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Abstract

This thesis starts from an analysis of contemporary serviced apartments as they re-
order and re-emphasise the importance of immaterial qualities in housing. They
show that privacy, comfort and freedom as well as happiness, well-being and ease
are not unequivocally positive ends which dwellings establish but that they are
made possible in such a way that benefits for further capitalisation can be drawn
from them. With serviced apartments, immaterial qualities are important for

reasons other than people's good.

This understanding of immaterial qualities opens up further investigations of
dwellings that analyse the efficient entanglements of architectural design,
productions of subjectivity and technologies of power. It shows that dwellings
imply incorporeal engagements which are theoretically conceived as events,
desires, foldings, diagrams, nomadisms, suspense and disavowal. And it analyses
the consequence that these imperatives are not bound to any categorical
architectural forms or functions but are identifiable, on a historical scale, in the
many different ways in which dwellings were materially organised and, in terms
of visual cultures and literature, in instances of life and living that can only be

accessed in their particularities.

Based on these organizations of immaterial qualities, this thesis proposes to under-
stand dwellings as programmes which make living productive according to
particular regimes of power (chapter 1), which work because of intensities that are
experienced and made sense of (chapter 2) and which are conceived
architecturally in terms of appropriating the infinite, virtual and unaffected
potential these intensities impassibly imply (chapter 3). This thesis claims that
architectural design strategies which are meant to make dwellings serve people's
good recognise workings that are in principle indefinite but actualise them so as to

serve a capitalisation of living.
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Introduction

This thesis introduces and discusses indefinite workings as a new dimension of the
architectural design of dwellings, i.e. addresses processes unfolding when people
make use and sense of the living spaces provided for them. It looks at the ways in
which people inhabit their dwellings, how they are affected by and affect
themselves through material provisions and also how they get carried away by
their living. It looks at the a-signifying and singularising ways in which such
engagements unfold and how political and economic technologies of power seek
to make use of them. And, essentially, it looks at the many ways in which such
incorporealities are entangled with the material organisation of dwellings and how
such relationship is currently, and was historically, posed as a question of
architectural design. In short, indefinite workings open up a new point of view for

understanding dwellings and architectural design at large.

As such, the thesis transgresses limitations of architectural discourse, cuts across
traditional categorisations of dwellings and renegotiates what architectural design
is capable of. The thesis shows that indefinite workings indirectly underlie and
inform the arguments, concepts and terms discussed by architects when reasoning
the design of their buildings and that they are indirectly referred to in architectural
history and theory. Yet is also exposes that therewith indefinite workings are never
fully accounted for in their 'non-architectural' imperatives, i.e. its incorporeal
aspects which exceed architectural knowledge and expertise. It therefore explores
indefinite workings through architectural projects and writings by confronting
them with readings of philosophy and critical theory. The thesis also reveals that
indefinite workings are immanent with all kinds of architectural projects but can
never be attributed to any form, type, activity or way of life nor any political,
economic, social or cultural milieu in principle. Rather, it shows that indefinite
workings exist in all kinds of circumstances in their own way and can only be

understood through their particularities. The architectural projects discussed
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therefore expose different (rather than similar) architectural means, socio-political
ends and historical circumstances according to which indefinite workings were
made to unfold. And the thesis shows that indefinite workings challenge what is
usually understood as the potential and purpose of architectural design - to
conceive and propose dwellings for the good of people. It reveals that such
assertion cannot be understood unequivocally positive and shows that it is because
of entanglements of subjectivity and power with incorporeal aspects of dwellings
that architectural design encounters its practical and ethical limits. In other words,
this thesis introduces and discusses indefinite workings as a 'new' dimension of
dwellings and architectural design as it opens up a new field of knowledge, a new
topology of architectural projects and a new understanding of the practice of

architectural design.

This implies, on a methodological level, that the thesis is based on two main
bodies of knowledge. Firstly, it dwells on architectural material, i.e. projects and
writings of and from architectural history and theory. It investigates case studies
that are very different from each other for the ways in which indefinite workings
were made possible architecturally and the different geographical, socio-political
and historical circumstances with which they were entangled. They are chosen, on
the one hand, to substantiate that indefinite workings exist, in principle, with all
kinds of architectural assemblages, i.e. that they are identifiable in all kinds of
projects and with all kinds of societal circumstances. But they were chosen also,
on the other hand, to show that it indeed matters which kind of material provisions
were mobilised for which reasons and how dwellings determined indefinite
workings in particular ways with each single case. Therefore the thesis discusses
dwellings that fostered or manifested new typological paradigms in relation to
particular societal diagrams at a certain historical period, particularly in terms of
separation, equipment and flexibility. It explores elitist houses from the mid-
nineteenth century, early and late modernism as well as of today in order to
discuss how canonic architects recognised and addressed incorporealities in their
design concepts. And it explores cases of urban, leisure, exhibition and work

spaces in order to reveal aspects of indefinite workings which are also immanent
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to living space yet not recognised in the architectural discourse on dwellings.
Besides these case studies, the architectural body of knowledge deployed consists
of writings which discuss architecture as biopolitical, social or consumerist
apparatuses of power, which address the particular historical, socio-political and
intellectual conditions which informed and inspired architects and which
recognise the relationship between architectural assemblages and incorporealities
S0 as to open up new concepts and theories of architectural design. This selection
of architectural material allows the thesis to explore and expose that indefinite
workings are processes which cut across different architectural projects, histories
and theories as well as their different societal circumstances and that they can
therefore only be accounted for epistemologically through specific cases and

writings.

