�jg\Xb`e^#�knf�Xl[`\eZ\j�]fi�
Zlckli\1�g\fgc\�Xe[�dXZ_`e\j%�<Xicp�lj\j�f]�k_\�k\id�Zlckli\�
n\i\�Zcfj\cp�Xc`^e\[�n`k_�k\Z_efcf^p��]fi�`ejkXeZ\#�k_\�
nfi[�Zlckli\�nXj�jfd\k`d\j�`ek\iZ_Xe^\XYc\�n`k_�coulter, 
d\Xe`e^�gcfl^_ 2�efn#�XZZfi[`e^�kf�Jki`g_Xj��>iXe`\i`#�
)'(+ #�k_\�ZfeefkXk`fej�f]�Zlckli\�Xe[�k\Z_efcf^p�j\\d�kf�
Y\�i\$Xc`^e`e^�`e�e\n�nXpj%�=fi�`ejkXeZ\#�k_\�\d\i^\eZ\�
f]�k_\�[`^`kXc�_ldXe`k`\j#�n_`Z_�lj\j�ZfdglkXk`feXc�kffcj�

kf�XeXcpj\�ZlckliXc�dXk\i`Xcj��jlZ_�Xj�XeXcpj`e^�j\m\iXc�
k_fljXe[�efm\cj�kf�Ôe[�X�_\i\kf]fi\�lei\Zf^e`j\[�jlY^\ei\ �
[\dfejkiXk\j�k_Xk�k_\i\�dXp�Y\�Z\ikX`e�Xjg\Zkj�f]�Ê_ldXeË�
Zlckli\�k_Xk�Xi\�fecp�`ek\cc`^`Yc\�kf�dXZ_`e\j%�Jki`g_XjË�k\id�

ÈXc^fi`k_d`Z�Zlckli\É�[\jZi`Y\j�Èk_\�lj\�f]�ZfdglkXk`feXc�
gifZ\jj\j�kf�jfik#�ZcXjj`]p#�Xe[�_`\iXiZ_`j\�g\fgc\#�gcXZ\j#�
fYa\Zkj#�Xe[�`[\Xj#�Xe[�Xcjf�k_\�_XY`kj�f]�k_fl^_k#�Zfe[lZk#�
Xe[�\ogi\jj`fe�k_Xk�Xi`j\�`e�i\cXk`fej_`g�kf�k_fj\�gifZ\jj\jÉ�
�?Xcc`eXe���Jki`g_Xj#�)'(+#�g%*2�j\\�Xcjf�Jki`g_Xj#�)'()�
Xe[�>iXe`\i`#�)'(+ %�8c^fi`k_dj#�ile�Yp�@ek\ie\k�j\im`Z\j�
ZfdgXe`\j�c`b\�>ff^c\#�jfZ`Xc�e\knfib�ZfdgXe`\j�c`b\�
=XZ\Yffb#�Xl[`\eZ\�d\Xjli\d\ek�k\Z_�ZfdgXe`\j�jlZ_�
Xj�HlXekZXjk#�`e]fidXk`fe�j\im`Z\j�ZfdgXe`\j�jlZ_�Xj�
<og\i`Xe#�ÊÔek\Z_Ë��ÔeXeZ`Xc�k\Z_efcf^p �jkXiklgj�jlZ_�Xj�
Q\jk=`eXeZ\#�Xe[�dXep�fk_\ij# 5�`eZi\Xj`e^cp�XlkfdXk\�k_\�
giXZk`Z\j�feZ\�XjjfZ`Xk\[�n`k_��_ldXe �ZlckliXc�nfib1�f]�
jfik`e^#�\mXclXk`e^#�Z_XiXZk\i`j`e^#�ZcXjj`]p`e^�Xe[�gcXZ`e^�
g\fgc\�_`\iXiZ_`ZXccp#�fYa\Zkj#�`[\Xj�Xe[�\ogi\jj`fej%�

K_\j\�e\n�`e]fidXk`fe�`e[ljki`\j#�n_`c\�k_\p�d`^_k�
claim to democratise information or access to credit, also 
`eefmXk`m\cp�`em\ek�e\n�nXpj�kf�gifÔk�]ifd�[XkX�XeXcpk`Zj%�
N\�Xi\�n`ke\jj`e^#�@�Xi^l\#�X�dXjj`m\�\g`jk\d`Z�j_`]k�Xj�X�
i\jlck�f]�k_\�n`[\jgi\X[�lj\�f]�jlZ_�XlkfdXk\[�gifZ\jj`e^#�
k_\�`dgc`ZXk`fej�f]�n_`Z_�Xi\�m\ip�_Xi[�kf�^iXjg�`e�k_\�
gi\j\ek%�C`b\�k_\�ZfejkilZk`m`jkj�f]�k_\�\Xicp�(0)'j#�g\i_Xgj#�
i\Z\ek�ZlckliXc�giXZk`k`fe\ij�Ôe[�k_\dj\cm\j�Õle^�`ekf�k_\�
e\n�k\iiX`e�k_Xk�K`d�Afi[Xe��)'(, �k\idj�È`e]fidXk`fe�
gfc`k`ZjÉ#�n`k_flk�X�Zc\Xi�fm\im`\n�f]�k_\�`dgc`ZXk`fej�f]�
k_\j\�n`[\jgi\X[�Z_Xe^\j%�N`k_flk#�f]�Zflij\#�Y\`e^�XYc\�
kf�[f�aljk`Z\�kf�Xcc�f]�k_\j\�Z_Xe^\j#�@�nflc[�c`b\�kf�^`m\�X�
j\ej\�f]�jfd\�f]�k_\d�Y\cfn#�`e�Xe�Xkk\dgk�kf�gX`ek�X�YifX[�
g`Zkli\�f]�k_\�e\ncp�\d\i^`e^�k\iiX`e�n_`Z_#�@�Xi^l\#�d`^_k�
Y\�le[\ijkff[�Xj�Announcer’s `em`j`Yc\�]fi\^ifle[%

8ZZfi[`e^�kf�Jki`g_Xj#�k_\�\d\i^\eZ\�f]�k_\�jZ`\ek`ÔZ�
ZfeZ\gk�f]�`e]fidXk`fe�`e�k_\�(0+'j�nXj�X�b\p�gi\Zlijfi�
kf�ÈXc^fi`k_d`Z�Zlckli\É#�`e�k_Xk�`k�dX[\�`k�gfjj`Yc\�kf�m`\n�
Xcc�\m\ekj�Xe[�g_\efd\eX�Æ�]ifd�È^\e\k`Z�dXk\i`Xc�kf�
k_\�k\dg\iXkli\�`ej`[\�fe\Ëj�_fd\É�kf�Èk_\�Zfek\ek�f]�X�
efm\cÉ��>iXe`\i`#�)'(+ �Æ�Xj#�`e�jfd\�j\ej\#�ZfdgXiXYc\#�
hlXek`ÔXYc\�Xe[�j`d`cXicp�XeXcpjXYc\%�@e]fidXk`fe�`j�Yp�ef�
d\Xej�X�j`dgc\�ZfeZ\gk%�8j�CXij�Hmfikilg��(00* �gf`ekj�
flk�k_Xk�j`eZ\�k_\�(0+'j#�k_\�k\id�_Xj�Y\\e�]iXl^_k�n`k_�
Zfekifm\ijp#�Xj�`k�_Xj�i\dX`e\[�leZc\Xi�n_\k_\i�`e]fidXk`fe�
j_flc[�Y\�le[\ijkff[�Xj�fYa\Zk`m\�Æ�X�Êk_`e^�`e�`kj\c]Ë�Æ�fi�
n_\k_\i�`k�dljk�Zfd\�\ekn`e\[�n`k_�X�jlYa\Zk#�\o`jk`e^�
fecp�i\cXk`feXccp�Xj�Ê`e]fidXk`fe$kf$jfd\fe\Ë%�;l\�kf�k_`j�
leZ\ikX`ekp#�Hmfikilg�flkc`e\j�]fli�gfjj`Yc\�[\Ôe`k`fej�f]�
`e]fidXk`fe�fe�X�jg\Zkild�]ifd�È`e]fidXk`fe�Xj�k_`e^É�kf�

È`e]fidXk`fe�Xj�gjpZ_`Z�ZfejkilZk`feÉ1�
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=`ijkcp#�`e]fidXk`fe�dXp�Y\�[\Ôe\[�Xj�
jfd\k_`e^��X�k_`e^�fi�X�jlYjkXeZ\ �\o`jk`e^�
`e�k_\�\ok\ieXc�nfic[�c`b\�_\Xk#�\c\Zki`Z`kp#�
\kZ¿`%\%�Xj�a difference�`e�i\Xc`kp%�J\Zfe[cp#�
`e]fidXk`fe�dXp�Y\�[\Ôe\[�Xj�jfd\k_`e^�`e�
k_\�\ok\ieXc�nfic[�n_`Z_�ZXlj\j�X�Z_Xe^\�
`e�k_\�gjpZ_`Z�jpjk\d%�?\i\#�`e]fidXk`fe�
dXp�Y\�[\Ôe\[�Xj�X�difference which makes 
a difference…�K_`i[cp#�`e]fidXk`fe�dXp�Y\�
[\Ôe\[�Xj�X�Z_Xe^\�`e�k_\�gjpZ_`Z�jpjk\d�
n_`Z_�_Xj�Y\\e�jk`dlcXk\[�Yp�X�Z_Xe^\�`e�k_\�
\ok\ieXc�nfic[¿�_\i\�`e]fidXk`fe�dXp�Y\�
[\Ôe\[�Xj�X�[`]]\i\eZ\�n_`Z_�Ôe[j�X�[`]]\i\eZ\¿ 
=flik_cp#�`e]fidXk`fe�dXp�Y\�[\Ôe\[�Xj�
jfd\k_`e^�fecp�`e�k_\�_ldXe�d`e[#�X�ZfeZ\gk�
fi�Xe�`[\X%�?\i\#�X^X`e#�`e]fidXk`fe�dXp�
Y\�[\Ôe\[�Xj�a difference,�efn�_fn\m\i�Xj�X�
Zf^e`k`m\�[`]]\i\eZ\¿��(00*#�g%*$+ %

K_`j�leZ\ikX`ekp�Xj�kf�k_\�jkXklj�f]�`e]fidXk`fe�Æ�Xj�kf�
n_Xk�b`e[�f]�difference�`k�d`^_k�i\gi\j\ek�Æ�j_\[j�c`^_k�
Xj�kf�n_Xk�`j�Xk�jkXb\�`e�`e]fidXk`fe�gfc`k`Zj�^`m\e�k_Xk#�
increasingly, data analytic practices allow companies 
kf�dXb\�al[^\d\ekj�XYflk�_ldXe�Z_XiXZk\i�Xe[�]lkli\�
Y\_Xm`fli�YXj\[�fe�[XkX�k_Xk�dXp�_Xm\�c`kkc\�kf�[f�n`k_�k_\`i�
ZfejZ`flj�j\c]$\ogi\jj`fe#�`ek\ek`fej�fi�\m\e�k_\`i�i`^_kj%�
9`^�[XkX�gifZ\jj`e^�gcXZ\j�c\jj�Xe[�c\jj�\dg_Xj`j�fe�]i\\�n`cc#�
Xlkfefdp#�g\ijfeXc�[\Z`j`fe$dXb`e^�Xe[�j\c]$\ogi\jj`fe�
Xj�`k�df[\cj�e\n�nXpj�kf�c`eb�n_Xk�g\fgc\�XZklXccp�do 
n`k_�n_Xk�k_\p�Xi\�c`b\cp�kf�Y\Zfd\%�8j�D@K�jZ`\ek`jk�8c\o�
G\ekcXe[�\ek_lj`Xjk`ZXccp�glkj�`k1�

N_f�pfl�XZklXccp�Xi\�`j�[\k\id`e\[�Yp�n_\i\�
pfl�jg\e[�k`d\#�Xe[�n_`Z_�k_`e^j�pfl�Ylp%�9`^�
[XkX�`j�`eZi\Xj`e^cp�XYflk�i\Xc�Y\_Xm`fli#�Xe[�
Yp�XeXcpq`e^�k_`j�jfik�f]�[XkX#�jZ`\ek`jkj�ZXe�
k\cc�Xe�\efidflj�Xdflek�XYflk�pfl%�K_\p�
ZXe�k\cc�n_\k_\i�pfl�Xi\�k_\�jfik�f]�g\ijfe�
n_f�n`cc�gXp�YXZb�cfXej%�K_\p�ZXe�k\cc�pfl�`]�
pflËi\�c`b\cp�kf�^\k�[`XY\k\j¿K_\p�ZXe�[f�k_`j�
Y\ZXlj\�k_\�jfik�f]�g\ijfe�pfl�Xi\�`j�cXi^\cp�
[\k\id`e\[�Yp�pfli�jfZ`Xc�Zfek\ok#�jf�`]�@�ZXe�
j\\�jfd\�f]�pfli�Y\_Xm`flij#�@�ZXe�`e]\i�k_\�
i\jk#�aljk�Yp�ZfdgXi`e^�pfl�kf�k_\�g\fgc\�`e�
pfli�Zifn[��EXl^_kfe#�)'(+ %

Figure 5. David Mabb, Announcer painting 14, 2014. 
Photo: Thomas Lock.
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5 For a more detailed account of some of these companies’ algorithmic activities, 
and a discussion of their implications, see Cheney-Lippold (2011), Hallinan & 
Striphas (2014), Gillespie (2012, 2014), Striphas (2010), Pariser (2011), Palmås 
(2011), Hearn (2010), McClanahan (2014) and Naughton (2014). For a general 
account of a ‘control society’ (one of the by now classic conceptualizations of the 
significance of computer-based, panspectric surveillance), see Deleuze (1992).



G\ekcXe[#�Xe[�fk_\ij�c`b\�_`d#�gXpj�c\jj�Xkk\ek`fe�kf�flkglkj�
jlZ_�Xj�=XZ\Yffb�jkXklj�lg[Xk\j#�Xe[�dfi\�Xkk\ek`fe�kf�
ÊiXnË�[XkX��jlZ_�Xj�>GJ�Zffi[`eXk\j�]ifd�jdXikg_fe\j �
Æ�`e]fidXk`fe�^c\Xe\[�n`k_�X�j`[\cfe^�^Xq\#�Yp�Êi\X[`e^Ë�
`e[`m`[lXcj�]ifd�Xe�Xe^c\�hl`k\�[`]]\i\ek�]ifd�k_\�fe\�]ifd�
n_`Z_�k_\p�d`^_k�Z_ffj\�kf�gi\j\ek�k_\dj\cm\j%�

G\fgc\��Xcfe^�n`k_�k\okj#�fYa\Zkj�Xe[�dXep�fk_\i�
g_\efd\eX �Zfd\�kf�Y\�le[\ijkff[�`e�k_`j�e\n�`e]fidXk`fe�
\Zfefdp�efk�Yp�k_\�j\c]$\ogi\jj`m\�fec`e\�gi\j\eZ\�k_\p�
Z_ffj\�kf�Zlck`mXk\#�Ylk�Yp�n_Xk�b`e[j�f]�cXi^\cp�leZfejZ`flj�
[`^`kXc�ÊYi\X[ZildYjË�k_\p�c\Xm\�Y\_`e[�`e�k_\�gifZ\jj%�JlZ_�
XggifXZ_\j�kf�[XkX�_Xm\�Y\\e�gXik`ZlcXicp�i\mfclk`feXip�`e�
k_\�Ô\c[�f]�ÊÔek\Z_Ë�jkXiklgj#�n_`Z_�lj\�Y`^�[XkX�XeXcpk`Zj�
�jfd\k`d\j�ZfdY`e\[�n`k_�gjpZ_fd\ki`Z�k\jk`e^ �kf�
[\k\id`e\�`e[`m`[lXcjË�ÊZi\[`knfik_`e\jjË�n`k_��jf�k_\p�
ZcX`d �^i\Xk\i�XZZliXZp�k_Xe�gi\m`flj�d\k_f[j�f]�Zi\[`k�
jZfi`e^#�`e�fi[\i�kf�gifm`[\�le[\ini`k`e^�j\im`Z\j�kf�k_\�
Êle[\iYXeb\[Ë��Xe[�k_lj�\ogXe[`e^�k_\�Zi\[`k�le[\ini`k`e^�
dXib\k %�Fe\�jlZ_�ZfdgXep#�Q\jk=`eXeZ\#�`j�YXj\[�fe�X�
m\ip�j`dgc\�k_\fip1�Èk_Xk�Zfejld\ijË�fec`e\�Y\_Xm`fli�ZXe�
Y\�X�[\Z\ek�gifop�]fi�k_\`i�i\c`XY`c`kp�`e�dXeX^`e^�dfe\pÉ�
�A\eb`ej#�)'(+ %�@kj�]fle[\i�Xe[�:<F#�;fl^cXj�D\ii`cc�
�]fid\icp�X�:_`\]�@e]fidXk`fe�F]ÔZ\i�Xe[�M`Z\�Gi\j`[\ek�
f]�<e^`e\\i`e^�Xk�>ff^c\ #�jlddXi`j\[�k_\�ZfdgXepËj�
XggifXZ_�kf�[XkX�Xj�]fccfnj1�

N\�]\\c�c`b\�Xcc�[XkX�`j�Zi\[`k�[XkX#�n\�aljk�
[feËk�befn�_fn�kf�lj\�`k�p\k%�R¿T�K_`j�`j�
k_\�dXk_�n\�Xcc�c\Xie\[�Xk�>ff^c\%�8�gX^\�
nXj�`dgfikXek�]fi�n_Xk�nXj�fe�`k#�Ylk�Xcjf�
]fi�_fn�^ff[�k_\�^iXddXi�nXj#�n_Xk�k_\�
kpg\�]fek�nXj#�n_\e�`k�nXj�Zi\Xk\[�fi�\[`k\[%�
<m\ipk_`e^¿;XkX�dXkk\ij%�Dfi\�[XkX�`j�
XcnXpj�Y\kk\i��?Xi[p#�)'() %

N_Xk�Zflc[�Y\kk\i�kpg`]p�Xe�fYc`hl\#�j`[\cfe^�^Xq\�Xk�k\ok�
�f[[cp�Xb`e�kf�k_\�nXpj�`e�n_`Z_�Announcer�ZfeZ\gklXc`j\j�
k\oklXc`kp�Xk�X�[`jkXeZ\�]ifd�eXiiXk`m\ �k_Xe�k_`j�ZfeZ\gk`fe�
f]�k_\�`e]fidXk`Z�Zfek\ek�f]�X�gX^\6�=fek#�^iXddXi#�Xe[�
d\kX[XkX�Xcc�Y\Zfd\�jlYa\Zk�kf�X�e\n�b`e[�f]�jZilk`ep#�Xe[�
kXb\�fe�j`^e`ÔZXeZ\�k_Xk�d`^_k�n\cc�i\dX`e�Xk�X�i\dfm\�
]ifd�k_\�gligfik\[�Zfek\ek�k_\p�Zfem\p%�

Announcer�`j�Z\ikX`ecp�efk�k_\�Ôijk�Xiknfib�kf�Xjb�`kj�
m`\n\ij�kf�Zfej`[\i�cXi^\�hlXek`k`\j�f]�k\ok�Xk�X�[`jkXeZ\#�kf�
eXm`^Xk\�k_\�Yfle[Xi`\j�Y\kn\\e�m`jlXc`kp�Xe[�k\oklXc`kp�
[`]]\i\ekcp�kf�_fn�fe\�efidXccp�d`^_k�`]�i\X[`e^�X�gX^\1�
j\XiZ_`e^#�`ejk\X[#�]fi�cXi^\i�gXkk\iej�fe�k_\�c\m\c�f]�gX^\�
cXpflk#�kpg\�Xe[�k\okli\% 6�K_Xk�jX`[#�^`m\e�k_\�dXjj`m\�i\Z\ek�
j_`]kj�`e�[XkX�XeXcpk`Zj#�jlZ_�df[\j�f]�cffb`e^�Xk�k\ok�`e�

k_\�YXZb^ifle[�Æ�Xk�k\ok�as�YXZb^ifle[�Æ�ZXeefk�_\cg�Ylk�
Xccl[\�kf�X�e\ncp�\d\i^`e^�b`e[�f]�\hlXc`kp�`e�[`]]\i\eZ\��`e�
k_Xk�Xcc�jlZ_�gXkk\iej�ZXe�Y\�Zfej`[\i\[�`e]fidXk`Z 2�X�e\n�
b`e[�f]�fgk`d`jd��kf�[\dfZiXk`j\�`e]fidXk`fe�Xe[�k_\�[i`m\�
kf�[`jZfm\i�e\n�]fidj�f]�j`^e`ÔZXeZ\�Yp�Xc^fi`k_d 2�Xe[�X�
e\n�Xi\eX�]fi�gfc`k`ZXc�ZfeÕ`Zk��`e�Zfek\jk`e^�k_\�ZfigfiXk\�
jkXb\j�`e�`e]fidXk`fe�gifZ\jj`e^ %�
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8j�[XkX�XeXcpk`Zj�^\k�Y\kk\i�Xe[�Y\kk\i�Xk�gifZ\jj`e^�mXjk�
hlXek`k`\j�f]�`e]fidXk`fe#�Xe[�`e�i\Zf^e`j`e^�fYc`hl\�
gXkk\iej�Xe[�Zfii\cXk`fej#�Z`k`q\ej��Xcfe^j`[\�ZlckliXc�
Xik\]XZkj�Xe[�dXep�fk_\i�g_\efd\eX �Y\Zfd\�dfi\�Xe[�
dfi\�Êc\^`Yc\Ë�Xj�Z_XiXZk\ij�Æ�Ylk�kf�n_fd#�Xe[�kf�n_Xk�
\e[6�8j�;\`[i\�J_XleX�CpeZ_��(00/ �gf`ekj�flk#�Xk�k_\�
Y\^`ee`e^�f]�k_\�\`^_k\\ek_�Z\eklip�`e�9i`kX`e#�k_\�ZfeZ\gk�
f]�X�c`k\iXip�ÊZ_XiXZk\iË�Zflc[�aljk�Xj�\Xj`cp�i\]\i�kf�kpg\]XZ\j�
Xe[�c\kk\ij�Xj�kf�k_\�ÔZk`k`flj�g\ijfeX^\j�k_\j\�d`^_k�Y\�
lj\[�kf�[\jZi`Y\%�K_\�`[\X�k_Xk�X�kpg\]XZ\�d`^_k�\ol[\�X�
gXik`ZlcXi�ÊZ_XiXZk\iË�`j�Z\ikX`ecp�n`k_�lj�kf[Xp2�ZfdgXe`\j�
jg\e[�dlZ_�k`d\�Xe[�dfe\p�fe�Z_ffj`e^�k_\�i`^_k�]fek�kf�
\ogi\jj�k_\`i�ZfigfiXk\�Êg\ijfeXc`kpË#�Xe[�Z\ikX`e�]fekj�d`^_k�
Y\�[\jZi`Y\[�Xj#�jXp#�Ê]i`\e[c`\iË�fi�ÊnXid\iË�k_Xe�fk_\ij%�7  
Efn#�Xj�D\ii`ccËj�XZZflek�f]�k_\�`dgfikXeZ\�f]�]fek�j_fnj#�
kpg\]XZ\#�Xcfe^�n`k_�fk_\i�`e]fidXk`fe$Y\Xi`e^�g_\efd\eX#�
kXb\j�fe�e\n�b`e[j�f]�j`^e`ÔZXeZ\�kf�dXZ_`e`Z�\p\j#�
n_`Z_�i\e[\i�`k�jlYa\Zk�kf�Xc^fi`k_d`Z�XeXcpj\j#�j\\b`e^�
Zfii\cXk`fe�fYc`hl\cp�`e�mXjk�hlXek`k`\j�f]�[XkX%�8jg\Zkj�f]�
fe\Ëj�ÊZ_XiXZk\iË��]fi�`ejkXeZ\#�Y\`e^�ÊZi\[`knfik_pË �d`^_k�
Y\�c`eb\[�kf�]fekj�`e�nXpj�k_Xk�Xc^fi`k_dj#�efk�_ldXe�\p\j#�
[\k\id`e\�Yp�Zfii\cXk`fe%�

DXYYËj�j\i`\j#�n_`Z_�alokXgfj\j�gf`^eXek�dfd\ekj�`e�
jfZ`Xc`jk�[\j`^e�_`jkfip#�kXZ`kcp�`em`k\j�m`\n\ij�kf�Zfej`[\i�
k_`j�j_`]k#�Xj�k_\p�eXm`^Xk\�Y\kn\\e�k\ok�Xe[�`dX^\#�k\ok�
Xe[�k\okli\#�k\ok�Xe[�hlXek`kp#�k\ok�Xe[�`e]fidXk`fe#�Xe[�
Xjb�k_\dj\cm\j1�kf�n_Xk�b`e[�f]�]lkli\�[f�Dfii`jËj�Xe[�
C`jj`kqbpËj�dfd\ekj�Xccl[\6�@e�dp�i\X[`e^#�Announcer 
jl^^\jkj�k_Xk�k_\�\ek_lj`Xjd�Æ�Xe[�XdY`mXc\eZ\�Æ�n_`Z_�
XZZfdgXep�k_\�\m\i$`eZi\Xj`e^�XY`c`kp�kf�XZZ\jj#�gifZ\jj#�
Xe[�g\i_Xgj�\m\e�[\dfZiXk`j\�`e]fidXk`fe�Ôe[j�`kj�c`e\X^\�
`e�k_`j�_`jkfip�f]�df[\ie`jk#�jfZ`Xc`jk�dfd\ekj�Xk�n_`Z_�
k_\�Yfle[Xi`\j�Y\kn\\e�kpg\�Xe[�`dX^\�j\\d\[�kf�d\ck�
XnXp%�N_`c\�mXi`flj�ni`k\ij�_Xm\�X[[i\jj\[�k_\�i\cXk`fej_`gj�
Y\kn\\e�`e]fidXk`fe�k_\fip�Xe[�k_\�m`jlXc�Xikj��j\\�C`ggXi[#�
(00-#�@cÔ\c[#�)'() #�dXep�jlZ_�XZZflekj�_Xm\�k\e[\[�kf�
]fZlj�fe�e\n�d\[`X�nfibj#�n_`Z_�Zflc[�[fnegcXp�_fn�
Xiknfibj�`e�gX`ek`e^#�ZfccX^\#�Xe[�fk_\i�dfi\�ÊkiX[`k`feXcË�
d\[`X�jg\Xb�kf�`e]fidXk`fe�gfc`k`Zj�fe�k_\`i�fne�k\idj%�
J`d`cXicp#�k_\i\�_Xm\�Y\\e�jfd\�`ek\i\jk`e^�XZZflekj#�`e�
i\Z\ek�p\Xij#�f]�Xik�`ejkXccXk`fej�k_Xk�[\c`Y\iXk\cp�fm\in_\cd�

m`j`kfijË�XY`c`k`\j�kf�kXb\�`e�Xcc�f]�k_\�`e]fidXk`fe�k_\p�
gi\j\ek#�k_lj�kiXej]fid`e^�m`j`kfij�`ekf�ÊjXdgc\ijË�f]�
X�iXe[fd�j\Zk`fe�f]�X�cXi^\i�nfib%�=fi�`ejkXeZ\#�BXk\�
Dfe[cfZ_��)'(' �_Xj�ni`kk\e�XYflk�m`[\f�`ejkXccXk`fej�
Zfdgi`j\[�f]�_flij�Xe[�_flij�f]�]ffkX^\%�I\e[\i`e^�m`j`kfij�
jXdgc\ij�f]�X�cXi^\i�nfib#�j_\�Xi^l\j#�_Xj�f]k\e�Y\\e�cXl[\[�
Xj�X�Zflek\i�kf�k_\�gXjj`m\�jg\ZkXkfij_`g�k_Xk�jZi\\e$YXj\[�
d\[`X�f]k\e�gifdfk\j2�p\k�`k#�kff#�ZXe�\Xj`cp�Y\Zfd\�X�
efidXk`m\�]fid�f]�jg\ZkXkfij_`g��g%+($+) %�JlZ_�XZZflekj�
f]�k_\�k\dgfiXc`k`\j�f]�Êkff�dlZ_�`e]fidXk`feË�`e�i\Z\ek�
Xik�Xi\�m\ip�`dgfikXek2�Ylk�X^X`e#�k_\p�Xi\�f]k\e�ZfeÔe\[�
kf�[`jZljj`fej�f]�m`[\f�Xe[�fk_\i�jZi\\e$YXj\[�Xik%�DXYYËj�
Announcer�`j�Xe�\oXdgc\�f]�X�nfib�k_Xk�i`^fifljcp�\oXd`e\j�
jlZ_�[peXd`Zj�k_ifl^_�gi`ek�Xe[�gX`ek`e^�Xcfe\%�@�_fg\�
k_Xk�dp�XZZflek�f]�Announcer�Æ�k_fl^_�`k�`j�e\Z\jjXi`cp�
YXj\[�fe�YifX[�Xe[�jg\ZlcXk`m\�ZfdgXi`jfej�Æ�d`^_k�f]]\i�
Xe�Xck\ieXk`m\�kf�jlZ_�eXiiXk`m\j�f]�Ê_`^_$hlXek`kpË�Xiknfibj#�
Xe[�gcXZ\�k_\d�n`k_`e�X�cfe^\i�_`jkfi`ZXc�kiXa\Zkfip�f]�
lkfg`Xe�fgk`d`jd#�XdY`mXc\eZ\�Xe[�jkil^^c\%�
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All images courtesy of David Mabb.

Figure 6. David Mabb, Announcer painting 22, 
2014. Photo: Thomas Lock.

6 For instance, an important reference point for Mabb, which I will not have 
space to develop in detail here, is the work of Tim Rollins and KOS. (Kids of 
Survival). Rollins, an artist and activist who worked with vulnerable youth from 
the South Bronx, produced images collaboratively with his students, using 
image-making on top of printed text as a pedagogical tool. He would read classic 
texts to his students and invite them to draw on top of the pages as he read, 
thus encouraging them to relate to the stories on a personal level. Together, 
his classes would produce canvases pasted with cut-out pages of text, on top 
of which would be painted intricate compositions of shapes and symbols; this 
became the signature style of the group (see Berry, 2009). 

7 For instance, Simon Garfield (2011) writes of Easyjet’s decision to use Cooper 
Black font for its logo, in part because of its long-standing association with 
“anything intended to be warm, fuzzy, homely, reliable and reassuring” (p.53); 
or Ikea customers’ outrage when the company switched fonts from Futura to 
Verdana (the latter of which was seen as a more “generic” and “corporate” font 
by consumers (p.79-82); or renowned typographer Matthew Carter occasionally 
fielding questions such as “What typeface should I choose if I want to be really 
friendly?” (to which Carter responds that he does not know, as such things are 
often more complex than simply ascribing a personality to a given font) (p. 76). 
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