The second main body of knowledge the thesis draws on are writings from
philosophy and critical theory. On the one hand, indefinite workings are explored
in literature that theorises the production, unfolding and characteristics of affects
and desiring in relation to capitalisation and singularisation. It focuses on the
various processes due to which incorporealities have to be conceived as a critical
dimension of our world today and provides the thesis with concepts which take up
from architecture what it cannot fully account for - how material provisions
determine the unfolding of affects and desiring. On the other hand, the thesis is
looking at writings which show that it is on such grounds that productions of
subjectivity are currently, and were historically, exposed to particular regimes of
power. They reveal how particular forms of self-activity depend on affects and
desiring, which societal diagrams and technologies of power can be identified for
programming these processes and for expanding the conditions from which they
arose. The writings of critical theory allow the thesis to link the way in which
people inhabit their dwellings in their ‘'own way" with the incorporeal and political

imperatives of architectural assemblages.
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The subsequent sections of this introduction will show how these two main bodies
of knowledge intersect on various levels and form the three research dimensions
of indefinite workings. They will show that dwellings have to be understood as
architectural assemblages which mobilise their inhabitants to make use and sense
of material provisions and that such engagements are always entangled with
instances beyond living space. It will show that such processes depend on
incorporealities which come from, yet are irreducible to, material provisions. And
it will show that housing, in its historical dimension, acts as a topological archive
of projects as the former two dimensions were always immanent when architects
sought to make dwellings serve incorporealities. It is on grounds of these research
dimensions that the three chapters of the thesis discuss dwellings as productive

homes, intense assemblages and impassible concerns.

The thesis thereby follows the aspiration, on the one hand, to revise what is often
indiscriminately discussed in housing discourse and the practice of architecturally
designing dwellings, particularly in the historical and contemporary case projects
discussed in the thesis: firstly, that immaterial qualities like privacy, convenience,
comfort or freedom are objectives that can be fulfilled by providing people with
particular material settings; secondly, that dwellings are able to serve particular
social groups because they are made so as to be inhabited by them in their own
ways; and thirdly, that architectural design is able to generate those processes
upon which people's engagement in living space actually depends. It is through a
discussion of indefinite workings that the thesis seeks to show that such

understandings can no longer be maintained.

On the other hand, the thesis seeks to establish a new horizon for architectural
research on and design of dwellings - certainly for myself but hopefully also for
other architects. Indefinite workings open up a new field of knowledge due to the
intersections formed between understandings, arguments and findings. The
formulation of concepts allow for a revision of architectural designability in the
context of dwellings. So this thesis seeks to provide contour lines for a

professional architectural practice concerned with the design of dwellings but
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unbound from historical or typological limitations. It aspires to make a difference
for those dwellings yet to be built, or at least those debates in which their design is

negotiated.

The starting point of the thesis are contemporary serviced apartments. They show
that incorporealities have to be thought as an architecturally 'serviceable’ domain
with dwellings and that their mobilisation 'serves' objectives other than people's
good. They encapsulate, in dystopian ways, all the potentials with which
incorporealities are entangled architecturally and open up why indefinite workings
have to be discussed as an essential dimension of dwellings and architectural

design at large.

Serviced apartments are available in numerous cities across the globe and are
offered to different people coming from all kinds of regions in the world. They are
provided for various reasons and different periods of stay, are more or less
expensive and come with various kinds of guest services.! They are available as
different apartment types, furnished and equipped to different luxury levels and
can be used in plenty of different ways.? Serviced apartments offer an abundance
of material provisions for living and come with a multiplicity of options for
making use of them. Serviced apartment providers proclaim that inhabitants will
experience well-being, relaxation and regeneration when living in one of their
apartments and that their offer of stay will make one happy: “you will have space
to relax and really enjoy your stay.”® But first and foremost they promise that
living in one of their apartments comes with privacy, comfort, convenience and

freedom. “You will relish the feeling of space and freedom in these comfortable

1 Apartment Service Worldwide, “The Global Serviced Apartments Industry Report 2011-12,”
available from < http://www.apartmentservice.com/news_events/gsair-directory > (last

accessed 21.02.2012).

2 Association of Serviced Apartment Providers, “Why Serviced Apartments,” available from
< https://theasap.site-ym.com/?why_servicedapts > (last accessed 29.03.2013).

3 London Serviced Apartments, “Relax and Enjoy,” available from < http://www.london

servicedapartments.co.uk > (last accessed 07.05.2014).
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London apartments.” Serviced apartments provide a material setting which is
meant to make sense for its inhabitants as it comes with all kinds of immaterial
qualities. But serviced apartment providers also promote that people's productivity
in the work place will be increased by living in one of their apartments: “we are
poised to help you optimise your performance. Because life is about living.” And
they argue that inhabitants will have new needs and wishes while engaging their
living. Otherwise it would not be possible for serviced apartment providers to
proclaim that they will react on any request people may have during their stay, any
feedback on the quality of their services offered and to therefore gain 'knowledge'
on how to improve, refine and expand their offers of residence. “For those who
want that little bit extra, your wish is our command.”® Serviced apartments

engender immaterial qualities that come with beneficial returns.

This means that serviced apartments are arranged so that inhabitants are able to
make use and sense of material provisions in their own way and that thereby
immaterial qualities and beneficial returns are produced. Inhabitants are able to
choose how they engage their living spaces with 'all' they have at their disposal,
i.e. what they sense, like, enjoy, need, wish for and are accustomed to, and
therefore actively participate in their creation. This characterises serviced
apartments through what they become rather than stand for, what they elicit rather
than close in and what they open up rather than are. They have to be understood as
a minimum infrastructure for inhabitants to make use and sense of through
inhabitation and for maximising the production of immaterial qualities for

beneficial returns.

4 Frasers Hospitality, “Freedom and Comfort,” available from < http://kensington.frasers
hospitality.com > (last accessed 04.04.2013).

5 Ascott, “Performances,” available from < http://www2.the-
ascott.com/about_us/level_of service.html > (last accessed 07.05.2014).

6 Cheval Residences, “Wishes,” available from < http://www.chevalresidences.com/our-london-

residences/cheval-phoenix-house/Serviced-Apartments-v-Hotel-Stay-Chelsea-London > (last
accessed 07.05.2014).
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In other words, serviced apartments are conceived through a particular limit of
architectural design — to make 'more’ possible than can actually be anticipated and
to promise that such ‘extras' will be purposeful. It is this proposition from which
the thesis originates, opens up a discussion of dwellings at large and argues for a
different understanding of dwellings and architectural design eventually. It is
premise for what is articulated in the subsequent sections of this introduction, the
following chapters of the thesis and the conclusion - that dwellings elicit and

architecture depends on indefinite workings.

Efficient Entanglements

The first research dimension is based on the understanding that the way dwellings
are architecturally assembled in order to engender immaterial qualities is not
based on any stable or static assemblage, nor any particular definition of the
means and ends of such endeavour. It dwells on a reading of dwellings that looks
at typological paradigms (e.g. bedrooms, corridors, living-dining areas, kitchens)
and spatial attributes (e.g. openness, flexibility) not from a standpoint of what
they constitute as fixed conditions and definite arrangements, what their meaning,
use, representation or expression is. Nor is it about looking at dwellings as spaces
in which one can retreat from all kinds of engagements with life, i.e. as shelters
from any nuisances labelled as coming from outside. Rather, it suggests that the
way dwellings are conceived, proposed and constructed architecturally is based on

the recognition of a disparity between material matters and everyday uses.

When architecture enables what it cannot and does not want to specify, it implies a
disparity that cannot be mitigated or erradicated. Advertising videos and
promotional images make evident that captions have to be shown in order to point
out any immaterial qualities supposed to be engendered. Texts on webpages which
explain the advantages of serviced apartments need to be displayed so as to

indicate that immaterial qualities are made possible through all sorts of material
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provisions. It is no surprise therefore that on any plans and interior photographs of
apartments, no matter what type, in what building or by which operator,
immaterial qualities are visually absent. The only thing that can be identified is a
description of their arrival and a representation of material provisions by which
they are engendered. A direct link between them is absolutely missing. What
comes to the fore is that the immaterial qualities which serviced apartments
promote pass through a disparity that is never mitigated or neglected but actually

pronounced.

Furthermore, these kinds of disparities are architecturally refined and accentuated.
A comparison of immaterial qualities in relation to their material provisions across
various serviced apartment operators shows that one cannot find an understanding
which kind of provisions would be able to engender what kind of immaterial
qualities definitely. All one can identify are tendencies for which they are
deployed. Disparities are refined by configuring as many different arrangements

as possible.

As an architectural assemblage, such disparity is articulated by making material
provisions stand for themselves to an increasing extent rather than forming a
coherent whole. Everything tends to be arranged as disjunct parts as much as
possible so they can be used flexibly. Seeking for more clues by zooming into
these arrangements is actually only reinforcing such characteristics. The closer
you get the more things cut loose from their apparent architectural ‘consistency' —
they become more abstract and less meaningful, leading to an opening that is not

comprehensible and cease to stand for their inititial signification.

It is through an architectural analysis of immaterial qualities that this thesis
proposes an understanding of dwellings through entanglements between material
provisions that are loosely formed rather than physically forged. Serviced
apartments recognise that a disparity between material provisions and what they

are supposed to engender is evidently necessary if immaterial qualities cannot and
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may not be defined specifically. And serviced apartments manifest that in order to
animate such disparity, material provisions have to be arranged as disjunct and
flexible parts within large spaces as much as possible. Dwellings are configured

by disjunct segments which gain consistency by what they allow for.

The disparities between material provisions and immaterial qualities that serviced
apartments animate in a purposeful way also recognise, and indeed reinforce, the
way their inhabitants are used to conduct their lives. The majority of people living
in serviced apartments take up these offers of residence because their employers
send them to foreign cities for short to medium periods of stay. They are used to
affiliate with new work environments, business contacts, new customs and pattern
of life wherever they go. They are accustomed to adapt their needs to changing
circumstances, know how to relax and keep up their spirits. In short, most of the
customers which serviced apartments have are accumstomed to be self-active in

conducting their lives.

This is a condition that is emphasised with the customers of serviced apartments.
Peter Miller and Nicolas Rose show that today individuals are demanded to be
self-active in governing their lives in terms of employment, consumption and
community affiliation.” People need to acquire and deploy the skills necessary to
cooperate, participate and affiliate with others so as to integrate into flexible work
environments, enhance their economic capital, stay in or find employment. People
need to be aware of their tastes, fashions and needs so as to choose between all
kinds of consumer products, find ways of acquiring what they wish for and share
their likings and opinions with others. The animate disparities which serviced
apartments provide capitalise on the fact that people know how to make sense of

whatever they encounter in life.

7 Peter Miller and Nicolas Rose, Governing the Present: Administering Economic, Social
and Personal Life (Cambridge: Polity, 2008).
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The self-active conduct of life has become a requirement that is also, as Miller and
Rose substantiate, a reinvention of the territories of governmentality nowadays.
For them, it is no longer the social which regulates the way people engage their
individual and collective lives but the ‘community.’ Regulatory means that once
were distributed homogeneously over large territories have come to be replaced
by means of control that intervene into the multiplicity, idiosyncracies and rapid
changes that characterise our world today. This means that the animate disparities
of serviced apartments not only capitalise the self-activity of people today but also

reinforces the kind of governmentality that organises our world today.

This utilisation of 'human resources' through animate disparities has to be
extended to the productivity this entails. That people have to be understood in
their competence to be self-active is also evident in Maurizio Lazzarato's concept
of immaterial labour and what Michael Hardt identifies as affective labour. The
former suggests that following one's tastes and fashions implies a transgression of
the 'meaning’ of a given product in the act of consuming which, in turn, creates the
cultural and informational content of commodities. These become immaterial in
the sense that they expand the conditions of production in an immaterial way.
There are always new immaterialities people are able to consume.® Hardt's
concept amplifies this understanding by showing that these kinds of productive
processes establish various forms of collectivity and have to be understood for
their relevance on a scale of a population. What is taking place is an affection of
the very way people relate to each other.’ From a perspective of immaterial and
affective labour, serviced apartments have to be understood as conditions within
which immaterial and affective labour is taking place through which beneficial
returns can be drawn from but also the premise for people affiliating with each
other is created. In other words, serviced apartments capitalise on self-active

inhabitants and canalise their self-activity in a particular way.

8 Maurizio Lazzarato, “Immaterial Labor,” in Theory Out Of Bounds: Radical Thought In
Italy, A Potential Politics, eds. Paolo Virno and Michael Hardt (Minneapolis & London:
University of Minnesota Press, 1997), p. 134-147.

9 Michael Hardt, “Affective Labor,” in Boundary 2 26:2 (1999), p. 89-100.
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In the Grammar of the Multitude, Paolo Virno shows that employment,
consumption, community affiliation as well as immaterial and affective labour are
specific ways in which people use their human resources but that such doing
depends on generic skills. For him, people engage the multitude through
mobilising the smallest common denominator in order to understand and speak to
each other, i.e. the common place, and deploy the broadest possible ground for
thinking of something, i.e. the general intellect. It is on grounds of the most
generic means that people are able to navigate through the most differentiated,
fluid and complex world today.®® When serviced apartments are made of an
abundance of material provisions that are all assembled so as to be used flexibly, it

is because of generic skills that people are capable of making sense of them.

These examples of critical theory show that the way serviced apartments are
arranged make them comprehensible as relays in a world of global flows. They
are one 'productive unit’ within the multitude and yet the way they capitalise
human resources and generic skills has an impact on the subjectivities people
constantly produce in different ways. Serviced apartments are relays within a

world of global flows by making people engage their living spaces accordingly.

Such purpose of dwellings was significant in the way housing was entangled with
power interests. This can be seen by three theoretical positions which address how
architecture was an agency for making people inhabit their spaces in such a way
that it was purposeful for interests beyond their own. They all show, in the one or
other form, that architecture was recognised for its capacity to utilise self-active,
competent and immaterial engagements. And they all show that its consequence
was an architecturally enabled transformation in which people produced their
individual and collective lives. Each of these provisions provide an understanding
of architecture through efficient entanglements — that architecture, subjectivity and

power are purposefully related to each other.

10 Paolo Virno, A Grammar of the Multitude — For an Analysis of Contemporary Forms of
Life (Los Angeles: Semiotexte, 2004).
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The first architecturally forged condition of productivity | am referring to is
opened up by what Sven-Olov Wallenstein calls a pro-ject which emerges in
correspondence to biopower. What he means therewith is the conjuring of two
genealogies in the middle of the nineteenth century: ‘free man' understood in
her/his self-relation and architecture conceived as a device for 'giving order'."
From his perspective, architecture acquired an importance in governing a
population by programming the way subjects were made to produce themselves.
The entanglement of material matters so as to form an architectural assemblage
(what he calls carving out, separating and joining) was made in such a way so as
to mobilise the way inhabitants of architectural space were able to develop a
particular relation to themselves. And this particularity was defined by biopolitics
which made families the focus of intervention for fertility and longevity by way of
regulating sexuality. Essentially, Wallenstein provides the understanding that
efficient entanglements have as their consequence not only individuals knowing
how to relate to themselves in order to be healthy and procreative in a healthy way
but that architecture enables such practices of and on 'self' and is of programmatic
importance for governing a population. What he shows is that a particular kind of

subject formation was constituted.

The second position for comprehending architecture as a condition of productivity
is provided by Paul Rabinow who shows that particularly housing and cities were
essential instruments for making individual lives unfold according to social
responsibilities.”> He shows that architecture was essential part of an equipment
that encompassed “everything that was not a don gratuit of the soil, subsoil, or
climate,” amounted to “the sum of all social activity” and was “the work of each
day and the country as a whole.”" This concept crystallised in France's National

Plan of 1942 and what it accomplished was the development of a socio-

11 Sven-Olov Wallenstein, Biopolitics and the Emergence of Modern Architecture (New York:
Princeton Architectural Press, 2009).

12 Paul Rabinow, French Modern — Norms and Forms of the Social Environment (Cambridge,
Mass.: MIT Press, 1989).

13 Ibid., p. 2. (Rabinow's italic.)
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technologically standardised environment based on scientifically determined
universal needs in order to reduce governmental interventions to a minimum. Its
key feature was the ability to integrate differences in the way people engaged their
lives into a normalising grid of standards by which their distinctions from existing
normalising forms could be accentuated and a revision of 'the social' as a means of
governmentality could be undertaken constantly. Consequently, Rabinow provides
the understanding that housing and cities were arranged and deployed in such a
way that whatever unfolded in life would do so through a grid of normalised

standards encompassing any sector of life and an ordering of life according to it.

His perspective recalls, to some extent and in a French context, what Wallenstein
shows but is extended to another key shift in the way architecture and urban
planning became instrumental for governing a population. Rabinow is not as
specific in examining how architecture and urban planning were configured
spatially in order to be able to become entangled with power or through which
processes of subjectivation it passes for such reason and rather assumes that
microphysical workings are taking place. Yet Rabinow is highly specific in
showing that instead of the former means of forming specific milieus of
intervention, they became stripped out as generic means for universal needs on
large territorial scale. He provides the recognition that the way architecture is set
up as an assemblage is capable not only of normalising people's lives, i.e. to make
them comply with 'the social’, but make use of their different engagements and
struggle with responsibilities to integrate difference and turn it into status. The
condition of productivity which Rabinow discusses is one in which the most
universal becomes integrative of the most different and yet only to improve its

own means and purpose.
The relation to self by space closing in upon itself and the integration of

distinction into normatives by a universal territory has to be expanded, thirdly, by
the understanding that subjective differences can be capitalised by open fields —

21



or, as Reinhold Martin calls it, an organizational complex.** What he specifies in
his study of post-war corporate architecture in America is that everything was
organised in such a way that it could be used flexibly within open space and to
display this flexibility at the same time, to both the interior space and its
employees as well as to the outside as an image of a corporation's flexibility.
Flexibility was valued for making new engagements in existing settings possible
and, in turn, immediately visible as a new part of the original setting and so as to
engender yet again new engagements. What this entailed was that employees had
to identify with their company as they were asked to make personal decisions —
what to choose, what to do, and be always aware of the display their actions
entailed. The production was one which constantly expanded the conditions of
productions it arose from — it always expanded as there was always something
new to be seen and consequently dealt with. Everything was supposed to grow
beyond what it once was.

These perspectives show that efficient entanglements are not exclusively bound to
serviced apartments today but were active and activated in different times, in
different ways and for different reasons. They allow for an expansion of this thesis
to a discussion of dwellings on a historical dimension. Wallenstein, Rabinow and
Martin mark out several key shifts in the way efficacious entanglements were
constituted and it is through them that many other case projects can be discussed
in such terms. Working-class dwellings in the nineteenth century can be discussed
according to biopower and so as to substantiate the ways in which separate space
was integrative of a relation to self and efficient for a population at large.
Modernist housing can be discussed for its normalising imperatives, universally
denoted needs and integration of differences in marking out distinctions, i.e.
social space. And housing projects developed according to an emerging consumer
society can be conceived for their integration of modules and the identification

with such apparatus, through flexible space. Yet it is first and foremost necessary

14 Reinhold Martin, The Organizational Complex - Architecture, Media and Corporate Space
(Cambridge, Mass.: MIT Press, 2003).
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to do so given the fact that efficient entanglements are configured with serviced
apartments through a 'set' of different material provisions 'borrowed’ from the past
and arranged in new ways. Serviced apartments are assembled by separate, social

and flexible spaces, even though in different ways.

Beyond opening up these cases, this thesis argues that the three perspectives are
all enfolded with serviced apartments because of their shared premise — that
something is operative which exceeds the one or other configuration or
organisation. These three works all focus on the ways architects were able to put
to use material provisions for particular purposes, to provide conditions of
production that are efficiently entangled with societal diagrams and to make
subjectivity capital. What these works do not address directly is that they imply a
premise which cannot be conceived architecturally.

This leads to a reading of architecture that Félix Guattari provides. What he shows
is that one has to overcome what architects always do — namely, to signify a
building in its ability to create a material consistency for a particular purpose by
the practise of architectural design. For Guattari, the architect is not relevant as the
one who confers functional and formal consistency over a building but instead he
conceives a heterogeneity of various assembled components. What he shows is
that architectural assemblages are able to engender partial productions of
subjectivity by way of separate entities rather than preordained consistencies.*
What he shows is that architecture calls us from all directions, by all kinds of
partial enunciators.®® And what he shows is that it is disjunctions between parts
that matter for a production of subjectivity and not coherent assemblages.’” From
his point of view, architecture has to be looked at not through one singular aspect,

no matter how advanced it may be, and no matter how elaborately an architect

15 Felix Guattari, “Space and Corporeity,” in Columbia Documents of Architecture: D, Vol. 2
(1993), p. 139-148.

16 Felix Guattari, “Architectural Enunciation,” in Interstices 6 — Journal of Architecture and
Related Arts (2006), p. 119-125.

17 Felix Guattari, “The Architectural Machines of Shin Takamatsu,” in Chiméres: 21, Winter
1994, p. 127-141.
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thought of it but through distinct parts always remaining separate until the
moment they gain consistency through people's engagements. In this sense, even
the most minimal architectural assemblage is able to accomplish quite a lot — like
serviced apartments which always reinforce animate disparities. Guattari allows
for the understanding that serviced apartments are integrative of the separate
spaces which Wallenstein discusses, the social spaces that Rabinow addresses and
the flexible spaces that Martin refers to because subjectivities are always produced

because of partial segments.

Incorporeal Engagements

The consistency of an architectural assemblage which characterises efficient
entanglements is the second research dimension of this thesis. Although it is
organised by animate disparities and caused by inhabitants that self-actively
participate in their living space, this consistency depends on an engagement which
apartments express with statements like “live the way you fancy”*® or “Be free. Be
yourself.” and which is immanent with all kinds of different dwellings. This

consistency implies how one is moved by material provisions.

Architecture cannot deploy and represent such processes other than through the
material provisions through which they pass. Terminologies like privacy, comfort,
freedom or convenience can account for evidence of their existence but not their
specific definition or relation to material provisions. Videos and photographs of
apartment spaces or slogans and explanatory texts cannot illuminate how people
are affected by and how they experience an apartment, let alone why they are able

to make 'sense’ of them.

18 Citadines, “Customised Service,” available from < http://www.citadines.com/en/about
_us/customised__ service.html > (last accessed 21.02.2012).

19 Deepblue, “Slogan,” available from < http://www.deepblue-apartments.com > (last
accessed 21.02.2012).
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Consequently this thesis draws on writings that underly the architectural theories
of Wallenstein, Rabinow and Martin as well as the critical theories of Miller,
Rose, Lazzarato, Hardt and Negri, i.e. the 'philosophies’ of Gilles Deleuze, Felix
Guattari and Michel Foucault. It is through several of their writings that I am
establishing a perspective onto architecture that can reveal why and how one is
moved by material provisions — a perspective that will determine, as | will show in
the third section of this introduction, a reading of dwellings based on differences
and a discussion of works from literature and visual culture that illuminate

particular instances of life and living.

An entry point to this discussion is provided by Michel Foucault's understanding
of incorporeal materialities.”® He uses this terminology in order to show that any
kind of assemblage is characterised by 'bodies’ which relate to each other by way
of surface effects rather than physical densities or material properties. And what
he shows is that these surface effects constitute relationships with each other that

cause events in the one or other form.

He opens the possibility to think the event in Deleuze's sense (which is Foucault's
starting point for discussing incorporeal materialities) in relation to 'non'-corporeal
affects which power constitutes (which Foucault was always concerned with). In
Discipline and Punish, Foucault refers to the ways bodies were used as means for
reaching 'souls' that are constituted as the essential element to be addressed and
acted upon — in the instance of penal policy, the ‘criminal soul’, the essence of
criminality and the point of reform.? He shows that bodies were made docile in
order to increase productivity and development, to open up relationships between
power and knowledge thereby.? This understanding is also continued into some of

his other works, particularly in the way he integrates it into his concept of

20 Michel Foucault, “Theatrum Philosophicum,” in Language, Counter-Memory, Practice:
Selected Essays and Interviews, edited by Donald F. Bouchard (Ithaca, New York: Cornell
University Press, 1977), p. 165-198.

21 Michel Foucault, “The Body of the Condemned,” in Discipline and Punish (London:
Penguin, 1991), p. 3-31.

22 Michel Foucault, “Docile Bodies,” in Discipline and Punish, p. 135-169.
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biopolitics in the first volume of the History of Sexuality.”® What is evident in all
these instances is that incorporeal materialities stand for a distribution of bodies
through certain forms to produce a certain affect on people's soul from which, in
the two cases cited, reform of the criminal and reform of sexuality could be

installed effectively.

But these incorporealities are not only noncorporeal affects as Foucault calls them
in his writings on discipline and biopower but are caused (or, to be more precise,
quasi-caused) for a different reason. According to Deleuze, they are not only
produced because of particular ways in which bodies are confronted or conjoined
but also because of an impassibility immanent to such relations which is best
understood through the ‘fact' of such a happening: to die, to green, to grow.*
Incorporealites are produced by particular actions and passions of bodies and an
impassibility which is 'outside’ any particularities of their production. This is what
Deleuze's substantiates in The Logic of Sense. In this work, Deleuze discusses

events as moments of pure becoming. He writes:

“The event has a different nature than the actions and passions of the
body. But it results from them, since sense is the effect of corporeal
causes and their mixtures. ... incorporeal sense, as the result of the
actions and passions of the body, may preserve a difference from the
corporeal cause only to the degree that it is linked, at the surface to a
quasi-cause which is itself incorporeal.”*

For him, the effects and affects bodies have on each other cause events on the
condition that there are also quasi-causes at work. Events are therefore initially
not bound to anything definite for Deleuze, i.e. are not contained with any
particular material form (with this or that properties) nor any informality of their

23 Michel Foucault, “Right Of Death and Power Over Life,” in The History of Sexuality —The
Will to Knowledge (London: Penguin,1998), p. 133-159.

24 Gilles Deleuze, “Fifteenth Series of Singularities,” in The Logic of Sense (London: Athlone,
1990), p. 100-108.

25 Gilles Deleuze, The Logic of Sense, p. 94. (Deleuze's italic).
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'use’ (what a certain assemblage or situation means for a subject) but the unformed
as such, a free field of relations.?® An assemblage through which an event is

created is an assemblage in which incorporealities relate to each other indefinitely.

This means that the self-active participation of people in their living space has to
be understood as an engagement of material provisions in terms of surface effects
which all kinds of bodies create in connection with each other, e.g. particular
actions and passions. It also means that such engagements are opened up by the
‘fact' that such opening up takes place. There is no rule or law and no
categorisation or typology that would make them comprehensible but only the
ways in which they can be thought of as a 'fact’. To self-actively participate in
one's apartment means to engage material provisions in an incorporeal way that is
characterised through productivity and impassibility. Incorporeal engagements act
as the premise because of which dwellings are efficient entanglements and reason
why immaterial qualities are incorporealities opened up specifically with

dwellings.

Incorporealities exist impassibly but are engaged empirically. Discipline and
biopower are two ways in which Foucault focusses on this empiricism in terms of
power. But it is engaged, first and foremost, through what Deleuze and Guattari
formulated in Anti-Oedipus, namely desiring-production.?” For them, desire is the
productive force capable of connecting up all sorts of 'bodies." What this entails is
the undoing of any preordained significance of bodies, of their supposed forms
and functions, expressions, representation or potential lack and entails
connections that result from intensities that are a-signifying and nonsubjectifying
in principle. Whatever preordained meaning of a certain assemblage, with
desiring-production such significations become null and void. It is integrative of

all kinds of bodies and by taking them up for something other than their original

26 Gilles Deleuze, “Fourteenth Series of Double Causality,” in The Logic of Sense, p. 94-99.
27 Gilles Deleuze and Felix Guattari, Anti-Oedipus — Capitalism and Schizophrenia (London:
Continuum, 2009).
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purposes. Incorporealities thrive on the intensities which desire takes up. This
means that incorporealities are principally unaffected by any determinations and
possibly lead to events through which they are actualised. This opens up the
understanding that through bodily confrontations, conjunctions and conjugations
incorporealities are inaugurated and proliferate through an engagement that is
itself incorporeal, a world which really is made of virtually existing possibilities

that can potentially become actual.

Animate disparities are evident in their physical arrangement and people's active
participation but essentially they open up incorporeal engagements. It is not about
configurations of domestic space that can be distributed as models, types or forms.
Rather, it is about assemblages that first and foremost are produced by incorporeal

engagements that are irreducible to any particular type of housing.

From this perspective, this thesis substantiates Guattari's demand that architects
should mobilise their ability to become revealers of 'virtual desires’. When he
spoke of partial subjectivation taking place by all sorts of material provisions, i.e.
an edifice that speaks to us in multiple ways, such speaking has to be understood

as the recognition of incorporealities, the immaterial qualities of dwelling.

What has to be considered in terms of incorporealities is how they are acted upon
and worked through — not in terms of how they are incorporeally engaged by
desiring but how one draws actions, opinions or subjectivity from them. In other
words, incorporeal engagements imply a second kind of engagement, one that is
related to the organisations and trajectories of such workings. For this reason, | am
discussing the writings of Foucault, Deleuze and Guattari also in order to identify
operations and strategies because of which incorporealities are engaged
purposefully with dwellings. | am looking at foldings, diagrams, disavowal and

nomadism in order to show how incorporeal engagements can be programmed.
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As | showed previously, Foucault provides an analysis of two historico-political
assemblages through which power made use of noncorporeal affects: discipline
and biopower. In both cases, power relations distributed bodies in such a way that
noncorporeal affects could be created which would then inform power relations in
return. In Discipline and Punish this is addressed in terms of punishment which
provides the notion of docile bodies with which he explains the manoeuvres,
strategies, distributions and organisations by which individuals were integrated
into modes of production and development and as a scheme of power relations.
This discussion of a disciplinary society shows that noncorporeal affects gave rise
to an understanding of society by establishing relationships between power and
knowledge.?® In the History of Sexuality 1, this is addressed by way of biopower
and the relative setting free of forces in order to make a population govern itself.
What discipline cannot account for exclusively is the moralisation of a population
such as took place in the nineteenth century. This concept makes the importance
of noncorp-oreal affects even greater since regulatory mechanisms were based on
it. Constructed was a new visibility because of which life could unfold with as
few interventions as possible but within certain conditions so as to expand the
knowledge on sexuality, so that governmentality could take hold in the matrices of

life' itself.?®

In all these cases, Foucault shows that noncorporeal affects depend on diagrams
which are particular distributions of bodies, i.e. mechanisms, and also schemes of
power relations in society at large. He shows that these historico-political
assemblages produced noncorporeal affects which produced new diagrams in
return. For Deleuze and Guattari, it is not because of power but desire that

diagrams are productive.* The noncorporeal affects of discipline and biopower

28 Michel Foucault, Discipline and Punish (London: Penguin, 1991).

29 Michel Foucault, The History of Sexuality —The Will to Knowledge (London: Penguin,1998).

30 Gilles Deleuze and Felix Guattari, “Notes to pp. 149-156,” in A Thousand Plateaus
(London: Continuum, 2008), p. 585.
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caused incorporeal engagements to take place in such a way that the principally
impassible intensities came to be actualised purposefully and could result in

beneficial returns — ‘improving' the criminal and sexual conduct.

The purposeful realisation of incorporeal engagements is addressed by Deleuze in
his book Foucault.®® He discusses that subjectivation is an affect of self by self
which is constituted by folding, by ‘interiorising’ whatever one 'senses’. Deleuze
argues that for desire to renew diagrams of power, a particular folding of the
‘outside’ has to take place. He uses the word 'outside’ to describe a field of
unmodulated forces to which desire is always connected, a field of
incorporealities according to my previous analysis. Deleuze shows that this
folding of the outside takes place through exteriors, i.e. diagrams of power, that
maintain the productivity and intensity of incorporealities but create them in
particular ways: discipline or biopower. Deleuze shows that an interiority is
formed by folding such exteriors which makes the resulting interiority maintain

the outside, or incorporealities, in a purposeful way.

A good example of folding is what Deleuze discusses in Coldness and Cruelty —
the masochist's desire.*> The masochist requires to endure pain in order to find
sexual pleasure. He needs to be tortured in order to make him desire according to
an intensity that only pain can create. He mobilises everything to make organs
break down and at the very same time populate the surface of his empty body with
pain. For this, a whole repertoire is deployed, a material repertoire. The whip that
hits his flesh, creates pain as a surface effect which causes an intensity desiring
takes up. This is nothing else than a folding in Deleuze's sense. The masochist
needs to fold the outside in a particular way, as an exterior that, in his case, is
constituted by disavowing and suspending reality (frozen images, fetish objects)
as well as the infliction of pain (hitting). The masochist desires through making

himself a body without organs, a deliberate break down of pre-given forms and

31 Gilles Deleuze, Foucault (London: Continuum, 2006).
32 Gilles Deleuze, Coldness and Cruelty (New York: Zone, 1999).
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functions of reality, and a population of such ‘empty' surface with affects of pain,
i.e. those intensities he requires for desiring. He constitutes the fold of the outside
in such a way that the free flows of desire are still there, not suffocated

completely, but only move in his intended way.

Through the particular modality of masochism, Deleuze shows how reality is
disavowed and suspended through a certain ideal, an ideal as | would claim is the
exterior through which the outside is folded. It is only through these that a relation
to the outside is maintained in desiring in such a way that its affects can be
calculated and assured. It is with such formations that desiring gains its potential
to disconnect and reconnect various kinds of singularising points distributed on
the surface of all sorts of bodies. In other words, what folding attempts to do for
power also maintains the possibility to cut loose from stratification and imply the

potential of the outside, of incorporealities coming to actualise an event.

I was writing previously that in today's world of global flows, a relation to the
'world' is maintained by self-activity. To be able to act upon one's tastes and
wishes, a folding takes place that is purposeful from the very beginning, through
the very way in which one likes, in which one tastes, in which one wishes.
Sometimes folding takes place in such a way that one engages incorporealities
through affects a certain environment creates and through which one hopes to
make desiring flow according to intensities that make beneficial returns possible.
Sometimes folding takes place without any intention, without any deliberate

purpose attributed to it — as a condition actualising events.

Yet given that all this takes place in the multitude today, an 'indefinite world' as
Virno puts it, i.e. potentially everywhere and anytime, incorporeal engagements
are intensified to a massive extent. This is why Deleuze also speaks of societies of
control as the most recent form of apparatus (which at the time of writing his
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essay meant at least 1990) and which he described as networks upon networks.*
Incorporeal engagements cannot only be attributed to particular diagrams but have
to be understood as a field of possibilities covering a macroscopic and microsopic

world.

This can be seen, on the one hand, as suspense and disavowal condition a
programme that is of large expansion. It opens up intensities that are essentially
repeatable through particular formations. In other words, the folds upon which
incorporeal engagements depend can be shown in the one or other way, in terms
of Wallenstein's separate spaces, Rabinow's social spaces or Martin's flexible
spaces. In dependence of the relations of power, suspense and disavowal provide a
template because of which, in any particular form, a certain repeatable formation
(instead of a typical form) is provided. On the other hand, this understanding can
be substantiated by what Deleuze and Guattari provide with several chapters of A
Thousand Plateaus * — that events and desire occur in large scale and intense
ways. They show that within any concrete assemblage all sorts of bodies existing
in particular situations and therefore all possible situations, a relation to the
outside is maintained through and beyond exteriors. And, to introduce yet another
new term of Deleuze and Guattari, it is through an abstract machine that the

outside is reached; that any kind of assemblage constitutes folds.

This understanding is evident in Deleuze's and Guattari's concept of nomadism
(or, as they also call it the ‘war machine’). This implies that a battle between
incorporeal engagements that are meant to be purposeful and those that are not are
taking place in all aspects of life. They present a concept through which

incorporeal engagements are inscribed everywhere and pass through anything.

33 Gilles Deleuze, “Postscripts on the Societies of Control,” in October, No. 59, Winter 1992
(Cambridge, Mass.: MIT Press, 1992), p. 3-7.

34 Gilles Deleuze and Felix Guattari, A Thousand Plateaus — Capitalism and Schizophrenia
(London: Continuum, 2008).
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This implies that the world is potentially singularising at certain moments but also
capitalising. The intensities underlying desire and power are scaled up and scaled
down in all directions. Incorporeal engagements are virtually everywhere and

made use of by power that is able to affect and be affected in return.

This substantiates the thesis that architecture depends on what cannot be designed
and at the same time shows that what can be designed is of programmatic
relevance. Because architecture depends on what cannot be designed, its
importance does not diminish but is rather transposed in a different set of
questions, a different kind of problem. Without considering incorporeal
engagements, architecture could not be discussed for what it actually is — an
‘assemblage’ of unformed matters and nonformalised functions that eventually is
deployed to capitalise otherwise singular moments of incorporeal engagements.
Dwellings are one relay in this incorporeally massive world. Yet the incorporeal
engagements that characterise their efficacious entanglements and which also
imply the potential to produce singular events, exist in material provisions and the

way they are made use of to a large extent.

Case Topology

The third research dimension this thesis implies is opened up by the arguments
which efficient entanglements and incorporeal engagements provide and is,
essentially, determined by them methodologically. It implies a discussion of
several dwellings from different housing projects because they each map out a
particular threshold of architectural designability.

Efficient entanglements are related to an architectural history of housing which is
narrated as a continuous search for improvements — that dwellings are supposed to
provide living conditions which are better than previous ones in terms of
unburdening people from all sorts of difficulties 'at home' and allowing them to

appropriate their living according to their own liking to an ever greater extent. It is
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also a narration that shows that housing was always related to a greater good of a
population and that with it not only inhabitant's lives but essentially that of a

society at large could be continuously turned to the better.

Given the argument of animate disparities, such narration of improvement appears
as a narration of a constant widening of a gap between what architecture is able to
determine definitely and what it promises to achieve. Such narration is not what
this thesis takes up uncritically but rather cuts up and turns around in order to
attain what the three apparatuses of Wallenstein, Rabinow and Martin suggest and
to substantiate and explore the fact that incorporeal engagements do not depend
on any particular arrangement let alone a constant revision of the one or other
model. Incorporeal engagements do not have a favourite or dominant form, model
or type in order to be operative but rather pass through instances that have been
articulated differently in architectural terms, and | should add urbanistically, at
very different moments and with very different architects and projects. Each of

these following examples mark out these thresholds.

Wallens